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DEDICATION 

It is common knowledge that India is a land of hoary tradi¬ 
tion, with a glory and spiritual culture, all her own. Treasures 
deep lie buried in the far past, and when fortune favours us, we 
come by finds of great historical interest and importance. 

It was my good fortune to have been able to retrieve a trea¬ 
sure of such historical import, the finding of which was 
under peculiar circumstances, which are set out in the opening 
pages of this work. They are found to belong to the days 
of the great Guptas that ruled our land some sixteen centuries 
ago with signal success. 

In placing the book before the public, I could do no better 
than dedicate it to the first President of the Independent Republic 
of India. Dr. Rajendra Prasad has long been a devoted student 
of history and has laboured hard to enter into the core of India’s' 
spiritual and cultural glory. Nothing can therefore be more fit¬ 
ting than to dedicate this book to our President. 

Saw ax Brajendra Singh of bharatpur 
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FOREWORD 

I have great pleasure in presenting to the world of scholars 
this Volume of the Catalogue of the Gupta gold coins in the Bayana 
Hoard. 

When the discovery of this hoard was made in 1946 and the 
coins were brought to Bharatpur, I realised that it was a find of 
historical importance. I therefore decided to invite Dr. A. S. 
Altekar, the Chairman of the Numismatic Society of India, to 
come to Bharatpur with a view to assess the value of the hoard. 
Dr. A. S. Altekar visited Bharatpur in May 1947, subjected the 
coins to a preliminary examination and reported to me that the 
hoard was of a unique importance, as so big a hoard, and with so 
many types and varieties, had never been discovered and recovered. 
A proper classification of the coins, he added, would require a 
prolonged examination and a scientific catalogue of the hoard, 
adequately illustrated, would be a boon to the world of scholars. 

It became clear to me that I should spare no troubles in getting 
the catalogue of the hoard published in an adequate manner, so 
that the world of Indology may have a worthy book for study and 
reference. I therefore decided to invite Dr. Altekar once more 
to Bharatpur for the purpose of classifying the coins and taking 
down notes for the preparation of the Catalogue. A large staff 
was placed at his disposal, so that the preliminary work may be 
finished as soon as possible. The Archaeological Department 
also extended its kind cooperation by sending its photographer 
to photograph the important coins of the hoard, selected for illus¬ 
tration. Dr. Altekar could complete his work in connection with 
the Catalogue only after studying :ie hoard during two more 
visits in 1948 and 1949. 

The press copy of the work was ready towards the end of 
1949, but circumstances had, in the meanwhile, changed both in 
India and at Bharatpur and the publication of this work was 
delayed for a short period. 

I, however, felt that my original plan should not be departed 
from and that I should have the pleasure and privilege of placing 
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3re the students of history this book of sterling importance. 

I accordingly informed Dr. Altekar that he should proceed with 
the work, as originally planned. With a view to get the coins 
illustrated in the best possible manner, it was decided to get the 
plates prepared in England by the collotype process. » One of the 
best presses in India was selected for printing the work. 

I hope and trust that the work, that I am instrumental in 
publishing, will materially advance the bounds of ojir knowledge 
in the field of Indology in general and Numismatics in particular. 

The Gupta Age, they say, was a golden age in ancient Indian his¬ 
tory; the publication of this Catalogue of the Gold Coins of the 
Bayana hoard may show that it was a golden age, both in the 
literal and figurative senses. 

This Catalogue will undoubtedly enable the scholars to study 
all the coins in the hoard in full, details. It is, however, likely that 
many of them may like to see the rare coins of the hoard in original. 

I, therefore, decided to present a representative set of the coins to 
the National Museum of India, so that it may be possible for future 
generations also to get a glimpse of the rich contents of the price¬ 
less hoard. I was happy to hand over this representative set to 
Dr. Rajendra Prasad, the President of India, in March 1951, along 
with the interesting copper pot in which they lay deposited, for 
being handed over to the National Museum. All visitors to the 
National Museum can see and study this representative set. 

I am very thankful to Dr. A. S. Altekar for the pro¬ 
longed labour he has bestowed upon this work in order to ensure 
that it should come up to the highest standards of critical scholar¬ 
ship. I am grateful to the Archaeological Department for its 
deep interest in this work; it sent its expert photographer to 
photograph the coins and supplied their photographs for 
publication. Mr. D. C. Chaturvedi, Head Master, Government 
High School, Bharatpur, was of great help. 

I am also grateful to Dr. Rajendra Prasad, the President of 
India, for kindly allowing me to dedicate this volume to him. 

Our scholar-President was the first to conceive and launch forth 
a scheme of the National History of India, and it is but in the 
fitness of things that this volume should be dedicated to him. 


Sawai Brajendra Singh of Bharatpur 
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PREFACE 

The Numismatic Society of India has great pleasure in offer¬ 
ing to the scholarly world this volume of the Catalogue of Coins 
of the Bayana Hoard, published under the gracious patronage 
of His Highness Lt.-Col. Sri Brajendra Singhji, the Maharaja of 
Bharatpur. 

This book will be found to be an interesting one from several 
points of view. It is the Catalogue of the biggest hoard of ancient 
Indian gold coins that was ever discovered and recovered in the 
history of Indian Archaeology. It gives an accurate and full 
description of the 1821 coins of the hoard which were recovered, 
recording carefully the size and weight of each. As many as 449 
coins of the hoard have been illustrated in- beautiful plates pre¬ 
pared by the collotype process. The symbol on each coin is 
illustrated along with its description by special types prepared 
for the purpose. 

In the case of the rather rare types, care has been taken to 
illustrate every coin in the hoard, lest important details should be 
lost to the students of numismatics. Thus all the coins of Chandra- 
gupta I (10 in number), Kacha (16 in number) and Skandagupta 
(1 in number) have been illustrated. 

In the case of Samudragupta, every one of his twenty coins 
of the Asvamedha type, nine of the Battle-axe type, six of the 
Lyrist type, three of the Archer type and two of the Tiger-slayer 
type, has been illustrated. The reader can see all the three coins 
of the Couch type of Chandragupta II. 

In the case of Kumaragupta I, every coin of his rather rare 
or new types like the Swordsman type (10 coins), the Kartikeya 
type (13 coins), Chhatra type (2 coins), Lyrist type (2 coins), Ele¬ 
phant-rider type (3 coins), Elephant-rider Lion-slayer type (4 coins), 
Rhinoceros-slayer type (4 coins), Ahamedha type (4 coins), Apra- 
j%Aztype(8 coins) and King and Queen type (1 coin)/has been 
illustrated. 

In the case of the more common types also, the selection for 
illustration has been made on liberal lines, Thus 32 out of the 
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:oins of the Lion-skyer type of Chandragupta II, 30 out of 
coins of bis Horseman type and 17 out of 57 coins of his Chhatra 
type are put on the plates. Even in the case of the Archer type 
of this ruler, which was produced in mass quantity, 83 out of 
798 coins have been selected for the plates. Equally liberal princi¬ 
ples have been followed in making selections from the common 
types of Kumaragupta I. Thus 35 out of his 183 coins of the Archer 
type, 60 out of his 305 coins of the Horseman type, ,1-5 out of his 
36 coins of the Tiger-skyer type and 30 out of his 5 3 coins of the 
Lion-slayef type have been illustrated.' The plates thus offer 
for examination 459 coins of the hoard, 188 more than the gold 
coins illustrated in the Catalogue of the Coins of the Gupta Dynasties 
in ihe British Museum. - 

The selection of coins for illustration was guided by several 
considerations. Naturally care was taken to see that it should 
be possible for the reader to reconstruct the entire legend with 
the help of a group of coins. Some coins showed peculiarities of, 
palaeography; some time the script was very small, (PI, IX. 9, PL 
XII. 14-15) ; sometimes it was very bold (Pl. II. 7,14), sometimes 
the palaeography showed the peculiar feature of the combination 
of the so-called Eastern and Western varieties (PI. II. 12, I'll. 13). 
All the coins necessary for the visualisation of these peculiarities - 
can be seen on the plates. Some coins have been selected, because 
they gave good portraits of the king or the queen (Pl. II. 14,) others 
because they were beautiful specimens of art, some because they 
showed peculiarities in dress (Pl. III. 8, II. 14, X. 3, 9), coiffeur 
(Pl. X. 6, XI. 14), ornaments, footware (Pl. II. 11, III. 7), horse 
accoutrement (Pl. XXII. x, 12) etc., and others because they 
showed the mistakes of mint masters, as when there was double 
striking (Pl. III. 1). 

It is hoped that the coins illustrated will offer ample data for 
the study of some aspects of the material civilization of the age. 

As observed already, the Bayana hoard is the biggest hoard 
of Gupta gold coins that has ever been recovered. Unfortunately 
about three hundred, coins of the hoard were melted down by the 
villagers before the police arrived on the scene and recovered the 
remaining 1821 coins. It is quite possible that some rare or unique 
coins of the hoard may have been lost owing to the natural greed 
for gold of the illiterate villagers. But even the coins that have 
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e.g. the Standard and King and Queen on the Couch types of Chan- 
dragupta II, (each known so far from a solitary specimen) are 
missing in it. 

The special importance of the Bay ana hoard lies in the fact 
that it discloses a number of types and varieties that were so far 
unknown. The most interesting coin in the hoard is the Chafera- 
vikramu type coin of Chandragupta II. We all know that this 
emperor was a great devotee of Vishnu. But no one had ever 
thought that he might have issued a coin type, showing himself 
as a direct recipient of a prasada from Vishnu, manifesting him¬ 
self before his royal devotee for that purpose. And yet this is 
what we visualise on the single coin of the unique Chakravikrarna 
type, for the first time disclosed in this hoard. The hoard shows 
that Kumaragupta I was perhaps the greatest devotee of the science 
of Numismatics in the Gupta dynasty, for it discloses for the first 
time as many as five new types of his,—(i) the King and the Queen 
type, (ii) the Chhatra type, (iii) the Lyrist type, (iv) the Rhinoceros- 
slayer type and the Elephant-rider lion-slayer type. The hoard 
contained only one coin of Kramaditya (Skandagupta); but it 
discloses a new type of that ruler, vi^ the Chhatra type. 

The hoard has disclosed a large number of new varieties of 
the known types as well. Among the noteworthy ones of this 
category the following may be mentioned, the Garudadhvaja variety 
of Kacha, the varieties of the Archer type of Chandragupta where 
the king is also having a sword or hunter by his side, the variety 
of the Lion-slayer type of the same ruler where the king is not 
stringing the bow, but defiantly looking at the lion before him, 
the Lion-retreating type, where the king is shooting arrow at the 
lion sulking back. Attention is drawn to several other new 
varieties in the Introduction. 

It is not unlikely that the anonymous owner of this hoard 
had selected his coins, at least in some cases, not only for their 
gold value, but also for the rarity of their types and varieties and 
the excellence of art showed by them. 

There was a remarkable revival of Sanskrit in the Gupta 
Age; the Gupta emperors "were first to start the practice of giving 
the coin legends in beautiful metrical lines. Our hoard” discloses 
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Several new poetic hemistiches. Notable among them are the 
following:— - . 

Brithmtaldmbarasasi Kumdragupto jayatyajitah 

Jayati nriporibhirajitap 

Prithivltalesvamidrah Kumdragjtpto jayatyajitah 

Bhartd khadgatrdtd Kumdragupto jayatyartisam 

These lines would show that the poets of the Gupta age were 
particularly fond, of using figures of speech like upamd , utpnkshd, 
Uesha,t\c. The coins in the hoard enable us to complete a number 
of legends that could not be properly deciphered so far. 'fhey 
also enable us to correct a number of earlier mistakes.. For in¬ 
stance, the coins of the hoard conclusively show that the reading 
S ripratdpa on one of the rare types of Kumaragupta I has now to 
be abandoned in favour of Apratigha. 

In presenting this catalogue to the readers, 1 have taken an 
opportunity to present a fresh and upto-date study of the Gupta 
numismatics in the Introduction, which extends over 158 pages. 
During the 40 years that have elapsed since Mr. Allan published 
his Catalogue, a lot of new numismatic material has come to light; 
it has been fully utilised for the present work. After giving an 
account of the discovery of the hoard in section I of the Introduc¬ 
tion, I have referred to other earlier hoards of Gupta gold coins 
in section II, in order to bring out clearly the importance of this 
hoard. Section III deals with the history of the Dynasty. As 
there are now several books on Gupta history treating it in great 
details, I have contented myself only with a general account of 
it, sufficient enough to understand the Gupta numismatics. 

Section IV of the Introduction, extending over 80 pages 
(xl-cxx) deals with the Coinage and coin types. Here the treat¬ 
ment is exhaustive and comparative. Not only are the coin types 
in the hoard described, but attention is also drawn to the few types 
and varieties that are not represented in it; the number of coins 
of each type at the different Museums is also stated and references 
are given to the corresponding varieties in Mr. Allan’s Catalogue 
of the Coins of the Gupta Dynasties in the British Museuty. The full 
text and translation of the legend in each type and variety is given 
while discussing it; its text in the original script is given in the 
plates later. The principles that have governed the division of 
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coins into classes and varieties are explained and the points of 
resemblance and difference between them have been clearly brought 
out. The attribution of some coin types like the King and Queen 
type of Ghandragupta J and the Chakradhvaja type of Kacha is 
still a matter of great controversy. In such cases all the earlier 
views have been discussed before expounding my own. The 
evolution of the Standard type of Samudragupta from its prototype 
supplied by the late Kushana coinage and its growing Indianisa- 
tion are also fully described. The various details of the motifs 
on the AJvamdha type of Samudragupta have been more fully 
brought out than was so far done in earlier works. 

The Bayana hoard was most probably buried early in the 
reign of Skandagupta. It naturally does not contain the gold 
coins of his successors. In PI. XXXII of this work, I have, how¬ 
ever, given the principal coin-types of the gold coinage of all the 
later Gupta rulers, with a view to enable the readers of the 
work to have a [fairly good idea of the gold coinage of the 
entire dynasty. 

The Introduction also gives a brief account of the silver and 
copper coinage of the Gupta dynasty, but the coins in these metals 
have not been illustrated on the plates in the present work. 

The hoard placed at my disposal a very large number of 
coins of each variety and type. It therefore became possible 
to study their metrology in great details and to draw several new 
conclusions; this is done in Section V of the Introduction. It-'be¬ 
came possible to offer a new explanation of the abnormally low 
and high weight standards shown by some Gupta coins. Three 
different weight standards of the weight of 121, 124 and 127 
grains could be distinguished in the reigns of Chandragupta II 
and Kumaragupta I and it could be demonstrated how the latter 
emperor was issuing some varieties to particular weight standards 
only. Thus the coins of the vat. A of class I of the Archer type 
of this king are all issued to the standard of 124 grains, the coins 
of the variety B to the 121 grains - standard. The latter standard 
is usually followed by the Apratigha type also. Many other types 
of this emperor exclusively follow- the standard of 127 grains. 
The conclusions about metrology based upon the study of the 
coins of this hoard were usually confirmed by the weights of the 
corresponding varieties as recorded in the B.M.C., G.D. 
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Section VI of the Introduction deals with the palaeography 
of the coin legends. It has been pointed out for the first time that 
the so-called Eastern variety is confined only to the coins of the 
early rulers and there also to the letters ma and ha only. Sa, sha 
and la show no Eastern forms. 

Section VII of the Introduction gives a detailed study of the 
Symbols occurring on the Gupta coins, extending over 20 pages. 
It is shown that the symbols have no religious, significance and that 
they can neither refer to the mint cities nor to the mint-masters, 
neither to the dates of the issue, nor to the number of coins 
issued in one mint operation. I hey appear to be merely decora¬ 
tive devices. Section VIII of the Introduction discusses the data 
of the coins for ascertaining the fashions of dress and ornaments 
and varieties of furniture and weapons in the Gupta age. This 
section was written at my special request by my friend Dr. 
Motichand,' the Director, Prince of Wales Museum, Bombay. 

Pis. I-XXXI of the work illustrate 459 coins from the hoard. 
PI. XXXII illustrates the important types of coins of the later 
Gupta rulers not represented in the hoatd. The next five plates, 
XXXIII-XXXVII, give the legends on the coins in the original 
script from drawings specially made at my request by my esteemed 
friend Air. C. Shivaramamurti, Superintendent, Archaeological 
section, Indian Museum, Calcutta. In these plates Mr. Shiva¬ 
ramamurti gives not the idealised but the actual forms of Gupta 
letters as they occur on the coins. 

Facing each plate of legends, there is a page which gives their 
I tendering in the Devanagarl script. This will facilitate the task 
I of their decipherment. 

Pis. XXXVIII-XLVII contain drawings of costumes, furni¬ 
ture and weapons prepared under the supervision of my esteemed 
friend Dr. Motichand, the Director, Prince of Wales Museum, 
Bombay. Ihese plates, along with their description given by 
Dr. Alotichand, vividly show how coins can be of great help in 
reconstructing the history of some aspects of the contemporary 
material civilization. 

Some of the coins of the Bayana hoatd have now been distri¬ 
buted. Out of its 1821 coins, the Palace Cabinet, Bharatpur has 78 
coins, the National Museum, New Delhi, 209, the Bharat Kala Bha- 
van, Banaras, 78, the Patna Aluseum 59, the Prince of Wales Alu- 
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120, and the Patna University 18. It was my intention to identify 
all these coins with the coins described in the Catalogue, but owing 
to the absence of time and facilities, this was not possible. Appen¬ 
dix II of the book, however, gives a list of such coins in the above 
Museums, as could be definitely identified. These include the 
most rare and unique coins of the hoard. This Appendix will 
enable the student of numismatics to know to which Museum 
he is to repair in order to study these rare and unique coins in the 
original. Other Appendices supply the Genealogical and Chrono¬ 
logical Table, the General Index and the Indices to Types and 
Symbols. 

In conclusion I have to express my thanks to several indivi¬ 
duals and institutions for the help offered to me in. the preparation 
and publication of this work. The foremost among these is 
H. H. Lt.-Col. Sri Brajendra Singhji, the Maharaja of Bharatpur, 
who regarded it as his duty to the world of scholarship to ade¬ 
quately and sumptuously publish this Catalogue. He spared 
neither trouble nor money in achieving this desideratum. The 
numismatists all over the world will feel grateful to His Highness 
for offering them such a valuable Catalogue, which will long remain 
indispensable to the students of Indian numismatics. Prof. K. C. 
Sharma, m.a., ll.b., then also Superintendent of Archaeology, 
Bharatpur, enthusiastically organized the arduous work in con¬ 
nection with the examination and classification of the hoard, 
and toiled hard in the task. Mr. Kailash Narain Mehta, m.sc., 
Lecturer, M. S. J. College, Bharatpur, and Mr. Djnesh Chandra 
Chaturvedi, m.a., b.sc., Head Master, Government High School, 
Bharatpur, offered their valuable co-operation in the accurate 
weighing of the coins. Messrs. Jhamanlal, Shamsundar, Debi- 
prasad, and Chhotelal, teachers in the Bharatpur High School, 
helped me in measuring the dimensions of the coins. Iam 
thankful to all these gentlemen for their valuable assistance. I am 
indebted to Mr. C. Shivaramamurti, m.a., Superintendent, Archaeo¬ 
logical Section, Indian Museum, Calcutta, for the preparation of 
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Singhal, the Hony . Treasurer of the Numismatic Society, was of 
great assistance in getting the moulds of symbols prepared in 
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INTRODUCTION 

I. The Discovery of the Hoard 

§ i. The, Bayana hoard of Gupta gold coins, of which the 
Catalogue is being given in the present work, was discovered on 
the 17th of February, 1946 in a field lying east of the village of 
Nagla Chhela, but within the jurisdiction of the village Hullan- 
pura, 7 miles south-east of the Railway junction Bayana in the 
former Bharatpur State, 129 miles south of Delhi. The village 
is surrounded by hills and H. H. Shri Brajendra Sawai Maha- 
rajadhiraja Shri Brajendra Singhji, the Maharaja of Bharatpur, 
had been there for a shoot in January 1946. To quote the words 
of His Highness, “I had been there on a small shooting expedition 
and it certainly gave me the most pleasant surprise to learn that 
the shoot had brought about the discovery of these coins. For 
it was in the quest of empty cartridges that three children of 
the village Nagla Chhela suddenly lighted upon the edge of the 
pot showing through the earth.” 1 

§ 2. The field where the hoard was discovered really lies, 
as stated above, within the boundary of the village Hullanpura 
lying to the east of Nagla Chhela; but since the coins were re¬ 
covered by the villagers of Nagla Chhela, it was first reported 
that the find-spot was included within its boundaries. The 
hoard should therefore be correctly described as Hullanpura 
(Bayana) hoard, but for the sake of convenience, it is being 
designated as the Bayana hoard. 

§ 3. There are no relics of any old structures near the 
find-spot of the hoard; nor are they to be seen anywhere else either 
in or near Hullanpura or Nagla Chhela. There is absolute¬ 
ly nothing to suggest that the antiquity of the place can go 
back to the Gupta period. Karoli, which is about five miles 
from the place, has yielded some medieval sculptures, which 
are at present lodged near the palace at Barentha, about 8 miles 


1 J.N.S.I., IX, r. 
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from Nagla Chhela. Bijayagadh, which is two miles south¬ 
west of Bayana and eight miles north-west of Nagla Chhela 
and Hullanpura, was however an important centre of admini¬ 
stration in die Gupta period; a Yaudheya inscription of c. 300 
A. D. and another of a king named Vishnuvardhana, dated 
372 A. D. have been found there. 1 The unknown owner of 
the present hoard, probably a resident of Bijayagadh, had 
buried it in a field of his own at Hullanpura ac the time of 
the Huna invasion. Very likely he was killed in the disturbances, 
and so the hoard remained undisturbed till 1946. 

§4. The actual place where the hoard was discovered 
is the eastern embankment of a low-lying field to the east of 
Nagla Chhela, belonging to one Bhoreya Gujar. The embank¬ 
ment is hardly two feet in height, and the pot which contained 
the hoard, was just below the surface, hardly six inches under 
the ground. Its edge was accidently detected when a small 
shrub above it was removed by three children named Jitamall, 
Babu and Tulsi searching for empty cartridge shells. The 
discoverers of the hoard thought that the pot contained cop¬ 
per buttons and showed them as such to their parents. The 
latter took no time in detecting the real metal and brought home 
the pot. There is reason to hold that about 285 coins were 
distributed among the villagers or transformed into ornaments. 2 
With a successful promptitude, of which we have few instan¬ 
ces on record, the BhWtpur State authorities managed to get 
hold of the remaining hoard and could recover as many as 1821 
pieces. These are being described in the present work. 

§ 5. In order to give the reader a clear idea of the contents 
of the hoard, we give at the outset its broad classification. 

Classification of the Coins in the Batana Hoard. 

Total Number: 1821 
Chandragupta 1,10 coins. 

King-and-Queen type, Nos. 1-10. 


10 


1 C.U., Voi, m, p. 251-3. 

2 The villagers paid Rs. 12,680 to the state authorities as the price or 282 
coins melted do wn by them at the rate of Rs. 45 a coin. 
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Samudragupta, 183 COINS. 

Standard type. Nos. 11-153 .. 

Asvamdha type. Nos. 154-173 
Battle-axe type, Nos. 174-182 
Archer type,'Nos. 183-185 
Lyrist type. Nos. 186-191 
Tiger-slayer type, Nos. 192-193 

Kacha, 16 COINS. 

Chakradhvaja type, Nos. 194-209 

Chandragupta II, 983 COINS. 

Archer type, Throne reverse, Nos. 2x0-250 
Archer type, Lotus reverse, Nos. 251-1007 

Horseman type. Nos. 1008-1089. 

Chbatra type. Nos. 1090-1x46 .. .. 

Lion-slayer type. Nos. 1147-1188 .. 

Couch type. Nos. 1189-1x91 

Cbctkravikrama type, No. 1192 . 

Kumaragupta I, 628 COINS. 

Archer type. Nos. 1193-1375 

Swordsman type. Nos. 1376-1385. 

Horseman type, Nos. 1386-1690 
Kartikeya or Peacock type. Nos. 1691-1703 
Chbatra type, Nos. 1704-1705 

Tiger-slayer type, Nos. 1706-1741. 

Lion-slayer type, Nos. 1742-1794. 

Elephant-rider-Lion-slayer type, Nos. 1795-98 . 

Rhinoceros-slayer type. Nos. 1799-1802 .. 

Asvamdha type. Nos. 1803-6 

Elephant-rider type. Nos. 1807-1809 

Lyrist type. Nos. 1810-11 

Apratigha type, Nos. 1812-1819 

King-and-Queen type. No. 1820.. 

(Skandagupta) Kramaditya, i com. 

Chbatra type. No. 1821. 

Grand total . . 


ui 


143 

20 

9 

3 

6 

2 


16 


41 

757 

82 

57 

42 

3 

1 


183 

10 

3°5 

t3 

2 
36 

53 

4 

3 

4 
3 
2 
8 ’ 
I 


I 

1821 
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INTRODUCTION 

II. Importance of the Discovery and earlier Hoards 

§6. The discovery and recovery of a big Gupta hoard, 
containing as many as 1821 gold coins, is undoubtedly the most 
sensational numismatic discovery so far made in the history 
of Indian archaeology. Never before was so big a hoard of 
gold coins of ancient Indian period ever discovered and reco¬ 
vered. This will become clear, if we take a survey of the ear¬ 
lier hoards and aquaint ourselves of their contents and the way 
in which they were disposed of. 

§ 7. Kalighat hoard. 1 

The earliest known hoard of Gupta gold coins was the 
one found in 1783 at Kalighat on the eastern bank of the Hugli 
near Calcutta. It is said that the hoard, which was found 
deposited in a brass pot, contained more than 200 coins. 
Nab Kishen, who discovered the hoard, presented it to Warren 
Hastings, who was then the Governor : General of Bengal. 
Hastings sent ‘a greater part’ of the hoard to the Directors of 
the East India Company, requesting that the coins might be 
distributed among the most eminent public and private collec- 
tons. 24 of the coins were sent to the British Museum, ‘nearly 
an equal number’ to the museum of Mr. Hunter, some to 
the Ashmolean Museum at Oxford, some to the Pulbic library at 
Cambridge and some to distinguished individuals. Few coins 
still remained and eventually the Directors of the East India 
Company melted them down in what Mr. Allan has aptly 
described as a mercenary fit. Ancient Indian epigraphy and 
numismatics were altogether unknown even in their faintest 
outlines in 1783 a.d., and so there was no possibility of study¬ 
ing and classifying these coins before they were distributed 
or melted down. As a matter of fact nobody in India, Eng¬ 
land or Europe could have deciphered these coins at that time. 
They were believed to be Persian darics, probably because most 
of them being of the Archer type, appeared to show some resem¬ 
blance to the coins of Darius. To judge from the coins of this 
hoard in the different collections to which they were presented, 
the hoard appears to have consisted mostly of the issues of 


1 Allan, B.M.C.G.D., pp. cxxiv-vi. 
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later Gupta emperors, most of whom issued coins only of 
the Archer type. 

§ 8. Bharsar hoard. 1 

The next important hoard was the one found at Bharsar 
near Banarao in 1851 a.d. The hoard consisted of 160 coins 
of which only 90 could be recovered; and of these only 32 have 
been classified and described. It appears that most of the coins 
in the India C)ffice Collection belonged to this hoard. 65 cions 
of the hoard were sold away as being very defective. 32 coins 
of this hoard, of which we have definite information, belonged 
to the following rulers:— 



1. Samudragupta 


Standard type 
Archer type 
Lyrist type 


2 

} 

1 


2. Chandragupta II 

Archer type .. 

8 

Horseman type 

2 

3. Kumaragupta I 

Archer type 

2 

Horseman type 

4 

Tiger-slayer type 

1 

Peacock (Kartikeya) type 

1 

4. Skandagupta 


Archer type .. .. 

6 

5. Prakasaditya 

Horseman type .. 

2 

§ 9. Jessore hoard. 2 


A small hoard of gold Gupta coins was discovered at 
Muhammadpui near Jessore in Bengal in 18 5 2. This also could not 
be classified and described properly. The hoard contained the 
rdjalild coin of Narendraditya, a coin of Sa&nka and a speci¬ 
men of the late imitations of Gupta'coins. A number of silver 
coins of Chandragupta II, Kumaragupta I and Skandagupta 
are also said to have been found in the hoard, but there is no 


1 J.AS.B., 1852, pp. 399-400; B.M.C.G.D., Introduction, pp. cxxvi-vii; 
J.A.S.B., 1884, pp. 150-1. 

2 J.A.S.B 1852, pp. 401-2; Ibid, 1884, p. 152.. 
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tcord kept of them. It is not very likely that a large number 
of silver coins of Chandragupta II could have been found in 
this hoard; they were rare in Eastern India even during the 
reign of that emperor. The hoard may have, however, con¬ 
tained some silver coins of Kumaragupta I and Skandagupta. 

§ io. Allahabad hoard. 1 

According to the information supplied by, Cunningham 
to V.A. Smith, a hoard of about two hundred gold coins of 
Kumaragupta was found near Allahabad in c. 1864. Cun¬ 
ningham obtained 4 specimens from the hoard, but was not in 
a position to classify the remaining coins or note their types. 
Smith’s statement 2 that the hoard consisted of 200 pieces of the 
Peacock type of Kumaragupta I does not seem to be correct. 
The Peacock type is relatively rare and the hoard is not likely 
to have contained as many as 200 of its specimens. 

§11. Hugli hoard. 3 

In 1883 a hoard of Gupta gold coins was discovered near 
Hugli in Bengal, a careful classification of*which has been hand¬ 
ed down to us. It was a small hoard of 13 coins only, in which 
die following kings and types were represented;— 

Samudragupta, Standrad type .. 1 

Chandragupta II, Archer type .. 5 

Kumaragupta I, Archer type .. 3 

„ „ Horseman type .. 3 

„ „ Lion-slayer type .. 1 


13 


Total 

§ 12. Tanda hoard. 4 

A hoard of 15 Gupta gold coins was discovered in 1885 
at Tanda, an ancient place in Rai Bareily district of U.P. 
We have a description of only seven coins of this collection, 
of which one was of Chandragupta I, five of Samudragupta 
of the Standard type and one of Kacha. Smith, who had 


1 J.A.S.B., 1884, p. 152. 

2 J. AS.B., 1889, p. 49. 

3 J.A.S.B., 1884, p. 15 2. 

♦ Allan, B.M.C.G.D., p.cxxviii; Proc. A.S.B., 1886, p. 68. 
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rn the hoard, has left us a more detailed account. He says 
that two of the coins belonged to Chandragupta I and the remain¬ 
ing 23 consisted of the coins of Kachagupta and specimens 
of the Ahamedha and Battle-axe types of Samudragupta. 1 
Unfortunately he did not note the exact number of each class. 

§ 13. Kotwa hoard. 2 

This hoard was found in 1886 near Kotwa in the Gorakh¬ 
pur district of U.P., scattered below some bricks in an old 
dih? It consisted of 17 coins belonging to Chandragupta II and 
Kumaragupta I. Their analysis is as follows:— 

Chandragupta II 

Archer type, Lotus reverse. .. 5 


Lion-trampler type. 
Kumaragupta I, 


Archer type 

. . I 

Horseman-to-right type 

-- 5 

Horseman-to-left type .. 

♦* 1 

Peacock (Kartikeya) type 

.. 2 

Lion-trampler type 

i 

Unidentified 

.. ' 1 


Total ..17 

§ 14. Basti hoard. 4 

This hoard was found in August 1887 after heavy rains 
on the site of an old town in Muza Sarai, close to the Basti Jail 
in U.P. Eleven coins were apparently found, but only 
ten could be recovered. They were all the issues of Chan¬ 
dragupta II, nine being of the Archer type, Lotus reverse, and 
one being of the Chhatra type. 

§ij. Hajipur hoard. 6 

This hoard was discovered in August 1893 aW>ng thick 
rubbles in a small walled enclosure close to the bazar of Hajipur 
— 

1 J.A.S.B., 1884, p. 153. 

‘* J.R.A.S. f 1889, p. 46. 

3 Dih denotes a deserted town or village site, 

4 Pr. A.S.B., 1887, p. 221. 

5 Ibid. 1894, p. 227. 
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Bihar. 22 coins were found, but only fourteen could be re¬ 
covered; they were as follows:— 


Chandragupta I, King-and-Queen type 
Samudragupta, Archer type .. .. 

„ Battle-axe type 

„ Standard type 

Chandragupta II, Archer type. 


1 

1 

1 

2 



Throne reverse 

)> 

Archer type. 


Lotus reverse 


Chhatra type 


Lion-combatant type 


Lion-trampler type 


1 

3 

1 

2 


Total 


14 


§ 16. Tekri Debra hoard. 1 

A hoard of 40 gold Gupta coins was discovered at Tekri 
Debra in the Mirzapur district of U.P. in 1909. This is the 
first Gupta hoard to be scientifically analysed and adequately 
published. It however consisted only of 40 coins, which belonged 
to the following kings and types :— 

Samudragupta, Standard type . 2 

„ Battle-axe type .. .. .. 1 

Chandragupta II, Archer type .1 j 

„ Lion-slayer type .. .. .. 9 

„ Lion-retreating type .. .. 1 

„ Horseman type, left .. .. 3 

„ „ right .. .. 5 

Kumaragupta I, Archer type .. .. .. 1 

„ Lion-slayer type.1 

„ Horseman type . 2 


Total 


40 


§ 17. Kasarva hoard. 

This hoard was found in the village Kasarva in the district 
of Ballia in U.P. and consisted of the following 17 coins. 


1 Num, Ch.„ 1910, pp. 398-408, PL XIV. 
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Samudragupta, Standard type .. 11 
„ Asvamdha type .. 3 

„ Battle-axe type .. 1 

Kacha .. 1 

Total .. 16 

§ 18. Mithathal hoard. 1 

This hoard was found at Mithathal in the Hissar district 
of the Punjab in 1915-6. It consisted of 86 coins, of which 
26 were melted down. Of the rest we are told that 33 were 
the coins of Samudragupta and the rest were of the later Ku- 
shanas. No details are available of the types of Samudragupta 
represented in the hoard, but one of them was of that rare va¬ 
riety of the Battle-axe type, where the king is on the left side 
and the attendant on the right side. 

§ 19. Jaunpur hoard. 2 

This hoard was found in the building, popularly known 
as Jai Chandra’s Mahal, in Jaunpur in U.P. It is said to 
have consisted of a small number of coins, but no details have 
been noted of their contents. 

§ 20. Gopalpur hoard. 3 

This hoard was found near the village of Gopalpur in the 
Gorakhpur district of U.P. It consisted of 20 pieces, of 
which 7 are stated to have been the issues of Chandragupta 
II. We do not know anything about the rest. 

§21. Jhusi hoard. 4 

This was found at Jhusi, opposite Allahabad, and is sta¬ 
ted to have consisted of about 20 to 30 pieces. Ten coins were 
of Kumaragupta I, two being of the Archer type and eight 
of the Peacock or the Kartikeya type. 

§22. It will be seen from the above account of the vari¬ 
ous hoards of the Gupta gold coins found so far, how they 
were all small in size and how very few of them could be scien- 

1 A.S.I.A.R., 1926-7, pp. 233-4. 

2 J.A.S.B., 1884, p. 150. 

3 J.A.S.B., 1884., p. 152 ;J.R.A.S., 1893, p. 49. 

4 J.R.A.S., 1893, p. 49; J.A.S.B. , 1884, p. 132. 
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tally analysed and adequately published. The Bayard 
hoard probably consisted of about 2,100 coins, of which as 
many as 1821 pieces could be recovered, thanks to the prompt¬ 
ness of the Maharaja and the government of Bharatpur. 
In the present Catalogue we are giving the size, weight and 
detailed description of each one of these 1821 coins and illus¬ 
trating 459 of them in the plates. So big a collection of Gupta 
gold coins has nowhere been so far described and illustrated. 
The credit of recovering the hoard and getting it published 
goes entirely to H. H. Sawai Brajendra Singhji, the Maharaja 
of Bharatpur, who took die keenest interest in the matter and 
spared no trouble or expense to achieve his cherished dCsire 
to place before the numismatic world an adequate and scientific 
account of the hoard in the present Catalogue, which is being 
published under his gracious patronage. 

III. History of the Gupta Dynasty 

§23. We propose to give here the history of the Gupta 
dynasty as a back-ground to the study of the coins of the Ba- 
yana hoard. We do not, however, desire to discuss in detail the 
controversial or minor points connected with the dynasty; we 
shall content ourselves with its history in broad outlines. 

I. Srigupta, c. 270-290 A.D. 

§ 24. The term Gupta dynasty is given for the sake of 
convenience to the house founded by Srigupta in c. 270 a.d. 
in Magadha, primarily because the names of most of its rulers 
ended with the term Gupta. The sacred texts show that 
it was customary to add this affix to the names of the members 
of the Vaisya and Sudra communities, 1 and inscriptions disclose 
the existence of a number of families in the early centuries of 
the Christian era, which bore the surname Gupta. 2 Even in 
the Sunga period, we come across individuals described as 
Gotiputas, obviously because their mothers belonged to 
Gupta families. Probably most of these Gupta families of the 
early period were originally members of the VaiSya class, who 


1 <TPT ITSTFcf f wja tft: 1 Vishnupurdna quoted by Kulluka at 

Manu II. 32, 

a See Luder’s List, Nos. 5,11,67,94,96,156,194,663,680-2 etc. 
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changed the scales for the sword, as was common at that 
time. We need not suppose that they were all interconnected 
by blood relationship or that Srigupta, the founder of the 
Gupta dynasty, was descended from any one of them. JTe simply 
belonged to one of the numerous families that were known as 
..Gupta from their family custom of usually having Gupta-ending 
personal names. The gotra of this family was most probably 
Dharana. 1 

§ 25. The founder of the dynasty, Srigupta, flourished 
from c. 270 to 290 a.d. He is most probably identical with 
the king Srigupta- (Chi-li-ki-ta), who is described by the Chinese 
traveller Itsing as the builder of a temple lor Chinese pilgrims 
at Mili-kia-si-kia-po-no (Mrigasikhavana), 40 yojanas to tire east 
of Nalanda on the bank of the Gariga. Itsing gives the time 
of this ruler Srigupta in round numbers as about 500 years 
before the time of his visit in c. 680 a.d. This would place 
him in c. 180 a.d., i.e. about 90 years before the time above 
assigned by us to Srigupta. But when we note how the Chi¬ 
nese pilgrim gives the time only in round numbers, as stated 
in the tradition handed down from ancient times by old men, 
the discrepancy of about ninety years in a period of joo years 
need not be taken as an insuperable objection in identifying the 
two rulers. 

§ 26. We may therefore accept as a working hypothesis 
that Srigupta of Itsing is identical with Srigupta, the grand¬ 
father of the first Gupta emperor Chandragupta I. This will 
enable us to determine the place of his patrimony. Itsing states 
that Srigupta had endowed the temple he had built at Mri¬ 
gasikhavana with 24 villages. It must therefore have been 
located in his own kingdom. Mrigasikhavana was located about 
40 yojanas or 200 miles to the east of Nalanda and was in 
Varendra or northern Bengal. 2 3 The original patrimony of the 


1 VSkataka inscriptions describe Prabhavatigupta, the daughter of 

Chandragupta II, as Dbarnasagotrd (£./., XV. 41). Her husband’s gotra was 
Visbnuvriddha, so Dharana was most probably the gotra of her father. We 
cannot, however, be quite sure on the point. 

3 Prof. Jagannath has, however, identified Mrigasikhavana with Sarnath 
relying upon its western direction, as given in Beal’s translation; I.H.Q ., 1946, 
p. 23. It is difficult to say which translation is correct. There is, however; 
little evidence to connect the early Guptas with the Banaras region. 
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uptas was thus located in south-east Bihar and included a part 
of north-western Bengal as well. We cannot be mote definite 
about its extent in the present state of our knowledge. 

§ 27. Later official Gupta records never fail to differenti¬ 
ate between the titles of the first two Gupta rulers ard their suc¬ 
cessors; the former are always given the humbler tide maharaja, 
while the latter are invariably described as maharajadhirajas or 
emperors. It is clear that the political power and prestige of 
the first two rulers were much less than those of their successors. 
There are several instances to show that the title maharaja de¬ 
noted feudatory status in the Gupta period; but the same was 
not always the case in the earlier times, as the rulers of the 
independent dynasties like those of the Bharasivas and the Va- 
katakas were content to use the humbler title maharaja, though 
they were not feudatories. It would appear that very probably 
Srlgupta and Ghatotkacha were petty rulers, rather than feu¬ 
datories; if they were feudatories, we do not know the names 
of their suzerains. 

§ 28. It has been no doubt suggested that Bihar continued 
to be under the imperial sway of the Kushanas down to the 4th 
v century a.d., and that Srjgupta and Ghatotkacha must have been 
their feudatories. 1 There is, however, hardly any evidence to 
support this view. The contention that the coinage of the later 
Great Kushanas is still extremely ■‘abundant in the markets of 
Patna, Gaya and Banaras is inaccurate; we come across copper 
coins of the early Kushana emperors in eastern U. P. and 
Bihar, and not those of the later Great Kushanas. The coins 
of the later Kushana emperors are rarely found in Bihar. In 
the excavations at Bhita in U. P. and Patna in Bihar only 
the coins of the early great Kushana emperors upto Vasudeva I 
were found; those of their successors were conspicuous by 
their absence. There is ample evidence to show that the 
Yaudheyas of the Eastern Punjab, the Nagas of Padmavati 
and the Maghas of Kausambi had ousted the Kushanas and 
become independent in the 3rd century a.d . 2 The view that 
Srlgupta and his son Ghatotkacha were the feudatories of the 


1 R.D. Banarji, The Age of the Imperial Guptas, pp. aff. 

2 Majumdar and Aitekar, The Age of the Vakafakas and the Guptas, 
Chap. II. 
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aanas and that Chandragupta I became an emperor as a con¬ 
sequence of his overthrowing the Kushana empire, can no lon¬ 
ger be maintained. 

§ 29. Very little is known about the career of Srigupta. 
He was a man of liberal views, for we find him making arrange¬ 
ments for the stay of Chinese Buddhist pilgrims at Mrigasikha- 
vana. His generous endowment of the revenue of 24 villages 
would suggest that his kingdom could not have been an insig¬ 
nificant one. He, however, did not start issuing any coins; 
he was perhaps not important enough to take that step. 

2. Ghatotkacha, e. 290-305 a.d. 

§ 30. Ghatotkacha, the son and successor of Srigupta, 
is even a more shadowy figure than his father. We may, how¬ 
ever, well presume that he must have made his own contribution 
to the growing glory of his house. For, a recently discovered 
inscription from Bundelkhand describes the Gupta royal family 
as descended from Ghatotkacha and not Srigupta. 1 Ghatot¬ 
kacha may well be presumed to have extended the political in¬ 
fluence of his family and paved the way for his son to assume 
the imperial title. One of the most important steps that he took 
in this direction was to arrange the marriage of his crown- 
prince Chandragupta I with the Lichchhavi princess Kumara- 
devl. 

§ 31. The Lichchhavis had a hoary history and their name 
carried great prestige. In Indian royal genealogies, a king 
is usually found describing himself as the grand-son through 
the daughter of a particular personage, only when the maternal 
grand-father is known to have been of considerable help to his 
grand-son. Official Gupta genealogies never fail to describe 
Samudragupta as a Licbcbhavi-dauhitra or the grand-son through 
a Lichchhavi princess. It is therefore clear that the Gupta- 
Lichchhavi union, which Ghatotkacha had the foresight to bring 
about, was regarded as of particular importance even by the 
great conqueror Samudragupta. There can be no doubt that 
the Lichchhavis wielded considerable prestige at this time. 


1 Proceedings and Transactions of nth Benares Session of the All-India Orien¬ 
tal Conference, p. 588. 
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ai^all, about 40 miles to the north of Pataliputra, was their 
capital in the days of Bimbisara. Where they were ruling by the 
beginning of the 4th century a.d. we do not know. An ins¬ 
cription from Nepal, refers to a Lichchhavi family ruling at Pushpa- 
pura or Pataliputra. * 1 It is not unlikely that the Lichchhavi 
family to which Kumaradevi, the bride of Chandragupta, be¬ 
longed may have ruled at this city. It is, however, more proba¬ 
ble that Pataliputra was in the hands of the Guptas and that 
the family of Kumaradevi was ruling, at Vaisall. 

§ 32. In spite of the growing power of his kingdom, Qha- 
totkacha issued no coins. The solitary coin, bearing the name 
Ghato under the arm, is probably an issue of a son of Kumara- 
gupta I and not that of the father of Chandragupta I. The 
reasons for this view will be explained later in § 229. Ghatotkacha 
has left us no contemporary record. 2 

3. Chandragupta I, c. 305-325 a.d. 

§ 33. Ghatotkacha died in c. 305 a.d. and was succeeded 
by his son Chandragupta I. The new king bore a name of im¬ 
perial association and the Lichchhavi alliance had given him a 
point of Vantage. His power rose rapidly as a result of the 
union of the resources and territories of the Lichchhavis and 
the Guptas. The Lichchhavis were the masters of Mithila, 
and the Guptas were ruling over a portion of southern Bihar 
and north-western Bengal. All these territories were united 
into a powerful kingdom by the Gupta-Lichclihavi matrimo¬ 
nial alliance. Chandragupta, however, was not content only 
with this development; he extended his sphere of influence and 
activity and succeeded in annexing eastern U.P. up to Alla¬ 
habad' and the province of Oudh as well. This conclusion is 
rendered almost certain by a well known verse in the Puranas, 3 
which describes the extent of the Gupta kingdom, obviously 
at the end of the reign of Chandragupta I, and states how it 
included Magadha, Saketa (Ayodhya) and the Gangetic valley 

r : . a 

1 B. Indraji, Inscriptions from Nepal, No. 15. 

2 The seal of Ghatotkachagupta found at VaiSall cannot be attributed 
to the second king of the house. It bears no royal title. 

8 ?ripi»rmf*r ^ trr%h imtanrr 1 

Q^n^rnT'KT^^ 11 Vayu p., 99 , 383. 
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to Prayaga (Allahabad). It is also confirmed by an analysis 
of the Allahabad pillar inscription, which shows that Samudra- 
gupta had not conquered any portion of the territory in the above 
area. The inclusion of Ayodhya and Allahabad-Banaras tract 
in the Gupta,, kingdom was not due only to peaceful diplomacy. 
Probably some battles had to be fought and the crown-prince 
Samudragupta may well be presumed to have taken a prominent 
part in them. 

§ 34. Chandragupta I eventually decided to assume the 
imperial title mabarajadhiraja, no doubt justified by the additions 
he had made to his ancestral kingdom. Probably this he did 
at a formal coronation, which took place rather late in his reign. 
It is usually assumed that the Gupta era marks the assumption of 
the imperial title by Chandragupta I at this formal coronation; 
this is the most probable hypothesis but lacks conclusive proof. 
The initial date of the Gupta era is either the 20th of December 
318 or the 26th of February 320 a.d. according to different calcu¬ 
lations; the latter date seems to be the more probable one. 

§35. Chandragupta I is the earliest Hindu ruler, whose 
inscribed gold coins have been handed down to us. No ruler 
either of the Maurya or the Sunga or the Satavahana dynasty 
issued any gold coins. The practice was started by the foreign 
Greek and Kushana rulers; Chandragupta was the first national 
king to adopt it. Probably he started his gold coinage at the 
time when he assumed the imperial title. This took place ra¬ 
ther late in his reign, when his conquests had invested him with 
sufficient importance. On his gold coins (PI. I. 1-10), we have 
the names and figures of the king and the queen on the obverse 
and the name of the Lichchhavis on the reverse. It is clear that 
in spite of the growing greatness of the Guptas, the Lichchha¬ 
vis insisted in maintaining their separate identity in the dual 
kingdom; we have not yet got a single coin of Chandragupta I, 
where the name of the Lichchhavi clan and princess does not 
appear on the reverse and obverse respectively. The recently 
published Standard type coin of Chandragupta does not go 
against this view; for the coin in question was an issue of Chan¬ 
dragupta II, and not of Chandragupta I . 1 

1 The view that this coin type belongs to Chandragupta I has been no 
doubt advanced, but does not seem tenable; see J.N.S.I., XI, pp. 151 ff. 
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4. KACHA, C. 325-330 A. D. 

§ 36. Chandragupta had several sons and selected Samu¬ 
dragupta amongst them as his successor at an impressive Dar- 
bar held for the purpose. The selection did cause a heart bur nin g 
to those of his brothers, who had aspired for the imperial throne, 
and it would appear that one of them, Kacha, successfully con¬ 
tested the throne and ruled for some time. 1 His coins are usually 
found associated with those of Chandragupta I and Samudra- 
gupta in the Gupta hoards. It was at one time held by the pre¬ 
sent writer that Kacha may be identical with Ramagupta, the 
eldest son of Samudragupta, according to the literary tradition. 2 3 * 
But the discovery of the copper coins of Ramagupta in Malwa 
his weakened this theory. One and the same ruler could not 
have issued the coins with the name of Ramagupta on copper 
coins and Kacha on gold ones, even if he had these two 
names. It is possible to argue that Ramagupta of the copper 
coins was. a local ruler in Malwa, and not the Gupta emperor 
mentioned in literary works; but this does not seem probable. 
(See also §§ 142-46). 

The coins of Kacha are not quite rare; he may well have 
ruled for about five years. For his coins, see. § 138-5 141. 

Samudragupta, c. 330-370 a.d. 

§ 37. After overthrowing Kacha, Samudragupta ascended 
the throne in c. 330 a.d. The fratricidal war must have encou¬ 
raged fissiparous tendencies and induced feudatory princes 
to rebel; the opening verses of the Allahabad pillar inscription, 
which are unfortunately fragmentary, vaguely refer to the ene¬ 
mies of the emperor, with whom he had to fight . But he soon 
overcame the opposition and re-established the imperial posi¬ 
tion of his house. 

§ 37. The view of R.D. Banerji that the Gupta kingdom 
was overrun by king Chandravarman of Pushkarana towards the 
end of the reign of Chandragupta I or soon thereafter, 8 is as 


1 Verse 5 of the Allahabad Prahasli probably referred to the war of 
succession; but as it is incomplete, we cannot be definite upon the point. 

Kacha might have also been a king of another dynasty, who ousted Sa¬ 
mudragupta for a while; but this eventuality appears to be extremely improbable. 

3 J.N.S-I. IX, 131. 

3 Banerji, The Age of the Imperial Guptas , p. 10. 
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Die as the theory of Dr. Jayaswal that the Vakatakas had 
shattered the rising Gupta empire in c. 530, Samudragupta 
being reduced to the position of a Vakataka feudatory. 1 Banerji’s 
view presupposes that the king Chandra of Mehrauli inscription 
is identical with king Chandravarman of Pushkarana, which 
is hardly probable. Dr. Jayaswal’s theory is based upon his 
identification of king Chandasena of the Kaumudimahotsava with 
the Gupta king Chandragupta I. This is hardly possible. There 
is no evidence whatsoever to show that the Vakataka emperor 
Pravarasena I had ever conquered the Guptas 2 . It will be shown 
later (§137) how the title raja on the Tiger-slayer type of Samu¬ 
dragupta does not at all show that he had been reduced to a feu¬ 
datory status and how it was due to the numismatic convention 
of having only a short legend on the reverse. It appears very 
unlikely that the Gupta power had suffered an eclipse either 
at the end of the reign of Chandragupta I or at the begin¬ 
ning of that of Samudragupta. It is very probable that the 
rebellion of Kacha had created a disturbance at the beginning of 
the reign, but it was put down in a short time. 

§ 38. Samudragupta has the rare good fortune of an 
authentic, official and detailed account of his achievements being 
handed down to the posterity in the form of his Allahabad 
pillar inscription, inscribing his achievements in war on a pillar 
originally raised to describe its sinfulness by the great Asoka. 
Unfortunately Harishena, who was entrusted with the draft 
of the inscription, was more of a poet than a historian; he, for ins¬ 
tance, tells us how his patron had scored victories in hundreds 
of battles, but does not enlighten us about the times and places 
of most of them. Of course it must be admitted that had he 
done so, his panegyric could probably not have been a prose 
poem, as it undoubtedly is. 

§ 39. Samudragupta was not only a great conqueror, but 
an able administrator of clear vision. He was undoubtedly ins¬ 
pired by the vision of an all-India empire, which could protect 
the country from foreign aggression and promote its progress 
in different departments of arts and sciences. He, however, 
realised that in the circumstances of the age, the whole of India 

» A.B.O.R.L, IV, 30-40. 

2 J.C, IX, 99-106, 
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:-'>or even a greater part of it could not be welded into a cent! 
administered empire. He therefore annexed those kings’ king¬ 
doms only, which could be effectively assimilated in his empire. 
To this unfortunate category belonged nine kings of the Gange- 
tic plain, Rudradeva, Matila, Nagadatta, Chandraverman, Gana- 
patinaga, Nagasena, Achyuta, Nandi and Balavarman. 1 Of 
these Ganapatinaga, Nagasena and Nagadatta were the Naga ru¬ 
lers ruling at Padmavati (near Gwalior) and other neighbour¬ 
ing places in U.P. Achyuta was the king of Ahichchhatra 
in Bareily district. The dominions of other rulers cannot be 
precisely located at present, but they must have been contiguous 
to or included in modern U.P. It is not possible to accept 
the view that' Rudradeva of this list was either a Saka or a Va- 
kataka ruler and that Balavarman was a ruler of that name 
of a dynasty ruling in Assam; all these rulers were outside the 
limits of Aryavarta, where they are expressly desoribed as ru¬ 
ling in the Allahabad pillar inscription. 

§40. After annexing these kingdoms, Samudragupta pro¬ 
bably turned his attention to the petty chiefs ruling in the forests 
of Central India on the flanks of the Vindhya range in the Jab¬ 
alpur division. Their subjugation was obviously an ini¬ 
tial step of the grand campaign in the Deccan, which the empe¬ 
ror was contemplating. In the course of this campaign Samu- 
draguptajfirst overthrew Vyaghraraja of the Great Forest and 
Mahendra of south KoSala, who were ruling in the districts of 
Raipur, Bilasput and Samabalpur, and then invaded the eastern 
Deccan. There he defeated Svamidatta of Kottura in Ganjam 
district, Damana of Erandapalla and Kubera of Devarashtra 
in Vizagapattam district, Mahendragiri of Pishtapura and the 
Salankyayana king Hastivarman of Vengi ruling in the Godavari 
diffcrict, and Mantaraja, who had his small principality near the 
Kolair lake. He then penetrated further and attacked Ugra- 
sena of Palakka in Neliore district and the Pallava king Vishnu- 
gupta of Kanchi or Conjeeveram. Other kings mentioned in 
connection with this southern campaign are Nilaraja of Avamu- 
kta and Dhananjaya of Kusthalapura. Their kingdoms are 


1 For the identification of the kings mentioned in the Allahabad inscrip¬ 
tion, see, Allan, B.M.C.G.D., pp. xxi-xxx; Dubreuil, A.H.D., pp. 58-61. 
Bhandarkar, I. H.Q. I. pp. 250-60 



Ml NlST/f 



HISTORY OF THE GUPTA DYNASTY 


XIX 


identified, but they were probably somewhere in the 
northern part of the Madras State. The view that Damana 
of Erandapalla was ruling at Erandol in Khandesh and Kubera 
of Devarashtra was ruling in Maharashtra is now shown to be 
incorrect. There is thus no evidence to show that the southern 
invasion of Samudragupta resulted in the overrunning of Ma¬ 
harashtra as well. The Vakatakas, who were ruling there, are 
not mentioned either in the category of the feudatories or that 
of the tributories in the Allahabad record. Samudragupta’s 
expedition was confined mostly to the Madras State. No 
districts of that State were, however, annexed to the Gupta 
empire; for we are expressly told that the kings of the Deccan 
were uprooted, but replanted in their dominions, obviously on 
their acknowledging the overlordship of the conqueror and 
agreeing to pay him a tribute. 

§41. The Allahabad inscription enables us to ascertain the 
extent of the empire of Samudrkgupta. It included practically the 
whole of Bengal, Bihar, U. P., the State of Delhi and a 
part of the Eastern Punjab. The Yamuna was the western bound¬ 
ary till its confluence with the Chambal. Then the empire 
extended from Padmavati near Gwalior to Erakina or Eran 
in Sagar district. The line from Eran to Jabalpur was the 
southern boundary and then it moved rather irregularly to Alla¬ 
habad. 

§ 42. The powerful ruler of this mighty empire naturally 
inspired awe among his neighbours, and we are told how the 
kings of Samatata, Davaka and Kamarupa on the Assam 
frontier, of Nepala and Kartripura (in Jullundur district) in the 
north and the ruling authorities in the republics of the Malavas 
(in M'ewar), the Arjunayanas (in Bharatpur district), and the 
Yaudheyas (in northern Rajputana and the Eastern Punjab), and 
the Madras (in the Central Punjab) vied with each other in offer¬ 
ing him their submission in a variety of suitable ways. The same 
course was followed by the Abhlras (in Bhilsa-Jhansi area), the 
Prarjunas, the Sanakanlkas and the Kakas (hear Bhopal and 
Sanclii) and Kharaparikas (in Damoh district of M.P.). 

§43. Rulers of the kingdoms beyond this belt of feudato¬ 
ries like the Kidara-Kushana king of Peshawar and the Saka 
Mahakshartrapa of Western India, as also the kings of several 
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islands like Ceylon, and possibly Java and Sumatra, showec 
tural anxiety to cultivate cordial and friendly relations with 
Samudragupta by sending him presents and proposing matri¬ 
monial alliances. There is no doubt that as a result of his con¬ 
quest and successful foreign policy, Samudragupta secured for his 
house an undisputed position of pre-eminence in India, which 
it retained for about a hundred years. 

§44- Samudragupta was a staunch Hindu and he decided 
to celebrate the successful termination of his campaigns by the 
performance of a Horse sacrifice, which the Vedic texts have 
prescribed for a victorious emperor. This sacrifice was no doubt 
not held in abeyance for a long time, as claimed by the court 
poet ofKumaraguptal, but there can be no doubt that Samudra¬ 
gupta’s Horse sacrifice must have eclipsed in glory and grandeur 
the Horse sacrifices performed by the BharaSivas and the Salan- 
kyayanas. To commemorate its performance a new type of gold 
coinage was issued, which ranks very high among the products of 
fine art in ancient India (Pis. IV-V. 1-5). We shall describe this 
type in due course (§ 107-5 116). The sacrifice was most probab¬ 
ly celebrated towards the end of the reign of the emperor, for 
it is not mentioned in his Allahabad inscription; had it been 
performed earlier, the court poet would never have failed to 
give its glowing description. 

§ 45- Though a Hindu by birth and tradition, Samudra¬ 
gupta could appreciate the religion and philosophy of other sects 
like Buddhism and Jainism as well. Literary tradition states 
that the famous Buddhist scholar and philosopher Vasubandhu 
was hospitably received in his royal court. The request of the 
Buddhist king Meghavarna of Ceylon was conceded and he was 
permitted to build a vthdra (monastery) at Bodhgaya for the 
reception of Ceylonese pilgrims. 

§ 46. Samudragupta had a versatile personality, as remarka¬ 
ble for physical power as for intellectual pre-eminence, artistic 
predilections, political sagacity and administrative insight. His 
portrait on the coins (PI. II) shows that he had a well-built 
and tall figure, which had been developed into a powerful and 
muscular body by active and varied exercises. He was fond 
of hunting and on the coins of his Tiger-slayer type we find him 
shooting a ferocious tiger at close quarters (PI. VI. 9-10). His 
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^ ict had been sharpened by the study of different subjects 
and Sciences; but it had not made him dry; for he was also a poet 
and a musician. Of his poetic compositions, none has been 
handed down to us, but his interest and skill in music is attested 
to by a beautiful series of gold coins, where we find him seated 
on a couch and absorbed in playing music upon a lute (PI. VI. 
3-8.) His numerous victories, which are referred to in his coin 
legends, had not maddened him; he annexed the kingdoms 
only of those kings whose territories could be effectively amal¬ 
gamated into a strong central state, that could be administrated 
from Pataliputra. He allowed other kings to rule as feudato¬ 
ries even after their defeat. His political and cultural vision 
extended beyond the borders of India, for the rulers of Ceylon 
and other islands, like Java, Sumatra, Bali, etc. wete encouraged 
to cultivate friendly political and cultural relations with the new 
and rising imperial power of India. Subsequent discoveries 
may show that the credit of the spread of Indian culture to Indo¬ 
nesia has to be largely giv,en to the far-sighted policy of the Im¬ 
perial Guptas, first enunciated by Samudragupta. 

The precise date of the death of Samudragupta'is not known. 
There is sufficient evidence to show that he had a long reign of 
about 40 years and we may place his death in c. 370 a.d. . 

§ 47. Samudragupta paid considerable attention to his 
coinage. He was not content to issue coins in a single type. He 
introduced a pleasing variety in his coin-types and his example 
was emulated by his successors, as a consequence of which we 
possess in Gupta gold issues the most attistic series of gold coins 
ever issued in ancient India. So far six coin types of Samudra¬ 
gupta are known. 1 Of these the Standard, the Archer and the 
Battle-axe types refer to his military activities and the Asvamedha 
type commemorates tljeir successful culmination. The other 
two types give us a glimpse into some of the hobbies of the great 
emperor. The Tiger-slayer type shows that the emperor took 
keen interest in wild game and the- Lyrist type discloses how 
he used to spend his rare leisure hours in his palace in playing 
qn the lute. The statement of Harishena that his patron-excel¬ 
led Tumburu in musical skill was thus not without some founda- 


1 See §§ 96-137 for the description and discussion of the coin-types of 
^amucUagupta, \ , , P 
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on. Whether Samudragupta composed any poems, as claimed 
by Harishena, we do not know. But there is no doubt 
that he is the first king in ancient Indian history to introduce me¬ 
trical legends on coins; and it is not improbable that he may 
have himself composed some, if not all of them.y* ‘ 

6. Ramagupta, c. 370-375 A.D. 

•§ 48. The question about the successor of Samudragupta 
has not yet been satisfactorily solved. Till the year 1925, every 
body believed that Samudragupta was succeeded by Chandra- 
gupta II, as stated in the official genealogy given in all records. 
The discovery of the extracts from a lost drama Dmchandra- 
guptam in the Naiyadarpana, 1 a newly discovered work on 
dramaturgy, disclosed for the first time that a king named 
Chandragupta had saved his brother Ramagupta’s wife Dhtu- 
vadevi from an unnamed Saka king by disguising himself 
in female attire in order to impersonate her, when she had been 
demanded by the Saka enemy as the price for raising the 
siege and allowing Ramagupta to retire. This disguise 
was the most striking part of the incident, as it had given 
the name to the drama, viz. Devlchandraguptam . 2 This in¬ 
teresting episode was well known to poet Bana of the 7th century 
and his commentator Sankararya; for it appears from the Harsha- 
charita and its commentary that a Saka king had been killed 
by Chandragupta, because he was coveting his brother’s wife 
Dhruvadevl. 3 One of the extracts from the Natyadarpana suggests 
that Dhruvadevl had begun to entertain a feeling of disgust for 
her husband on account of his cowardice 4 , and her rescuer had 


1 For a full discussion of the problem of Ramagupta, sec Altefear, 
J.B.O.R.S., XIV. 223 ff; XV. 134 ff.; Bhandarkar, Malaviya Comm. Vol. 
pp. 189 ft; Mirasbi, t.H.Q.., X. 48 ff; S. Konow, J. B. 6 . R. S ., XVIII, 
17 ft. 

3 GUT 

srfGiUTpi from: !Tfoqvr5^^<T*q: 1 

J.B.O.R.S., XIV, p. 226 

strnifrtT: I Ibid., p. 227. 

4 'Ttr: gtt: I 

11 ibid., p. 227. 
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to; feign madness in order to save himself, probably from his elder 
brother. * 1 Epigraphs tell us that Dhruvadevi was also the name 
of Chandragupta’s own wife. In Hindu families two brothers’ 
wives do not bear the same name. The literary evidence, when 
correlated to the epigraphical one, thus tends to show that Dhru¬ 
vadevi, wife of Chandragupta, was originally the wife of his 
cider brother Ramagupta, Chandragupta being her second hus¬ 
band. Ramagupta may have died a natural death, but since there 
is a vague reference in a Rashtrakuta copper plate to a famous 
donor from the Gupta dynasty having besmirched his fair 
name by murdering his brother and marrying his widow, it is fair 
to assume that Chandragupta may have connived at his 
brother’s murder by the infuriated army, and the drama may have 
ended with the ultimate marriage of its hero with the lady whom 
he had rescued at the risk of his own life. 

The surrender of Dhruvasvamini is referred to in a single 
verse quoted by' RajaSekhara and the whole incident, as given 
in outline above, with many more suggestive details, is narrated 
in the Majmalu-t- Tamdrtkh, a 12th century work, as the story of 
Rawal and Batkamaris. 2 This story discloses, the additional fact 
that Dhruvadevi had been originally betrothed to Chandragupta, 
but was eventually married to. his elder brother against her wish. 

, § 49. On the strength of the above evidence, which is 
mostly, literary, it has been argued with fair plausibility that the 
eldest son of Samudragupta was Ramagupta. He succeeded 
him in due course, but was signally defeated by a Salta king, 
who imposed a humiliating peace upon him. His younger bro¬ 
ther Chandragupta, however, saved the situation by killing the 
Saka king in his harem by impersonating his sister-in-law Dhru- 
vvadevi. How exactly Ramagupta’s life ended, we do not know. 
But it is cleat that he did not live Iohg and was succeeded by 
his younger brother Chandragupta, who eventually married his 
brother’s wife, whose honour he had saved at the risk of his 
own life. 

§ 50. Epigraphical evidence, however, does not support 
the above reconstruction of history. It no doubt shows that 

5 1 

Ibid, p. 228. 

i Ibid., XV, p. 138. 
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tuvadevi was the wife of Chandragupta II, but no offi 
Gupta genealogy ever mentions the name of Ramagupta as the 
son of Samudragupta and the predecessor of Chandragupta II. 
The whole incident has an air of improbability about it, 
and it appears difficult to believe that the fortunes of the great 
Gupta empire should have sunk so low within a decade of the 
death of Samudragupta as to compel his successor to agree 
to the surrender of his crowned queen. One is loath to believe 
that Chandragupta, the idol of the nation for a long time, should 
have murdered his own brother and married his widow. We 
have discovered the gold coins of almost every Gupta emperor, 
and it is inexplicable why we should have so far found no gold 
coins of Ramagupta, if he was a historic personage. 

§ 51. We have yet no sufficient evidence to pronounce the 
final opinion about the historicity of the Ramagupta episode, 
but it appears fairly probable that Chandragupta II was prece¬ 
ded on the throne by an elder brother named Ramagupta. 
Clear contemporary evidence is not yet available to show that 
Chandragupta had murdered his brother; it may be that he died 
rather abruptly by the sheer feeling of utter shame, and later scan¬ 
dal may have suspected foul play, especially because Chandragupta 
married his brother’s widow. It may be that Ramagupta may 
have been killed by the infuriated army and Chandragupta may 
have only connived at the murder, as he could not prevent it. 
The marriage with an elder brother’s widow was, however, per¬ 
mitted by Dharmasastra writers and Chandragupta’s conduct 
in marrying Dhruvadevi, though now appearing strange to us, 
would not have excited much comment in contemporary times. 
The omission of the elder brother’s name in the official Gupta 
genealogies may be due to the obvious desire to omit a colla¬ 
teral whose name need not have been included in the genealogi¬ 
cal list, 1 and who had brought disgrace on the dynasty by his 
infamous conduct. 

§ 5 2. The recent discovery of the copper coins of Rama¬ 
gupta at Besnagar tends to support the historicity of the literary 


1 The dynastic list of a house has to mention all the collaterals, who had 
ascended the throne, but not so the genealogical list, which is intended to 
show the descent only. 
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dc. 1 It is no doubt possible to argue that Rfmiagupta 
of the Malwa coins may have been a local ruler. We, however, 
do not come across any other rulers with Gupta-ending names 
in contemporary times, nor was Ramagupta a particularly popu¬ 
lar proper n^me. It is well known how Samudragupta had al¬ 
ready occupied the territory upto Eran, within 40 miles of Bes- 
nagar, where the coins of Ramagupta have been found. The 
coinage in ancient India was local and it is quite likely that a need 
for small copper currency, similar to the Naga coinage current 
earlier there, may have been soon felt by the Gupta administra¬ 
tion. Ramagupta on his accession may have decided to meet 
it by issuing coins of the type which we have now found, which 
closely imitate the Naga coinge. Or, it may be that even Samu¬ 
dragupta might have started this currency x and its specimens 
may be discovered, if a careful search is made for them in Malwa. 
Tiny coins of the type issued by Ramagupta were not 
current in Bihar and U.P. and were therefore not issued in those 
provinces. It is not unlikely that gold coins of Ramagupta may 
still be discovered in future. It may be pointed out that no 
gold coins of Budhagupta w ere discovered for a long time, though 
he was a mighty Gupta emperor and had ruled for about 25 
years. They came to light as late as 1949 " Ramagupta had a 
much shorter reign arid It is no wonder if his coins have not 
yet come to light. 

§ 53. It appears that Ramagupta wanted to excel his famous 
father x by achieving fresh conquests. Impelled by this^ desire, 
he seems to have invaded the territories of Piro, the Kidara Ku- 
shana 2 king of the Western Punjab, but was signally defeated and 
compelled to flee. During the course of his retreat, he seems 
to have taken shelter in a Himalayan fort, where he was besieged 
by the pursuing conqueror. The beleaguered force was reduced 
to a desperate condition and the only way to effect an escape 
appeared to-be to accept the ignominous peace terms dictated 
by the qonqueror, who demanded, inter alia, the surrender of the 



'■J.N.S.L? XII. 103 XIII. 128; see below § 237 also. . 

2 The term Saka was probably used to denote at this time all foreigner 
of the. Scythian extraction including the Kushanas and, the Kidara Kushanas, 
like the term English in' the last century, which was vaguely used to 
denote all Europeans in popular parlance. Literary tradition could easily 
have described a Kidara Kushana ruler like Piro as a Saka. 
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ipta queen. Chandragupta, the younger brother of the emper^ 
or, volunteered to save the situation by going to the harem of 
the conqueror disguised as Dhruvadevl. He was probably accom¬ 
panied by a few hundred crack soldiers disguised as his maid¬ 
servants. 1 The whole enemy camp must have been in jubila¬ 
tion at the acceptance of the ignoble peace and therefore off its 
guard. Chandragupta and his ‘maid-servants’ must have taken 
the advantage of the situation and killed the conqueror and the 
pick of the army officers, when they were altogether off their 
guard. The beleaguered force may have launched an attack, 
when utter confusion followed the unexpected assasination of 
the Saka king and the leading officers of his army, helping the 
escape of Chandragupta and its own safe retreat. Chandragupta 
must naturally have been hailed as the national hero by the whole 
country arid Ramagupta’s end may have been hastened by 
the sheer sense of shame and disgrace. Or, he may have been 
killed by a clique in the army, Chandragupta being believed to 
have connived at it. How he died we do not know. On his 
death Chandragupta naturally ascended the throne. He later 
married his widowed sister-in-law, as the current custom and the 
rules of the Smritis permitted this step. It is not unlikely that 
she may have been originally betrothed to him, as stated in the 
Majmul-ut-tamrlkh. 

The reign of Ramagupta may be placed between c. 370-375 
a.d. T'he earliest known date for Chandragupta II is proba¬ 
bly 376 a.d. 2 . See. § 237 for copper coins of Ramagupta. 

7. Chandragupta II, c. 375-414 a.d. 

§ 54. Chandragupta had to face a sea of troubles at his acces¬ 
sion. He had to remove the Saka menace and put down the 
revolts in the empire that must have been encouraged by the 
debacle of the imperial army in the Punjab. The king Chandra of 
the Mehrauli pillar inscription is most probably Chandragupta II. 
If so, this record would show that Chandragupta first put down 


1 This is suggested by the statement of the commentator of the He*rsha- 
eharita and expressly avcned by Mcjmulu-t-tarvarkh , 

2 If the reading pafichame varshe were certain in the Mathura record of 
381 a.d., the accession of Chandragupta could be placed with certainty in 
the year 376 a.d. It is , however, doubtful whether the reading is pra - 
thame or pancbam. If the former is the case, the accession year of Chandra,- 
gupta would be 381 a.d. 
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revolts in Bengal, and then he succeeded in driving back 
the Kidara Kushanas to the Indus Valley. We may presume 
that the first ten years of his reign (c. 375-385 a.d.) were spent 
in this work. The Western Punjab, however, was not annexed 
to the Gupta empire, but the Scythian chiefs were allowed to 
rule there as Gupta feudatories. 

§55. Sometime after 390 a.d., Chandragupta launched 
an attack against the Saka Kshatrapas of Western India. One 
of his records refers to his encampment at Bhilsa in Malwa, while 
out to conquer the enemy, who could have been none other than 
the Saka potentate. 1 The campaign was signally successful, 
for Chandragupta not only defeated the Western Kshatrapas 
but completely annihilated their power, and annexed to his em¬ 
pire their dominion, consisting of. Mllwa, Gujarat, and Kathia¬ 
war. The completion of the campaign against: the Saka Ksha- 
trapas has to be placed sometime before 409 a.d., which is the 
earliest year occurring on the silver coins of Chandragupta, 
issued to replace the currency of the fallen dynasty. 

§ 56. We do not know of any other political events Of the 
reign of Chandragupta II The names of two of his queens 
are known, DhruvadevI and Kuberanaga. .The latter was pro¬ 
bably a princess of one of the Naga dynasties defeated by Samu- 
dragupta. Her daughter was Prabhavgtjgupta, who was 
married to the Vakataka king Rudritsena II. She was unfortuna¬ 
tely widowed early in her lite> and her father Chandragupta had 
to help her in carrying on the adipinistrationVas ,the regent for 
her young son. This extended the sphere of the Gupta influence 
to the bank of the Godavari, if not to that of the Krishna. It 
penetrated further downwards when the Kadambas succeeded in 
marrying a princess of theirs to a prince in the Gupta family, 
as stated in a record of king Kakusthavarman of that dynasty. 2 
Which Kadamba princess was married to which Gupta prince ' 
is, however, not known. T ^ 

1 Cf. the statement in the Udayagiri (Malwa) inscription:— 

^^IfSTErrsf-T Tisfaf sumra: 1 c.1.1, m, P . 2J i 

VIII, p. 3 
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§ 57* Chandragupta II had a long reign of about 36 years, 
for 93 g.e. (412-3 A,1D -) is his last known date. The empire 
was in a prosperous condition, as is shown by the account of 
the Chinese pilgrim Fa Hien. The addition of the maritime 
provinces of Gujarat and Kathiawar, with the new trade open¬ 
ings they secured, must have added immensely to the re¬ 
sources of the empire. Literature and art also flourished under the 
enlightened patronage of Chandragupta; most probably the 
famous poet Kalidasa flourished in his court and the gold coins 
issued from his mint are remarkable for their artistic beauty and 
variety. 

§58. The reign of Chandragupta II is remarkable for its 
numismatic activity. Minting of gold coins was done more 
extensively during his rule than in any prior or later reign. In 
the Bayana hoard his gold coins are more numerous than those 
of his successor Kumaragupta I, though the latter lived nearer 
to the time of the interment of the hoard. An account of his 
gold coinage and its special features will be given in § 147-5 185. 
Ihe conquest of Malwa, Gujarat and Kathiawar necessitated 
the issue of silver currency, for the residents of this area were 
accustomed to it for more than three hundred years during the 
Scythian rule. Chandragupta’s silver coins are few; probably 
he started minting in the white metal towards the end of his 
reign. The silver currency was, however, confined to the new 
provinces of the empire during the reign of Chandragupta II. 

I his emperor also started issuing copper coins. They were 
however not issued extensively as was done by the Kushanas; 
for we have so far found only a few specimens of his copper 
coinage. 

The last known date of Chandragupta is 93 g.e. or 412. a.d. 
His death took place within a year or two of this date, for in 

96 g.e., or 415-6 a.d., we find his son Kumaragupta I ruling 
the empire. 

8 . Kumaragupta I, c. 414-455 a.d. 

§ 5 9- There is an interval of three years between the latest 
known date of Chandragupta II and the earliest known date 
(> f Kumaragupta I. Some scholars have therefore advanced 
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the view that Kumaragupta was preceded on the throne by 
his brother Govindagupta Baladitya, whom he ousted within 
a year or two. 1 There is, however, no sufficient evidence to war¬ 
rant this conjecture. It is no doubt true that Kumaragupta 
had a uterine brother named Govindagupta, but there is no evi¬ 
dence to show that he had ever ascended the throne. The Vai- 
sall seal describes Govindagupta as a mere maharaja and not as 
a yuvardja or heir-apparent. 2 It is clear that yuvaraja was some¬ 
body else, and that person was obviously Kumaragupta. It 
has no doubt been argued that the Buddhist tradition states that 
Baladitya, the successor of Vikramaditya, definitely ascended 
the throne and he may be identical with Govindagupta, who 
may have ruled for a short time before Kumaragupta. There 
is, however, no shred of evidence to prove that Govindagupta 
bore the title of Baladitya. 

§ 60. Kumaragupta had a long reign of more than forty 
years, from c. 414 a.d. to 45 5 a.d., but very few political events 
of his life are known. The emperor was named after Kumara, 
the generalissimo of gods, but his name does not seem to have 
inspired sufficient martial enthusiasm in him to egg him on to 
fresh aggressive expeditions. There is no evidence to show that 
he attempted any fresh conquests. No doubt he performed 
Asvamedha sacrifice as shown by some of his coins, but the 
record of his military achievements was undoubtedly very poor, 
as compared to that of his father, who did not care to perform 
that sacrifice. The discovery of a hoard of Ills silver coins in 
Satara district need not show that central and southern Maha¬ 
rashtra were added by him to the Gupta empire. The hoard 
may have been the savings of a Maharashtrian merchant trading 
in Gujarat. There is nothing whatsoever to indicate that Ku¬ 
maragupta evbr contemplated any expansion of his power in 
the north-west. He was content to rule over the large empire 
he had inherited, and the performance of the ASvamedha by 
him may have been due rather to the desire to re-emphasise his 

1 Saletore, Life in the Gupta Age., pp. 27-30. Mandsore Inscription of 
Malava Samvat 321 (465 a.d.) no doubt calls Govindagupta a king, but 
it gives him no imperial titles. This record would suggest that Govinda¬ 
gupta was an imperial viceroy in ” 

2 jt 
A.S.I.A.R., 1903-4, p. 107 ff. 
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ereign position than to the commemoration of any fresh 
conquests. There is no doubt that from the military point of 
view, Kumaragupta’s administration was not much of a success. 

His nephew’s son, the Vakataka king Narendmena, was in a 
sea of troubles in c. 445 a.d. It does not appear that Kumara- 
gupta offered him any help. 

§61. Not only was Kumaragupta not able to extend the 
sphere of his influence, but he was also unable to defend success¬ 
fully the empire he had inherited. A.tribe named Pushyamitra 
rose in rebellion towards the end of his reign. The empire was 
shaken to its foundation and the Gupta armies must have suffered 
several reverses in the initial stage of the conflict. The crown- 
prince Skandagupta then took charge of the campaign and 
brought it to a successful close, though he had to spend a night 
sleeping on bare ground during its course. 1 2 Unfortunately 
the Pushyamitras cannot yet be satisfactorily identified. Very 
probably they are the Pushpamitras of the Vishnupurdna 1 and 
they seem to have been ruling in the Narmada valley. The 
Bamnala hoard of Gupta coins found in the former Indore state 3 
was probably buried during the course of the turmoil caused by 
the Pushyamitra rebellion, which made life and property unsafe in 
the Narmada valley inducing the people to bury their treasures 
and flee for their lives. 

§ 62. During the greater part of the reign of Kumaragupta I, 
however, there was tranquility and prosperity in the empire, 
which is reflected in his coinage. His gold coinage is extensive 
and shows as many as fourteen types (§ i86-§ 223). Their 
artistic merit is high and many of their metrical legends have con¬ 
siderable poetical merit as well. He extended the silver currency 
to the Gangetic plain and issued for his home provinces a new 
type of silver currency showing no traces of foreign influence. 

He, however, practically discontinued the issue of the copper 
currency; we get very few specimens of it. People were gene¬ 
rally accustomed to the use of cowries for small daily transac¬ 
tions; Kumaragupta probably thought that copper currency 
was hardly worth the trouble and expense it involved. 


1 

2 Trans 1 . by Wilson, IV, p. 213. 


tn Hfcrr fwai 1 

Bhitari Pillar Inscription. 
* J.N'S.I., V, p. 135. 
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umaragupta died in g.e. 136 (455-6 a.d.) but before 
hearing the good news of the success of his crown-prince 
against the Pushyamitras and other enemies of his house. 

/,§f Skandagupta, c. 456-468 A.D. 

§ 63. Tfie history of the Guptas after the death of Kumata- 
gupta I teems with several problems, which we are not yet able 
to solve satisfactorily, partly owing to the paucity of the mate¬ 
rial and partly owing to its being vague and inconclusive. 

§ 64. It has been suggested that there was a war of succes¬ 
sion at the death of Kumaragupta I, and that Purugupta, the 
elder brother, was ousted by Skandagupta, the younger one. 1 
There is, however, no sufficient evidence to support this veiw. 
It is by no means certain that Purugupta, brother of Skanda¬ 
gupta, was either his elder brother or that Skandagupta’s 
mother was not the crowned queen, he therefore having no legi¬ 
timate title to the throne. It is true that the mother of Puru¬ 
gupta, Anantadevi, is called MahadevI in the Bhitari seal of Ku¬ 
maragupta II, which altogether omits the name of Skandagupta. 
But Skandagupta also may well have been born of the same 
queen and the omission of her name in his records may be 
quite accidental. 2 And supposing we assume for the sake of argu¬ 
ment that Skandagupta was not like Purugupta born of the 
crowned queen, it does not follow that simply because of that 
circumstance, he could not have been selected as the crown-prince 
by his father. The choice of a king in this respect was often 
governed more by ability than by seniority; in the Rashtrakuta 
dynasty, for instance, we find Dhruva deliberately selecting a 
younger son Govinda as his successor in preference to Stambha, 
who was the elder one. 3 Kumaragupta may well have done the 

1 1921, pp. 253 ff. / 

2 It may be pointed out that in the Bhitari pillar inscription, there is a 
sudden change from prose to poetry after the name of Kumaragupta; 
prosaic statements about the father and mother of each ruler are replaced by a 
poetic description of the glorious achievements of the new king, and 
while doing so, the poet may well have forgotten to mention the name of the 
mother of the emperor. In the Bihar pillar inscription, there is a big lacuna 
at the place where the queen-mother’s name was expected to occur; the 
conclusion, therefore, that in both these records the king has deliberately 
avoided the mention of his mother’s name, because she was not a crowned 
queen, is not quite convincing. 

a Altekat, lldshfrakfitas and their Times, p, 59 
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me. We have undisputed evidence in the Bhitari pillar 
cription to show that it was Skandagupta who eventually succeed¬ 
ed in restoring the fortunes of his dynasty, when his aged 
father was probably confined to his death-bed. Skandagupta, 
though completely successful on the battlefield, could report 
his glorious achievements only to his mother, his father having 
died in the interval. 1 It is difficult to believe that Kumaragupta 
would, under these circumstances, have nominated as his succes¬ 
sor anybody other than the son, who was entrusted with the 
all-important mission of restoring the fortunes of his dynasty, 
whose very existence was in a very precarious condition. The 
statement in the Junagadh inscription, that the Goddess of Royal 
Fortune selected him as her lord in preference to all other 
princes, 2 need not necessarily imply that his choice was not made 
by his father. It is simply a poetic way of describing the great 
..victory of Skandagupta, but for which he could not have succeed¬ 
ed his father as an emperor in spite of his prior selection as the 
crown-prince; the very continuance of the Gupta empire had 
become doubtful owing to the rebellion of the Pushyamitras 
and others. The military position of Skandagupta must have 
been unchallengeable at the time of his father’s death, when 
he had just crushed the power of the Pushyamitras, and it seems 
extremely unlikely that his brother Purugupta could have 
thought it expedient to put forth his claim at that time, even if 
he was, and Skandagupta was not, the son of the crowned queen. 
There is no doubt that Purugupta also became an emperor, , but 
his accession has to be placed after the death of Skandagupta 


1 ftrafr hryRTi Tflvnnfi fasr^wfauifor: i 

Bhitari pillar inscription, v. 6. 
C.U* Vol. Ill, p. 50, v. 5 ♦ 

This verse occurs after the description of the defeat of several kings, 
which spread the fame of Skandagupta to the country of even the Mle- 
chchhas. It further refers to Lakshml preferring Skandagupta not from 
among his brothers, but from among all the sons of all kings. Had this 
verse occurred immediately after the description of the death of Kumara¬ 
gupta I, or had it referred to Lakshmi preferring Skandagupta from among 
his brothers, the theory of a war of succession would have been plausible. 
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and not prior to his accession. He no doubt ruled for a short 

time as shown also by a Sarnath inscription; 1 but the shortness 
of his reign may be due to his succeeding an elder brother who 
had lived to an advanced old age, rather than to his being success¬ 
fully ousted by his rival brother soon after his accession. 
We may therefore take it as almost certain that Kumaragupta I 
was succeeded in 456 a.d. by his crown-prince Skandagupta, 
who was also most probably his eldest son. 

§ 65. Skandagupta had successfully met the challenge of 
the Pushyamitras before his accession, but further and even more 
serious troubles were in store for him. India began to be 
invaded by the Hunas at about the middle of the 5 th century and 
their hordes soon penetrated within the boundaries of the Gupta 
empire. When exactly this happened we do not know, for the 
inscriptions referring to Skandagupta’s overthrew of the Hunas 
are not dated. It, however, appears very probable that Skanda¬ 
gupta was called upon to face the new menace soon after his 
accession. 2 3 We know few facts about the Huna war; our epi¬ 
graphs only record its successful termination. We have seen 
already that the Western Punjab was never held or garrisoned 
by the Gupta armies, and so Skandagupta could have opposed 
the invaders only on the Satluj, if not on the Yamuna. The 
latter alternative is rendered fairly plausible by the contents of 
the Bayana hoard. The last king represented in it is [Skanda- 
gu'pta] Kramaditya. Obviously sometimes during his reign 

1 A dedicatory record at Sarnath shows that in g.e. 154 i.e. 473 a.d. 
Kumaragupta II was on the throne. Skandagupta was alive in 467 a.d. So 
Purugupta could not have ruled for more than three or four years. The 
view that Kumaragupta of the Sarnath record is different from Kumara¬ 
gupta, the son of Narasirhhagupta and grandson of Purugupta, does not 
seem to be probable. 

2 The Junagadh inscription, dated in the year 458 A.D., refers to the 
fame of Skandagupta being sung in the land of the Mlechchhas as well. If 
the Mlechchhas here are identified with the Hunas, as is very likely, 
the above conclusion woud be plausible. But the reading of the word 
Mlechchha in the above record is not quite certain. 

The circumstance that only one coin of Kramaditya i.e. Skandagupta 
was found in the Bayana hoard will also suggest that he had just ascended 
the throne at the time of its interment due to the panic created by the 
Huna invasion. It is, however,- not quite certain that the hoard originally 
contained only one coin of Skandagupta; for about 285 coins in it could 
not be recovered ; see § 4. Quite an appreciable number of the missing 
coins may well have been the issues of Skandagupta. 

3 
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ife and property became unsafe in the Bharatpur region (corres¬ 
ponding to ancient Matsya), inducing rich persons to bury their 
treasures and flee away for safety. It seems almost certain that 
the cause of this panic was the Huna invasion, which had succeed¬ 
ed in penetrating upto the Yamuna. Skandagupta’s armies 
could meet the invaders only on that river. It is likely that the 
emperor may have pushed back the Hunas to the Satluj; the Cen¬ 
tral and Western Punjab, however, continued to be in the posses¬ 
sion of the invaders. Even this achievement was no mean 
one, for the Hurtas were at this time at the height of their power 
and had crushed a number of kingdoms in Asia and Europe. 
Well may the victories of Skandagupta have been sung by the 
young and the old in every corner of his empire. 

The empire Continued undiminished down to the death of 
Skandagupta; for he continued to hold effectively even its out¬ 
lying provinces like Gujarat and Kathiawar. 

§ 66. Gupta mints were fairly active during the reign of 
Skandagupta. His silver coinage is as copious as that of his 
father; he supplanted some of its types by introducing new ones 
like the Bull and the Altar types. 1 But his gold coinage is much 
less copious and shows only three certain types (PI. XXXII. 1-3). 
The financial strain of the Huna war had also told upon the 
treasury, for many of his gold coins are heavily adulterated. He 
however introduced the national suvarna standard of 144 grains 
in the gold currency. But what extra quantity was given in 
weight in the new pieces was more than counterbalanced by the 
dross that was mixed in them. * 

10. Successors of Kumaragupta i, ( e . 454-540 a.d.) 

§ 67. The last known date of Skandagupta is 467 a.d.; 
thereafter he died, and being probably issueless, was succeeded 
by his younger brother Purugupta. The Gupta history during 
the next ten years is shrouded in considerable mystery and the 
scanty and uncertain material we possess\does not enable us to 
unravel it. We shall therefore review it only in a cursory man¬ 
ner. To facilitate its quick gfasp, we give below a genealo¬ 
gical tree; known dates of kings are given in brackets after their 
names. ■ . 


1 B.M.C.G.D., pp. 121-2. 








Kumaragupta I — AnantadevI 


Skandagupta 
(467 A.D.) 

Purugupta 

=ChandradevI 

A 1 M 

Budhagupta 
(476, 49 J A.D.) 

1 

Narasimhagupta 

==MitradevI 

1 


1 

Kumaragupta II 

* (473 a.d.) 

Vishnugupta 

Purugupta, Skandagupta’s successor, had a short reign and ,was 


succeeded by his son Narasimhagupta Baladitya. He also ruled for 
a short time; his son Kumaragupta II was a king in 473 a.d. 1 
Kumaragupta II had an uncle named Budhagupta, whom we 
find ruling as the emperor in 476, as also in 495 a.d. He had a 
son named Vishnugupta, who also is known to have ruled as 
king from the evidence of coins and seals. We have, however, no 
known dates for Vishnugupta, and therefore we do not know 
whether he succeeded his grand-uncle Budhagupta or preceded 
him. Vishnugupta may have been too young to rule at the death 
of his father Kumaragupta II in c. 476 a.d., and may therefore 
have been preceded by his grown-up and experienced grand¬ 
uncle Budhagupta. Or he may have ruled for a short time and 
been deposed by his grand-uncle. In the former alternative 
his reign will have to be placed after 495 a.d., which is the last 
known date of Budhagupta; in the latter alternative he, will have 
to be presumed to have ruled for a few months before 476 a.d., 
which is the earliest known date of Budhagupta. A third al¬ 
ternative is also possible. The empire may have been divided 
at the accession of Budhagupta sometime between 473 and 476 
a.d., the new emperor taking over its larger portion and per¬ 
mitting Kumaragupta II to rule over a small dominion some¬ 
where in Bengal. All the above theories have their own advo¬ 
cates and plausible arguments can be advanced in favour of each 
of them. But no theory can be regarded as conclusively proved. 


1 This date is supplied by a votive image inscription found at Sarnath; 
A.S.I., A.R., 1914-5, p. 124. 
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have to await the discovery of fresh evidence to solve the 
mystery, in which the whole situation is shrouded. 

§ 68. The decade between the death of Skandagupta in 
c . 467 and the accession of Budhagupta in c. 476 a.d. was un¬ 
doubtedly full of troubles. Three emperors Purugupta, Narasirh- 
hagupta Baladitya and Kumaragupta Kramaditya rose and 
fell before the accession of Budhagupta in c. 476 a.d. The re¬ 
markable shortness of their reigns cannot be due entirely to 
their meeting premature but natural deaths. There was appa¬ 
rently a struggle for the throne, and there wgre some other aspi¬ 
rants for it, besides the above four members of the royal family. 
We have a unique coin issued by a ruler named Ghatotkacha, 
who appears to have declared independence in eastern Malwa 
in c. 460 a.d. He may also have competed for the imperial throne. 
The same may have been the case with PrakaSaditya, who 
appears to have ruled at about this time. 

It seems to be very probable that Purugupta and his son 
Narasimhagupta Baladitya were unable to check these fissiparous 
tendencies. Both of them may have died natural deaths. But 
the appearance of Budhagupta on the scene as emperor in 476 
a.d. was probably due to his decision to supersede his grand¬ 
nephew in order to restore the failing fortunes of the family. He 
was undoubtedly a man of grit and ability and succeeded in 
establishing the Gupta authority from Bengal to Malwa. Brahma- 
datta and Jayadatta were his governors in northern Bengal; 
the territory between the Narmada and the Yamuna was in 
charge of another governor named SuraSmichandra, and the 
Parivrajaka and Uchcbihakalpa kings, who were ruling in Central 
India, were recognising his sovereignty. Whether Malwa, 
Gujarat and Kathiawar were under his sway, it is difficult.to say. 
We get no silver coins of his issued in the types current in these 
provinces, which would suggest that he had lost control over 
them. An early Maitraka king Dronasimha is said to have been v 
crowned by his feudal lord, the ruler over the entire earth, at 
about 500 a.d .; 1 this may suggest the continuance of Gupta 
overlordship over Kathiawar down to the beginning of the 6th 
century a.d. But (lie allegiance was only a nominal formality. 


1 Fleet, C.I.I., III, p. i6j. 
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neither the personal name of the emperor nor the name of 
his dynasty is mentioned in their records. It appears almost 
certain that the Guptas lost all effective control over Giyarat and 
Kathiawar, and also probably over Malwa soon after 470 a.d. 

§ 69. What was the fate of Kumaragupta II when Budha- 
gupta ascended the throne by c. 476 a.d.? It is natural to pre¬ 
sume that he must have been deposed, if he was not already 
killed in the struggle for the throne. But neither event seems 
to have occurred. Kumaragupta II has left us a numerous gold 
coinage; his coins in the British Museum are more numerous 
than those of any successor of Purugupta, including PrakaSa¬ 
di ty a. 1 It is therefore difficult to believe that Kumaragupta had 
a short reign of a few months, which was terminated by his de¬ 
thronement or death in c, 476 a.d. It is most probable that the 
empire was divided and Budhagupta had the magnanimity to 
allow his nephew Kumaragupta II to rule with full imperial 
title and the privilege to issue coins. He and his son Vishnu- 
gupta seem to have ruled contemporaneously with Budhagupta, 
probably in southern Bengal, where their coins are usually found. 
Budhagupta continued to rule down to 496 a.d. 

§ 70. Purugupta had a very short reign and has left us no 
coins. Coins once attributed to him are now proved to be of 
Budhagupta by better specimens found in recent times (see § 230). 
Neither Purugupta nor any of his successors, with the solitary 
exception of Budhagupta has left us any silver or copper 
coinage. The coins of Narasimhagupta, Kumaragupta II and 
Vishriugupta are all in the Archer type conforming to the suvarna 
standard of 144 grains; they are all heavily adulterated, gold 
being only about 57%. 

§ 71. We have no definite information about the succes¬ 
sors of Budhagupta, whose reign terminated in c. 496 a.d. 
A Gupta king named Vaihyagupta is known to be ruling in Bengal 
in 507 a.d.; 2 another named Bhanugupta is seen to be fighting 
against the Hunas in Malwa in jio a.d. 3 It is most plausible 


1 The British Museum possesses six coins of Prakasaditya, twelve of 
Narasimhagupta Baladitya, eighteen of Kumaragupta Kramaditya, three of 
Vainyagupta and fifteen of Vishnugupta. 

2 Gunaighar record, 1930, p. 43. 

8 Fleet, C.I.I., III, p. 92. 
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to assume that Vishnugupta was succeeded by Vainyagupta in 
southern Bengal and Budhagupta by Bhanugupta at Patallpu- 
tra. Of these two emperors, we have the coins of Vainya¬ 
gupta, 1 which were long mistaken to be the coins of Chan- 
dragupta III. No coins of Bhanugupta have been found so far. 

§ 72. The Gupta empire further shrank at the beginning 
of the 6th century. Malwa was lost to the Hunas by c. 500 a.d. 
Maharaja Matrivishnu was ruling as a feudatory of the Guptas 
in 484 a.d .; 2 his younger brother had to transfer his allegiance 
to the Huna conqueror Toramana in c . 500 a.d. Bhanugupta 
tried to retrieve the situation; we find a general of his being 
killed in Malwa in 5x0 a.d , 3 obviously while fighting for his 
master against the Hunas. We do not know the details of the 
various phases of the conflict between the Guptas and the Hunas. 
But there can be no doubt that the Guptas lost Malwa and pro¬ 
bably all the territories between the Yamuna and the Narmada 
by c. 5 20 a.d. 

§ 73. The Gupta history after 520 a.d. becomes still more 
obscure. We know neither the dditya epithet of Bhanugupta 
nor the duration of his reign. It is therefore difficult to deter¬ 
mine the identity of the Gupta king Baladitya, who according 
to Yuan Chwang, finally broke the Huna power by c. 5 30 a.d. 
It may be that Bhanugupta’s biruda was Baladitya. In .that case 
it would appear that he. continued his struggle against the Hunas 
from 5x0 to about 530 a.d., when it was crowned with signal 
success by the overthrow of Mihirakula. If, however, Bhanugupta 
had nob the tide of Baladitya, we shall have to suppose that Bala¬ 
ditya was his son, who completed the work begun by his father. 
It appears that he received considerable assistance in this task 
from king YaSodharman of Malwa, who also claims to have 
defeated the Huna king Mihirakula. It is clear diat king Bala¬ 
ditya, who defeated the Hunas in c. 5 30 a.d., is different from 
kin g Narasiriihagupta Baladitya, the son and successor of Puru- 
gupta; for the latter’s son Kumaragupta II had already succeeded 
him before 473 a.d. It is however probable that Baladitya, 


1 1 .H.£>-, 1933. P- 784- 

2 Fleet, C. LI. Ill, p. 13 9. 

3 Ibid. p. 92. 
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of the Hunas, may also have borne the name of 
Narasimhagupta. In that case some of the coins bearing the 
legend Nora under the arm may have been issued by him. 

§ 74. The overthrow of Mihirakula did not prolong the 
life of the Gupta empire. Yasodharman of Malwa attacked 
it from the west and carried his arms to the Brahmaputra, if we 
are to trust his official record. His success was, however, short¬ 
lived, for we find the Gupta suzerainty recognised at Pundravar- 
dhana in northern Bengal in 543 a.d. But the raid of YaSodhar- 
man accelerated the fissipatous tendencies and encouraged the 
feudatories to assert their independence. The most prominent 
among these were the so-called later Guptas of Magadha and 
the Maukharis of Kanauj. These dynasties were ruling in the 
very heart of the Gupta empire, and when they became inde¬ 
pendent by c . 5 50 a.d., the old Gupta empire automatically 
came to an end. The three early Maukhari kings Harivarman, 
Adityavarman and Xsvaravarman, who were ruling from c. 300 
to 540 a.d., were mere feudatories, but the 4th king Isanavar- 
man not only assumes the imperial title Mabd'rajMhiraja, but 
claims to have (defeated the Gaudas in Bengal, tire Andhras in 
the,eastern Deccan and the Sulikas, probably further south-east. 
He ruled from c. 540 to 560 a.d. and the victorious march of his 
armies to Bengal and the eastern Deccan presupposes the dis¬ 
appearance of the imperial Gupta power in the Gangetic plain. In 
the home province of Magadha, the imperial Gupta dynasty was 
ousted by the family of the so-called later Guptas of Magadha. 
Its founder Kyishnagupta, whose reign may be placed at the 
beginning of the 6th century, was probably a collateral member 
of the Imperial Gupta family, but the nature of his exact rela¬ 
tionship with it is not known. Krishnagupta and his son and 
grandson Harshagipta and Jivitagupta were probably loyal 
feudatories of Budhagupta, Bhanugupta and Baladitya II. It 
was king Kumaragupta of this family, who alone could come for¬ 
ward to oppose the advance of the Maukharis under Isanavar- 
mair, neither Baladitya, the victor of Mihirakula, nor any of 
his successors, figures in the Maukhari records as the opponent 
of the imperial expansion of Xsanavarman. No epigraphical 
record is found mentioning any scion of the Imperial Gupta 
family after c. 545 a.d., its end being caused by the declaration 
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of independence by king Kumaragupta of the Later Gupta dy¬ 
nasty and by the imperial expansion of the Maukharis under 
Banavarman, leading to the incorporation of most of the home 
provinces of the Gupta empire in the new kingdoms. 

IV. Coinage and Coin-types 
i. Chandragupta I 
(PI. I. i-io) 

§ 75. We have shown already how Srlgupta and Ghatot- 
kachagupta, the grand-father and father of Chandragupta I, were 
rulers of no great consequence; they were ruling over a small 
kingdom (§ 24~§ 32). They naturally did not think of intro¬ 
ducing any coinage of their own. We have so far found no 
coins of Srlgupta. A unique coin exists in the Leningrad, for¬ 
merly the Petrograd Museum, which bears the inscription Ghato 
under the king’s arm (PI. XXXII. 4). It is not, however, possible 
to attribute this coin to Ghatotkachagupta, the father of Chandra¬ 
gupta I. Its reverse type, Lakshmi seated on lotus and holding 
lotus in her left hand, was introduced in the Gupta coinage by 
Chandragupta II; it could not have occurred on the coinage of 
his great grand-father, even if we assume that he may have issued 
his own currency. The coin in question has therefore to be 
attributed to a later ruler in the Gupta dynasty. Probably it was 
issued by Ghatotkachagupta, a grandson of Chandragupta II, 
who is known to have been ruling in Malwa as the viceroy of his 
father Kumaragupta I. 1 Though Bayana, near which this hoard 
was buried, is not far from Malwa, where Ghatotkachagupta was 
ruling, his coins are not represented in our hoard; probably he 
had not become independent when the hoard was buried in c. 
45 5 a.d., though he was acting as the governor of Malwa in 
435-6 A.D. 

§ 76. As shown already before (§ 33-§ 35), Chandragupta I 
was the real founder of the greatness of the Gupta dynasty. 
When he had extended and consolidated his kin gdom, he may 
have decided to commemorate his military achievements by a 
formal coronation at which he assumed the imperial title maha- 
rajjdbiraja. This formal coronation probably took place late in 

1 B.I., Vol., XXVI, p. 115. 
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case with the Maratha king Shivaji in later 
times. It was probably on this occasion that he. started the Gupta 
era and ordered the issue of his gold coins. 

§ 77. The coins that were sent out for circulation from the 
imperial mini on this occasion bore on the obverse the names and 
figures of the emperor Chandragupta and of his crowned Queen 
Kumaradevi of Lichchhavi extraction. As the name of the 
emperor Chandragupta appeared on the obverse, early numis¬ 
matists 1 naturally attributed these coins to him. While 
editing the Catalogue of the Gupta coins in the British Museum 
in 1914, Mr. Allan dissented from this view and maintained that 
the above coins could not be attributed to Chandragupta I, but 
were commemorative medals issued by Samudragupta in comme¬ 
moration of his father and his own Lichchhavi descent, the ob¬ 
verse legend simply stating who the figures were. 2 Mr. Allan’s 
arguments were critically analysed and examined by the present 
writer in 1936 and his conclusion was that the coins in question 
were issued by Chandragupta I and were not commemorative 
medals issued by his son. * * 8 He still holds this view and it has 
not yet (193 2 a.d.) been controverted by any scholar. 

§ 78. We shall here briefly summarise the arguments of 
Mr. Allan and state why they appear to us as untenable and in¬ 
conclusive. Mr. Allin holds that the coins were not the issues 
of Chandragupta I on account o'f the following main reasons:— 

(1) Compared to the Standard type coins of Samudragupta, 
Chandragupta-KumaradevI coins show a less slavish imitation 
of the original Kushana prototype; the latter should therefore 
be placed chronologically later than the. former. This would 
obviously lead us to the conclusion that Chandragupta-Kumara- 
devi pieces were commemorative medals issued by Samudra¬ 
gupta later in his reign, and were not current during the rule 
of Chandragupta I. 

(2) Kushana coins were not current in Bihar and Oudh 
over which Chandragupta I ruled; his mint-masters therefore 
could not have selected the devices on one of the Kushana 
types as the prototype for their, only coin-type. We should there- 

1 Eg. Smith in J.R.A.S., 1889, p. 63. 

* B.M.C.G.D ., p. lxviii. 

8 J.A.S.B., 1937, N.S., pp. 105-n.i. 
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Vyfote place the origin of the Gupta coinage at a time when 
north-western boundary of the kingdom touched the domi¬ 
nions of the later Kushanas in the Punjab; this happened late 
in the reign of Samudragupta. Chandragupta-Kumaradevi 
coins should therefore be regarded as commemorative medals 
issued by Samudragupta towards the end of his reign, and not 
as coins issued by his father during his own rule. 

(3) The reverse type of the coins usually attributed to 
Chandragupta is Goddess seated on lion. If this type was po¬ 
pularised in the reign of Chandragupta I, one cannot understand 
why it should occur on no types issued during the long reign of 
his successor Samudragupta. If, on the other hand, we assume 
that these coins were commemorative medals issued by Samu¬ 
dragupta, one can understand how their reverse type was co¬ 
pied in the next two reigns for the Lion-slayer types of Chandra¬ 
gupta II and Kumaragupta I. 

(4) Chandragupta I ruled for a comparatively long period, 
and it is unlikely that as he was a maharajadhiraja, he should have 
been content to issue a joint coinage throughout his reign. 
There is no parallel for a joint coinage and it is contrary to all 
numismatic laws for a series to open with such a remarkable 
development from its prototype. 

(5) The right of coinage has never been the jealously exer¬ 
cised symbol of sovereignty among the Hindus, as it was amongst 
the Mahomadans. Some of the greatest Hindu sovereigns, e.g. 
Harshavardhana, do not appear to have struck coins at all. 
While it may be correct to state that Ghatotkacha did not strike 
coins, as he was a mere mahdrdja, it certainly does not follow 
that Chandragupta I struck coins on his assumption of the title 
maharajadhiraja. 

§ 79. The above arguments of Mr. Allan are no doubt plau¬ 
sible, but they fail to carry conviction to us, if we carefully exa¬ 
mine the contemporary political situation. 

We have shown already (§ 3i-§ 33) how Chandragupta I had 
received material assistance from the Lichchhavis in raising the 
structure of the Gupta empire. It is even possible that the Gupta 
empire during the reign of Chandragupta I was a kind of dual 
kingdom, where the Lichchhavis exercised considerable autho- 
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It is quite probable that one of the terms of the matrimo¬ 
nial alliance between the Guptas and the Lichchhavis may have 
been that the Lichchhavi princess KumaradevI should be not 
merely a queen consort but a queen regnant. When the coi¬ 
nage was started late in the reign, the proud Lichchhavis may 
well have insisted that the name of their clan as well as of their 
princess should appear on the imperial coinage. 1 We have a 
parallel case in English history when William III, the husband 
of Princess Mary, who was the heir to the British throne after 
the death of her father James II. was invited to come to rule 
over England. William was not prepared to come to England as 
a mere prince consort; the British Parliament was not willing that 
the English Princess'should cease to be a regnant queen. The 
compromise effected was that both -William and Mary should 
be regnant sovereigns and that the busts and names of both of 
them should appear on the coinage of their joint reign. Will¬ 
iam continued the joint coinage till the death of Mary in 1694; 
it was only after this event that he began to issue coins in his own 
name only. In India it appears that KumaradevI survived her 
husband and so the coinage continued to be joint throughout 
the reign of Chandragupta I. 

§ 80. When the political situation during the reign of Chan¬ 
dragupta I is thus fully understood, it will be readily conceded 
that Mr. Allan’s argument (No. 4 above), that there is no parall¬ 
el for a joint coinage and that it is contrary to all numismatic 
laws for a series to open with such a remarkable development 
from its prototype, loses most of its force. The pressing logic 
of the political situation compelled Chandragupta I to remain 
content with the joint type throughout his reign. There is 
further no evidence to show that he ruled for a long time. If 
we assume that his formal coronation as an emperor took place 
at the time when the Gupta era was started, it would appear 
that like the Maratha king Shivaji in later times, he did notsur- 


1 A suggestion has no doubt been made that the terms of the matrimo¬ 
nial alliance may have been dictated on the battle-field, where the Lich¬ 
chhavis were overthrown ( J.N.S.I., V, p. 40); but this is not probable. 
Samudragupta would not have taken pride in calling himself a Licbchbavi- 
dauhitra, if the power of his maternal grand-father had been crushed on the 
battle-field before his mother’s marriage (J.N.S.I ., V, 145). 
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ive that ceremony for a long time. 1 His son was on the th^oin 
in the fifth year of that era. 2 Coinage was also started probably 
on the occasion of the formal coronation. It could be issued 
only for four or five years and we can well understand how it 
was confined to a single type. And even if we assume that it 
was started much earlier, we have shown already how the lo¬ 
gic of the political situation left no alternative to Chandragupta 
but to stick to the joint type throughout his reign. 

§ 81. It is true that as maintained by Mr. Allan, (argument 
No. 2 above), the coins of Chandragupta I show a less slavish 
imitation of the Kushana prototype than is done by the Stan¬ 
dard type coins of Samudragupta. Their obverse is no doubt 
one step further removed from the prototype by the addition 
of the figure of the queen on that side. We have, however, shown 
already (§ 79) how this element of originality was really dictated 
by the political alliance of the Guptas with the Lichchhavis. 
The latter were most probably insistent that the figure and 
name of their princess, as also the name of her clan, should 
appear on the coinage that was being issued; hence the striking 
departure from the prototype shown by the obverse of the coins 
of Chandragupta I. We cannot merely on that account place 
this coin type late in the reign of Samudragupta. 

§ 82. The relatively greater originality of the reverse of 
the coins of Chandragupta I, where the goddess is shown seated 
on a lion, and not on a high-backed throne, as on the coins of 
later Kushanas, is more difficult to explain. Most probably 
Durga mounted on lion was the tutelary deity of the Lichchha¬ 
vis; hence she might have been introduced on the reverse, where 
the name of the clan has been inscribed. Even if such was not 
the case, the greater originality of the reverse type would not 
necessitate the assumption that these pieces were issued by 
Samudragupta as commemoration medals. For instance, the 


1 Shivaji was coronated in 1674 when he was 44, and died in 1680. 
He could issue his coinage for six years only. His gold hons are rare. 

2 The genuineness of the Nalanda plate of Samudragupta, dated in the 
the jth year of the Gupta era, is not above suspicion. It would, 
however, show that the general belief in 6th century, when the plates 
were probably forged, was that Samudragupta had ascended the throne 
soon after the starting of the Gupta era. There must have been some 
foundation for it. 
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reverse motifs of the Lyrist and Tiger-slayer types (PI. VI. 3-9) 
of Samudragupta, where the goddess is shown seated on a wi¬ 
cker stool and standing on a crocodile respectively, undoubtedly 
show greater originality than the reverse of some of the Archer 
type coins of Chandragupta II, (PI.VIII. 1-15) where the goddess 
appears seated on the high-backed throne. Are we then to 
conclude that the Archer type coins of Chandragupta II of the 
above variety were issued earlier than the Lyrist and the Tiger- 
slayer type coins of his father Samudragupta, merely because 
they show a more slavish imitation of the prototype? It may 
be also pointed out that simhavahini goddess appears on some 
coins of Huvishka and Kanishka III. 1 

The argument No. 3 of Mr. Allan about the non-occur¬ 
rence of the simhavahini type on the reverse in the long reign 
of Samudragupta has also not much force. We have already 
observed how simhavahini occurs on the reverse of the coins of 
Chandragupta, because she was probably the tutelary deity of 
the Lichchhavis, whose name appears on the reyerse. In the later 
reigns this reverse type occurs only when the obverse shows the 
Lion-slayer type. In other words the simhavahini on the reverse 
was connected with the lion-hunting on the obverse. There 
was no such connection suggested on any coin-type of Samudra¬ 
gupta; hence this device did not make its appearance in his reign. 

Let us now consider the second of Mr. Allan’s argument 
given above. It is not at all necessary to assume, as Mr. Allan 
does, that the origin of the Gupta coinage should be placed late 
in the reign of Samudragupta, when the memorable conquests 
of that emperor made the Gupta empire the immediate neigh¬ 
bour of the Kushana kingdom. We should, however, not for¬ 
get that famous centres of trade and pilgrimage like Pataliputra, 
Gaya, Banaras, Allahabad and Ayodhya, were all included in the 
kingdom of Chandragupta I, and several Kushana gold coins 
must have been brought with them to these places by traders 
and pilgrims, who must have come to these cities from the 
Punjab in considerable numbers during the 3rd and 4th centu¬ 
ries. Gupta mint-masters therefore could have easily procured 2 

1 P.M.C., vol. I, pi. XX. X; J.A.S.B., 1933. N.p. 7; C.G.I., pi. I. 6-7 

2 J.N.S.I., Xn. ux. 
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ome of the Kushana coins when they wanted to make a set 
tion of their prototype even in the reign of Chandragupta I, 
when the Gupta empire had not annexed the western districts 
of U.P# It may be added that one Later Kushana gold coin with 
Ardoxo reverse was actually recovered at Kumrahar near 
Patallputra during the excavations of 19x2-3. It was deposited 
in the Patna Museum, but was stolen later. Its accession 
number was 2092. 

It is true that some of the great Hindu emperors did not 
care to issue coins. 1 But among the Gupta rulers Chandragupta I 
was the first to assume the imperial title; most probably he also 
started the Gupta era. It is therefore natural to assume that 
the coins bearing the name of this ruler and his queen were issued 
by him. 

§ 83. The greatest objection to the Commemoration Medal 
theory of Mr. Allan is the absence of the name of the comme- 
morator on these coins. Among the Indo-Bactrian rulers Aga- 
thocles, Antimachos and Eucratides issued a number of comme¬ 
morative medals, commemorating their predecessors or parents. 
Im-each such case, we find the name of the persons commemo¬ 
rated on the obverse, but the name of the commemorator never 
fails to appear on the reverse. If Samudragupta had really issued 
the coins under discussion as commemorative medals, it was 
but natural that the names and figures of his parents should have 
appeared in the place of honour on the obverse; but his own name 
or at least his biruda should have appeared on the reverse. In 
issuing these commemorative medals, Samudragupta must 
have been anxious to proclaim his own filial devbtion; as 
it is, there is nothing whatsoever on these so-called comme¬ 
morative medals to show that they had been issued by that empe¬ 
ror. In the Gupta coinage we have clear instances of comme¬ 
morative medals in the Asvamedha coins of Samudragupta and 
Kumaragupta I. But the legends on the reverse of both these 
types, AJvamdhapardkramab and Asvamedhamahetidrah contain 


1 Mr. Allan’s statement that Harshavardhana did not issue any coins 
is not correct; for the silver coins bearing the name Sildditya were issued by 
that emperor. Some other Hindu emperors, however, like Chalukya Pula- 
keSin II, Rashtrakuta Govinda III or Paramara Bhoja are not so far 
known to have issued any coins. 
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cant birudas that at once enable us to identify their issuers, 
are to assume that like the Abamedha coins, the Chandra- 
gupta-Kumaradevi coins were also commemorative medals 
issued by Samudragupta, it is indeed strange that he should 
not have put at least his biruda on these coins, as he did 
on the Aivamedha type. 

It will be thus seen that the coins showing Chandragupta 
and Kumaradevi on the obverse were not commemorative medals 
struck by Samudragupta. They were undoubtedly coins issued 
by Chandragupta I himself during his own reign. 

§ 84. The hoard contains only ten coins of Chandragupta I, 
all of which have been illustrated on PI. I. 1-10. Chandragupta’s 
reign had ended nearly 125 years before the date of the secretion 
of the hoard; he is the earliest king of the hoard and therefore his 
coins are naturally the fewest. It may be, however, pointed out 
that the Lucknow Museum possesses only four coins of this 
ruler, the Indian Museum six and the British Museum nine. 1 
The B M.C.G.D. illustrates or describes seven more coins of 
this ruler, two-from the St. Petersberg Museum, two from the 
Indian Museum, and one each from the Berlin Museum, Dr. 
Hoey’s collection and the Bodleian Collection. The collection of 
Chandragupta I’s coins in our hbard is thus by no means small. 

§ 85. The Mauryas, the Sungas, the Kanvas, the Nagas 
and the Maghas, who were the distant or immediate predeces¬ 
sors of the Guptas in Madhyadesa, had issued no gold currency. 
Gupta mint-masters could therefore think of no indigenous 
prototype, when they had to determine the norm of their new 
coinage. The gold coins of the later Kushanas were not the 
popular currency of Magadha at the beginning of the 4th cen¬ 
tury, but a few of them used to reach the shroffs and temples of 
Pataliputra, Gaya, and Banaras with the pilgrims and traders 
from the Punjab, who must have been visiting these famous places 
fairly frequently. 2 These later Kushana coins showed on the 

1 The reference to the number of the coins of any particular king in 
any museum made in this work is based upon its published catalogue. 
Later additions, being not recorded in print, could not be taken into account. 

a In the Kumrahar excavations of 1912-3, two gold Kushana coins were 
unearthed, one showing Siva on the reverse and the other goddess seated on 
high-backed throne. These coins were subsequently stolen. Their register 
numbers are 2091 and 2092. 
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obverse, king standing fo left, dressed in coat and trousers and 
offering oblations on an altar. The king usually holds a stand¬ 
ard in the left hand and there is a triiitla in his front. The re¬ 
verse showed two different types; in one case there was Siva stand¬ 
ing by his mount bull, and in the other there was goddess 
Ardoxo, seated on a high-backed throne, holding a fillet in the 
right hand and a cornucopiae in the left. The Guptas were 
devout Vaishnavas, and it is therefore natural that Chandragupta 
should have preferred the Ardoxo type to the Siva one for the 
reverse of his coinage. The political alliance with the Lichchha- 
vis and the necessity to include the crowned queen on the obverse 
along with the emperor, rendered it necessary that the obverse 
motif of the king offering oblations at the altar should be given 
up; in its stead was introduced the motif of the king offering a 
present to KumaradevI on the occasion of the memorable ma¬ 
trimonial alliance with the Lichchhavis. The trisula in front 
of the king on the prototype was not retained on the new coin- 
type, partly because there was no room for it and pardy because 
the Guptas were not Saivas but Vaishnavas. The dress of the 
king, however, betrays clear Kushana influence. He no doubt 
wears, an Indian close-fitting cap and not the peaked Kushana 
head-dress; but his trousers and tailed coat unmistakbly betray 
their Kushana origin. The king holds a crescent-topped 
standard in his left hand precisely in the manner of the Kushana 
prototype. The king’s name is written vertically under his 
left arm, as was done on the later Kushana coins under the Chi¬ 
nese influence from Central Asia. 

§ 86. The reverse of Chandragupta’s coins shows Ardoxo 
as on the original prototype; the goddess holds a fillet or noose 
{paid) in the right hand and a cornucopiae in the left, as on the 
prototype. There is also a symbol in the left upper corner, 
and the back of the throne can be seen on the right side as on 
the Kushana coins. The goddess, however, is seated on a lion 
and not on a throne. What suggested this departure is difficult 
to state. On some rare coins of the later Kushana king Kane- 
shko, the goddess on the reverse appears seated on lion; 1 the same 
is the case with some of the coins of Huvishka. 2 It is not impos- 

1 J.A.S.B., N.S., 1951-3, p. 7 - 

z'P.M.C, I. pi XX, No. X. 
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that the Gupta mint-masters might have borrowed the 
idea of showing the goddess as seated on the lion from these 
rare types 1 . Since, however, the name of the Lichchhavis appears 
on the reverse, it is not unlikely that the goddess on that side 
was connected with them. Most probably Simhavahini Durgd 
was the tutelary deity of thg Lichchhavis; that is probably the 
reason for the goddess of the reverse appearing as seated on 
lion rather than on the high-backed throne. Definite proof, 
however, is not yet available to show that Durga was the deity 
of the Lichchhavis. 

§ 87. Attention may be drawn to a few more points of the 
coin type of Chandragupta I. The process of Indianisation 
of the foreign prototype was started from the very beginning; 
we have seen already how the Kushana peaked head-dress is 
replaced by a close-fitting cap bordered with pearls in the case 
of the king. The dress of the queen is entirely Indian; she wears 
a graceful sari, probably in the vikachchha fashion, and an upper 
garment hanging gracefully over her shoulders and under her 
arms. Her hair is tied in a knot behind the head, and earrings, 
necklace, armlets and bangles can be clearly seen on her person. 

§ 88. The object which the king is offering to the queen 
is unfortunately not very clear. It is a small one, and is some¬ 
times held between the thumb and the forefinger (PI, I. 7-8). 
This suggests that it was most probably a ring. Sometimes, 
however, it is shown as clasped by all the fingers, its thick coni¬ 
cal head peeping out above the thumb (Pi. I. 2-4). This object 
with a conical top has a fairly long handle on one coin in the 
Prince of Wales Museum, Bombay, 2 * * and on another in the 
Provincial Museum, Lucknow. On our coins PI. I. 2-4 it is 
clear that this long handle is concealed in the finger clasp and 
only the conical top appears. This object is obviously sindura- 
dani , 8 still in use among Hindu ladies of Northern India. In PL 

1 It is true that the above coin types were rare even in the Punjab, but 
we sometimes find rare types being selected as prototypes even in distant 
provinces. Thus the copper coinage ofBhumaka, issued in distant Gujarat, 
has for its prototype an obscure coin-type issued jointly by Spalirises and 
Azes. See Rapson, B.M.C.A.K, p. evii and pi. IX, 257-42, P.M.C. Vol. I, 
pi XIV, 396. 

2 J. N. S. I., XI, PI. 1.9 

s Sinduradam with a long handle is used by Hindu ladies to put Sin dura 

between the parting of the hair on the head. 
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6 , however, the object presented looks like a circular bangle, 
but it is held rather curiously over the thumb. It is clear that 
the marriage gift given by the king on the occasion of the matri¬ 
monial alliance with the Lichchhavis is intended to be shown 
on the obverse. The gift, however, may have consisted of a ring, 
a bangle, a sindtiradani and several other ornaments. Different 
objects were selected for being shown on different dies by the 
different mint-masters; hence the absence of uniformity in their 
depiction on our coins. 

§ 89. Usually there is a crescent between the king and the 
queen. Its significance can only be conjectured. On Ksha- 
trapa and Gupta silver coins on the obverse, we get a number 
of crescents and circles; and there can be no doubt that they are 
unmeaning imitations of the corrupt Greek legend that used 
to occur there on the Greek prototype. It is not impossible 
that the crescent here may also have been suggested by the mean¬ 
ingless traces of the Greek legend occurring on later Kushana 
coins. But if the idea was to produce an unmeaning imitation 
of this feature of the prototype, crescents and circles should have 
appeared in larger numbers, especially on the coins of Chandra- 
gupta I, which had no circular legend to accommodate. On the 
other hand we get only one crescent, usually between the king 
and the queen. The standard, which the king is holding in his 
left hand, is also crescent-topped. It is very likely that the cres¬ 
cent top of the standard and the crescent between the king and 
the queen may have a reference to the name of the king, Chandra- 
gupta. It may have been also intended to suggest that the rise 
of the new Gupta empire was as welcome to the people as the 
appearance of the crescent moon after the no-moon day. The 
precise and definite significance of the crescent is not yet possi¬ 
ble to determine. It appears later on some coins of the Standard 
type of Samudragupta and other types of some later kings; see 
PI. II. 14-15; PI. IV. 8-10; PI. XXXI. 8-14. 

The crescent top of the banner can be seen only in the case 
of PI. I. 1,4,6. In other cases, it is off the flan. It is interesting 
to note that among the coins of the present hoard, not in a single 
case do we see the fillet attached to the standard. 

§ 90. Departing from the prototype, the Gupta mint- 
masters have shown the goddess on the reverse as seated on the 
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a high-backed throne. Her identity is not easy 
to determine. The cornucopiae or the horn of plenty would 
suggest Lakshmi, the Goddess of Fortune, the consort of Vi¬ 
shnu, the tutelary deity of the Guptas. On the other hand the 
mount lion would suggest Pdrvatj, who is usually shown as 
simhavdhmr, she may have been the tutelary deity of the Lichch- 
havis, whose name appears on the reverse. The point cannot be 
settled at present. 

§ 91. The mint-masters should have shown no back of the 
throne behind the lion. This they have done in some cases, 
e.g., PL 1.1,4. In other cases, however, the back of the throne 
is retained, though the throne itself is absent, probably through 
the sheer force of convention and habit. The back of the 
throne is most clear in the case of PL I. 6, where the right 
side hind leg of the throne is visible along with its horizontal 
back; in other cases, e.g., Pl. I. 2,3,8, only the right side leg on 
the back is visible. In Pl. I. 7-8 the right side leg on the 
back of the throne is extended almost to the end of the flan; 
this practice was the origin of the vertical line, separating the 
legend from the goddess, which appears on several later issues 
(Pl. VI. 3,4). 

§ 9 z. The feet of the goddess are resting not on a lotus 1 , 
but on a circular mat, which is bedecked with a pearl border. 
Usually the reverse has only one symbol in the upper left corner. 
But sometimes there is a corresponding symbol in the right 
corner also as in Pl. I. i. 2 It is, however, not unlikely that this 
triangular symbol may be a portion of the back of the throne, 
conventionally treated. 

§93. The cornucopiae, which the goddess holds in her 
left hand, is altogether unknown to Hindu tradition and icono¬ 
graphy. Its presence, like that of the coat and trouser in the 
case of the king, shows how strong was the element of conser¬ 
vatism in the realm of numismatics. Later on the cornucopiae 
was replaced by the lotus and the fillet was considered to 
be a paia or noose. 

§ 94. The legends on the coins of Chandragupta are simple. 
On the obverse, behind the queen we have Sri KumaradevI, 

1 As stated inB. M. C. G.D., p. 1. 

2 See also B. M. C. G. D., pl. III. 11-13. 
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e name of the illustrious personage behind whom it is engraved. 
The transposition of the honorific epithet Sri to the end, which 
we notice on a rare coin, 1 does not occur on any piece of this 
hoard. The name of Chandragupta is written vertically, partly 
under his left arm, and partly outside the staff of the standard held 
by him in the left hand. On the reverse, we have L,ichchhavajab 
written along the border on the right. 

2. Samudragupta 2 

(PI. I. ii—PI. VI. io) 

§95. All the six known types of Samudragupta are repre¬ 
sented in the hoard; it contains no new types of this emperor. 
The Standard type is the most numerous one; it is represented 
by 143 coins. The next most numerous type is the ASvamedha 
one, of which we have twenty specimens. Then come the Bat¬ 
tle-axe type with nine specimens and the Lyrist type with six. 
The number of the coins of the Archer and the Tiger-slayer 
type is very small, there being only three specimens of the for¬ 
mer and two of the latter. All told there are thus 183 coins of 
Samudragupta in the hoard. 

(i) Standard Type 

(pi. 1. 11— pi. in. i 5 ) 

§ 96. The Standard type was already known as the most 
popular type of Samudragupta and the above analysis of our 
hoard confirms this conclusion. The devices on the obverse 
and the reverse of the only type of the last reign were determined 
by the exigencies of the Lichchhavi alliance. The situation 
had now changed and the new emperor could claim to be a suc¬ 
cessor of both the Guptas and the Lichchhavis. The dual type 
coinage of the earlier reign was no longer necessary, and the mint- 
masters therefore naturally proceeded to copy more closely the 
Kushana prototype, which they had to modify in the earlier 


1 B.M.C.G.D. PL III. 10. 

2 In §36 above we have assumed as a tentative hypotheses that Kacha was 
an elder Brother of Samudragupta, who preceded him. We should, therefore, 
have discussed his coins earlier than those of Samudragupta. We have, how¬ 
ever, followed here the order of the coins in the plates, which were arranged 
in 1949 before the discovery of the coins of Ramagupta. For the coins of 

Kacha, see § 138-146. 
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_ o Probably coins of this type were also very common in 

the new north-western districts added to the Gupta empire by 
Samudragupta; hence the. mint-masters may have started a 
closer imitation of the Kushana prototype. 

On the Standard type, we have on the obverse the device 
of the king standing and offering oblations on a low altar in 
front of him. This motif is undoubtedly borrowed from the later 
Kushana coins current in the Punjab, to which we have already 
referred (§ 8j). The Gupta emperor wears the Kushana coat and 
trousers, but the peaked turban is replaced by a close fitting pearl- 
bordered cap. The trident in front of the king on the Kushana 
prototype is replaced by the Garuda standard. The Guptas 
were not Saivas but Vaishnavas; it is therefore but natural that 
Samudragupta should have decided to replace the trident on the 
obverse by Garudadhvajaj the emblem of Vishnu, the tutelary 
deity of the new house. On some large coins the Garuda stan¬ 
dard is clearly away from the king’s right hand, but in most 
cases it is behind it. The object offered by the king on the altar 
is not incense but a purodada ; a it is distinctly round in form, as 
can be seen on several coins; cf. PI. II. 14. HI* I 2 > etc - Usually 
the flames are shown as coming out of the altar. In no case 
in our hoard does the altar with the flames look like a Tulasi- 
vrindavana or Sivalitiga, as it does on some specimens illustrated 
in the B.M.C.G.D. PI. II. 4, 1 . 14, VIII.4.5, etc. On some coins, 
which are here grouped into a separate variety, we have a cres¬ 
cent, either above the Garuda standard or aboi^e the head of the 
kin g; its significance is difficult to determine, as stated in § 89. 

§ 97- There is no consensus of opinion about the object 
held by the king in Ills left hand. It is described as a spear 

1 It appeats that the Garuda standard was introduced first by Samudragupta 
and not by his father. The statenjent in 1 . 24 of the Allahabad pillar inscription, 
GarutmadankasvavishayabhuktiJasana, suggests that the royal charters issued by 
Samudragupta were stamped with the imperial emblem of Garuda; the forged 
Gaya grant of the emperor has this seal. The emblem introduced by Samudra- 
gupta was continued by his successors. The view of Smith that the emblem or 
Garuda was copied from imperial Rome (/. R K A. S. 9 i 889, pp. 25-4) ignores the 
well known association of Garuda, the mount of Vishnu, with the Vaishnava 
faith since early times. We have a Garudadhvaja raised by Heliodorus, a Greek 
follower of Bhagavata sect, in honour of Vishnu, at Besnagar in Central India 
as early as c . 125 b , c. , 

2 As stated, for instance, in B. M. C (?, jP., p. 1. Pure das a is a round 

sacrificial offering made of flour. 
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by Smith and a standard by Mt. Allan and a sceptre by Mr. 
P.L. Gupta, On the later Kushana coins the object in the 
king’s left hand has sometimes a trilula top and sometimes a 
chakra one. 1 It was therefore probably a standard in the case 
of the Kushana prototype, and the same was probably intended 
to be the case on the Gupta imitations. It is true that the object 
is a tapering one on several specimens and thus looks like a spear; 
cf. PI. III. 7,11. In other cases, however, it has a flat and 
rounded top and looks like a sceptre or rcijadandcr, cf. PI. III. 12-14, 
etc. The staff of this object is, however, usually decorated with 
a fillet, which we do not find associated with a spear or a sceptre. 
It may be therefore least objectionable to describe the object 
as a standard. The Indian tradition was not in favour of the king 
carrying his own standard; this type, therefore, though so popu¬ 
lar in the reign of Samudragupta, was soon discontinued after 
his death. 

§ 98. The reverse of the Standard type is a closer imitation 
of the prototype, because the goddess is shown as seated, not on 
the lion as on the coins of Chandragupta I, but on a high-backed 
throne, as on one of the main varieties of the later Kushana 
coins. The back of the throne is shown only on the right side; 
on the left side it was displaced by the symbol. Sometimes all 
four, sometimes three and sometimes only two legs of the throne 
ate visible on the coin. The goddess holds a fillet in her right 
hand and a cornucopiae in her left, as on the Kushana prototype, 
and there is a circular mat under her feet. She wears a sari, 
an upper garment and several ornaments like earrings, necklace, 
bracelets, armlets, etc. 

§ 99. There is usually one symbol in the upper left corner, 
but some coins have a corresponding symbol on the right side 
as well. It appears as quite distinct from the back of the throne 
in several cases; cf. PI. II. 1-2, III. 15, etc. 

§ 100. In the Standard type, the Gupta mint-masters un¬ 
doubtedly copy the prototype supplied by the coins of the later 
Kushanas. But their coins are artistically very much superior 
to those they copy, and their metal very much purer. It is pro¬ 
bably the latter circumstance which would explain the complete 


1 1 . M. C., PI. XIV. i and 
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ice of the later Kushana coins in the present and several 
other hoards of Gupta coins. Hoarders naturally did not care 
to include in their treasures coins of doubtful intrinsic value, 
when better ones were available in plenty. 

§ ioi. To Samudragupta belongs the credit of intro¬ 
ducing poetical legends on Indian coins for the first time. Revi- 
vial of Sanskrit was a marked feature of the Gupta age; Raja- 
Sekhara observes how Vikramaditya, probably Chandragupta II, 
had ordered that Sanskrit should be spoken even in his harem. 
According to the Allahabad record, Samudragupta was himself 
a poet of high merit. 1 It is therefore but natural that he should 
have felt that his coin legends should be in Sanskrit poetry, 
announcing his achievements in adequate and appropriate langu¬ 
age. It is not unlikely that he himself might have composed 
some, if not all of his metrical legends. 

The obverse legend on the Standard type is a line in Upa- 
glti metre, running as follows:— 

Samarasatavitatavijayo jitaripurajito divam jayati. 

“(Emperor Samudragupta), who has defeated (all) his enemies 
and scored victories on a hundred battle-fields, wins heaven 
(also by Iris good works)” 

The legend on the reverse is simply Parakramah ‘valour’ 
which was the biruda of the emperor. 2 

§ 102. The Standard type was the most popular type of 
Samudragupta; we may well presume that it was issued through¬ 
out his long reign and in the different provinces of his empire. 
Mr. Allan has conjectured that this type was probably started 
not at the beginning of his reign, as its legend refers to his numer¬ 
ous victories. 3 This however does not seem to have been the 
case. The legend is poetical and its expression samaraJata need 
not be literally interpreted as a hundred battles; some of these 
might well have been won by him as a crown-prince as well. 

§ 103. Gupta gold coins are not dated, and so it is not easy 
to determine the relative chronology of the different coins of 
one type. Out of the 143 Standard type coins included in this 


1. 16. 


Cf. Kavimativibhavotsaranath chdpi kayyam, Allahabad pillar inscription, 


2 Cf. Tasya. .parakramankasya in the Allahabad pillar inscription, 1 . 17. 

8 B. M, C Qt T ). 7 pp, lxvii-viii. 




INTRODUCTION 



hoard, some of course must have been issued at the beg? 
and some at the end of the reign. It is usual to assume that the 
coins like those illustrated in PL II. 12-14, which show the back 
of the throne very clearly, were issued earlier than the pieces 
like those illustrated in Pis. II 9-10, III. 12-14 etc, where the 
back of the throne is not visible at all. This may be so, but we 
cannot ignore the geographical factor also. Coins showing 
the back of the throne very distinctly may have been disconti¬ 
nued in Bihar very soon, as the people there were not familiar 
with the Kushana prototype. But the back of the throne may 
have been continued in the north-western part of the kingdom 
down to the end of the reign, as the Kushana prototype was fa¬ 
miliar to the people there. It is worth noting that the back of 
the throne appears distinctly on several coins of the Archer type 
of Chandragupta II,(P 1 . VIII. 5,6,8, i3,.etc), the son of Samu- 
dragupta. Nor can we say that the coins, which are artistically 
inferior, were issued early in the reign, as compared to those 
which are of superior artistic merit. It is quite possible that the 
mints in small and outlying towns could not be supplied with 
first class artists and therefore continued to issue inferior speci¬ 
mens for a fairly long time. It has to be admitted that we are not 
yet in a position to determine the relative chronology of the 
different coins of the Standard type. 

§ 104. In B.M.C.G.D. Mr. Allan has divided the Standard 
type of coins in two varieties, variety a, consisting of those where 
Samudra only is written vertically under the left arm and variety 
P, where Gupta is added to the above inscription and engraved 
vertically outside the standard. Our variety a corressponds 
to the veriety a of the B.M.C.G.D.; it is interesting to note that 
the circular legend on all the 77 coins of this variety begins on 
the light at I; it never begins on the left at VII or VIII. pj. I, 

11-15 and PI. II. 1-1 1 belong to this variety. 

§ ioj. As many as 16 coins with Samudra only in the field 
showed a crescent on the obverse either above the Garuda stand¬ 
ard or above the king or in between them. We have therefore 
constituted these coins into a separate variety, here called b, 
and they are illustrated on PI. II. 12-15 and PI. III. 1. 

Another group of this class consisting of 18 pieces shows 
some distinctive features. In their case also the circular legend 
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/at I and we have Samudra only in the field. But all. the 
coins of this class are of a distinct and different fabric. .They 
are usually neat, small and carefully manufactured, their circular 
legend usually showing most of the medial vowels except when 
the flan happens to be too small to accommodate them. The 
king’s torso is somewhat thrown back at the waist. The Garuda 
standard is usually behind the right hand of the king and not 
away from it. The folds of the sari of the goddess on the reverse 
are usually seen collected between her legs; the latter are not 
covered by one of the ends of the sari being taken over them 
both. Their weight is remarkably uniform, viz. 119 grains, and 
they have one common symbol ^. We have therefore grouped 
these coins in variety c. Five of these are illustrated in Pi. III. 
2-6. 

Coins of the variety d of our Catalogue have the circular 
legend on the obverse beginning on the left at VIII, and so 
differ from all the coins of the preceding varieties, where it begins 
at I. No coins of this class show a crescent, as those of the va¬ 
riety b, nor are they small and neat as those of the variety c. 
B.M.C.G.D. has only one coin of this class (No. 8), which it does 
not differentiate from its variety b. We have constituted these 
coins into a different variety, as they are as many as 25 in number. 
Six of these are illustrated on PI. III. 7-12. 

Variety e of this Catalogue corresponds with variety (3 of 
the B.M.C.G.D. Coins of this variety differ from those of the 
varieties a,b,c and d in having not merely Samudra but Samudra- 
gupta in the field of the obverse. As in earlier varieties, Samudra 
is written vertically under the left arm; Gupta is also similarly 
engraved, but outside the standard. In no case does the circular 
legend begin at I in this variety, as it invariably does in the 
varieties a,b and c. The crescent is also conspicuous by its ab¬ 
sence on all the specimens. This variety resembles the var. 
D in having the circular legend beginning at VIII, but differs 
from it in having the king’s full name Samudragupta in the 
field. Three coins of this variety are illustrated on PI. III. 
13-15. 

§ 106. Although the hoard contains as many as 143 coins 
of the Standard type, we do not find a single coin among them 
with the biruda Vikrama. One of the Standard type coins of 
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Samudragupta found at Bamnak in Central India 1 showed the 
biruda Vikrama on the reverse instead of the usual one Vardkrama. 
This hoard tends to show that the occurrence of the biruda of 
Vikrama on the solitary coin in the Bamnala hoard is probably 
due to the mistake of the mint-mastet in using the obverse die 
of the Standard type of the earlier reign along with the reverse 
die of the Archer type of the later one. If Samudragupta had 
really started using the biruda of Vikrama on his Standard type, 
we would naturally have found at least some coins with that 
biruda in our present hoard, which contains such a large number 
of them. That biruda may also well be expected to occur either 
singly or in a compound on some coins of the other types as 
well issued by the emperor. It does not however so occur at all. 

(ii) Asvamedha Type 

(PI. IV. i—PI. V. 5) 

§ 107. Samudragupta had revived the A svamedha sacri¬ 
fice, which had been in abeyance for some time. It is therefore 
but natural that he should have issued a special coin type to com¬ 
memorate the occasion. The sacred texts tell us that each 
of the four priests (ritviks) was to be given a thousand, golden 
fatamdnas as his honorarium ( dakshind). 2 Each of the two lute 
players, who were to sing daily about the victories and pious 
works of the sacrificer throughout the year, was also to be given 
a fee of a hundred coins, probably in gold. 3 The ASvamedha 
coins were probably first intended to be given as dakshind on 
the occasion of the horse sacrifice. Later on they were issued 
to the public as well, probably to announce the successful ter- 
miliation of the great event. 

§ 108. Asvamedha sacrifice was performed towards the end 
of the reign of Samudragupta, when he had returned victorious 
from his various campaigns in Madhyadesa, Central India and 
the Eastern Deccan, after establishing his claim to undisputed 
supremacy in the country. The coins commemorating the event 
are fairly numerous; they seem to have been issued in large quan- 

’ ]. N. S. I., V. p. 135. 

2 tfigsrrf'n' <rrar: 1 stem uTru i 

Kst. Sr. Sutra., XX. 6 . 22. 

2 ^fNTTtrifW ^ 2TCTfa I Ibid, XX. 7. 






our present hoard they number 20 and are thus more 


COINAGE AND COIN-TYPES . 


lix 


numerous than any other type of this ruler, excepting of course 
the Standard type. The British, the Indian and the Lucknow 
Museums respectively possess seven, two, and five pieces of this 
type; atid the B.M.C.G.D. refers to six more. 

§ 109. The ASvamedha coins are among the best specimens 
of the numismatic art of ancient India, and they show no foreign 
influence whatsoever. The horse on the obverse looks noble 
and graceful and seems to be resigned to its impending doom. 
The yupa (sacrificial pillar) in its front is artistically engraved. 
The figure of the queen on the reverse is slim and graceful; her 
attitude is one of alertness, as befits her role. Obviously the best 
artists were selected for cutting the dies and they were fully cons¬ 
cious of the importance of the event and were determined to see 
that the artistic merit of the coins they were striking was commen¬ 
surate with the importance of the occasion. 

§110. The obverse of the ASvamedha type . shows the 
horse standing before the yupa. On a few specimens only there 
is a strap round its neck; see PI. IV. 7, V. 4; it was probably not 
intended to show the animal as tied to the yupa. The horse is 
uncaparisoned, but on several specimens beads seem to have 
been plaited into its mane; see PI. l'V. 2,7,8,10,13. This was in 
accordance with the direction of the sacred texts. The Katya- 
yana-Srauta-SSir a, for instance, tells us that a hundred beads of 
gold were plaited in the hair of the horse; those on the head were 
strung by the mahishl or the crowned queen, those on the mane 
by the vavdtd or the favourite queen and those in the tail by the 
parivriktd or the discarded queen. 1 Our specimens show the 
beads over the head and the mane (PI. IV. 6-7), but not on the tail. 
In addition to the beads plaited in the horse’s hair, several coins 
show a string of beads over the back of the horse, but at a consi¬ 
derable height above its body; cf. PI. IV. 11-13. This string of 
beads is probably merely an ornamental decoration in the motif of 
the coin type, but was probably suggested by the plaiting of the 
horse’s hair by beads, as required by the sacred texts. 
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>'/ § in. Under the horse each coin shows the letter si; it Is 

obviously an abbreviation of siddham and refers to the auspicious 
nature of the occasion. The horse is standing on a platform, 
below which we have either slanting lines (PI. IV. 8-10), or seve¬ 
ral dots (PI. IV. 1,3), On a few coins there is a smaller platform 
above this larger one, whose significance is not yet clear (PI. IV. 
2,7). It has been suggested that this may be the slab of gold on 
which the priest {hotr'i) sat; 1 but it is not cleax why this slab 
should be shown under the horse. 

The larger platform under the horse is probably the vedi 
or the altar. In rare cases it is connected with the yiipa by a 
perpendicular line (PI. IV. 11,13); inmost cases, however, the 
base of the yiipa is seen half over this vedi. The sacred texts state 
that if they/ipa was set up entirely within the altar, the scriftcer 
would win the world of gods; if outside the altar, the world of 
men, if set just at the edge of the altar, then both the worlds. 2 
The mint-masters seem to be attempting to satisfy the last men¬ 
tioned condition, when they show the yiipa as half within and 
half outside the altar. 

§ 112. In their representation of the yiipa, the Gupta engra¬ 
vers were moved partly by artistic considerations and partly by the 
regard for the sacred texts. In every case thtyupa is shown as hav¬ 
ing a base or platform, usually in two tapering steps. This is not 
required by the sacred texts; they on the other hand lay down that 
the ground round the yiipa was to be made even by being beaten 
down. 3 Artistic considerations, however, dictated that the yiipa 
should have a proper platform and the mint-masters were bent 
upon supplying it, whether the sacred texts permitted it or not. 

Pennons or clothes that are shown as flying from the top of 
the yupa over the horse on every specimen of this type seem also to 
be dictated by artistic considerations. The Satapatha-Brdhmana 
no doubt states in one place that the yupa should be wrapped in 
17 clothes; but they were apparently wound round the staff of 
the yiipa and not flying like pennons from its top. There was a 
standard fastened ceremoniously on the chariot of the conqueror 


1 B . M, C . G. ZX, p. fctxvii. 

2 Taittiriya-samhita, VI. 6. 4. 

3 ^T TttjbT: I Kalyayana-Srauta-Sutra, VI. 3, 9. Com¬ 
mentator says, ^ 'fT^rerJSrr: srwifVT 1 
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thiT beginning of his victorious campaign. 1 It may be that it 
is shown here as attached to the yiipa with a view to add to its 
gracefulness. It is, however, more probable that a pennon or a 
piece of cloth was tied near the top of the.yiipa and allowed to fly 
as a standard; for the Rd.mayana describes how each of the 2 1 yupas, 
that were erected at the time of the A £ vamedha sacrifice of king 
DaSaratha, was decorated with one piece of cloth. 2 

In the other details of the yiipa the Gupta engravers closely 
follow the requirements of the sacred texts. There were no hard 
and fast rules about the exact height of the yiipa. To judge 
from the height of the horse, the height of the yiipa was probably 
intended to be about io feet. The shaft of th e yiipa was to be 
eight cornered, but that detail could probably not be shown 
distinctly as the coins were very small. The sacred texts require 3 
that the yiipa shaft should not be straight, but that it should have 
a bend in the centre as well as at the top, both the bends being 
in the same direction. The ydpas on all our coins show this 
characteristic without exception. 

All the yupas show a girdle near their middle, which is usu¬ 
ally shown as wound round twice. 4 * Its two ends are shown 
as hanging down, sometimes on the same and sometimes on the 
opposite sides of the yiipa. The girdle or rahnd was made of 
kuJa grass and its length was to be 18 feet. 6 * It is no wonder 
that it is shown as hanging down the yiipa over a considerable 
distance. The direction of the sacred texts that the two ends 
of the raiana should be tied together enclosing the yiipaiakala 8 

1 ^5T5r%^r% sfo WRf I Taiftirtya-Brahmaqa, III. 9 . 4 . 

2 5 TI% crfopi; I 

3TT5Rft I 


ribrtsf TO II 



X I 


OTrffjdT: I Rdmqyana> 1,14. 22-27. 


to wi crwRTtf 


I Satapatha Br. y XI, 7, 2. 

4 Satapatha Br . 9 XI, 7, 3, 2. 

5 fajpnr from mi mfro# fw 

5 T%^Rlfcr I Kdtydyana Srauta Sutra, VI, 3, 13-14. 

6 This was a small piece of the branch of the tree from which the yiipa was 

cut out. 







Introduction 


<SL 


in the knot is not followed by the mint-masters; for the two 
ends of the rasand are usually shown as hanging down separa¬ 
tely. 

A wooden ‘ring’, ten fingers long and narrow in the centre, 
which was technically known as a chashdla, was put on the yupa 
just near its end. * 1 It can be seen on they upas of most of our coins, 
and is denoted by two dot-like objects that can be seen very 
clearly on PI. IV. 2,6-11,12-15 etc. The two dots, however, do 
not denote two objects; chashdla looks like two contiguous dots 
because its narrow centre is exaggerated on the coins by the 
engravers. Near the chashdla , a piece of cloth is fastened to the 
yppa and flows from it like a penon; we have already discussed 
its significance. 

§ ii}. On the reverse of the Asvamedha type, we have a 
graceful female figure standing on a circular mat, treated as a 
lotus, and facing left. She holds a chauri in her right hand rest¬ 
ing on the right shoulder and a small piece of cloth in the left hand, 
which often looks like a mere rope hanging by her side. This 
figure has obviously to be identified with Dattadevi, the crowned 
queen of Samudragupta, who had to wait upon the horse during 
the sacrifice. The queen wears a sari and a bodice and several 
ornaments, as befitted her exalted^jposition. The sacred texts 
lay down that the queen was to fan and wash the horse;" the 
chauri which she holds in her right hand was obviously intended 
for the former purpose. The queen is nowhere shown as hold¬ 
ing any water gourd in her hand on any coin. In PI. V. 
14 of the B.M.C.G.D., Mr. Allan thinks that there is probably 
a gourd near the feet of the queen. The object is by no means 
clear in the plate; but if it is really a gourd, it would be probably 
for washing the horse. No object like a gourd* however, appears 
on any coins in theBayana hoard. 

1 ?ftrr^«rR'jqT'TPt (? 5 Ttf 5 T) i (Com. says:—n 

1 ^ > 

Kdtyajana Sr. Sutra , VI. 1. 27. 8. 

a fa: <$*: qfttrfa i.1 XIII. 2.8.4. 

Com. says:—trfprfa Tnrurfaq 1 

q-fasHfUri qunffa STRTH ffa I Ibid, VI. 6. 1. 
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object looking like a small piece of cloth, which the 
queen holds in her left hand, is probably a small towel which 
she is keeping with her in order to cleanse the horse after its 
bath. 

§ 114. Lastly we have to consider the spear-like perpendi¬ 
cular object which is shown before the queen. Smith thought 
that it was a standard or a staff; 1 Mr. Allan suggests that it may 
be a ceremonial or sacrificial spear. 2 The object undoubtedly 
looks pointed like a spear, but the latter weapon was not required 
at any stage of the Asvamedha sacrifice. The object also differs 
considerably from the spear, as it has two circular ornamental 
appendages to it, one at its centre and the other near its top. 

After the horse was killed, the sacred texts lay down that 
the three queens were to extensively puncture its body by stlchis 
or needles in order to facilitate the passage of the sword into 
its body. The crowned queen was to use a golden needle, the 
favourite one a silver one and the discarded one a copper one. 3 It 
appears that the spear-like object before the queen is this ‘needle’; 
its circular appendages may have been intended to enable the 
queen to grasp it firmly when piercing the hard skin of the horse. 
To us this appears to be the most plausible explanation of the 
object in front of the queen. 

§ iij. The name of Samudragupta does not occur in the 
legend of the ASvamedha coins either on the obverse or on the 
reverse. They can, however, be confidently attributed to that 
emperor on account of the reverse'legend Asvamedhapardkramah. 
The Allahabad Pillar Inscription states that Pardkrama was the 
anha or characteristic title of Samudragupta, and the inclusion 
of this word in the reverse legend clearly indicates that the issuer 
was none other than Samudragupta. On the earlier specimens 
the obverse legend was indistinct towards its end, and taking 
his clue from the metre and such traces of letters as could be 
seen, Mr. Allan had read it as liajddhirdjah prithivlmavitvd divam 
jajatyaprativdrjavJrjah. Later on, on a coin found in Balia 

1 1 . M. C., I, p. 101. 

a B. M. C. G. IX, lxxviii 

3 hrar: 1 hr: 1 
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^district, traces of letters hri, va, ja and ma were found towftrfif- 
' the end ; therefore the concluding part of the legend was read 
by Dr. Venis as divam jayatyahritavajimidhah . 1 On two coins of the 
present hoard (PI. IV. 6, 13), the concluding word vdjimdha is 
certain, though its medial vowel marks have not come out well. 
There can therefore now be no doubt about the concluding 
portion of the legend. It is a hemistich in Upagiti metre meaning, 
‘The king of kings, who had performed the Horse sacrifice, 
after having protected the earth, (now) wins the heaven.’ It 
is interesting to note that only one of the coins of the present 
hoard, PI. V. r seems to contain that variant of the present read¬ 
ing, where its first part is Jkdjddhirdjah prithivlm vijitya, ‘The 
king of kings, after having conquered the earth.’ This varia¬ 
tion occurs on one coin in the Hoey collection. On our coin 
the word vijitya does not come out entire; the first letter is missing, 
the second is a clear ja and the third is a ta. Prithivlm vijitya, 
‘after having conquered the earth,’ is no doubt a better reading 
for a legend on the ASvamedha coin than the reading Prithivl- 
mavitvd, ‘after having protected the earth.’ Why the former is 
common and the latter so rare, it is difficult to understand. 

§ 116. There are no new variations in the main features 
of the ASvamedha type as seen in our collection of 20 coins. 
So far, however, the legend on the obverse was known to be be¬ 
ginning either near the top of the yiipa at XII or neat its base at 
VIII. On one coin of our hoard, however, it begins near the 
hind legs of the horse at VI, which is a new feature disclosed 
by our hoard; see PI. V. 4. 


(iii) Battle-axe Type 

(PI. V. 6-15) 


§ 117. Our hoard contains only 9 coins of the Battle-axe 
type, as against the same number in the British Museum, 1 in 
the Indian Museum and 3 in the Lucknow Museum. Curiously 
enough, most of them are considerably worn out. Why the 
coins of this type alone should be so much more worn out than 

1 J. A. S. B., 1914, p. 255; ibid, 1915, p. 47 8 - 

The expression in the coin legend, akritavajmdhah reminds us of the 
expression chirotsannahamedhahartuj used of Samudragupta in the inscription of 
Kumaragupta I. 
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of the coins of even Chandragupta I, issued earlier than 
them, or than the coins of the Standard type of this emperor, 
which were issued right from the beginning of his reign, is still 
a mystery. 

§118. The Allahabad Pillar Inscription does not contain 
the description of Samudragupta as Kritantaparasuh, Battle-axe 
of the God of Death, though the epithet is invariably applied 
to him in later official documents. There can, however, be no 
doubt that the epithet was popular with the emperor in his own 
reign as well, as the abbreviation of the epithet, kri, is used on 
some coins of the present type as a substitute for his proper 
name Samudragupta occurring under the left arm, even when 
the full epithet Kritantaparasuh figures on the reverse. This type 
obviously refers to the military activities of the ruler. The obverse 
shows tire king standing in the same posture as that on the Stand¬ 
ard type. He, however, holds a battle-axe in place of the stand¬ 
ard in the left hand and his right hand is resting on the waist. In 
some cases a sword is seen hanging from his belt; see PI. V. 6,8. 
In place of the altar of the Standard type, we have here a dwarf 
standing before the king and looking up to him. The Garuda 
standard of the Standard type is replaced by a crescent-topped 
banner; what is its precise significance, we do not know. The 
crescent-topped banner was used on the coins of Chandragupta 
I, as we have seen already; it also finds place on the Tiger-slayer 
type of the present emperor. 

§ 1x9. The significance of the obverse scene can only be 
conjectured. Kings in ancient India used to have several dwarfs 
as attendants, and our present type shows one of them. He 
may have come to the royal presence to deliver a report or to 
take orders. On most of the coins of this type the king seems 
to be surveying a distant scene, apparently from a point of vantage, 
probably the events of a battle progressing in the neighbourhood. 
The dwarf is perhaps awaiting the instructions of the imperial 
commander-in-chief to be carried to the general in the battle¬ 
field. The circular legend on the obverse is Rritantaparasurja- 
yatyajitardjajetdjitafr, it describes the irresistible prowess of the em¬ 
peror and states that ‘Victorious is the conqueror of unconquered 
kings, himself invincible and a veritable battle-axe of the God 
of Death’. The legend is a line in Prithvi metre. 
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§ 120. The reverse of this type shows the goddess seated 
on the throne, but Indianisation of the motif is carried further 
apace. The throne can be distinctly seen only in three cases 
(PI. V. 6, 8,14). On the remaining coins it is to be rather 
inferred from the posture of the feet of the goddess; for a lotus 
rather than a throne appears under her. It seems as if the mint- 
master could not make up his mind as to whether the goddess 
should be seated on the throne or appear as seated on lotus 
( padtnasana ), or on a throne entirely covered with a big lotus. 
She continues to hold a noose in the right hand and a cornuco- 
piae in the left, but the latter has been replaced by a lotus bud 
in one case (PI. V. 6.), showing thereby that the process of 
identifying Ardoxo with Lakshmi was nearing completion. 
There is a symbol in the left upper corner on all the coins of the 
type. The symbol in the right corner appears only on some 
coins, e.g. B. M. C. G. £>., PI. IV. 8, 9; none of them is repre¬ 
sented in our hoard. The legend on the right is KrtantaparaSuh , 
‘the battle-axe of the God of Death.’ 

§121. Only two varieties of the Battle-axe type are repre¬ 
sented in the hoard, variety a having Samudra under the left arm 
and variety b having the letter Kri; the former corresponds 
to the variety a and the latter to the variety (3 of the B.M.C.G.D. 
The sub-variety of the former, where the goddess holds a lotus 
in place of comucopiae in her left hand is represented by a single 
coin in the hoard, PI. V. 6. On one of the coins of this variety 
in the B. M. C. G. D., PI. IV 16, the dwarf is shown as carrying a 
spear or a staff in his left hand. Such is not the case on the solitary 
coin of this variety in our hoard. The rare variety having Samudra 
between the dwarf and the king and Gupta under the latter’s left 
arm 1 is not represented in the Bayana hoard, as also another 
scarce variety where the ralative position of the king and the 
dwarf is reversed. 2 

(iv) Archer Type 

(PI. V. 15—PI. VI. 2) 

§ 12z. The Archer type is one of the rarest types of Samudra- 

1 B. M. c. G. D., PI. IV. iy,J. A. S. B., 1904, PI. 1.1., C. G. I. , PI. III. 4. 

2 A. A., PI. XVIII. 10; A. S. I., A. R., 1926-7, p. 2J4, PI. XXIII; C. G. I. 
PI. II. 15. * 7 - 





COINAGE AND COIN-TYPES 



We have only three coins of this type in the Bayan! 
ard (PL V. 15. VI. 1-2); the British and the Indian Museum 
have four coins each and the Lucknow Museum possesses only 
one. The Archer type was destined to become the most 
popular one in the succeeding reigns; it continued in use down 
to the end of the dynasty. We do not know why it was so scarce 
in the long reign of Samudragupta; probably it was started 
late in the reign. 

§ 123. The Archer type represents another direction of the 
effort of the Gup ta mint-masters to Indianise the foreign prototype. 
The standard in the left hand of the king in the Standard type 
was superfluous in view of the Garuda standard appearing in his 
front as well. King as his own standard-bearer is also repugnant 
to Hindu tradition. The standard in the king’s left hand was 
therefore replaced by the battle-axe in the Battle-axe type; here 
we find it supplanted by the bow. The offering of oblations 
on altar by an individul wearing coat, trousers and boots was in¬ 
consistent with the Hindu ideas of purity and religious etiquette. 
In the Archer type, therefore, we find the king shown as holding 
an arrow in the right hand and not as offering any oblation with 
it. The reverse of this type, however, shows no effort at India- 
nisation, as does the reverse of the Battle-axe type; the goddess 
continues to be seated on high-backed throne, holding a fillet or 
noose {pah) in the right hand and a cornucopiae in, the left. The 
latter is not yet replaced by the lotus. 

§ 124. The name Samudra is written only under the king’s 
left arm in this type; it does not occur between the bow and the 
bowstring or outside the bow, as on many coins of Chandragupta II. 
Two varieties may be distinguished according to the legend 
on the obverse. The legend in variety A is Apratiratho vijitya 
kshitim sucharitairdivam jayati ; ‘The matchless warrior, having 
conquered the world, wins the heaven (as well) by his meritorious 
deeds.’ It is a line in the Upaglti metre. 

The legend in the variety b is slightly different; it reads 
Apratiratho vijitya kshitimavanido divam jayati, ‘The matchless 
warrior, the protector of the earth, having conquered the 
world, wins the heaven.’ The reverse legend on both the varie¬ 
ties is the same, viz. Apratirathah , ‘a matchless warrior.’ 
It may be pointed out that Samudragupta is described as prithi- 
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fomapratirathah, c a matchless warrior on the earth’ in the 24th 
line of the Allahabad Pillar Inscription; obviously apratirathah 
was his favourite epithet. 

125. The Bharsar hoard of Gupta coins is said to have 
contained three coins of the Archer type, where the king on the 
obverse was seen offering oblations on altar by the right hand 
in stead of holding an arrow in it. The legend on the reverse of 
these coins was Varakramah and not Apratirathah - 1 These coins 
have not been illustrated, and therefore we connot be sure of their 
constituting a new variety in this type. Our hoard contains no 
coins of this 1 variety, supposing it actually existed. 

(v) Lyrist Type 

(PI. VI. 3-8) 

§ 126. There are six coins of the Lyrist type in the Bayana 
hoard, two of the larger size and four of the smaller one. The 
British Museum possesses five coins of the former and only one 
of the latter type. The Indian Museum has two coins of the 
larger variety and only one of the smaller one. In the Bamnala 
hoard found in Central India, the solitary coin of this type 
belonged to the smaller variety. 2 

§ 127. The coins of this type are divided in two varieties. 
Variety a consists of the coins of large size and high artistic 
merit, having foot-stool superimposed with the letter si on 
the obverse and no symbol on the reverse. The coins of the va¬ 
riety b are smaller in size and poorer in workmanship; they have 
a symbol on the reverse, but no foot-stool or the letter si on 
the obverse. The letter ha in the legend on the coins of the variety 
A is of the eastern variety; it appears in the western form in the 
legend on the coins of the variety b. It is, therefore, very pro¬ 
bable that the coins of the variety A were issued from the mint, 
at the capital Pataliputra, where very good artists were available, 
and where the eastern variety of the Gupta characters was more 
popular. The coins of the variety b seem to have been 
issued from provincial miqts in Central India and Northern U.P., 
where mints could get the services of artists of mediocre 

1 J. R. A. S., 1889, p. 71. The legend Parakramah occurs on the Standard 
type; it is not unlikely that these three coins may have belonged to it. 

* /. N. S. I., V., p. 140. 
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raifility and in which territory the western variety of the Gupta 
alphabet was more familiar. This theory would explain why the 
variety b should be represented by four and variety a by only 
two coins in the Bayana hoard, and why the variety a should 
be altogether absent in the Bamnala hoard. In the outlying dis¬ 
tricts where the coins of the Bamnala and the Bayana hoards 
were probably collected, the coins of the variety a do not appear 
to have been common. Most of the coins of the variety A 
were found in Oudh and Banaras. 

Though the coins of the variety B are smaller in size, their 
average weight is higher than that of the average coin of the 
variety a. 

128. Coins of the variety a of the Lyrist type are among the 
finest specimens of the Gupta art. They are thin, broad and 
well struck and in singularly low relief. The king’s body is grace¬ 
ful and the gestures of his hands natural. The coins show no 
trace of foreign influence on the obverse; on the reverse 
also the case is nearly the same, save for the presence of the cor- 
nucopiae in the hand of the goddess. The king wears Indian 
dress consisting of a dhoti and a close-fitting cap; his torso is 
bare. He is shown as seated on a cushioned high-backed couch; 
the depressions produced in the cushions by the pressure of the 
body of the king or of his lute are very vividly shown; see 
PI. VI. 3-4. One of the king’s feet is resting on a foot-stool and 
His Majesty is shown playing on a stringed lute lying on his lap by 
the fingers of his right hand. One expects the left hand to be placed 
under the lute in order to support it. It is, however, just above the 
instrument; probably the idea is to show its fingers gesticulating 
appreciation, as is very common with most musicians. The 
king’s torso is bare, as observed already above; the idea may 
be to represent His Majesty seated on the terrace of his palace 
on a summer evening, and engaged in spending his rare leisure 
hours in music, which was obviously* his favourite hobby, and 
in which his courtiers thought that he excelled even the divine 
musicians Narada and Tumburu. Coins thus supply numismatic 
evidence to confirm the claim made in Allahabad inscription in 
this connection. 

§ 129. The lute of Samudragupta’s coins has a long hollow 
belly covered with a board of seven strings. It thus resembles 
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musical instrument as depicted in the early sculptures of 
Bharhut, Besnagar and Amaravati and is markedly different from 
its modern counterpart which has a straight, long and narrow 
sounding board with a gourd at one or both ends. The lute of 
this latter type goes back only to the Pala period (c. 800 A. D.), 
and is not to be seen in Gupta sculptures. 1 

§130. The letter si occurs on the pedestal of the variety 
A of this type, as it does under the horse of the Asvamedha type 
of this ruler. It is not unlikely that this type was suggested by 
the Ra janya lute-player daily singing gathas (verses) composed by 
himself during the year preceding the actual performance of the 
Asvamedha sacrifice, as required by the sacred texts. 

The daily scene of the court musician playing on the lute 
throughout the year preceding the celebration of the Asvamedha 
sacrifice, may well have suggested to Samudragupta the idea 
of issuing the Lyrist type, revealing his favourite hobby to his 
subjects. The letter si occurring on the obverse of variety 
a may be suggestive of the above connection of this type with 
the Asvamedha sacrifice. 

§131. The reverse of the type shows the goddess seated on 
the wicker stool facing left. This is quite a new variation and 
shows how the mint masters were becoming more and more 
successful in freeing themselves from the Kushana prototype. 
Smith no doubt points out that this type is an exact copy of De¬ 
meter as represented on a rare coin of Paros island; 2 but unless 
it is shown that this rare foreign coin type had reached India, 
we cannot accept the theory of foreign influence in the case of 
this motif. 

The reverse motif of goddess seated on a wicker stool became 
subsequently popular; it is to be seen on the Horseman types 
of Chandragupta II and Kumaragupta I. 

(vi) Tiger-slayer Type 

(PI. VI. 9-10) 

§ 132. The Tiger-slayer type is so far the rarest type of 
Samudragupta. Before the discovery of the Bayana hoard only 
two of its specimens existed in each of the British and the Lucknow 

1 /. A. O. S., 1930, p. 244. 

2 J. R. A. S 1889, p. 24. 
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Sums and our hoard also contains the same number. They 
are illustrated on PI. VI. 9-10. 

§ 133. The coins of the Tiger-slayer type are valuable not only 
on account of their extreme rarity, but also on account of their 
high artistic beauty. They show no vestige of any foreign 
influence either on the obverse or on the reverse. The king 
discards the Kushana coat and trousers and wears a dhoti, a turban 
and the usual Indian ornaments. He is shown facing left and 
stringing a bow, held in the left hand, to the ear by his right 
hand in order to shoot at a tiger leaping at him. The king’s 
attitude is energetic; he is dauntlessly trampling the tiger by his 
right foot and the beast is shown as about to collapse. As on the 
Battle-axe type, there is a crescent-topped banner in front of the 
king; its significance is difficult to determine. 

§ 134. The reverse also shows no trace of the Kushana in¬ 
fluence, for the usual seated goddess gives place to a slim female 
figure, gracefully attired and standing on a crocodile. Her identity 
is difficult to determine. The view that she is VarunanI, the wife of 
Varuna or Rati, the wife of Kama, does not appear to be probable. 
Varuna may be suggested by the name of Samudragupta, but 
it is doubtful whether that can warrant the conjecture of the 
reverse goddess being the consort of Varuna. For, in that 
case she would have appeared on several types of the emperor 
and not only on his rarest type. The mount of the goddess is 
makara or crocodile and not fish; this would go against her 
identification with Rati. Makara or crocodile is the mount of the 
Ganga and both the Gangs and the Yamuna figure prominently 
in the Gupta sculptures. It is therefore possible that the deity on 
the reverse is the river goddess Ganga. The goddess, however, 
holds lotus in her left hand, which may suggest her identification 
with LakshmI. No definite identification of the goddess can be 
suggested with confidence at present. 

There is a crescent-topped standard on the reverse side 
of this type in front of the goddess. Why this standard should 
appear both on the obverse and reverse sides of this type, is 
a mystery at present. 

§ 133. The device on the reverse of the Tiger-slayer type 


1 J. A. S. B., 1884,1, p. 177. 
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resembles that of the reverse of the Asvamedha type. 
The female figures on both are slim and graceful and their posture 
is the same. The crescent-topped banner bears a close resemblance 
to the suchi oi the reverse of the ASvamedha type. The lotus 
reaching over the shoulder of the goddess in the Tiger-slayer type 
is occupying the place of the chami over the queen’s shoulder in the 
Asvamedha type. Both the types may therefore well have been 
contemporary. 

§136. The Tiger-slayer type has no metrical legend either 
on the obverse or on the reverse. In variety A, the legend 
Vydghraparakramah occurs on the obverse and Rd/d Samudraguptah 
on the reverse. In variety b, the same legend Vydghraparakramah 
occurs both on the obverse and the reverse. Varakrama was the 
special epithet of Samudragupta, and so we can confidently 
ascribe the coins of the variety b also to him, though his personal 
name does not occur on them. 

§ 137. The simple title rdjd prefixed to the king’s name in 
the reverse legend of the variety a has given rise to several con¬ 
jectures. Smith thought that the legend showed that the coins were 
issued when Samudragupta was a mere crown-prince; 1 Jayaswal 
felt diat the legend would warrant the conclusion that the type was 
issued when Samudragupta was reduced to a feudatory status 
by the Vakatakas. 2 Both conjectures are unjustified. The reverse 
legend gives the simple title raja to Samudragupta, simply be¬ 
cause the numismatic convention prescribed a short legend on 
that side; a legend like Mahardjddhiraja-Samudraguptah was out 
of question on the reverse. It may be pointed out that the reverse 
legend on the Lyrist type of Samudragupta is shorter still; for 
it is simply Samudraguptah without any title whatsoever. On 
this type, however, the obverse legend contains the title Maharaja- 
dhiraja . But on the Swordsman type of Kumaragupta I the reverse 
legend is simply Sri-Kimdraguptah, and the metrical legend on the 
obverse, Vijitavaniravanipatih Kumdragupto divamjayati, contains no 
royal title. Are we to conclude that they were issued when Kumara¬ 
gupta had ceased to be even a feudatory ? It will be quite unsafe 
to determine the status of a Gupta king from the short legend 
on the reverse of one of his coin types. 


1 J. R. A. S„ 1889, p. 65. 

2 History 0/ India , p. 118, 
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§ 138. The Bayana hoard contains 16 coins of Kacha, as 
against his seven coins represented in the British Museum, 
three in the Indian Museum and four in the Provincial Museum, 
Lucknow. Fifteen of these coins belong to variety a, which is 
already well-known to us from several specimens. The 16th 
coin (PI. VII. 11) constitutes a new variety, here called variety b. 

§139. The obverse of the coins of the variety A (PI. VI. 

11- PI. VH. 10) shows the king standing to left in a posture 
remarkably similar to that of Samudragupta on his standard type. 
Like Samudragupta, Kacha also is shown offering oblations on 
altar; but in variety A the Garuda standard is missing in his front 
and he is seen holding a chakradhvaja (wheel standard) in his left 
hand. Under the left arm is engraved the issuer’s name Kacha, 
the medial a being quite clear in several cases, e.g. PI. VI. 

12- 13, etc. The circular legend, beginning at I, reads as 

follows:— 

Kacho gdmavajitya Karmabhiruttamairdivcm jayati 

“Having conquered the earth, Kacha (now) wins the heaven 
by his excellent works.” It is a hemistich in Upagiti metre. 

§ 140. The reverse of the coins of Kacha closely resembles 
that of the ASvamedha and the Tiger-slayer types of Samudra¬ 
gupta. As on the above two types, the female figure is standing to 
left; there is a mat under her feet, as is the case with the d|ueen on 
the Asvamedha type and not a crocodile, as we see under the feet 
of the goddess on the Tiger-slayer type. The cornucopiae, which 
the goddess holds in her left hand, reminds us of the Kushana 
prototype, but the graceful manner in which the flower is held in 
the right hand shows how the Gupta mint-masters were trying to 
show both originality and artistic sense. The monograms on the 
coins of Kacha are remarkably graceful, complex and original. 
The reverse legend is Sarvarajochchhetta, ‘the exterminator of all 
kings.’ 

§ 141. Variety b (PI. VII. 11), which is disclosed by the 
present hoard for the first time, bears a general resemblance to 


1 Sec ante , p. 52, note a. 
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"variety a, but it shows slightly greater Indianisation. The king 
on the obverse wears a dhoti instead of the Kushana trousers. 
The object in his left hand is not completely on the flan; but 
it is most probably a chakradhvaja rather than an ordinary 
standard, as in variety a. The goddess on the reverse holds 
a noose instead of a flower. The most striking feature of this 
variety is the presence of Garudadhvaja on the obverse, which is 
absent in variety A. 

§ 142. The question of the identity of Kacha cannot yet 
be finally settled. Some think that Kacha is identical with 
Samudragupta, others hold that he is different from him. Among 
the latter, some opine that he was an elder or half-brother of 
Samudragupta, others think that he is identical with Ramagupta 
of the literary tradition. How evenly balanced the arguments 
are in this controversy can be easily realised when we note how 
Smith advocated the identity of Kacha and Samudragupta in 
1889, 1 how he abandoned this view and accepted the opinion 
of Rapson that the two were different rulers in 1893 2 and how 
he veered round to his first opinion in 1902. 3 Fleet accepts the 
identity of the two rulers and Mr. Allan thinks that the attri¬ 
bution of the coins of Kacha to Samudragupta can no longer 
be doubted. 4 

§143. Sarvarajochchhetta, the legend on the reverse of the 
coins of Kacha, no doubt appears as the exclusive epithet of 
Samudragupta in the later Gupta official records; however, 
we need not merely on that account ascribe Kacha coins to Samu¬ 
dragupta, becuse Samudragupta’s own records do not show the 
use of that epithet for that emperor. The obverse legend on 
the coins of Kacha is no doubt a close paraphrase of the obverse 
legend on the coins of Samudragupta. This circumstance, how¬ 
ever, cannot necessarily show that the two rulers were identi¬ 
cal; 5 it may perhaps show that the two kings were not far re- 


1 J. R. A. S., 1889, pp.75-76. 

2 Ibid, 1893. p. 93 

3 I. A 1902, pp. 259-260. 

4 i 3 . M C. G . D. 

6 The legend on the Kacha coins paraphrased by Kumaragupta I on his 
Swordsman type, where we have Gdmavajitya sucharitaih Kumdragupto divam 
jqyati; so the paraphrasing of a legend need not necessarily show that the paraph- 
raser lived close to the time of the king, whose legend is paraphrased by him. 
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!. Gupta emperors like Chandragupta II, who had 
also secondary or alternative names like Devagupta, usually confine 
themselves to one name only, written.on their coins under their 
arm. If Kacha was an alternative name of Samudragupta, it 
is not likely that he would have departed from this practice. 
And supposing that Kacha was another name of Samudragupta, 
why should it have been restricted only to the Cbakradhvaja type? 
Why should not the name Samudra have occurred on some spe¬ 
cimens of the Cbakradhvaja type and the name Kacha on some 
specimens of the Standard, the Archer and the Battle-axe types? 
Why should not Chakra standard of Kacha have occurred on 
some of the coins of the Standard, the Archer and other types 
of Samudragupta, if the two were identical? Gupta kings no 
doubt often use different birudas on the reverse like apratirathah , 
Kritantaparasuh etc., but they use only one personal name on 
the obverse under the arm. This circumstance tends to show 
that Kacha was different from Samudragupta. 

§ 144. Our difficulties are, however, not solved by this 
assumption. The identity of Kacha continues to baffle us. 
At one time scholars were inclined to take Kacha as an abbrevia¬ 
tion of Ghatotkacha and identify the king with the father of 
Chandragupta I. This, however, is an untenable view. Firstly, 
the name of the king is Kacha and not Kacha, and Kacha can 
hardly be regarded as an abbreviation of Ghatotkacha. Se¬ 
condly, Ghatotkacha was a mere feudatory and could hardly 
have issued any coins. 

§ 145. After the discovery of the copper coins of Rama- 
gupta in 1951 in Malwa, the most plausible view to suggest is 
that Kacha was probably an elder brother of Samudragupta, 
who successfully contested his succession for some time. Alla¬ 
habad pillar inscription seems to refer to this contest in its frag¬ 
mentary verses; in the Gupta coin hoards, the coins of Kacha 
are usually found associated with those of Chandragupta I and 
Samudragupta. His name was probably omitted deliberately 
in Gupta genealogies as that of an impious son, who had dared 
to challenge the succession as formally authorised by his father. 

§ 146. We may, however, add that the available evidence 
does not exclude the possibility of Kacha being a king not belong¬ 
ing to the Gupta dynasty, and challenging its supremacy some- 



in time 
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times after the death of Chandragupta I and before the accession 
of Chandragupta II. The identity of Kacha can be finally set¬ 
tled only by the discovery 7 off resh and conclusive evidence. 
[See § 36 also.] 

4. Chandragupta II 

(PI. VII. 12—PI. XVIII. 14) 

§ 147. .Out of 1821 coins of the Bayana hoard 983 belong 
to Chandragupta II; Kumaragupta I, his son whose reign had 
terminated just before the immurement of the hoard, has only 
628 coins. This would suggest that the output of the gold coins 
of the Gupta mints was at its 
Chandragupta II, which was 
period in the Gupta age. 

983 coins of Chandragupta 


maximum during the reign of 
probably the most prosperous 


§148 

tain all known 


I! of this hoard con- 
types of the emperor excepting two. The 
Standard type of this ruler, which is so far known from a single 
coin in the Bharata-kala-bhavana, 1 Banaras Hindu University, is 
unrepresented in the hoard. The idea of representing the emperor 
as his own standard-bearer was distasteful to Indian sentiment, and 
Chandragupta seems to have soon decided to discontinue the 
type, which was not revived by any of his successors. The other 
type of this emperor not represented in the hoard is the King- 
and-Queen-on-the-Couch type. This type is so far known from a 
single published specimen, whose subsequent whereabouts are 
unknown; 2 * * * it is therefore not surprising that it should not be 
in our hoard. The Chakravikrama coin of this hoard is a unique 
coin of its type, so far not known from any second specimen. 
We shall refer to it later in § i82-§ 185. 

§ 149. The Archer, the Couch, the Lion-slayer, the Horse¬ 
man, the Chhatra, and the Chakravikrama are the types of 
Chandragupta represented in the hoard. Of these the Archer type 
was already known to be the most popular one, the British Mu¬ 
seum having its 34 specimens and the Provincial Museum, 
Lucknow, and the Indian Museum, Calcutta, having 18 each. 

1 /. N. S. I., Vol. IX, p. 146. Dr. Chhabra has suggested that this coin-ty] 

should be attributed to Chandragupta I (ibid. XI, p. 15), but his arguments 

not appear conclusive. 

* I saw a specimen of this type with a dealer in Lucknow in 1948; lam 

not sure whether it was not the same coin which was published in 1888. 
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Jayaria hoard contains 798 coins of this type; they are thus 
more numerous than those of any coin-type of any emperor 
represented in the hoard. This type continued to be popular 
in the subsequent reigns and remained the only coin-type for 
gold coins with most of the later Gupta kings. The Lion-slayer 
type seems to have been suggested by the Tiger-slayer type of 
Samudragupta. The Couch type is an adaptation of the Lyrist 
type of the same ruler, and the King-and-the-Queen-on-the- 
Couch type, not represented in our hoard, is a further modifi¬ 
cation of it. 

§ 1 jo. Chatra, Horseman and Chakravikrama types are 
the innovations of Chandragupta II. The Chhatra type was 
probably intended to emphasise the supreme overlordship 
('ekachchhatratva ) of the emperor. He was perhaps famous as 
a cavalry leader; it was probably because of this circumstance 
that the Horseman type was ordered to be issued. Both Chhatra 
and the Horseman types were fairly common and popular in 
the reign. The Chakravikrama type shows the emperor as re¬ 
ceiving a gift from God Vishnu, manifesting himself before his 
devotee for that purpose. Chandragupta was a devout Vaishnava 
and hence it is natural that he should have thought of this 
type. But why it should have been so scarce, we do not know. 

§151. It is worth noting that the Asyjimedha and the 
Battle-axe types of Samudragupta were not continued in the new 
reign. In spite of his extensive conquests, Chandragupta per¬ 
formed no ASvamedha sacrifice, probably due to his Vaisnava 
leanings; hence he naturally issued no coins of that type. 
The Battle-axe type was not continued by Chandragupta, pro¬ 
bably becuse KritantaparaSu had become a special and personal 
epithet of Samudragupta; his son was perhaps reluctant to issue 
that type and use that epithet for himself. We have shown 
already how the Lyrist and the Tiger-slayer types of Samudra¬ 
gupta reincarnate themselves as the Couch and Lion-slayer 
types in the reign of his son. Of these the latter was very 
popular. Chandragupta naturally did not care to continue the 
Chakradbvaja type of king Kacha. He was no doubt him¬ 
self a Vaishnava like Kacha, but his open rebellion against 
Samudragupta naturally made Chandragupta reluctant to follow 
his coin type. 


INTRODUCTION 

(i) Archer Type 

(PI. VII. 12—PI. XIII. 5) 

§ 15 z. The Archer type, which is represented by 798 coins 
in the Bayana hoard, was undoubtedly issued as a mass produc¬ 
tion, but it should not be supposed that the coins of this type 
present a dead uniformity. The creative vein was the most 
characteristic feature of the Gupta art, and it urged the mint- 
masters to attempt ever new variations within the frame work 
of the main type. The name of the king Chandra is written 
sometimes under his left arm, sometimes between the bow and 
the bow-string and sometimes outside the string. Sometimes 
the string of the bow is inside and sometimes it is outside; some¬ 
times the bow is held at the top and sometimes by the middle 
at its back. Usually the bow is in the left hand and the arrow 
is in the right; but sometimes the position is reversed. Gener¬ 
ally the Garuda standard is on the left, but sometimes it is on the 
right also. On several coins the king’s head is adorned with 
different varieties of beautiful crowns, but very often he is bare¬ 
headed with curly hair falling down like a wig on the neck. 

Class I: Throne Reverse 

(PI. VII. 12—PI. IX. 5) 

§153. Coins of the Archer type are usually divided into 
two classes, class I with the Throne reverse and class II with the 
Lotus reverse. Our hoard contains 41 coins of class I, the 
British Museum, the Indian Museum and the Lucknow Museum 
having 7,4, and 2 coins respectively of this class. All the coins 
of this class known so far are issued to the weight standard of 
121 grams. The coins of this class bear closer resemblance to 
the Kushana prototype than those of the class II; the goddess 
on their reverse appears on high-backed throne, which is replaced 
by a lotus in class II. It was therefore thought that the coins 
of class I were issued either early in the reign when the Kushana 
influence was still dominant or in the north-western part of the 
empire, where the foreign prototype might have continued to be 
copied down to the end of the reign. 1 The Bayana hoard may 
well be presumed to have been collected in the north-western 

1 B. At C. G. D p. lxxviii. 
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empire and yet it contains only 41 coins with 
the Throne reverse as against 757 with the Lotus reverse. We 
may therefore well assume that the Throne reverse was discon¬ 
tinued even in the north-western part of the empire early in the 
reign of Chanckagupta II. 

§ 1J4- Id class I of the Archer type, the obverse shows the 
king dressed usually in Kushana coat and trousers and holding 
the bow in the left hand and the arrow in the right, as was the 
case with the Archer type of Samudragupta. There is also a Garuda 
standard in his front. The coins of this class are divided into 
four varieties. In variety A, (PI. VII. 12—VIII. 12) the name 
Chandra is written vertically under the left arm; it corresponds 
with variety a of the B.M.C.G.D. In variety b, the bow is 
held with the string inwards and the name of the king Chandra 
is written vertically between the bow and the bow-string 
(PI. VIII. 13—PI. IX. I). It corresponds with the variety p of 
the B.M.C.G.D. The variety c differs from the above variety 
in having the bow-string outside (PI. IX. 2); it is a new variety 
disclosed by the Bayana hoard. In variety d, the bow is held 
at the middle with its string outside, Chandra being written 
vertically outside the string (PI. IX. 3-5). This variety corres¬ 
ponds with the variety y of the B.M.C.G.D. The obverse 
legend on all these varieties is ‘Devahlmaharajddhiraja-Sri-Cbandra- 
guptah.y ‘His Majesty glorious Chandragupta, king of kings.’ 
The same legend occurs on class II also. 

§155. The reverse of all these varieties shows the goddess 
seated on the throne, whose back is visible in some cases and 
invisible in others. The right hand of the goddess is sometimes 
empty (PI. VIII. 1-3), but sometimes it is scattering round coins 
(PI. VIH. 4-5). In the left hand, the goddess holds sometimes 
a cornucopiae (PI. VIII. 4-10), and sometimes a lotus (PI. VIII. 
1-3). Coins of this class, which show the goddess on the reverse 
seated on a backless throne but with her feet resting on a lotus, and 
holding a noose in the right hand and a lotus instead of the cornu¬ 
copiae in the left hand (PI. VIII. 3. 11-2), may be regarded as 
forming the transition to class II. B. M. C. G. D. has only one 
coin of this transition type illustrated on PI. VI. 7. 

§ 156. The rare coins of the Archer type of this class which 
show no name of the king written vertically on the obverse. 
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but show the sword hanging under the left arm, 1 are not re¬ 
presented in the Bayana hoard. 



Class II: Lotus Reverse 


(PI. IX. 6—PI. XIII. 5) 


§ 157. The obverse of the coins of class II bears a general 
resemblance with that of the obverse of class I; the circular 
legend is also the same. King is generally bare-headed, but 
he usually wears a dhoti instead of trousers; he, however, conti¬ 
nues to wear the Kushana coat. The goddess on the reverse 
is now definitely identified with Lakshml; she is seated on 
a lotus and holds another lotus flower in her left hand, the right 
hand usually holding a paJa. 

§ 1 j 8. The different varieties of this type have been deter¬ 
mined usually by the variations on the obverse. The most numerous 
variety is the variety a, where Chandra is written vertically under 
the left arm of the standing king (PI. IX 6—PI. XI. 11). Out 
of 757 coins of this class, as many as 700 belong to the variety a. 
It corresponds with the variety j8 of the B. M. C. G. D. 
The variety b (PI. XI. 12—PI. XII. 2), where a hunter is 
shown as hanging by the side of the king, is a new discovery 
disclosed by our hoard. The same observation holds good 
of the variety c (PI. XII. 3-6), where a sword is hanging by 
the side of the king instead of the hunter. 2 Varieties D, e and 
f are also new. Variety d resembles variety a in the obverse, but 
differs from it in the reverse, inasmuch as the right foot of the 
goddess is shown as hanging down the lotus, the left one being 
tucked up (PI. XII. 7-8). Variety e (PI. XII. 9) differs 
from all other varieties in having no vertical legend Chandra on 
the obverse. Variety f is quite peculiar; its reverse legend 
is Chandragupta instead of the usual One Srivikramah (PI. XII. 
10). In variety g, the position of the bow and arrow is reversed; 
the bow is held in the right and the arrow in the left hand (PI. 
XII. 11-12). The B. M. C. G. D. y has one coin of this variety 
(PI. VII. 19), but there the king is looking to right and not 
to left, and his left hand rests upon the hip and is not holding any 

1 J. A . S. 23 ., 1894, p. 168. 

2 The name of the king is written under his left arm; this differentiates 
this variety from the coin published in J, A . S. 23 ,, 1894, p. 168. 
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it, inasmuch as the Icing looks to right though his body is turned 
to left (PI. XII. 13—-PI. XIII. 2). This variety corresponds 
with variety y of class II of the B. M. C. G .D., PI. VI. 18. 
Variety 1 (PI. XIII. 3-5 ) of this class shows the king holding 
the bow in the left hand by its middle with its string outside, 
Chandra being written vertically outside the string. This variety 
was so far known from a solitary specimen published by Mr. 
Prayag Dayal. 1 

§ 159. On four coins of this class in the Bridsh Museum, 
there is a wheel {chakra) above the Garuda standard (B.M.C.G.D., 
PI. VII. 15 -17); this peculiarity is to be seen on none of the coins 
of this hoard, though it contains as many as 757 specimens of it. 
Coins with this peculiarity were found in the Kalighat hoard and 
were probably the issues of an eastern mint; that may explain their 
non-occurrence in the Bayana hoard collected in the north-western 
part of the Gupta empire. The Indian Museum has five coins of 
the Archer type weighing about 141 grains, which have been attri¬ 
buted to Chandragupta II. 2 The arguments advanced in support 
of this view are by no means convincing, and the circumstance that 
not a single coin out of 757 pieces of this type in the present 
hoard should belong to the heavy weight standard of 140 grains 
further weakens the theory that the specimens in the Indian 
* Museum were issued by Chandragupta II. 


(ii) Horseman Type 

(PI. XIII. 6—PI. XV. 3) 


§ 160. The Horseman type of Chandragupta II represents 
an innovation of the emperor in the Gupta coinage. Chandragupta 
was probably himself a renowned horseman and he may therefore 
have conceived the idea of representing himself on some of his 
coins as riding on his horse and marching to the battlefield to 
win martial glory. 3 Coins of this type were not quite numerous 
so far; the British, the Indian and the Lucknow Museums had 

- 1 ]. A. S. B., 1920, p. 89. 

3 I. M. C., I., p. 106-7. ' 

3 The Horseman type was quite a common one with the Indo-Scythian 
and Indo-Parthian rulers, but had been discarded by the Kushanas. Whether 
Chandragupta got his inspiration from the coins of the above rulers, we do not 
know. There is no marked resemblance between the two types. 


6 



WM$T/fy 


m ' G0 ^*X 

lxxxii INTRODUCTION 

12, 5 and u coins respectively of this type . In the Bayana hoard 
we have, however, 82 coins. 

§ 161. On the Horseman type, the obverse shows the king 
riding his horse, which is caparisoned. The niane is usually 
plaited and the rein, the leather strap on the neck and the strap 
passing under the tail can be clearly seen on several specimens. 
The last mentioned object is sometimes seen decorated with a 
beautiful circular ornament (PI. XIII. 8). The king often looks 
bare-bodied and one can see several ornaments on his person like 
the necklace, earrings and armlets. His head is usually bare; 
the hair is arranged in tresses falling like a wig upon the neck. 
In one case (PI. XIV. 14), however, it is represented as dis¬ 
hevelled and flying behind, obviously as a consequence of Ids 
riding very fast. The obverse legend on all the coins is Parama- 
bhagavata-maha rajadhiraja- ri- Chandragupta h, ‘Chandragupta, the 
overlord of kings and a devout worshipper of Vishnu.’ 

On the reverse of all the coins of this type there is goddess 
Lakshml seated on wicker stool facing left. Usually she holds a 
noose in the right hand, her left hand resting on waist and holding 
a lotus with a long stalk. Some of the coins have a symbol and 
others are without it. The legend on the reverse is Ajitavikra- 
mah, the invincible Vikrama. 

§ 162. It is not easy to classify the coins of this type. The 
direction of the horse, whether to right or to left, obviously sug¬ 
gests itself as a suitable criterion. Smith had followed this 
principle, but Mr. Allan rejected it on the ground that the dis¬ 
tinction is quite an artificial one, because it separates coins of 
very similar fabric. 1 Mr. Allan has divided the coins in two 
classes, class I consisting of those which have a symbol on the 
obverse and class II of those which are without it. This division 
also does not appear to be particularly significant. We propose to 
follow Smith and first divide the coins into two classes according 
to the direction of the horse, and then to distinguish varieties in 
these classes according to the weapons carried by the king. In 
class I, variety a, the king is facing left and carrying no weapons 
(PI. XIII. 6-12). In variety b, the king is carrying a sword 
hanging by his left side (PI. XIII. 13-PI. XIV. 2). In variety 


1 B. M. C. G. D.,p. Ixxxv. 
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ae king is carrying the bow in his right hand; sometimes 
Tipper end can be seen near the king’s head (PI. XIV. 3-4), 
and sometimes its lower end can be noticed above the horse’s 
haunch (PI. XIV. 5-6). 

§ 163. In class II (PI. XIV. 8—XV. 3) the coins of our 
hoard show only one variety, where the king carries no weapons. 
As the king faces right in this class, his left side is invisible, and 
so the swotd dangling by the left leg could not be naturally shown. 
In spite of his facing right, however, the king could have been 
shown as wielding a bow, as is done in the British Museum Cata¬ 
logue (PI. X. 8-9). The coins of this variety, however, are 
not represented in our hoard. 

(iii) Chhatra Type 

(PI. XV. 4—PI. XVI. 7) 

§ 164. The Chhatra type is another innovation of Chandra- 
gupta II. The type was introduced probably with the idea of 
emphasising his imperial status (ekachhatratvd) in the country. 
There are 54 coins of this type in the Bayana hoard; the British 
Museum and the Indian Museum have each six coins of this type 
and the Lucknow Museum only one. 

§ 165. On the obverse side of this type, we find the king 
standing to the left and offering oblations on a small altar in his 
front. The motif is borrowed from the Standard type of Samu- 
dragupta, which was most popular with that emperor. The 
king, however, is in Indian dress; the Kushana costume worn by 
his father is discarded. In some cases he wears a graceful crown 
(PI. XV. 6-7), and in others a close fitting cap bedecked with 
pearls (PI. XV. 9-10). Very often, however, his head is bare 
showing frizzled hair; cf. PI. XVI. 2-3. There is a dwarf 
behind, holding an umbrella Over the head of the emperor. Very 
often, however, the umbrella is not above but away from the head 
(PI. XVI. 3-4). Sanskrit literature no doubt refers to female 
umbrella-bearers, but there is no coin on which the umbrella- 
bearer can be distinctly seen to be a woman. 

Class I: With prose legend 

(PI. XV. 4-6) 

§ 166. Following Mr. Allan, we have divided the 
Chhatra type into two classes according to the obverse legend. 
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In class I the legend is Mahdrajadbiraja-hi-Chandraguptab. There 
were only two coins of this, class known so far, one in the Indian 
Museum and the other in Dr. Hoey’s collection. Our hoard 
has five coins of this classs, of which three have ^een illustrated 


(PI. XV. 4-6) 


Class II: With metrical legend 


(PI. XV. 7—PI. XVI. 7) 


§ 167. In class II the obverse remains essentially as above, 
but the prose legend is replaced by the metrical hemistich, Kshi- 
timavajitya sucharitairdivam jayati V ikramadityah, ‘Having conquer¬ 
ed the earth, Vikramaditya wins the heaven (also) by his 
meritorious actions.’ The metre is Upaglti. 

§ 168. A number of varieties have been distinguished in 
this class based on the peculiarities on the reverse. In variety 
a, (PI. XV. 7-11) Lakshml stands facing on a conventional 
lotus, holding a noose in the right hand and a lotus with a long 
stalk ’in the left. In variety b, the goddess is standing on a low 
pedestal and is turned three-fourths to the left (PL XV. 12-13). 
Variety c resembles variety b, but the goddess is standing not 
on a pedestal but on a mat (PI. XV. 14 PL XVI. 3 )- hi variety 
d, (PL XVI. 4-6), the goddess is walking to left. Her standing 
posture in variety c is not much different from her walking pos¬ 
ture in variety d. Legs are crossing each other in a similar 
fashion. There is, however, a circular mat under her feet in variety 
c, which suggests that she is standing and not walking. The 
absence of the mat in variety d lends support to the view that 
she is intended to be shown as walking there. It is, however, 
possible to argue that the mat is off the flan on these coins and 
that the variety d, therefore, does not exist. This view, however, 
does not seem to be a correct one; for the mat could not have been 
off the flan on all the coins. In variety e (Pl. XVI. 7) the posture 
of the hands and feet of the goddess clearly suggest that she is 
running to left. Why the goddess should have been thus shown 
as double-marching, it is difficult to understand. B. M. C. 
G. D. publishes one coin of this type, PI. VIII. 9. 

§ 169. Thomas had thought that the Chhatra type coins of 
Chandragupta should be ascribed to Chandragupta I. 1 He had 


1 J . R . A . S ., 1869 p. 92. 
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relied upon the dose resemblance of the reverse motifs 
of standing goddess on these coins with that on the Asvamedha 
and Tiger-slayer types of Samudragupta. But this is not a 
conclusive argument; for this motif occurs as late as the reign of 
Kumaraguptal, as it is seen on the latter’s Swordsman type. The 
reverse legend Vikramaditya was exclusively associated with 
Chandragupta II, and is not known to have been used by 
Chandragupta I. We cannot, therefore, ascribe these coins to 
that ruler. It is no doubt true that the reverse motif of the 
Chbatra type. Goddess standing facing left, closely resembles the 
reverse motif of the ASvamedha and the Tiger-slayer types of 
Samudragupta, but that is no sufficient reason for ascribing 
these coins to his father. 


<SL 


(iv) Lion-slayer Type 

(PI. XVI. 8—PI. XVIII. 10) 

§ 170. The Lion-slayer type of Chandragupta II was obvi¬ 
ously suggested by the Tiger-slayer type of his father. The 
coins of the latter type are rare, while those of the Lion-slayer 
type of Chandragupta II are much more common. The Bayana 
hoard contains 42 coins of this type; the British Museum pos¬ 
sesses 13, the Indian Museum 10 and the Lucknow Museum 
12. As on the Tiger-slayer type, we find the king standing 
and shooting arrow at the lion in his front. There is, however, 
no crescent-topped standard between the lion and the king. The* 
reverse shows wide difference; instead of the goddess standing 
on a crocodile, as on the prototype of Samudragupta, we find her 
seated on the lion, which is sometimes facing left and sometimes 
facing right. The reverse motif is copied from the coinage of 
Chandragupta I, but it seems to have been suggested by the 
presence of the lion on the obverse. In the next reign also we 
find the Lion-slayer motif on the obverse associated with the 
simhavahim goddess on the reverse. 

Many of the coins of this type are artistically of a very high 
merit. The tall and the muscular body of the king, his energetic 
and determined attitude when engaged in the deadly fight, and 
the agony of the lion as it is being pierced by the airow are all 
portrayed with remarkable skill; see PI. XVII. 1-9. The king 
usually wears a janghia, a turban and a waist band, but in some 
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rieties the last mentioned object is omitted. 

§ 171. Normally a bowman holds the bow in the left hand, 
and strings it by the right. On all the specimens of this class, 
where the king is facing right, we find the bow being wielded 
in this natural manner (PI. XVII. 1-9). But the specimens 
where the king is facing left show the king holding the bow in 
the right hand and stringing it by the left (PI. XVII. n-14), 
which is undoubtedly an unnatural procedure. This may be 
due to the engraver having overlooked this point; but it is 
equally probable that he may have deliberately intended to show 
the king as an ambidextrous archer. 

§ 172. We have divided the coins of this type in three classes; 
class J consisting of Lion-combatant type, where the king and the 
lion are pitted against each other, class II where the king is shown 
as actually trampling upon the lion and class III, where the lion is 
shown as retreating. This classification was first suggested by 
Smith, but Mr. Allan did not accept it, because the legend on both 
was identical and the attitude of the king on them hardly showed 
any difference (B. M. C. G. D., p. lxxxii). It is, however, obvious 
that the mint-masters must have decided to show the king as 
trampling upon the lion on some specimens to emphasise his 
reckless courage; it would therefore be but natural that we should 
recognise Lion-trampler as a distinct class. For the same reason, 
those rare coins where the lion is shown as retreating from the 
king should be regarded as constituting a different class. 

§ 173. Mr. Allan has classified the coins of the Lion- 
slayer type by their legends, class I consisting of those which have 
the legend Narendrachandrah prathita . Jivam jayatyajeyo bhuvi 
sinlavikramah , class II, where the legend has been conjecturally 
restored as Narendrasitiha-Cbandraguptabprithivim jitvd divam jayati, 
and class III, where the legend is Maharajadhiraja-hi-Chandraguptah, 
sometimes preceded by Deva. His class IV, however, has the same 
legend as class I and has been distinguished from it simply 
because the king is attacking the lion by the sword. Class II 
of Mr. Allan consists of a single coin, where the legend is quite 
uncertain. It would therefore be more convenient to accept 
the classification first suggested by Smith, and divide the coins 
into three types, Lion-combatant, Lion-trampler and Lion-retreat¬ 
ing. It is obvious that the mint-masters must have deliberately 
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Jed to show the king as trampling upon the lion on some 
coins in order to emphasise his reckless courage. Where they 
have shown the lion as retreating, the idea must be to emphasise 
how even the king of the beasts was compelled to beat retreat 
before the king of men. We have therefore divided the Lion- 
slayer type into three classes. Lion-combatant, Lion-trampler and 
Lion-retreating. 

§ 174. The varieties in the attitude of the king on the obverse, 
and of the posture of both the goddess and the lion on the reverse 
and of the objects in the hands of the former are so numerous 
that it is impossible to suggest a scheme of classification of varieties 
within these three classes which may not lead to some overlap¬ 
ping. For the sake of convenience, we have first divided the 
coins according as the lion on the obverse faces left or right and 
then noticed further varieties accoiding to the posture of the 
goddess and the objects in her hands. 

Class i : Lion-combatant Type 

(PI. XVI. 8—-PI. XVII. 10) 

§175. The var. a of this class (PI. XVI, 8-13) consists 
of the coins where the king faces left, and the goddess on the 
reverse is shown as seated facing on lion couchant to left; the 
goddess holds a noose in the right hand and a lotus in the left. 
PI. XVI. 12-13 are included in this class because the king’s 
right foot, though in touch with the lion’s body, is clearly shown 
as away from it, and not as trampling upon it. The legend on 
all the coins of this variety is Narendrachandrah prathitarano rape 
iayatyajeyo bhuvi sinhavikramah , ‘The moon among the kings, who 
is famous for his warfare, who is valorous like a lion and who is 
invincible, is victorious on the battle-field’. The metre is Vamsas- 
thavila. The letters ratio rape, which were for a long time impossible 
to read, are quite clear on PI. XVI. 12-13. In varieties b, 
c, and d, the king faces right, the legend being the same. 
In the variety b, the king faces right (PI. XVI, 14. — XVII. 
1-5), the goddess holds a noose in the right hand and a lotus in the 
left. The variety c (PI. XVII. 6-9) differs from the variety 
b in showing the right hand of the goddess empty. The single 
coin of the variety D (PI. XVII. 10) differs from the variety 
c in showing the king on the obverse as not stringing the 
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w at all, but merely holding it in his left hand. This variety 
was unknown before the discovery ‘of the Bayana hoard. The 
.mount of the goddess on all these varieties is seated couchant 
to left, but in varieties c and d, it is seen slightly raising its head. 
The coins of the varieties b, c, d are undoubtedly among the 
most beautiful specimens of the Gupta numismatic art. The bare 
muscular body of the king is shown in the most graceful manner. 
Our variety a corresponds with variety t; of the B. M. C. G. D.\ 
our varieties b and c are both included in variety 9 of the latter. 

Class II : Lion-trampler Type 

(PI. XVII. n-XVIII. 9) 

§ 176. Class II consists of the Lion-trampler coins; they 
show a greater variety on the reverse than the coins of class I. 
In varieties a to u, the king is seen facing left. In variety a 
(PI. XVII, 11) the goddess on the reverse is seated to left 
astride the lion; in variety b (PI. XVII, 12) her mount is walking 
to right; in variety c, (PI. XVII. 13) it is couchant to left. 
In variety d (PI. XVII. 14) the lion is walking to right as in 
variety b, but it is distinguished from it because it has a different 
legend, viz., Deva-hl-maharajadhiraja-sri-Chandraguptah. In varieties 
B, c, and D, the goddess holds a noose in the right hand and 
a lotus in the left. The variety A differs from them in having 
the left hand hanging down empty by her side. The weight of 
the coin of the variety b is 138.5 grains, which is rather unusual. 
In varieties e, f, g and h, the king on the obverse is facing 
right. In variety e (PI. XVIII. 1-2), the goddess is shown 
seated on a lion couchant to left, both her legs hanging down, 
and she having a noose in the right hand and a cornucopiae in 
the left. The cornucopiae may suggest that this variety may 
have been intended for the northern part of the empire. In variety 
f (PI. XVIII, 3-4), the feet of the goddess are folded on the 
back of the lion and her right band is opened out and empty, 
the left hand holding the lotus as in variety b. In variety g 
(PI. XVIII, 5-6), the goddess is seated astride the lion facing 
left, her right hand holding a lotus and the left hand hanging empty 
by her side. In variety h (PI. XVIII, 7-9), the mount of the 
goddess is walking to left and she holds a noose in the right hand 
and a lotus in the left. It is possible to further subdivide this 
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^ var fety; in PI. XVIII, 7, we find the goddess folding her legs 
on the back of her mount, but facing left. In PI. XVIII, 8, 
she sits facing, but the lion is walking to left. In PI. XVIII, 9, 
she faces left, while her left leg is dangling over the head of the 
lion walking to left. The legend on the coins of class II is the 
same as that on the coins of class I, except in variety d, where we 
have the prose legend, Devahi-maharajadhiraja-sri-Chandraguptah. 
The legend on the reverse is Sinhavikramah. 

Class III: Lion-retreating Type 

(PI. XVIII. 10) 

§ 177. Class III of the Lion-retreating type is represented 
by a single specimen in our hoard (PI. XVIII, 10). The king 
on the obverse is facing to right and the lion is shown as beating 
a hasty retreat before him. The legend is the usual metrical one. 
The goddess on the reverse is shown as seated facing on lion 
couchant to left, having a noose in the right hand and a lotus in 
the left, which has not come out on the flan. There is no coin 
of this variety in the British Museum. The Provincial Museum, 
Lucknow, has got one coin similar to it, but there the king is 
attacking the lion by the sword and not shooting it by the arrow. 

§ 178. The following is a tabular statement showing which 
varieties of our hoard correspond with which varieties of the 
B. M. C. G. D. 

Bayana Hoard B. M. C. G. D. 

Class I. 

Var. a, PL XVI. 8-13 Var. £, PI. IX. 4 

Var. b, PI.XVI.14-XVII.5 Not in the B. M. C. G. D. 


Var. c, PI. XVII. 6-9 
Var. d, PL XVn. 10 


Var. a, PI. XVII. 11 


Var. b, PI. XVII. 12 


Var. 9, PI. IX. 7-8 

Not in the B. M. C. G. D. 

Class II. 

Var. c, PL IX. 1, with this difference 
that the king is facing right and 
not left. 

Var. 8, PL VIII 16-17, with this 
difference that the king is facing 
left and not right. 
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Rf. C, PI. XVII. 13 
Vat. d, PI. XVII. 14 



Var. e, PI. XVIII. 1-2 


Var. f, PI. XVIII. 3-4 
Var. o, PI. XVIII. 5-6 
Var. h, PI. XVIII. 7-9 

PI. XVIII. 10 


Var. t;, PI. IX. 5 
Not in the B. M. C. G. D. The 
rev. is similar to B. M. C. G. D. 
PI. IX. 5 

Var. a, PI. VIII. 11-12 ; the feet of 
the goddess, however, do not hang 
down. 

Var. y, PI. VIII. x 4 . 

Var. «, PI. IX. 1 
Not in the B. M. C. G. D. 

Class III. 

Not in B. M. C. G. D. ; its PI. IX. 
x 3 from Lucknow Museum partly 
resembles this coin, with this 
difference that the king is attacking 
with a sword. 

Coins not represented in our hoard are the following:— 

B.M.C. G. £>., class II, where the legend seems to be Narendra- 
simha-Chandraguptah prithivm vijitja divam jajati; PI. 
IX. 10. 

B. M. C. G. D., Class III, var. a, PI. IX. xx ; Lion-retreating 
type, king facing left and not stringing the bow, and 
goddess seated upon couchant lion. 

B. M. C. G. D. Class III, var. / 3 , where the obverse is as 
above, but the goddess on the reverse is seated upon a 
lion walking left; PI. IX. 12. 

Lion-combatant type ; king facing left and the legend Chandra 
v^ritten in the field on right; goddess facing seated on 
lion couchant to left having a noose in r. hand and 
a lotus in the 1 . /. A. S, B., 1923, N. T. PI. III. 7 . 

(v) Couch Type 

(PI. XVIII. 11-13) 

§ 179. The Couch type is one of the rarest types of Chandra- 
gupta II. There are only two specimens of this type in the British 
Museum and one each in the Indian hfuseum, the Lucknow 
Museum and the Prince of Wales Museum, Bombay. Our hoard 
contains three specimens only. 
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w*p<ihe Couch type was obviously suggested by the Lyrist type 
of Samudragupta. On the obverse of both, we find the king 
seated on a high-backed couch; but Chandragupta II was probably 
not a musician like his father, and therefore did not care to be 
shown as playing on a lute. The reverse of one of the varieties 
of this type shows the goddess seated to left, not on a wicker 
stool as on the Lyrist type of Samudragupta, but on a backless 
throne; the resemblance between the two is still striking. 

§ 180. The variety A (PI. XVIII. u) of this type shows the 
king looking at a lotus bud hanging down from a long stalk held 
in the hand as a Itlakamala, The legend is Varamabbdgavata- 
maharajadhirajahi-Chandraguptah. The reverse shows the goddess 
seated to left on a backless throne, which is covered by a lotus; 
her right hand is holding a lotus with a long stalk , while the left 
hand is hanging by her side. The legend Vikramddityah is on 
the left and there is no symbol. 1 In both varieties B and c 
the king is holding a lotus flower in the right hand; the legend is 
Devasrlmahdrdjddhirdjasri-Chandraguptasya. Their reverses, how¬ 
ever, differ. In variety b, the legend Sri-Vtkramah is written on 
the left and the right hand of the goddess is empty (PL XVIII. 
12). In variety c, the legend is written on the right as usual, and 
the right hand of the goddess is holding a noose (PI. XVIII. 13). 

§181. Our hoard does not contain any specimen of the 
unique variety of this type in the Indian Museum which has the 
mysterious legend rupakriti on the obverse. 

(vi) Chakravikrama Type 

(PI. XVIII. 14) 

§ 182. The Chakravikrama type is the most unique type of 
the Bayana hoard. Only one coin of this type was found in it, 
and no specimen of 4 t exists in any museum or private collection. 
The obverse shows god Vishnu standing on an elevated platform 
to right, with a double halo not only round his head, but almost 
round his entire body. He holds a mace in his left hand 
and is offering by the right one three round objects to the nimbate 
personage standing before him, who is obviously none other 

1 The Provincial Museum, Lucknow, and the Prince of Wales Museum, 
Bombay, each possess one coin of this variety. The latter has been recently, 
illustrated in /. N, S. L, XI, PI. I. 12. \ ' 
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an Chandragupta himself. The king is resting the left hand on 
the hilt of his sword and extending the right one to receive the di¬ 
vine gift. The three circular objects of the divine prasdda (favour) 
are obviously symbolical. They may refer to the three worlds 
being gifted to the devotee king, or may more probably refer to the 
prabhuiakti, mantrasakti and utsahaiakti, which together contribute 
to the might of a ruler. The obverse has no legend; this is 
rather unusual. The reverse shows a goddess, most probably 
Lakshmi, standing three fourths to left; she holds a lotus in the 
left hand and is pointing to some object by her forefinger, which, 
however, is not on the flan. The object upon which the goddess 
is standing is indistinct. The reverse side has the legend Chakra- 
vikrama. This legend reminds us of similar legends like Ajitavikrama 
and Sinhavikrama , which occur on some other coin-types of 
Chandragupta II. We may therefore be reasonably certain 
that this type also was issued by the same emperor. 

§ 183. Chandragupta II was the first Gupta emperor to 
assume the Vaishnava title of Paramabhdgavata. It is, therefore, 
but natural that his mint-masters should have conceived the idea 
of representing the emperor as the recipient of a prasdda (favour) 
direct from Vishnu himself. The divine personage in front of 
Chandragupta has a gadd or mace in his hand, and it is therefore 
natural to identify him with Vishriu himself. It has been recently 1 
suggested that this personage is not Vishnu, but a personification 
of his weapon chakra, known in Indian sculpture as a Chakra- 
purusha. Chakra is no doubt often denoted in the human form as 
a Chakrapurusha in several Gupta sculptures. But we do not find 
Chakrapurusha represented all by himself; he is generally associated 
with and by the side of Vishnu, nor is he seen holding a gadd in his 
hand. If a miracle was intended to be represented on the coinage, 
the mint-masters would obviously have preferred to show the em¬ 
peror as receiving the prasdda not from a Chakrapurusha but from 
Ckakradharin, the wielder of the chakra, i.e. Vishnu himself. 

§ 184. It is not easy to translate the reverse legend Chakra- 
vikrama. We do not know to which of the personage on the 
obverse it is referring. If it refers to Vishnu, it would mean, 
‘One who is valorous on account of chakra or divine disc.’ If 


1 J. N. S. L, XIII, p. 181. 
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it refers to the king, it may mean, ‘one who possesses the valour 
of the invincible chakra (of Vishnu). 

§ 185. All the known types of the gold coinage of Chandra- 
gupta II are represented in the Bayana hoard with the exception 
of two rare types. The first of these is the one which shows on 
the reverse the king and the queen seated on a couch, the former 
offering a cup to the latter. The obverse of this type is closely 
similar to that of the obverse of the Standard type of Samudragupta, 
the king dressed in Kushana coat and trousers offering oblations 
on altar by right hand and holding a standard in the left. 1 The 
second is the Standard type, which is known from a unique specimen 
in the Bharat Kalabhavan of Banaras Hindu University. The 
obverse of this type is exactly similar to the obverse of the Standard 
type of Samudragupta, the king offering oblations by the right 
hand on an altar before him and holding a standard in the left 
hand, Garuda standard being in his front. The reverse shows 
the goddess seated on a backless throne, having a noose in the 
right hand and a cornucopiae in the left. 2 


5. Kumargupta I 

(PI. XIX. x—PI. XXXI. 14) 


§ 186. Numismatic activity continued unabated in the reign 
of Kumaragupta I. His coins in the hoard are, however, only 
628 in number, as compared to 983 of his father. They, however, 
show very much greater variety; for we have got 14 types of this 
ruler represented in the hoard, as against 6 of his father. We 
find the mint-masters continuing the Archer, the Horseman and 
the Lion-slayer types, all of which had been very popular in the 
preceding reign. Why the Chhatra type, fairly common in the 
preceding reign, should be .represented only by two specimens 
in this huge hoard is a mystery; so far it was not known 
at all. 

§ 187. Kumaragupta revived a number of types of the earlier 
reigns. Prominent among these known so far were the Tiger-slayer 
and the ASvamedha types of Samudragupta; our hoard, however, 
now shows that he had also reintroduced the Lyrist type of that 
mighty emperor. The King-and-Queen type of Chandragupta I 

1 j Pr. A. S. B., 1888, pp. 129-30, PI. VI. 


2 ]■ N. S. I.,i 947, p. 146, PI. VII, 3. 
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- as also revived with suitable modifications; it is represented 
by a single specimen. This type was so far altogether unknown. 

§ 188. The so-called ‘ Pratdpa ’, (here described as ‘Apratigha’), 
the Swordsman, the Kartikeya, the Elephant-rider and the 
Elephant-rider-Lion-slayer types are the innovations of Kumara- 
gupta, but they were already known to us before the discovery 
of this hoard. The Rhinoceros-slayer type, represented by four 
specimens in our hoard, is quite a new and beautiful type, so far 
quite unknown. Subsequent to the discovery of this hoard, a fifth 
coin of this type came to light, and it has been published in 
J. N. S. I., Vol. XI., p. 9. 

We now proceed to describe and comment upon the above 
types. 

(0 Archer Type 

(PI. XIX. I--P 1 . XXI. 5) 

§ 189. The Archer type, which was the most popular type 
of his father, is seen continued by Kumaragupta. It seems to 
have been issued fairly copiously, for nearly 27% coins of this 
emperor—183 in all—represented in the hoard belong to this 
type. 1 he British, the Indian and the Lucknow Museums possess 
11,6, and 4 coins respectively of this type. We do not, however, 
see that striking variety on the obverse of this type, which can 
be seen on the coins of the Archer type of Chandragupta II. 
We had classified the coins of this type of Chandragupta mainly 
by the position of the vertical legend Chandra on the obverse. 
We shall follow the same principle here. Mr. Allan has classi¬ 
fied the coins in the B. M. C. G. D. by their legends on the obverse; 
we shall follow this principle in determining the varieties in 
each class. 

Class I 

(PI. XIX. I-Pl. XX. 4) 

§190. Class I of the Archer type consists of coins where 
the king’s name Kumara is written vertically on the obverse. 
There are 8 2 coins of this class in the Bayana hoard. It is note¬ 
worthy that Kumara is written sometimes under the arm and 
sometimes outside the bow, but never between the bow and the 
bow-string. The weight standard of 121 grains is generally 
followed in this class. 





91. In variety A of class I the bow is held at the top with 
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string inside, Kumara is written under the left arm and the cir¬ 
cular legend is Mabdrajddhirdja-sri-Kumdraguptab (Pi. XIX. 
1-5). In variety b, we have the same circular legend, but the 
bow is held by the middle with string outside, Kumara being 
written vertically outside the bow-string (PI. XIX. 6—PI. XX. 1). 
Varieties A and b correspond with varieties s and tj of the 
£. M. C. G. D. Variety c is similar to variety b, but its legend 
is different (PI. XX. 2-4). It seems to have contained the 
words Guneso mahitalath. The specimens in our hoard are in a 
poor condition and do not enable us to complete the legend. 
The reverse legend in all the varieties is Sri-Mabendrah. 


Classes II—III 


(PI. XX. 5-13; PI. XX. 14—PI. XXI. 5) 


§ 192. Class II consists of coins where only the initial of the 
king’s name, Ku, is engraved on the obverse. There is a crescent 
above Ku; this letter is always written under the king’s left arm, 
and never between the bow and the bow-string or outside the 
bow-string. There are 73 coins of this class in the Bayana hoard. 
We have divided the coins of this class in three varieties according 
to the obverse legends. In variety A (PI. XX. 5-7), the legend is 
VijitdvaniravanipatibKumdragupto divam jayati, ‘King Kumaragupta 
who has conquered the earth, wins heaven.’ Metre is Upagfti. 
This variety corresponds with the variety a of the B. M. C.G, D. 
It is interesting to note that the metrical legend introduced by 
Kumaragupta on this variety was destined to be used by a number 
of his successors of Gupta and later dynasties down to the time 
of Harshavardhana in the 7th century. The variety b, PI. XX. 
8-12, differs from the variety a only in the circular legend, which 
reads as jayati mahitalamekah Srl-Kumdraguptah sudhanvl, ‘The 
excellent archer Kumaragupta conquers the earth.’ This variety 
probably corresponds with the variety y of the B. M. C. G. D. 
In variety c, the legend seems to be the same, but it apparently 
stops with Sri-Kumdraguptab (PI. XX. 13). This variety is not 
represented in the B.M.C.G.D. Class III (PI. XX. 14—PI. XXI. 5) 
consists of the coins which have neither Kumara nor Ku in the 
field on the obverse. Their legend is Varamarqjadhmjahi- 
Kumaraguptab\ They correspond with variety fi of the B.M.C.G.D. 
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Coins of classes II and III are all minted in the heavier standarc 
of 128 grains. There are none among them, which weigh 120 
grains or so. In class I coins of the 128 grains standard are 
exceptional. , 

§ 193. The reverse of the Archer type shows Lakshml seated 
on the lotus. Usually she holds a lotus in the left hand and a noose 
in the right. In some cases, however, her right hand is scatter¬ 
ing wealth in the form of round coins (PI. XX. 9-13); in some 
cases she is holding a rosary (PI. XIX. 12). She is usually seated 
with folded legs on the lotus (PI. XIX. 2-3), but in some cases the 
legs are considerably raised up, and elbows of the two arms are 
resting on them (PI. XIX. 8-11). On a few coins one of her 
legs is folded up and the other is hanging down (PI. XIX. 
14-15), The legend is Sri-Mahendrah. 

(it) Swordsman Type 

(PI. XXI. 6-15) 

§ 194. The Swordsman type is one of the rare types of 
Kumaragupta. It was so far known by two specimens in the 
British Museum and one specimen each in the Indian Museum 
and Lucknow Museum. The Bayana hoard contains 10 specimens 
of this type. 

The present type recalls the Standard type of Samudragupta; 
the king stands facing left offering oblations by his right hand on 
an altar, there being the Garuda standard before him. The type 
is, however, Indianised. The king does not wear the Kushana 
trousers and overcoat; he wears a dhoti and a crested head-dress, 
but is otherwise bare-bodied. In his left hand he is holding 
not a standard as on Samudragupta’s coins, but a sword hanging 
by his side. His initial Ku is written not under his left arm but 
outside the sword. The reverse also shows no trace of foreign in¬ 
fluence; the goddess is seated on a lotus and is holding a noose in 
the right hand and a lotus in the left, as on the Archer coins, class 
II, of this ruler. The legend on the obverse ‘Gdmava/itya suchari- 
taih Kumaragupta divamjayati\ is adapted from the Chhatra type of 
Chandragupta II, only the word ksbitim of the original is substi¬ 
tuted by its synonym gam. The metre is Upagiti and the translation 
is, ‘Having conquered the earth, Kumaragupta wins heaven by 
meritorious deeds.’ It is interesting to npte that on the Chhatra 
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handragupta II also, the king is offering oblations on an 
altar as on the present type. 

§ 195 - The reverse legend of this type is siimply SrJ-Kumara - 
guptah\ it has no regal title whatsoever. This will show how 
we cannot draw any conclusion from the king’s titles on the re¬ 
verse of Gupta gold coins; they were traditionally very brief 
and were not at all intended to give an accurate idea of the status 
of the emperor among the contemporary kings. In the present 
case it is pertinent to note that the mint authorities did not care 
to insert any imperial title in the reverse legend, even when the 
obverse metrical legend contained no word denoting the royal 
or imperial posidon of Kumaragupta. 

(«V) Horseman Type 
(PI. XXII. 1—XXV. 15) 

§ 196. The usual impression that the Horseman type was 
the most popular type of Kumaragupta I is confirmed by 
the Bayana hoard; for out of 628 coins of this ruler represented 
in the hoard, as many as 305 belong to this type. The British 
Museum has 13 coins of this type, the Indian Museum 13 and 
the Provincial Museum, Lucknow, 8. 

We had classified the coins of the Horseman type of Chandra- 
gupta II mainly with reference to the weapons borne by the king. 
They play only a minor part on the coins of Kumaragupta I. We 
have therefore classified his Horseman type coins with reference to 
their reverse. Class I consists of those coins, where the goddess is 
all alone, and class II of the coins where she is feeding a peacock. 
Beautiful metrical legends on the obverse are the most charac¬ 
teristic feature of the Horseman type; we have therefore 
distinguished the varieties in each class with reference to them. 
The reverse legend on this type is Ajita-Mahendrab throughout. 

Class I 

(PI. XXII. 1-15) 

§197. In variety a of class I (PI. XXII. 1-6), the legend 
is Vrithvitaldmbaraiaii Kumaragupta jayatjajitah, ‘Kumaragupta, 
who is a veritable moon in the firmament in the form of earth’s 
surface, and who is invincible, conquers (the enemies).’ The metre 
is Upaglti. This variety corresponds to variety a of class I of 
the B. M.C.G. D.; Mr. Allan, however, was unable to read the 
7 : : l$; 
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y legend completely. The specimens in our hoard, however, enable 
us to decipher the complete legend. The accoutrement of the 
horse in this variety is very artistic; particularly noteworthy is the 
circular ornament under the rein and the starry ornament on the 
haunoh of the horse. The king bears no weapons, and his sash 
is flowing behind him. The reverse of this type is markedly 
similar to that of the reverse of the Horseman type of Chandra- 
gupta II; we have the goddess seated on a wicker stool, but she 
carries not a noose, but a lotus with long stalk in her right hand 
and her left hand, resting on waist, is empty. Mr. Allan’s observa¬ 
tion that this hand is possibly holding a lotus with long stalk is not 
supported either by the coins he has published, 1 or by those in the 
present hoard (PI. XXII. i-6). Variety b (PI. XXII. 7), which 
is represented by a single coin in this hoard, discloses a new legend 
Jayati nripo ribbirajilah, ‘Victorious is the king, never conquered 
by the enemies.’ The king is riding to left and is holding a bow in 
his right hand. The goddess on the reverse is seated to left, as in 
variety A, but she holds a noose in her right hand, and a lotus 
in the left, as on the Horseman type coins of Chandragupta II. 
There is no symbol. Variety c (PI. XXII. 8-15) has the legend 
Kshitipatirajito vijayi Kumaragupto divam jayati , ‘The unconquered 
and victorious king Kumaragupta wins the heaven.’ The metre 
is Upagiti. This variety corresponds with class I, variety / 3 , of 
B. M. C. G. D. The king carries no weapons in this variety, 
nor is the sash flowing behind him except in one case (PI. XXII. 
9). The reverse is exactly like that of variety b, except in one 
case, where the goddess holds a flower in the right hand instead 
of the noose (PI. XXII. 9). 

§ 198. The assignment of the coin on PI. XXII. 9 to this 
variety is only tentative. The goddess on the reverse is carrying 
no noose in her hand, as she does on the other coins of this type. 
The posture of her right hand is exactly similar to that of the 
goddess in variety c of class II, where she is feeding a peacock in 
her front. If we minutely examine the coin, we can perhaps 
detect the faint outlines of a peacock in front of the goddess. 
There is also a symbol on this coin, as occurs on those of class 
II, variety c. The king on this coin has a sash flying behind 


1 B. M. C. G. D., p. xc. 
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on the coins of class II, variety c; but there he is facing 
left and not right, as on the present coin. The legend on our coin 
is too fragmentary and indistinct to permit us to decide as to 
whether it ended with divam jayati as in the present variety, or with 
iayatyajitab, as in variety c of class II. 

Class II 

(PI. XXIII—PI. XXV) 

§199. Coins of class II, where the goddess on the reverse 
is seen feeding a peacock, are divided into five varieties. In var. 
a (PI. XXIII. 1-15), the legend is Guptakulavyomasati jayatyajeyo- 
jitamahendrah , ‘The invincible Mahendra who is unbeaten, 
a veritable moon in the firmament of the sky in the form of 
the Gupta family, is successful.’ The metre is Upagiti. The king 
rides to right and the bow is in his left hand. The bunch of 
grapes, which the goddess in this variety is offering to the peacock, 
is distinct and graceful. This variety corresponds with class II, 
variety a, of the B. M. C. G. D. In variety b (PI. XXIV. 2-15), 
the legend is Guptakuldmalachandro Mahendrakamajito jayati , ‘The 
spotless moon in the firmament of the Gupta family, the invincible 
(hero) who is as valorous as Mahendra, conquers (the enemy).’ 
The metre is Upagiti. On the coins of this variety king faces 
left and carries a bow in his right hand; a sword also hangs by 
Iris side. The sword is, however, rather long and is more or 
less parallel to the leg. On the reverse of this type, in the bunch 
of grapes offered to the peacock, twigs are more prominent than 
the grapes attached to them. The idea is probably to suggest 
that the feeding is coming to an end, the peacock having eaten 
most of the fruits in the bunch. There is a symbol in the upper 
left corner, which is rather unusual in this type. We find it only 
in one other variety, namely variety e below. This variety cor¬ 
responds with variety P of class II of the B. M. C. G. D. Variety 
c (PI. XXV. 1-9) closely resembles the variety c of class I. In 
both cases the king faces right and is without any weapons. The 
goddess is, however, sitting all alone in class I, variety C; but she 
is feeding the peacock in class II, variety c. She is holding the 
twig of the fruits usually between the thumb and the forefinger. 
The legend on this variety was so far considered to be identical 
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with the legend on variety y of class I of the B. M. C. G. D; 1 2 
but on two coins of this hoard (PI. XXV. 2, 9) the concluding 
letters' can be distinctly read as jayatyaja. We must therefore 
read the legend as Kshitipatirajito vijayi Kumaragupto jayatyajitah 
and not as Kumaragupto divam jayati as in class I, variety c. This 
variety corresponds with class II, variety y, of the B. M. C. G. D. 
The variety d, which is represented by a single coin (PI. XXV. 
10), introduces a slight variation in the above legend, Kshitipatirajito 
vijayi Kumaragupto divam jayati. This variety is apparently not 
represented in the B. M. C. G. D. In variety e (Pi. XXV. n-15), 
our hoard discloses another new legend, P rithivitalesvarendrah 
Kumaragupto jayatyajitah , ‘Kumaragupta, a veritable Indra on the 
surface of the earth, himself invincible, conquers (the enemy).’ 
The metre is Upaglti. This legend begins on the left at VIII. 
The king is riding to right in this variety, and is armed with a 
bow held in the left hand with string inwards. On the reverse 
the fruits in the hand of the goddess can be distinctly seen, and 
there is a symbol in her front as in variety b above. This variety 
was unknown before the discovery of the Bayana hoard; it, how¬ 
ever, appears probable that the solitary coin of class I variety 8 of 
the B. M.C. G. D.p which is only described but not illustrated, be¬ 
longs to this variety. Mr. Allan does not state where the legend 
beg ins on this coin; if it commences at VIII and if the reverse 
has a symbol, our conjecture above would be quite correct. 

§ 200. The Horseman type coins of Kumaragupta throw 
a lot of light on the contemporary accoutrement of the horses 
in the Gupta period; what they enable us to visualise is confirmed 
by literary evidence. The horse of. Chandraplda, as described 
by the Kddambari , 3 had a number of jingling jewel necklaces 
interspersed with pearls; pearl necklaces can be distinctly seen 
on PI. XXV. 12-15. The Harshacharit refers to the stud in the 
necklace woven in several threads. 4 This stud can be distinctly 
seen woven in a multi-thread necklace on PI. XXV. 1-10. The 
Harshacharit further states that the accoutrement of royal horses was 

1 B. M. C. G. D., p. 71. 

2 B. M. C. G. D., p. 155. 

3 srwmrrarH gwtfacrfarar- 

qsrtTSTfifftq I Kadambari, p. 130. 

4 I 01 ... | Harshacharit, p. 63 (Cowel’s edition). 
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golden; and used to make a jingling sound, as they moved of 
gallopped. 1 It is quite possible that the graceful, circular and 
starry ornaments that we see on the neck and haunch of the 
horse in some varieties (PI. XXII. 1-5), may have been golden 
in the case of royal horses and silvery in the case of the 
feudatories and generals. The horse is usually seen having a 
crest in most cases; cf. PI. XXII. 8-15 


(iv) Kartikeya Type 

(PI. XXVI. 1-13) 


§ 20X. Kumaragupta was named after Sk'anda alias Kumara, 
whose mount was peacock. His Kartikeya type, 2 which is an 
innovation of the reign, was obviously intended to be a numismatic 
homage to the deity after whom he was named. One would 
naturally have expected that the coins of this type should have 
been issued in large numbers; but somehow such is not the case. 
It is no doubt stated by Smith that the Allahabad hoard consisted 
of 200 coins, mostly of the Peacock type 3 , but his information 
was based on hearsay report. The Bayana hoard contains only 
13 coins of this type, as against 183 of the Archer type and 305 
of the Horseman type. The British Museum has 9 coins of this 
type, the Indian Museum 5 and the Lucknow Museum 2. It 
would appear that the idea of issuing the Kartikeya type was 
conceived late in the reign. 

§ 202. The reverse of the Kartikeya type shows the deity 
riding his mount, peacock, armed with his characteristic weapon 
JakJi or spear 4 in the left hand, and apparently scattering some¬ 
thing by his right hand upon an object which looks like an altar. 
The obverse shows the king standing to left and offering a twig of 



. . . 1 Ibid, p. 23, 


2 Gupta coin-types are usually described from their obverse, and previous 
writers have therefore described this type as Peacock type, because the obverse 
shows the king as feeding a peacock. The reverse of this type, which shows 
god Kartikeya himself, is, however, more important than the obverse, whose 
motif occurs on the reverse also of some other types. We have therefore 
described this type as the Kartikeya and not as the Peacock type. 

8 /. A . S, 1884, p. 152. 

4 The breasts of the deity are rather prominent like those of a female, but 
the hair is dressed like that of a male. This circumstance along with the fact 
that the deity holds a Jaktf in the left hand would show that it is intended to be 
a male and Kartikeya and not a female, as Smith was inclined to think. I. M. C, 
i, p. 113. 
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grapes to a peacock in his front. The obverse legend begins with 
lay aft svagiinairguna [a) and ends with Mahendrakumdrah. The 
Intervening letters, which are indistinct,, are probably ravindab. 1 
The legend meant, ‘A lotus of good qualities (as it were), 
Mahendra-Kumara is victorious by his own merits.’ The reverse 
legend is Sri- Mahendrakuma rah. 

§ 203 . The type shows two varieties. In variety a , Kartikeya 
on the reverse is facing three-fourths to left and the king on 
the obverse is offering fruits to the peacock which is actually 
reaching them (PI. XXVI. 1-10). In variety b , the deity on 
the reverse is seated facing on the peacock, and the king on the 
obverse wears a coat and is apparently pointing at something by 
his forefinger to the peacock, whose head is under the king’s 
elbow (PI. XXVI. 11-13). In variety a , the king is standing 
erect, in variety b , he is slightly stooping forward. 


( v ) ChhAtra Type 

(PI. XXVI. 14-15) 


§ 204. The Chhatra type, which was so popular in the pre¬ 
vious reign, was but very sparsely issued by Kumaragupta. No 
coins of this type were known before the discovery of the Bay ana 
hoard, and it also contains only two specimens of it. The obverse 
is similar to that of the Chhatra type of the preceding reign. The 
king is standing to left, with his left hand on the sword, and offer¬ 
ing oblations on an altar, which is off the flan. The dwarf is 
standing behind him, holding a parasol over his head. The legend 
is incomplete; it begins with Jayati mahitalam , but its concluding 
part is off the flan. The reverse is also similar to the prototype; 
it shows the goddess standing to left and holding a noose 
in the right hand and a lotus in the left. The legend is Sri-Mahendr- 
ddityah (PI. XXVI. 14-15). 


(pi) Tiger-slayer Type 

(PI. XXVII. I-15) 


§205. The Bayana hoard contains 36 coins of the Tiger- 
slayer type. There are fifteen coins of this type in the British 

1 In Num. Chr., 1935, p. 235, Mr. Allan has abandoned his earlier 
reading Jayati svabhiimau in favour of Jayati svagmai. Mr. C. Sivaramamutti 
has suggested gunaratnabdbil) instead of gunaravinda^. The word is very 
indistinct. 
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fuseum, nine in the Indian Museum and one in the Lucknow 
Museum. 

In his Tiger-slayer type, Kumaragupta is obviously trying 
to revive one of the rarest types of his grand-father, which somehow 
had not found favour with his father. As on the Tiger-slayer 
type of Samudragupta, the king is facing left and holding the 
bow in the tight hand and stringing it by the left. The 
crescent-topped banner between the king and the tiger is also 
taken from the prototype. Samudragupta’s obverse legend, 
Vyaghraparakramah, is however slightly improved and enlarged 
into Srimdm vydghrabalapardkramah , ‘His Majesty haying the 
strength and valour of a tiger/ The same is the case with the 
reverse legend; the simple title raja used on Samudragupta’s 
coins is replaced by adhirajah; we have Kumarguptodhirajah in the 
place of Raja Samudraguptah. This change seems to be deliberately 
introduced to emphasise the imperial status of the issuer; for 
adhirajah means a king over kings. As on Samudragupta’s type, the 
goddess on the reverse is standing on a crocodile, 1 three-fourths 
to left, and holding a lotus in her [left hand. On the coins of 
Kumaragupta, however, she is represented as feeding a peacock 
by her right hand. The reverse motif therefore shows only a partial 
resemblance to the reverse of the Tiger-slayer type of Samudra¬ 
gupta. It also reminds us of the reverse of class II of the Horseman 
type of this emperor where the goddess is feeding a peacock. 

§ 206. We have divided the coins of this type in two varie¬ 
ties, variety a (PI. XXVII. 1-12) consisting of coins having the 
letter Kit in the field on the obverse, and variety b, which has not 
this letter. Our hoard contains 32 coins of variety A and only 4 
of variety a (PI. XXVII. 13-15). 

(pit) Lion-slayer Type 

(PI, XXVIII. 1—Pl. XXIX 15) 

§207. The Bayana hoard contains fifty-three coins of the 
Lion-slayer type as against twelve in the British Museum, two in 
the Indian Museum and one in the Lucknow Museum. These 


1 In his Introduction, Mr. Allan states that the goddess is standing on a lotus 
flower (p. xcii)j; in the Catalogue, however, we find him rather hesitating 
on the point (p. 81'); but the crocodile is quite dear on several specimens of 
our hoard; cf. I. PL XXVII 3, 5. 
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fioins may be divided into two classes, the Lion-combatant class 
and the Lion-trampler class; in each class we can distinguish 
varieties by the differences in legends. The reverse motif on the # 
coins of all the varieties is goddess seated on lion, usually 
couchant to right. She is nowhere seen sitting astride the lion, 
nor is the latter anywhere shown as walking, as on some coins 
of this type of Chandragupta II. The reverse legend is either 
Sri-Mahendrasinbah or Sinha-Mahendrah. 

Class I 

Lion-combatant Type 

(pl xxvm. 1-13) 

§ 208. On the coins of this class, the king is standing at 
close quarters to the lion and shooting an arrow at it by the bow. 
Sometimes his foot is in contact with the beast, but he is not shown 
as trampling upon it as in class II. 

§ 209. The variety a of this class, (PI. XXVIII. 1-7), which 
corresponds with the variety 5 of the B. M. C. G.D., has the obverse 
legend beginning at VIII; it runs Kumdragupto yudhi sinhavikramah, 
‘In war, Kumaragupta is as valorous as a lion/ The metre is 
VamSasthavila. The reverse shows the goddess seated on a 
couchant lion, facing; she holds a lotus in the left hand and is 
scattering wealth (round coins) by the right. The reverse legend is 
Sinha-Mahendrah, and we have the symbol in its usual place. 

In variety b (PI. XXVIII. n-12) the obverse legend also 
begins with Kumar a, but it is incomplete and probably different 
from that in the variety a. The symbol on the reverse is the same 
as that in var. a, but the right hand of the goddess is opened 
out and empty. The legend is Sinha-Mahendrah. 

On the coins of var. c (PI. XXVIII. 8-10) the obverse legend 
is not yet completely deciphered; it begins with Ksbitipati and 
probably was followed by rajitamahendrah Kumdragupto divam 
jayati, ‘King Kumaragupta, who is invincible Mahendra, wins 
the heaven.’ On the reverse of this class, goddess is to be seen 
gracefully reclining on her left arm resting on the thigh. She is 
holding a lotus in her right hand; her left hand, which is akimbo, 
is empty. The legend is Sri-Mahendrasihhah. This variety corres¬ 
ponds with variety p of the B. M. C. G. D. 
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Variety d (PI. XXVIII. 13) is a new discovery of the Bayana 
hoard. It is the only coin of the Lion-slayer type of Kumara- 
gupta, where the king is facing left. It is a coin of the Lion- 
combatant class, because the king is not trampling upon the 
beast. The king has frizzled hair and wears a short-sleeved coat 
with buttons artistically arranged in a line at the centre. He is 
holding the bow by the right hand and stringing it by the left, as 
we find it on the coins of this type of Chandragupta II, where the 
king is facing left. The obverse legend on this type is too in¬ 
distinct to decipher. On the reverse the lion is couchant to left, 
and the symbol is in the centre and not at the top. The goddess 
is holding an indistinct object in her right hand and a lotus 
with a long stalk in the left. The legend is intended to be 
Sri-Mahendrasirihah. * 


Class II 

IjON-TRAMPLER TYPE 

(PL XXVIII. 14-PI. XXIX. 15) 


§ zjo. In variety A, which corresponds with the variety 
a of the B. M. C. G. D., the king is facing right and trampling 
upon the lion (Pl. XXVIII. 14—Pi. XXIX. 7). He wears a 
pagadi and wields the bow in the left hand and strings it by the 
right. The circular legend is Saksbadiva ndrasimhah sinhamahendro 
jayatyanisatn, ‘Narasimha as it were incarnate, (the king) Mahendra 
(as it were) among the lions, is ever victorious.’ The metre is 
Upagiti. The second word of this legend can be read fairly 
clearly on one coin of the hoard (Pl. XXVIII. 14). The goddess 
on the reverse is holding a noose in the right Mnd and a lotus 
in the left, but the latter looks more like a cornucopiae than a 
lotus. It is likely that this variety was issued in the northern 
part of the empire, where the memory of the cornucopiae might 
still have been lingering. The legend is Srt-Mahendrasinhah. 

Variety b (PL XXIX. 8-15) is represented by eleven coins, 
but they do not enable us to read the entire obverse legend. The 
opening word Kumar a is clear on many coins. The legend 
seems to have ended with vikrama , for on some coins kra or krama 
can be seen at X or XI; see PL XXIX. 8-11. It is therefore likely 
that the legend was a short one and read Kumaragupto judhi sinba- 
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^ikramah} ‘Kumaragupta, who is as valorous in war as the 
lion.’ This legend would be the same as that occurring on class I, 
var. b. The goddess on the reverse of this variety holds a rosary 
in her right hand, whose palm is opened out; her left hand 
resting on the knee holds a lotus with a long stalk. She is 
usually slightly reclined to right. The legend is Sri-Mahendrasinhah. 
The coins of this variety were quite rare before the discovery of 
this hoard. They were unrepresented in the British or the Indian 
Museum and were known from a solitary specimen published 
in N. S., XXXIX, p. 225. 

( via ) Elephant-rider-Lion-slayer Type 

(PL XXX.1-4) 

§ 211. This type was so far known from the cast of a single 
specimen, which was once offered for sale to the Lucknow Mu¬ 
seum, 1 2 but which now remains untraced. The Bayana hoard 
contains four beautiful specimens of this type. The type tries to 
combine the Lion-slayer type, which has been already describ¬ 
ed and the Elephant-rider type, which will be soon dealt with 
in § 217. 

The emperor is seen seated on an elephant with an attendant 
behind him holding a parasol over his head. The elephant is 
furiously marching to right, and trying to trample the lion in its 
front by its front left leg. The emperor is also attacking the 
common enemy by a dagger in his right hand. The lion is to 
be seen cleverly anticipating the move of the elephant by trying 
to bite its right fore leg by its mouth before the left one crushes 
him down. His jaw is widely opened for the purpose. Great 
indeed is the skill shown in portraying the fury of the ponderous 
elephant, the cleverness of the supple lion and the determination 
of the agile emperor. The obverse legend begins with 
Kshalaripu and ends with ti ripiln; it may have been identical 
with that on type xi below; see § 218. The reverse shows goddess 
standing three fourths to right, but looking back to left, 

1 Mr. Allan conjecturally restores the legend as Kumaragupto vijayisinha- 
mahendro divam jayati; B. M. C. G. D. p. 79. This, however, seems improbable 
because of the clear presence of the letter kra at IX on some coins 

* /. <4- L 5., 1917 p. ijj. 
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ding a lotus in the left hand and an uncertain object in the 
right in front of a peacock standing behind her. The legend is 
seen partly on .the left and partly on the right, which is -quite 
an unusual feature on the reverse of gold Gupta coins. It begins 
at X and reads Sinh'anihantd Mahendragajah, ‘The elephant of the 
king Mahendra, the destroyer of lions.’ 

(ix) Rhinoceros-slater Type 

(PI. XXX. 5-8) 

§ 212. The Rhinoceros-slayer type represents another effort 
at originality made by the mint-masters of Kumaragupta; it was 
unknown before the discovery of the Bayana hoard. 1 We have 
only four coins of this type (PI. XXX. 5-8); they are artistically 
very beautiful. So far we had Lion-slayer and Tiger-slayer types; 
Kumaragupta is seen adding the Rhinoceros-slayer type to them. 
On the present type, however, the king is not shown hunting the 
animal on foot; here we find him riding a horse. The type 
is thus a combination type like the Elephant-rider-Lion-slayer 
type. - v : ' _ : ■ 

§213. The obverse shows the king riding a caparisoned 
horse to right and leaning forward to attack the rhinoceros by the 
sword. Suddenly confronted by the wild beast, the horse raises 
its head slightly frightened. The rhinoceros bravely stands at 
bay, turning back its head to attack the king. The animal is 
skilfully engraved, its single horn on the head, left eye, two ears 
and the circular spots on the body being all clearly shown. The 
legend on this beautiful type is naturally in poetry. The king 
is attacking the rhinoceros by sword or khadga, which Sanskrit 
word also means a rhinoceros. The unknown author.of the 
metrical legend makes a pun on the word khadga and describes 
the emperor as ‘BhartdkhadgatratdKumaragupto jayatyanisam\ ‘Ever 
victorious is the lord Kumaragupta, who is khadgatratd, protector 
by the sword (khadgena trdta ), as well as protector from rhinocero¬ 
ses {{khadgebhya strata'). ’ The metre (is Upagiti. The reverse of 
this type is quite unique; it shows the goddess Ganga standing 
three-fourths to left on a crocodile, and holding a lotus with the 



1 One coin has since been acquired by the Provincial Museum, Lucknow, 
and. published in J. N. S. I., XI, p. 9. 
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ng stalk in her right hand. The left hand of the goddess is 
hanging by her side, and she is pointing at something by the 
forefinger of the right hand. Behind the goddess is a female 
attendant holding a parasol over her head, which is also quite 
a novel feature on the reverse. The reverse legend is on the left 
and probably reads Sri-Mahendrakhadgah , ‘Rhinoceros (killed by) 
Mahendra.’ 

(x) ASvamedha Type 
(PI. XXX. 9-12) 

§ 214. Only two coins of the ASvamedha type, lying in the 
cabinet of the British Museum, were known before the discovery 
of the Bay ana hoard. The type is undoubtedly a scarce one; 
the Bay ana hoard contains only four of its specimens. One 
more was recently acquired by the Provincial Museum, Lucknow. 
Samudragupta had issued a large number of coins of the 
Asvamedha type; one wonders why Kumaragupta should appar¬ 
ently have issued only a few of them. 

§ 215. The two coins in the British Museum showed marked 
departure from the Asvamedha type of Samudragupta; their 
obverse showed not a bare but a jcaparisoned horse, and 
standing to right and not to left. Our hoard has -two coins of 
this type (PI. XXX. 9-10). But it shows a new variety showing 
a closet imitation of the prototype. It is represented by two 
specimens (PI. XXX. 11-12), where we have a bare horse stand¬ 
ing to left as on the coins of Samudragupta. The reverse is the 
same as that of the ASvamedha type of Samudragupta. It .shows 
the queen standing to left, holding a towel in her left hand and a 
chomi in her right, resting over her right shoulder; there is the 

sucbi or sacrificial needle in her front. 

1 ♦ 

§ 216. The Asvamedha coins of Kumaragupta, known so 
far, showed a very fragmentary legend on the obverse; they were 
attributed to Kumaragupta because of the reverse legend Ajva- 
medha-Mahendrah. The obverse legend on the coins of the Bayana 
hoard is much better preserved and we can distinctly read Kimdra- 
gupta on one specimen under the horse (PI. XXX. 11). The 
reading of some of the words is still uncertain; but most probably 
the legend read as Dm iitajatruh Kumaraguptodbirajah , ‘King 



COIN-TYPES 


C 


Kumaragupta, who has conquered the enemies, is .king of 
kings’. The reverse legend is Sri-asvamedha-Mabendrah. 

The Asvamedha coins of Kumaragupta are artistically much 
inferior to those of his grandfather. The horse and the pedestal 
of the yttpa are much less graceful. The jupa is usually off the 
flan and one can see neither its rasatia (girdle) nor its cbasbala on 
any specimen. The letter si also figures nowhere on the coins. 
The queen on the reverse is plumpy, bent, and short-statured 
and her figure can bear no comparison to the slim, tall, and graceful 
figure of DattadevI occurring on Samudragupta’s coins. 


(xt) Elephant-rider Type 
(PI. XXXI. 1-3) 


§ 217. The Elephant-rider type of Kumaragupta was so 
far known from a solitary specimen in the Indian Museum. The 
name of the king is illegible on this coin, but it was conjecturally 
attributed to Kumaragupta I on account of its weight and style. 
The Bayana hoard contains three coins of this type; they enable 
us not only to attribute this type definitely to Kumaragupta I, 
but also to read most of its legend. 

§218. The obverse of this type shows the emperor riding 
an elephant furiously marching to left. There is an attendant be¬ 
hind him holding an umbrella over his master, as on the Elephant- 
rider-Lion-slayer type. The obverse legend is most probably 
Kshataripurdjatrdta Kumaragupto jayati rip/in, ‘Kumaragupta, 
whose enemies have been destroyed, and who protects feudatory 
kings, conquers the enemies.’ The metre is Upaglti. 

The reverse shows Lakshmi standing, facing on a conventional 
lotus, holding a lotus creeper with leaves, buds and flowers in 
her right hand and a cornucopiae in the left. The cornucopiae 
is treated almost like a lotus, as in variety A of class II of the Lion- 
slayer type of the present ruler; see PI. XXIX. 1-7. There is 
a conch in the right lower field, which is quite a novel feature. 
The reverse legend is Sri-Mahetidragajafr, it describes the elephant 
on the obverse and compares it by double entendre with Indra’s 
elephant. 
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(xii) Lyrist Type 
(PI. XXXI. 4-5) 

§ 219. The Lyrist type of Kumaragupta was altogether un¬ 
known before the discovery of the Bayana hoard; it also contains 
only two of its specimens. The type obviously represents an 
effort to revive the Lyrist type of Samudragupta. The obverse 
shows the king seated on a high-backed couch and playing on a 
lute placed on his lap, as on the prototype; the legend is also the 
same, with the only change of the name, viz., Mahdrajddhirajasrl- 
Kumdraguptah . The reverse, however, shows considerable departure 
from the prototype. It no doubt shows the goddess facing to 
left. She is, however, seated on a couch like the king on the 
obverse, and not on a wicker stool, as on the coins of Samudragupta. 
Her left hand rests on the couch and is not holding a 'cornucopiae, 
as on the prototype. The right hand does not hold a noose but 
a flower, which the goddess is shown as smelling. The legend 
Sri-Kumdraguptah is on the left and not on the right. 

It is not impossible that the reverse may be showing the 
figure of Kumaragupta’s queen, rather than a goddess. 

( xiii ) Apratigha Type 

(PI. XXXI. 6-13) 

§ 220. The mystery surrounding the solitary specimen of 
the type conveniently described as the Pratapa type by Mr. Allan 
is but partially removed by the discovery of eight of its specimens 
in the Bayana hoard. These coins show that the legend on the 
reverse is Apratigha and not Srz-pratapa, as suggested by Mr. Allan. 
The reverse shows Lakshml seated facing on a large beautiful 
full-blown double petalled lotus, both her hands being empty. 
The symbol is on the left at the centre and there are four dot-like 
objects above it. 

§221. The obverse shows three persons standing. The 
central one is a male figure standing facing, with hands folded on 
chest. He wears a simple dhoti with its pleats hanging between 
the legs. There is either a protuberance on the head, as on the 
Buddha figures, or alternatively the hair is tied in a knot on the 
top of the head. The figure wears no ornaments or royal in¬ 
signia and looks more like a Buddhist layman or monk, but is 
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sly described as Kumaragupta in a legend written vertically 
"to be read horizontally, partly on the right and partly on the 
left of the central standing figure. To the proper right of Kumara- 
gupta is a male figure standing profile to right and apparently 
holding a shield in the left hand; in the right hand he is holding 
a Garuda-standard which can be seen between the two figures. 
To the proper left of Kumaragupta, there is a female figure stand¬ 
ing to left with the right hand bent up in the attitude of vitarka 
or argumentation. 

On either side of the central figure there is a vertical legend 
in two short lines to be read horizontally. The bottom of the 
letters is towards the central figure; in the line on the right 
they are to be read from top to bottom and in the line on the 
left from bottom to top. The letters on the right are rather 
blurred, but Kumara is fairly clear on PI. XXXI. 12. The 
letters on the left are quite distinct on almost all the coins and 
there can be no doubt that they read guptah. The name of 
Kumaragupta is thus written vertically on the obverse at the 
usual place K 

Several letters of the long circular legend are well preserved 
on PI. XXXI. 6, 9-11, but no scholar has yet succeeded in com¬ 
bining them into an intelligent legend, though their photo¬ 
graphs have been placed for study before the world of scholars 
since February 1949. Assuming that the legend begins at XII, 
the first seven letters appear to be Papurapaparapa (PI. XXXI. 6). 
The following three letters are less like letters and more like 
the numerical figures for 50, jo, and 2. One can, however, 
hardly expect numerals in the midst of a legend. Prof. Mirashi 
has read this part of the legnd as Pratdpa paramadharah . 1 2 * 4 It gives 
a good sense as describing Kumaragupta; the reading of the letters 
ta, ma and dha in the above legend is, however, doubtful. The 
next nine letters are read by Prof. Mirashi as Srlpratbamakramd- 
kramavapuh, which he takes to be a cadence in the Sardulavikri- 
dfita metre. These can be the opening letters in this metre, but 
with two first letters missing. Whether such a truncated line 

1 Prof. R. C. Majumdar thinks that this vertical legend in two lines 

may be Mihirakula rather than Kumaragupta. There are serious difficulties 

in accepting this view. See /. N . S. I,, XII. 72-3. 

4 /• N. S . L, XII. 68-71 
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Satdulaviktldita could have been combined with a line in 
the Anushtubh is very doubtful. The letters Srlprathama are 
fairly clear on PI. XXXI. io. The next three letters Kramakra 
can also be read as Kumara, but the second letter ma is rather 
doubtful. It looks also like kba or the numerical figure for 50. 
After pu of vapu, there is a distinct pu or pra, A large portion 
of the legend on the left has been preserved on Pi. XXXI. 
11-12, but the letters are all indistinct. At IX one can perhaps 
see traces of Kumara again : see PI. XXXI. 8-10 With the help 
of the present specimens it is not possible to offer any intelli¬ 
gent reading of the long circular legend. 

§ 222. The significance of the obverse showing Kumara- 
gupta in non-regal dress with a military attendant on one side and 
a lady arguing with him on the other is very difficult to understand. 
The mystery could have been perhaps solved, had we been able 
to read the obverse legend. This, however, is not yet possible, 
though we have now got eight specimens of the type. 

We may, however, hazard a conjecture about the meaning 
of the obverse motif. The legend on the reverse usually 
bears a close connection with the motif of the obverse and refers 
to the principal figure occurring there. Here it is apratigha and 
means invincible. This may refer to the principal figure on the 
obverse side, namely Kumaragupta. He, however, appears in 
non-regal dress and is seen folding his hands, and the lady on 
the right is violently arguing with him. Can it be that the motif 
refers to the abdication of the king on religious grounds and the 
effort made by his queen and general or crown-prince to dissuade 
him? Kumaragupta was firm in his resolve and is therefore 
described on the reverse as invincible. 

It may be passingly observed that the obverse motif of three 
standing figures reminds us of a coin-type of Huvishka, which 
shows on the obverse the three deities, Skanda-Kumara, Visakha 
and Mahasena. The resemblance is, however, only a superficial 
one and does hardly enable us to solve the mystery connected 
with the interpretation of the present tfype. 
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§ 223. In his King-and-Queen type, which was altogether 
unknown before the discovery of the Bayana hoard, Kumara- 
gupta is reviving the only known coin-type of Chandragupta I. 
The hoard contains only one coin of this type. On the obverse, 
we have the king and the queen standing and facing each other, 
as on the prototype. The posture of the queen, who is facing 
right, is exactly similar to that of Kumaradevi; the hands of both 
the queens are exactly in the same positions. The king is facing 
left. But he is no longer holding a standard in his left hand, which 
fashion was given up long ago; his left hand rests on the hip, grasp¬ 
ing the hilt of a sword. Like Chandragupta I, he is offering 
by his right hand a gift to the queen, which in the present specimen 
can be distinctly made out to be a bunch of flowers. Between 
the king and the queen there is a crescent, as on some coins of 
Chandragupta I. There are traces of an inscription behind the # 
standing king, but the legend is fragmentary and illegible. Probab¬ 
ly there was a similar inscription behind the queen which is off the 
flan. To judge from the prot >type, both these inscriptions should 
have given the names of the king and the queen. The name of the 
Crowned Queen of Kumaragupta is not known so far. Had it been 
preserved on the coins of the present type, some of the problems 
connected with the successors of Kumaragupta would have been 
solved. On the reverse we have the goddess seated on a lion 
couchant, as on the prototype. Her left hand resting on waist 
is empty, the foreign cornucopiae in the prototype being given 
up; the right hand holds a lotus with a long stalk instead of 
a noose. The reverse is markedly similar to that of the variety 
c of class I of the Lion-slayer type of the present emperor; see 
PI. XXVIII. 8-10. In both cases the goddess is seated facing 
on a lion couchant to right. In both cases her left hand is empty 
and resting on the waist and right hand is holding a flower. The 
most characteristic common feature is, however, the graceful 
tribhanga posture of the goddess; she is seen reclining to left, 
leaning on her left arm resting on her slightly raised knee. It 
is quite possible that both the reverses were engraved by the same 
artist. The reverse legend is Sri Kumaraguptah. 
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6. Skandagupta 
Chhatra Type 

(PI. XXXI. 15) 

§ 224. Kramaditya is the last ruler represented in the hoard; 
we have, however, recovered only a single coin issued by him. 
This coin is of the Chhatra type and bears a close resemblance 
to the coin of that type issued by Kumaragupta. The obverse 
shows the king standing three-fourths to left and offering obla¬ 
tions on an altar, which however is off the flan. There is a dw T arf 
behind, holding a parasol over the emperor. The reverse shows 
the goddess standing to left, holding a noose in the right hand 
and a lotus with long stalk in the left. 

§ 225. The identification of the king, who issued this coin, 
is not free from difficulties. The legend on the obverse is in¬ 
complete; it begins with Vijitavanira, but its concluding portion, 
which must have contained the issuer’s name, is off the flan. 
The reverse legend gives the issuer’s biruda as Kramaditya. 
Kramaditya was the biruda of Skandagupta, and his silver coins 
bear the legend, Vijitdvaniravanipatirjayati divam Skandaguptoyam , 
which could well have been the legend on this coin also, since 
it begins with Vijitavanira. It is therefore most probable 1 that 
the solitary Chhatra type coin of Kramaditya, found in the Bayana 
hoard, is an issue of Skandagupta, the son and the successor of 
Kumaragupta I. 

§ 226. About three hundred coins of this hoard were melted 
down before it could be recovered. It is not unlikely that most 
of the coins of Skandagupta, who was the last ruler, were at the 
top of the pot containing the hoard, and therefore were first to 
be sent to the melting pot by the villagers. It is therefore quite 
likely that the hoard may have contained a few dozen coins of 

1 We cannot, however, exclude another possibility. Ghatotkachagupta, 
who was most probably a son of Kumaragupta I, was ruling as governor of 
Malwa in c. 435 A. D. If we identify this Ghatotkachagupta with the king 
known from the solitary coin in the St. Petersberg Museum, which has Ghato 
on the obverse and the legend Kramaditya on the reverse (J 3 . M. C. G. D., PI. 
XXIV, 3), it will follow that Ghatotkachagupta had the biruda of Kramaditya 
as well. Since this coin has also the same biruda on the reverse, it is not im¬ 
possible that it might have been issued by Ghatotkachagupta, the governor of 
Malwa in c. 435 A. D., who may have disputed ,the accession of Skandagupta 
and issued a few coins, bearing his biruda Kramaditya. This theory is possible, 
but not probable. 
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Skandagupta. If, however, it really contained a single coin of 
that ruler, it will follow that the Huna invasion, which led to the 
immurement of the hoard, took place very early in the reign of 
Skandagupta, as is also suggested by the Bhitari pillar inscription. 

7. Gold Coinage of Skandagupta and his Successors 

§ 227. In the present Catalogue of the coins of the Bayana 
Hoard of Gupta Gold Coins, which publishes the largest number 
of the gold coins of the dynasty, it would be convenient for 
the reader, if we give a brief account of the gold coins of the kings 
not represented in it, as also of the silver and copper coinages 
of the dynasty. This will enable the readers of the volume to 
have a fairly complete idea of the coinage of the Gupta empire. 

§ 228. Skandagupta, the successor of Kumaragupta I, is 
represented in the Bayana hoard, as shown above, by a solitary 
coin of the Chhatra type, which was not known so far. His other 
certain coin-types are two, the Archer-type (PI. XXXII. 1-2) 
and the King-and-Lakshmi type (PI. XXXII. 3). The Archer 
type is of the usual nature, and has nimbate Lakshmi on the reverse. 
It shows no variety in the device of the obverse, nor is its circular 
legend read completely so far. It was issued in two denominations, 
one (PI. XXXII. 1) followed 132 grains standard of the earlier 
reign and the other (PI. XXXII. 2) that of 144 grains. This 
latter standard was an innovation of Skandagupta, probably 
prompted by the desire to issue gold currency of the suvarna 
standard of 80 rattis or 144 grains, mentioned in the Smriti litera¬ 
ture. 1 The coins of the suvarna standard, though heavier in weight, 
are considerably adulterated; what Gupta government gave by 
one hand was thus taken away by the other. The King-and- 
Lakshml type of Skandagupta (PI. XXXII. 3) reminds us of the 
King-and-Queen types of Chandragupta I and Kumaragupta I; 
some numismatists maintain that it is not King-and-Lakshmi type 
but the King-and-Queen type. 2 The former view, however, 
seems to be more probable, and the type seems to illustrate on 
the coins the situation described by the poet in the Bhitari pillar 
inscription, where we are told how Lakshmi voluntarily accepted 
Skandagupta as her lord. In this type king is standing with 


1 Manu , VIII. 134. 

2 J. N. S. I., VIII, 48. 
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akshmi in front of him, who is holding an uncertain object in 
her hand, which she is offering to the king. This reminds us of the 
Chakravikrama type of Chandragupta II, where Vishnu is seen 
offering prasada or a present to the emperor. 

There is a solitary gold coin of the Horseman type, with 
the legend Kramqjitah on the reverse in the Bodleian collection 1 . 
If the legend is a mistake for Kramaditya, it would be an issue 
of Skandagupta, who had adopted that biruda. 

§ 229. Skandagupta had two brothers Ghatotkachagupta 
and Purugupta. The solitary Archer type coin in the St. Peters- 
berg Museum, with Ghato under the arm, was probably issued 
by the former (PI. XXXII. 4). Purugupta had a short reign 
and no coins of his have been discovered so far. A coin of Archer 
type having a blurred legend under the left arm published in 
B.M.C.G.D., XXI. 23 was for a long time attributed to Purugupta. 
This coin had the legend Vikrama on the reverse and weighed 
about 144 grains. Other coins, therefore, which belonged to 
this heavy weight standard and had the biruda Vikrama on the 
reverse, (B. M. C. G. D., XXI. 24-25), were also attributed to 
the same king. 2 New and clear specimens have, however, now 
conclusively shown that B. M. C. G. £>., PI. XXI. 23 has the 
legend Budha under the arm and not Pura, as was once supposed. 

§ 230. Purugupta was succeeded by his son Narasimhagupta, 
and the latter by his son Kumaragupta II. Both these kings issued 
coins only in the Archer type, showing no variations (PI. XXXII. 
5-6). They conform to the suvarna standard, but are heavily 
adulterated. Kumatagupta’s successor Budhagupta had a long 
reign and succeeded in reasserting the Gupta power and prestige. 
We have now discovered two coins bearing his name Budha under 
the left arm and giving the legend Vikrama on the reverse; both 
these coins are now in the cabinet of the Banaras Hindu University. 
The coin in the B. M. C. G. D., Pi. XXI. 23 also belongs to the 
same class. There is now, therefore, no doubt that Budhagupta 
issued gold coins of the Archer type of the heavy weight standard 
of 144 grains. One of these coins is illustrated in PI. XXXII. 7. 

§ 231. Budhagupta was probably succeeded by his grand- 


1 ii. M . C . G . D ., p. c. 

2 Ibid , p. 134. 




'Nephew Vishnugupta and the latter by Vainyagupta, whose re¬ 
lationship to the former is not known so far. Both these kings 
issued gold coins only in the Archer type and in the suvawa de¬ 
nomination, bat heavily adulterated; see PI. XXXII. 8-9. The 
reverse of these coins has Lakshmi seated on the lotus, as is the 
case with the coins of all the successors of Skandagupta. PrakaSa- 
ditya, who issued gold coins where the obverse shows the king 
riding a horse and slaying a lion (PI. XXXII. 10), most probably 
belongs to the Gupta dynasty, but it is not yet possible to identify 
him. Jayagupta, who issued Archer type coins with Lakshmi on 
the reverse (PI. XXXII. n), undoubtedly copies a Gupta type, 
but it is very doubtful whether he belonged to the Gupta dynasty. 
The same is the case with king Samacharadeva, who seems 
to have ruled in Bengal sometimes in the 6th century A. D. The 
coins of Samacharadeva are of the Archer type and give his birttda 
on the reverse as Narendraditya; see PI. XXXII. 13. SaSarika, 
the opponent of Harsha, also issued gold coins, which closely 
imitate the reverse motif of the gold coinage of the Guptas, 
vi%. goddess seated on lotus; his obverse, however, shows Siva 
standing by the side of the bull; see PI. XXXII. 12. Rude imita¬ 
tions of Gupta coins, but weighing only about 85 grains, were 
issued by some unknown rulers of Eastern Bengal in the 7th 
century; their obverse is an imitation of the Archer type, but 
the reverse shows tbe eight-armed goddess standing to left; see 
PI. XXXn. 15. Some of these coins have a horse on the reverse, 
perhaps suggesting that the issuer had performed a Horse sacrifice; 
see PI. XXXII. 14. 

8. Silver Currency of The Guptas 

§ 232. Chandragupta II was the first Gupta emperor to issue 
silver currency. He had ta take this step as a natural con¬ 
sequence of his conquest of Gujarat and Kathiawar, the residents of 
which provinces were long accustomed to the silver currency under 
the rule of the Kshatrapas. Gupta silver coins conform closely 
to their prototype. The obverse shows the typical Kshatrapa 
bust with long hair and moustaches, as also clear traces of degraded 
Greek letters, which were mechanically copied by the Kshatrapa 
mint masters from the Indo-Greek prototype. The reverse, 
however, shows some innovation. The three-etched hUl was 
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replaced by Garuda, which was the insignia of the Gupta dynasty; 
but the crescent and star were permitted to continue. The year 
of issue, when given on the obverse, was naturally in the Gupta 
era. The weight standard is the same as that of the Western 
Kshatrapas; for all the Gupta silver issues weigh about 30 grains. 
The reverse legend does not give the names and titles of the king 
and his father, as on the prototype; it is either Varamabhagavata- 
muhdrdjddhirdja-sri-Chandragupta- Vikramadityah or Sri-Guptakulasya 
Mahdmjcidbirdja-s rl- Chandragup tu- Vikramdnk/isja . Chandragupta s 
silver coins are scarce, showing that they began to be issued 
late in his reign. For the illustrations of these coins, see B. M. C. 
G. D., PL X, 14-20; C. G. D., PL XVI. 1-7. 

§ 233. Kumaragupta I has left us ample silver currency. In 
the western provinces of his empire, he continued the type issued 
by his father, changing only the legend which is either Varamabhdga- 
vata-rajadhiraja-sri-Kumaragupta-Mahendrcidityah or its abbreviation 
in some form or other. He, however, issued a new silver type for 
the Gangetic plain, showing hardly any Kshatrapa influence, except 
in size and weight. The bust of the king on the obverse is 
strikingly different from the stereotyped Kshatrapa bust, and may 
be an attempt at portraiture; there are also no traces of degraded 
Greek letters. The date is given not behind the king’s head, as 
on the Kshatrapa coins, but in front of it. The reverse shows 
a fan-tailed peacock; this bird was the mount of god Kumara 
or Kartikeya after whom the emperor had been named. The 
circular legend is Vijitavaniravanipatih Kutharagupto divam jayati. 
When the Gupta empire was in great financial stress as a result of 
the wars with the Pushyamitras, we find Kumaragupta issuing 
in his western provinces silver-plated currency, very crude in 
execution and incomplete in the legend; it follows the usual 
Kshatrapa prototype. For the illustrations of silver types 
of Kumaragupta I, see J 3 . M. C. G. D., Plates XVI-XVIII; 
C. G. D. PL XVII. 

§ 234. Skandagupta continued to issue both the main silver 
types issued by his father for the different provinces of his empire. 
In Western India, however, he issued two new types, the Bull type 
and the Altar type. Their obverses, however, continue to copy 
the Kshatrapa original. The obverse legend on the Western type 
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'■^^pdramabhagavata-maharajdclhmja-hl-SkandagHpta-KranHldityah or 
its abbreviation; that on the type intended for the Gangetic plain 
is the same as that on the coins of his father, with slight altera tions, 
Vijitdvaniravanipatirjayati divam Skandaguptd’yam. The year of issue 
is also given, and it enables us to prolong the emperor’s reign 
to 148 g. e. or 467 a. d. For the illustrations of the silver 
coins of Skandagupta, see B. M. C. G. D., Plates XX-XXI; 
C. G. D., PI. XVIII. 6-23. 

§ 235. Among the successors of Skandagupta, only Budha- 
gupta issued silver coins, and very few of them have been 
found. None of them imitate the western type, showing that 
Gujarat and Kathiawar were lost to the empire for all practical 
purposes. The silver coins of Budhagupta have the bust of the 
king on the obverse and the fan-tail peacock on the reverse, the 
legend being Vijitdvaniravanipatih-hi-Budhagupto divam jayati. 
One of them is dated iir'175 g.e. and enables us to prolong the 
emperor’s reign to 494 a. d. Toramana, the Huna rival of 
Budhagupta, has copied this type, as also the Maukhari and the 
Pushyabhuti rulers, who succeeded the Guptas in the Gangetic 
plain. 

For the illustrations of the silver coins of Budhagupta, see 
B. M. C. G. D., PL XXIV. 13-15; G. G. £>., PI. XVIII. 26-29. 

9. Copper Coinage of the Guptas. 

§ 236. Chandragupta II is the only Gupta emperor, who 
can be said to have issued a copper currency. No copper coins 
of any of his predecessors are known and only half a dozen pieces 
of his successor Kumaragupta have so far been found. Copper 
coins of Chandragupta II can be seen in B. M. C. G. D., Plates 
X-XI and C. G. D., Pi. XVI, and those of Kumaragupta I in 
B. M. C. G. D., PI. XVIII and C. G. D., PL XVIII. 

Copper coins naturally cannot compare with the gold issues 
in artistic beauty; they are also usually -worn out considerably. 
They, however, show considerable variety of type. In some 
cases the obverse shows the bust of the king; in others, we find 
Flis Majesty offering oblations at the altar. A third type is the 
reproduction of the Chhatra type of the gold currency. The reverse 
is usually divided into two halves, the upper one having Garuda 
and the lower one the legend Mahdrdja-sri-Cbandraguptab, A few 
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Joins, however, have the short legend Chandra on the obverse 
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and vase on reverse. The metrology of the copper coinage 
is difficult to understand, as the weights of the pieces are 
irregularly graded. The highest weight is ioi grains; then we 
have pieces weighing 87, 64, 57, 49,35, 28, 18, 12 and 5 grains. 


The copper coins of Kumaragupta are very scarce; only 


six have so far come to light. Their obverse shows either Standing 
King or Altar and the reverse either Garuda or Lakshml; see 
B. M. C. G. D., PI. XVIII; C. G. D. Pi. XVIII. 

§237. In 1951 tiny copper coins were discovered in Malwa 
bearing the name of Ramagupta. 1 They have the name of the king 
on the obverse and Couchant Lion on the reverse. The legend on 
the coins, when pieced together, distinctly reads as Ramagupta. 
The script is the Gupta one and we know of no contemporary ruler 
having the name of Ramagupta other than the elder brother of 
Chandragupta II. It is therefore likely that these coins are the 
issues of Ramagupta, who figures in the literary tradition as the 
elder brother of Chandragupta II. This theory, if proved by 
further conclusive evidence, will go against the view that 
Ramagupta is identical with Kacha. His gold coins may be 
found later; we had no trace of any gold coins of Budhagupta, 
who had ruled for 25 years and had re-established the prestige 
of his house, till the year 1948. 


V. Metrology 


§238. The weights of modern coins are very accurately 
adjusted by governments. Such, however, was not the case in 
ancient time. The Greeks were fairly careful about their coinage, 
but the weights of their coins issued in ancient India do not come 
up to the modern standard in their accuracy. Thus the weights 
of the silver drachms of Demetrius vary from 61 to 55 grains, 
those of Eucratides from 67 to 52 grains, when the standard weight 
of the coin concerned was 67.2 grains. Coins issued by the Indo- 
Bactrian rulers during the decadence of their rule show even 
greater variations. The Roman coins also show a similar varia¬ 
tion in weight. The gold aurei of Julius Caesar vary in weight 
from 120 to 12 5 grains. After his death, the weight of the Roman 
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and was ranging between 1x4 to 121 

§ 239. The gold coins of the Imperial Guptas also show 
similar variations. Very often well-preserved coins of the same 
type show a variation of 4 or 5 grains. We can explain this cir¬ 
cumstance only on the assumption that the mint authorities in 
ancient India, as those in ancient Greece or Rome, were not as 
careful as those in modern states in weighing the flans of their 
coins. Gold was much cheaper in terms of silver or copper than 
what it is now. A difference of three or four grains or two rattis 
amounts to about Rs. 3 or 4 now, but it was equal to twelve 
annas or one rupee only in the pre-war days. It was, however, a 
difference of only about two or three annas in a twenty rupee piece 
of the gold coin in the Gupta period. Such minor variations } 
in weight were, therefore, probably overlooked. Or it may be 
that each coin may have been weighed at the time of its exchange. 

Now also gold ornaments are re-weighed even when their weights 
are written or stamped on them by firms of repute. We should 
not forget that gold coins were used on rare occasions, when 
big sums had to be paid for the purchase of land or on the occasion 
of making perpetual deposits in banks. 

§ 240. The traditional standard weight of a gold coin 
according to Manu was 80 rattis or about 140 grains. 1 We have, 
however, so far found no coins issued to this weight standard 
by any pre-Gupta government or guild. The Indo-Greeks issued 
a few gold coins to the weight standard of a stater, weighing 
133.2 grains. The Kushanas followed the standard of the Roman 
aureus, weighing about 12x grains. We have seen already how 
the Gupta gold coinage was considerably influenced by the 
Kushana prototype in several respects; and metrology was no 
exception. Early Gupta emperors generally issued coins to the 
standard of 120 grains. Since this weight standard is not known 
to Indian tradition, and is identical with that of the Roman and 
Kushana gold coins, the conclusion is inevitable that the Gupta 
emperors adopted this standard, because it was well established in 
the Roman and Kushana empires and had acquired an inter¬ 
national recognition. 




1 Manu, VIII. 134. 
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§ 241. There are ten coins of Chandragupta I in our hoard; 
the lightest of them No. 1 weighs 117.6 grains and the heaviest, 
No. 2, weighs 121.3 grains. The weights of well-preserved 
coins like Nos, 3, 4, 7 and 8 vary between 120 and 121 grains. It 
is thus clear that the coins of this emperor were intended to con¬ 
form to the standard of 121 grains, which was the average weight 
of the Roman aurei and the Kushana gold coins. 

§ 242. Samudragupta continued this weight standard through¬ 
out his long reign, and with reference to most of his types. The 
average weight of well-preserved coins of the Standard type 
varies between 119 and 121 grains. Among the 143 specimens 
of this type, there are however 19 coins (Nos. 11, 19, 21, 26, 
28, 33, 47, 51, 59, 64, 79, 89, 93, 97, 99, 127, 128, 129), which 
though not worn out in any appreciable degree, weigh between 
no and 114 grains. The B. M. C. collection of 17 coins of this 
type also has 2 specimens weighing between no and 114 grains. 
Whether the lower weight of these coins was due to a different 
standard of metrology being followed, or whether it was due 
to mere carelessness of the mint-masters, we do not know. Mr. 
Allan has suggested that different districts may have had different 
weight standards, 1 but this does not seem to be likely. Mints 
for the gold coins could not have been spread district-wise. The 
weights of coins Nos. 48, j 5 and 89 of the Standard type are 108.4, 
100.4 and 100.7 grains respectively. One coin in the B.M.C.G.D., 
No. j, also weighs only 108.4 grains. It is worth noting that some 
of these coins like No. 48 are large in size and well-preserved in 
condition, and still their weight is abnormally low. These coins 
could certainly not have been accepted as of the same value as 
those weighing about 120 grains. But it is doubtful whether 
this abnormally low weight denotes any different denomination. 
If such were the case, we Would have got many more specimens 
of that denomination. The denomination would be that 
of a 4/5 dinara , which is rather unnatural. It would appear that as 
the weight of each coin was not very accurately adjusted, 
the flan of the last piece to be issued in one particular minting 
operation^ for which a specific quantity of gold had been previously 
given by the authorities, would often be much under the normal 




1 B. M. C. G. D., Introduction, p. cxxxii. 
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only half a grain excess in weight, the last coin would be 
108 grains in weight instead of 120. The last piece was, however, 
allowed to be stamped and issued, even if only about xoo or 108 
grains in weight, because the public was expected to accept it at 
its actual weight. Coins weighing about 100 to 108 grains are to 
be found in later reigns also in several types. We have probably 
to explain these on this theory of their being ‘remainder’ pieces. 

Three coins of the Standard type, Nos. 27, 64 and 71, weigh 
123, 122.4, and 123.8 grains respectively. A Battle-axe type 
coin in the B. M. C. also weighs 123.4 grains. Here the excess 
of weight is due probably to carelessness. If half a dozen coins 
in one minting operation are issued half a grain less in weight, 
the flan of the last ‘remainder’ coin will be about three grains 
above the normal weight, as is the case with the above coins. 

§ 243. Among the twenty coins of the ASvamedha type 
as many as 14 weigh only approximately 115 grains. Three 
weigh only about 112 grains, while the remaining three weigh 
in the vicinity of 120 grains and conform to the normal standard. 

In the B. M. collection of nine coins of this type, five appro¬ 
ximate to the standard of 118 grains, two weigh 1x3 grains and 
two 1x2 or 113 grains. It is difficult to state whether in the 
ASvamedba type there were really three or four different weight 
standards of 112115, 118 and 121 grains or whether these 
variations in weight are due to sheer carelessness. 

§ 244. In the other types of Samudragupta also, we see 
similar variations in weight. In the Lyrist type, smaller variety, 
all coins follow the standard of 120 grains. But the larger variety 
of this type, curiously enough, has some coins following the lighter 
weight standard. In our hoard coin No. 186 weighs only 108.9 
grains and in the B. M. collection of five coins, one piece weighs 
111 and another 112 grains. 

§ 243, Out of the two coins of the Tiger-slayer type one 
weighs 117.6 grains and the other 119 grains. Both seem to follow ' 
the 120 grains standard. In theB. M. collection, one coin of this 
type weighs 116.6 grains and the other 112 grains. The latter, 
however, is much worn out. The coins of the Tiger-slayer type 
may therefore be presumed to have been issued to the standard 


METROLOGY 

if about two dozen coins had happened to be issued, each 


<si. 




INTRODUCTION 


'SL 


^ 120 grains In the Archer type of this ruler we have two coins? 
one, which is slightly worn out, weighs 115.6 grains and the other, 
which is well-preserved, weighs only 108.2 grains. Obviously 
the latter is a ‘remainder’ coin, the last piece tc be issued in a 
particular minting operation. The five coins described in 
the B. M- C. G. D. were all issued to the standard of 120 grains; 
their actual weights vary between 116.4 an< ^ 120 grains. 

§ 246. The nine coins of the Battle-axe type in our hoard 
are rather worn out. Most of them weigh in the vicinity of 
115 grains, only one (No. 176) weighing 118.2 grains. In the 
B. M. C. G. D. most of the coins weigh in the vicinity of 118 
grains, only one, which was probably a ‘remainder’ coin, weighing 
111.8 grains. These coins were probably intended to conform to 
the standard of 120 grains. 

§ 247. Out of 16 coins of Kacha eight weigh between 116 
and 120 grains, seven between 112 and 116 and one (No. 196) 
weighs only 107.4 grains. In the B. M. collection of seven coins, 
three weigh between 116 and 118 grains and four between 111 
and 115 grains. Kacha seems to have issued coins to two standards, 
one of 115 grains and the other of 118 grains. 

§ 248. During the reign of Chandragupta II, the lighter 
weight standard of about 115 grains seems to have been abandoned. 
Among the 798 coins of the Archer type of this ruler, only seven 
weigh between no and 115 grains. They are probably ‘remainder’ 
pieces. In this coin type we can perhaps distinguish three weight 
standards of 121, 124 and 127 grains respectively. About 525 
coins weigh in the vicinity of 121 grains, about 170 in the vicinity 
of 124 grains, and about no in the vicinity of 127 grains. In 
the B. M. collection of 34 coins, 7 belong to the standard of 
127 grains, 6 to that of 124 grains, and 18 to that of 121 grains. 
Three pieces weighing between 129.5 and 132 grains, apparently 
follow a higher standard. All the B. M. pieces of this heavy 
weight standard have a wheel on the obverse. 

§ 249. It appears that some of the varieties of the Archer type 
were issued to a particular weight standard. Thus among the 41 
coins of class I (the Throne reverse), there is none issued to the 
standard of 124 or 127 grains; all coins weigh about! 119 or 120 
grains. The same is the case with the seven coins of this class in 
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British Museum. In class II, Lotus reverse, all the coins 
of variety c, where the king holds a sword by his side, are 
found issued to the standard of 127 grains. All the four 
coins of variety D, which shows the goddess on the reverse with 
her left foot tucked up, are issued to the standard of 121 grains. 
The same is the case with the two coins of the variety g in 
our hoard, where the king holds the bow in the right hand, 
and with the single coin of this variety in the B. M. C. G. D. 
(No. 101). The 17 coins of the variety h of this class, where 
the king is looking to right, are all issued to the standard of 120 
grains; the same is the case with the single coin of this variety in 
the B. M. C. G. D., No. 100. The 18 coins of the variety b of 
class II, where the king holds a hunter, appear, however, to have 
been issued t6 all the three standards; for three of fthem weigh 
about 121 grains, three weigh about 124 grains and the remain¬ 
ing 12 about 127 grains. 

§ 250. In Chhatra type of Chandraguptall, out of 57 coins 
of our hoard 51 belong to the 121 grains standard and six to the 
124 grains standard. Out of the nine coins of this type in the 
B. M. two belong to the 124 grains standard and 7 to 121 
grains standard. No coins were issued to the 127 grains standard 
in this type, In the Horseman type, a great majority, i. e. 63 
out of 82, belong to the 121 grains standard; 15 weigh in the 
vicinity of 124 grains and six in that of 127 grains. In B; M. 
collection of ij coins, nine follow the low standard of 121 grains, 
two the intermediate standard of 124 grains and 4 the higher 
standard of 127 grains.- In the case of this type also we thus have 
all the three weight standards;* Out of the 42 coins of the Lion- 
slayer type, 34 belong to the 121 grains standard and 7 to the 124 
grains standard; the remaining piece. No. 1171, is abnormally 
heavy, weighing as triuch as 136.5 grains. In the B. M. collec¬ 
tion of 20 coins of this type 14 are of 121 grains standard, two 
of 124 grains standard and two of 127 grains standard. Two 
coins weigh less than iij grains, one weighing in grains and 
the other 115.4 grains. Both these are probably ‘remainder’ 
pieces. All the three coins of the Couch type of Chandragupta II 
belong to the 120 grains standard. The same is the case with 
one of the two coins of this type in the B. M. The other, 
however, weighs 114.7 grains only. 
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§ 251. In the reign of Kumaragupta I, the standard of 121 
grains became very rare; it is also confined to certain well-defined 
types and varieties. To this category belong most of the coins 
of the Archer type, ckss I, variety b, where the king holds the 
bow by the middle. Out of 5 8 coins of this variety,52 are of the 121 
grains standard and only 6 belong to the heavier standard 
of 127 grains. The B. M. has six coins of this type; out of 
them 5 belong to the 121 grains standard and one to the 124 grains 
standard. All the 10 coins of the variety c of class I, which 
differ from variety A only in its legend, Guneso muhltalam .., also 
belong to the 121 grains standard. I he same is the case with the 
two coins of this variety in the B. M. Out of the eight coins of 
the ‘Apratigha’ type, seven belong to this weight standard, the 
eighth belonging to 124 grains standard. It is interesting to note 
that the solitary coin of this type in the B. M. weighs very low, 
vi%. 115 grains. 

§ 252. All the coins of the variety A of class I of the Archer 
class, where the bow is held at the top and the legend is Mahdrdjd- 
dhirdjasrl-Kimdraguptah, belong to the 124 grains standard without 
any exception. The same is the case with the solitary coin of 
this type in the British Museum and with the two coins in the 
Indian Museum (I. M. CV, I. p. 112, Nos. 9-10). 

§ 253. All other coin types of Kumaragupta I werejssued 
to the 127 grains standard. All the coins of the Archer type 
of classes II and III are above 126 grains in weight, two weighing 
as high as 130.2 and 130.1 grains. 

In the Horseman type, class I, varieties a, b, and c, all the 47 
coins belong to the above standard. In the B. M. only variety c 
is represented, and two of its coins belong to 124 grains standard 
and 7 to 127 grains standard. Out of the 97 coins of class II, 
variety A of the Horseman type, 94 belong to the 127 grains 
standard. Nos. 1440, 1509 and 1527, which weigh 108.5, 106.7 
and 118 grains respectively, must be regarded as abnormal in 
their weight; they are most probably ‘remainder’ pieces, as ex¬ 
plained earlier. The B. M. coins of this variety also belong to 
this standard except one, which belongs to 124 grains standard. 

§ 254. In the Horseman type class II, variety b, it appears 
that coins were issued to both the 1272nd 124 grains standards. 
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of the 83 coins of this variety, 69 weigh in the vicinity of 
127 grains, 13 in that of 124 and one in that of 121. The latter 
coin may be regarded as exceptional, but not so the group of 13 
coins weighing 124 grains. In the B.M. collection of six coins of 
this variety the 124 grains standard preponderates; for four out 
of six coins follow that weight standard, as against one which 
follows the 127 grains standard. The remaining sixth coin, 
which is worn out, weighs 110 grains; it is most probably a ‘re¬ 
mainder’ piece. All the coins of class II, varieties c, d, and e of 
the Horseman type are of the 127 grains standard, except No. 1662 
of class H, variety c, which weighs only 107.8 grains and is 
obviously a ‘remainder’ coin. The same is generally the case 
with the coins in the B. M. 

§255. The Tiger-slayer type is mostly issued to the 127 
grains standard. Out of 36 pieces of this type, 34 follow this 
weight standard, only one being of the 124 grains standard and 
the remaining coin, No. 17x8, weighing 108 grains, is obviously 
a ‘remainder’ piece. Out of the eight coins of this type in the 
B. M. six belong to the 127 grains standard, one belongs to 
12 x grains standard and one to 124 grains standard. 

All the 13 coins of the Kartikeya type in our hoard belong 
to the 127 grains standard; the same is the,case with all the coins 
ot this type in the B. M. In the Swordsman type we have 3 
coins of the 124 grains standard and 7 of the 127 grains standard; 
the four coins of this type in the B. M. are evenly divided bet¬ 
ween these two weight standards. It may be, however, observed 
that the coins of this type appear to follow the standard rather 
of 125 grains than that of 124 or 127 grains. 

§256. In the Lion-slayer type of this ruler, 127 grains standard 
preponderated. Out of 5 3 coins, 49 are issued to this standard. 
One, however, weighs as high as 131 grains. All the remaining 
three coins follow the 124 grains standard. Out of the 14 coins of 
this type in B. M. 9 follow the 127 grains standard and 3 that 
of 124 grains. The remaining two coins weigh 115 and 113 
grains, and they are obviously ‘remainder’ pieces. 

The coins of all the remaining types of Kumaragupta I, the 
Rhinoceros-slayer type, the King-and-the-Queen type, the 
Chhatra type, the Lyrist type, the ASvamedha type, the Elephant- 
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mdct type and the Lion-slayer type belong to the 127 grams 
standard. One coin of the last mentioned type weighs 11 j grains; 
it is very much worn out, and is probably a ‘remainder’ piece. The 
weights of the two ASvamedha coins in the B. M. C. are 124.5 
and 128.4 grains and that of the single coin of the Elephant- 
rider type is 124.1 grains. 

§ 257. The single coin of Kramaditya of our hoard, which 
is in a good state of preservation, weighs 130.2 grains. It 
obviously belongs to the standard of 132 grains, which became 
common in the reign of Skandagupta Kramaditya. 

§ 258. A few words maybe said about the metrology of 
the gold coins of the successors of Kumaragupta I. Skandagupta 
issued coins to two different standards; the coins of his Chhatra 
and King-and-Lakshml types are issued to the standard of 132 
grains, which was but rarely adopted in the earlier reigns. His 
Archer type with the legend Sri-Skandaguptah on the reverse also 
conforms to this standard. But this emperor started issuing 
coins conforming to a much higher standard, the standard of 
144 grains, which was obviously intended to conform to the 
traditional suvarna standard of 80 rattis or about 144 grains men¬ 
tioned in the Smriti literature. The suvarna standard coins of the 
Archer type of this ruler have all of them the legend Kramaditya 
on the reverse in lieu of Sri-Skandogupta, which occurs on the coins 
of the 132 grains standard. All the successors of Skandagupta 
gave up lighter standards of the earlier reigns and issued coins 
to the suvarna standard, weighing between 142 and 148 grains. 
But what extra was given in weight was taken away in purity. 
For the coins of these rulers contain only about 50% of gold. 

VI. Palaeography 

§ 259. The palaeography of the Gupta gold coins calls 
for a few remarks only. The characters are usually well engraved, 
but they are often compressed and their forms distorted for 
want of sufficient space. The characters on the coins resemble 
those in the contemporary lithic and copper records, as will 
be seen from their drawings in PI. XXXIII-XXXVII. They 
however do not show anywhere the so-called eastern form of 
the letters la, sa and sha. Eastern forms of the letters ma and 
ha appear sometimes on the coins of the earlier emperors. They 
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latively most common on the coins of Samudragupta_ 

to become rarer and rarer in later reigns, till they disappear 
in the reign of Kumaragupta I and his successors. 

§ 260. On the coins of Chandragupta I, preserved in the 
Bayana hoard, we do not get the so-called eastern form of ma\ 
but we get it on one coin in B.M.C. No. 28, where the name of the 
queen is given as Kumaradevi-Sn and not as Srl-Kuma radevl. The 
Standard type has usually the western/aw with the triangular base. 
In some cases there is no triangle in the lower limb of the letter, 
and we have only two slanting lines meeting on the base line. 
It is interesting to note that the eastern ma is more common 
than the western ma in variety e of Standard type, where the full 
name of the emperor is given; see PI. III. 13-15. It is however 
doubtful whether these different forms were really characteristic 
of different regions and can justify us in placing coins with the 
so-called eastern ma in eastern mints and those with the so-called 
western ma in western mints. For though we find the so-called 
eastern ma on both the sides of some coins, as on PI. II. 2, 4, 
there are others like PI. II. 12, PI. III. 13 where the eastern ma 
appears on one side and the western ma on the other. These 
coins make it clear that the same die-cutters very often used both 
the forms, and that they were current or not unintelligible in all 
the parts of the Gupta dominions. In the Archer type, 
the eastern ma is moire common than the western; it occurs on 
two out of three coins in our hoard and on four out of seven 
coins in the B. M. In the Lyrist type, the larger coins use 
western ma with eastern ha\ in the smaller type we have both 
the letters in the western form. In the Battle-axe type of Samudra¬ 
gupta, the eastern ma is common in that variety which has Samudra¬ 
gupta in the field; coins of the other varieties have usually the 
western ma. Out of 16 coins of Kacha in our hoard eight use the 
western and eight the eastern ma. In the B. M. collection of eight 
coins of this ruler, 5 use the western and three the eastern form of 
this letter. In the reign of Chandragupta II the eastern form 
oima practically disappears. It is to be seen only in class I of the 
Chhatxa type of this emperor, where it occurs on three out of five 
coins. On none of the remaining 980 coins of this emperor, 
does the eastern ma make its appearance. 

§ 261. The other letters in the coin legends show a general 
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Semblance to their forms on the contemporary lithic reco: 
Thus a , ka and ra have a long vertical; in rare cases do we see a 
tail developing only in the case of ra. The right hand limb of 
ga and Ja is longer than the left hand one. Na is bipartite and 
na has a loop in the lower limb. The lower limb of ta is usually 
a semicircle, which is sometimes not joined to the upper horizontal 
line. Tha is denoted by a circle opening on the right; da is also 
open to right. Both the limbs <y£pa are of equal height and ha is de¬ 
noted by a square. The forms of ma have been already commented 
upon. Ya is generally tripartite, both its limbs being usually de¬ 
noted by curves. From the reign of Kumaragupta I, however, 
we begin to get a ya, where the left limb becomes a straight line 
in continuation of the base line; see PI. XX. 8. The subscript 
ya is bipartite. Va has usually a triangular base; the round base 
is rare both in its case as well as in the case of ma. On coins 
No. 43 and 58, PI. 1.15, Pi. II. 4, belonging to the Standard type 
of Samudragupta, we see a round va along with the eastern form 
of ma. In the conjunct vya in the legend on the Tiger-slayer types 
of both Samudragupta and Kumaragupta I (PI. VI. 9-10; PI. 
XXVII. 1-1$), va is round in form. The same is the case with 
the conjunct vyo in the legend Guptakulavyomaiasi occurring on 
one of the varieties of the Horseman type of Kumaragupta I; 
see PI. XXVIII. n-xy. As already pointed out, the letters 
sa and sba do not show the eastern forms. 

§ 262. Medial vowels display no peculiarities. A is usually 
denoted by a line slanting to right and attached to the letter 
at the top; in some rare cases, as in the name Kacha under 
the arm and rupdkriti on the Couch type of Chandragupta II, 
it is denoted by a short parallel line above the letter. Medial 
i is denoted by a short curve to left and i by a similar curve to 
right. The latter, however, is frequently denoted by a curve 
open at the top, both its ends being curved. The form of medial 
u differs with the forms of the letters to which they are attached; 
in the case of su, it is a mere elongation of the vertical; in the case 
gu and /«, it is denoted by a high curve attached to the right of 
the right limb and opening upwards; in the case of ku, it is a 
curve open to the right and attached to the bottom of the 
vertical. Medial e is denoted by a slanting line to left at the head 
of the letter; an additional similar line slanting to right denotes 
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^ Medial ri is denoted by a short slanting stroke to th. 
of the letter. Subscript ra is denoted by a tail or curve 
attached to the bottom of the letters like ka or da. 

VII. Symbols 

§ 263. The problem of the significance of the symbols 
occurring usually in the upper left quadrant of gold Gupta coins 
is difficult to solve. These symbols do not occur on copper or 
silver coins of this dynasty, nor do they occur in the above manner 
on any earlier series of indigenous coinage. We have to look to 
the foreign currencies of the north-west in order to understand 
the origin of these symbols. They first make their appearance 
on the coins of the Indo-Bactrians, where, however, they are clear 
monograms standing for the combination of easily distinguishable 
Greek letters like P, K, E, H etc. On the coins of the Indo-Parthian 
and Indo-Scythian rulers, Greek monograms continue, but are 
associated with the monograms of Kharoshthi letters as well, 
Kharoshthi monograms are usually single letters like ka, H, ti, m, 
kha, etc; they are rarely combinations of letters. 

The correct and certain interpretation of these monograms 
on the Indo-Bactrian, Indo-Scythian and Indo-Parthian coins 
is not yet known to us; but it is generally agreed that the letters 
that can be clearly distinguished on them must be either the 
initial letters of the names of the cities, where the coins were 
issued, or of the mint-masters who issued them, or of the 
governors or generals, who were associated with the king in the 
administration. 

§ 264. With the advent of the Kushanas, the monograms 
change their character. They cease to be combinations of Greek 
or Kharoshthi letters and appear to resemble decorative motifs 
or symbols. Thus on the coins of Soter Megas we have 
on the coins Wima Kadphiseswe have and JJJ. These can 
hardly be regarded as combinations of Greek or Kharoshthi 
or Brahmi letters. Wima Kadphises was a great devotee of Siva 
and Soter Megas was most probably his general;'and so we can 
possibly interpret the three-pronged symbol as having a Shaivite 
significance. No such significance can, however, be suggested 
for his four-pronged symbol » which is continued by Kanishka. 
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Auvishka accepted this four-pronged symbol for his copper 
currency; but on his gold coins we see a new four-pronged symbol 
though the old one also occasionally makes its appearance 
on a few pieces. The coins of Vasudeva show a further 
modification of the above four-pronged symbol; its open triangle 
is now converted into a parallelogram. On the coins of the 
later Kushanas we see a further modification of the four-pronged 
symbol, which now assumes the form of This symbol is 

one of the most common symbols that occurs on the coins of 
Chandragupta I and Samudragupta. 

§ z 6 j . We cannot suggest any definite significance to the 
symbols appearing on the Kushana coins. But since usually, 
though not invariably, only one or two symbols appear on most 


of the coins of each ruler, we can say that each of them was to 
some extent associated with one particular king. It is very doubt¬ 
ful whether it had any religious bearing. A suitable religious ■ 
significance obviously suggests itself with reference to the three¬ 
pronged symbol of Wima Kadphises. But none such can be 
offered about the four-pronged symbols appearing on the coins 
• of Kanishka and Huvishka. For, we find the same symbol 
associated with the deities drawn from the Greek, Zorastrian, 
Vedic, Buddhist and Pauranic pantheons. 

§ 266. Artistic variety was in the very life blood of the votaries 
of Fine Arts of the Gupta period, and it would have been a wonder 
if the Gupta mint-masters had confined themselves to the few 
symbols that had occurred on the Kushana coins. They are soon 
seen discarding the symbols occurring on the coins of Kanishka, 
Huvishka and Vasudeva. The four-pronged symbol ^ occurring 
on the coins of later Kushana rulers like Kanishka III and 
Sitais continued by Chandragupta I, but he introduced several 
artistic variations in it like *§*, etc. A number of 

new and original symbols are also seen making their appearance, 

. The number of symbols on the coinage of 
Samudragupta is very much more numerous than that on the 
coins of his father, and the same is the case with the coinage 
of Chandragupta II. 

§ 267. Can we assign any significance to these symbols ? 

It was to some extent possible to associate one symbol with one 


symbols 

N^pam^ular ruler in the case of the Kushanas; that ii 

lir conxiection with the Guptas. Each one of the early great 
Gupta emperors had several symbols on his coins. Chandra- 
gupta I and Kf.cha had short reigns and small kingdoms, and 
yet they had not less than half a dozen symbols, some of which 
are continued by their successors. Symbols and 

their variations occur on the coins of Chandragupta I, Kacha, 
Samudragupta, Chandragupta II and Kumaragupta I. The symbol 

and its variations occur in all reigns except that of King 
Kacha. The three-pronged symbol $ , introduced by Samudra¬ 
gupta, continues in all subsequent reigns. We can hardly point 
to any symbol or group of symbols as characteristic of any 
particular reign. 

§ 268. Smith has suggested that most probably the symbols 
had some religious significance. 1 This also does not appear to be 
the case. The goddess on lion on the coins of Chandragupta I 
and II is most probably Durga, but the three-pronged symbol 
is but rarely to be seen on any of these coins. The Kartikeya 
(Peacock) type coins of Kumaragupta I should have shown some 
Shaivite symbols; they, however, show no symbols at all. Chandra¬ 
gupta II was certainly a Vaishanva, but chakra (wheel) or padma 
(lotus) appears but rarely on his coins. The goddess standing on 
the fish or crocodile on the Tiger-slayer type of Samudragupta 
is most probably the river Ganga. But no symbol whatsoever 
appears on the specimens of this type. There can be no doubt 
that the goddess, seated on lotus and carrying a lotus in her hand, 
who figures on the Archer type coins of Chandragupta II, is 
Lakshml, but no symbol that can be connected with Vaishnavism 
appears on this type even in a single case. It is quite clear that 
the symbols are not connected either with the religious leanings 
of the emperors or with the deities that appear on their coins. 

§ 269. Can we connect the symbols with mint-cities or 
mint-masters ? This also does not seem to be the case. The 
kingdom of Chandragupta I was a small one and his coinage 
was probably confined to a short period towards the end of his 
reign. And yet we find eight different symbols on his scanty 
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1 J. R. A. S., 1889, p. }}. 
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,,/mage. It is father difficult to assume that Chandragupt 
should have found it necessary to appoint eight mint-masters 


Sl 


during the short period of his reign when his mints were active. 


or that he should have had eight mint-cities. It should further 
be noted that symbols like $.$,and persist through 
several successive reigns. The same mint masters could not 
be regarded as functioning over three or four generations. 
The theory of the symbols being connected with particular 
mint-cities is difficult to be proved, for there are no data to 
enable us to associate any particular symbol with any particular 


city. Nor are the findspots of the Gupta gold coins carefully 


noted; they are not usually disclosed by the dealers. Even 


if they were known, they would not be of much use; for 


gold coins travel over long distances unlike the copper ones. 


It is possible to argue that the symbol 7^7 which occurs on 


twenty-two out of seventy-seven coins of the var. a of the 


Standard type coins of Samudragupta, may be the mint-mark of 
a city in the north-western part of the Gupta empire, where the 
present hoard was obviously collected. But we are not in a 
position to identify this mark with that of any city in particular 
in that region, supposing the coins had not travelled much further 
away from it; for there is nothing to help us in the matter. 

§ 270. It appears most probable that the Gupta mint-masters 
regarded the four-pronged symbol they had inherited from the 
Kushana prototype as merely a decorative element, which they 
were at liberty to diversify in any artistic or graceful way they 

liked. We cannot otherwise explain the great divergence in 
.... .... .... .... jxil — j ■ 


the 


symbols like 7^7 


uu 


uu 

7X’ 


uu 

W 


7^7, etc. During the reign 


of Samudragupta, six different types were introduced, each 
usually having several variations. The number of symbols 
also increased to more than double of what it was in the earlier 
reign. We do not, however, usually find any particular symbol 
associated with any particular variety. Thus the 77 coins of 
the variety A of the Standard type have about a dozen symbols. 
Several artists were engaged perhaps in different places to cut the 
dies and they had probably full freedom to introduce such artistic 
symbols as they liked. It is, however, quite likely that some of 
the rather peculiar symbols that occur only on the coinage of 



SYMBOLS 


cxxx 


ragupta may be associated with particular artists or cities 
istance, the symbol ~~ , which occurs on 12 coins of the 
Standard type and is nowhere to be seen on later coinage, may be 
the choice of a particular artist in a particular mint, 
even more certainly the case with rare symbols like 


Same is 

ini 


-nr 


and 


7 S - which appear on very few or solitary coins. 
The symbol which appears on some coins of Chandragupta I 
and on five out of the 10 known specimens of the Tiger-slayer 
type of Samudragupta, may be the mint-mark of a paticular 
engraver. The complex symbol ^7 and its minor variations 
may quite possibly represent the artistic fancy of the engravers 
associated with a particular mint city of the empire. But we 
cannot be quite sure about the correctness of these conjectures; 
they are nothing but mere speculations. 

§ 271. In the early Gupta period, symbols were certainly 
not connected with particular types or varieties. The coins 
of the Couch type of Chandragupta II are few. They show three 
distinctive varieties, and yet two of them, which alone have symbols, 
show the same common symbol, vi%., So symbols did 
not vary with varieties in early times. Nor was any symbol 
characteristic of any particular type. We have only seven specimens 
of the rather rare Archer type of Samudragupta represented in 
the Bayana hoard and the British Museum, and yet they show 
two dissimilar symbols and The few specimens of the 
Battle-axe type, however,show us only two varieties of the 
well-known four-pronged symbol, ^ and with their minor 
variations. But we cannot associate the symbols with this 
this type, for they are to be seen quite frequently on the Standard 
type as well. The forty one. coins of the Archer type, throne 
reverse, of Chandragupta II show five different symbols. Variety 
b of the Archer type, Lotus reverse, of Chandragupta II has only 
18 coins; but they have as many as five different symbols, vi%., 

T, ip. % -d ip. In variety d of this type there are 
only four coins and they show two different symbols and 
. Class I of the Chhatra type has only five coins and they 
show two symbols and Forty-two coins of the Lion- 
slayertype of Chandragupta JI have thirteen different symbols, This 
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ersity in symbols on the coins of the same type and so 
times of the same variety can only be explained on the assumption 
that the die-cutters had more or less a free choice to accept an 
old symbol or to introduce a variation in it or to invent a new 
one according to their individual artistic fancy. 

§ 272. The only exception to this conclusion with reference 
to the early Gupta coins would be the coins of Samudragupta 
of the small fabric of the Standard type, which are for the first 
time found in the Bayana hoard. All the 18 coins of this variety 
have the symbol it is quite possible to argue that they 
were minted at one centre only or by one and the same mint- 
master. But since we cannot make any such plausible sugges¬ 
tion about any other early type or variety, it is difficult to be 
certain about its correctness even in the case of this variety of 
the Standard type. 

§273. It appears that sometimes in the reign of Chandra- 
gupta II, probably towards its close, it began to be felt that the 
number of symbols should be reduced and that they should, if 
possible, be associated with particular types or varieties. Only 
four out of the 82 coins of the Horseman type of this ruler have 
the four-pronged or four-clotted symbols, the rest have all three¬ 
pronged or three-dotted symbols. They, however, show seven 
different varieties. 

§ 274. The Archer type was issued by Kumaragupta I in 
mass quantity; yet the symbols on it are not many. In class I 
most of the symbols used are three-pronged or three-dotted 
ones; only two coins (Nos. 1201 and 1203) have four dots or 
prongs at the top. In class II variety a of this type, all symbols 
are either three-pronged or three-dotted, and they show only 
two or three varieties. Variety b has a peculiar symbol of 

five or seven dots differently arranged, {• or or ; no 
other symbol occurs in it. Class three of this type has only two 
symbols, and 

§ 275. With the issue of the Horseman type of Kumaragupta I,' 
the symbols begin to become scarce, and particular ones among 
them become confined to particular varieties of the different 
types. The symbol makes its appearance only on variety b 
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II of the Horseman type. Here though we have 83 coins, 
Key all show one and the same symbol •]• . The varieties of 
the Lion-slayer type of this ruler have, as a rule, one peculiar 
symbol for each variety. Thus 19 coins of variety a, class II, 
with the legend Sakshadiva narasimhah have one and the same 
symbol $ in our hoard; the coins of the varieties A and b of 
class I have either or ^. 


§ 276. lo^he Tiger-slayer type of Kumaragupta I, we have 

CTTtn/,«J i.L _!_ _ 


two symbols 


The 


and ^ with their minor variations, 
variety b has only the last symbol. In variety a both the symbols 
occur almost in equal numbers. The coins of the rather rare 
types of Kumaragupta I have one peculiar symbol each 


I hus the Swordsman type of ten specimens has the symbol 
the Rhinoceros-slayer type has the Chhatra type has 
as also the ‘Apratigha’ type. It is true that none of these 
symbols is peculiarly associated with one type only; thus ^ 
is quite a common symbol. But it is worth noting that withm 

each of the above types, its own symbol appears and none 
other. 

§ 277. It may be passingly observed that diversity of symbols 
disappears with the diversity of types in the case of the coinage 
of the successors of Kumaragupta I. The coins of Skandagupta 
have only two symbols $ and ^, the latter occurring only 

once. The three-pronged symbol the only symbol occurr- 
ing on the coins of Ghatotkachagupta, Budhagupta and Kumara¬ 
gupta II. The coins of Narasimhagupta have usually this same 

1 1 « * - - ft A A 


symbol, which is replaced by its cognate form in a few 
cases. The coins of Prakasaditya show a unique and original 
symbol none other has been used on his coinage. 

§ 278. On the later Kushana coins there was only one sym¬ 
bol on the reverse. The early Gupta types, however, show in 
some cases two symbols, one in the upper left and the other in 
the upper right corner. Some coins of Chandragupta I, nearly 
25 percent coins of the Standard type of Samudragupta and a 
few coins of his rare Archer type have two symbols. The prac¬ 
tice, however, grows quite rare in later reigns; it can be seen only 
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>n a few coins of the variety e, class II, of the Horseman type 
of Kumaragupta I (PI. XXV. 14-15). 

It is not possible to suggest any intelligent reason for this 
practice of introducing an additional symbol on the right. The 
left side of the back of the throne was displaced by the symbol 
in every case; the idea of introducing a counter-balancing symbol 
on the right might have occurred, when the back of the throne 
began to be eliminated on the right side as well. In some cases 
this can be clearly proved, e. g., PI. 1 .1, II. 10, etc. In several 
other cases, however, the additional symbol on the right is in 
addition to the back of the throne, e.g. , PI. I.n; II. 2, 5; III. 
15, etc. 

§ 279. The symbols on the Kushaiia coins occur usually 
on the reverse; on a few coins of Wima Kadphises, we get an 
additional symbol on the obverse as well. I have not so far 
seen any Gupta coin having a symbol on the obverse. Smith, 
however, has stated that coin No. 688 of the Bodleian collection 
is a Standard type coin of Samudragupta having ^ on the 
reverse and on the obverse. 1 He further observes that the 
obverse symbol appears to be twice struck. It is probable that 
this obverse symbol, if it really exists, must be due to a mistake 
of the engraver. 

§ 2 8 0. The usual place of the symbol is the upper left quadrant; 
sometimes it is shifted lower down to the middle, as on the 
coins of Kacha, on the single specimen of variety b of class III 
of the Archer type and on all the coins of the ‘Apratigha’ type of 
Kumaragupta I. The reason for this displacement of the symbol in 
all the above cases is the same. The object in the right hand of 
the goddess trespasses upon the usual place of the symbol, and 
so it had to be shifted to the centre, if it was not to be omitted 
altogether. It is only in rare cases that the symbol is shifted 
to the upper right quadrant. This occurs on the coins of Rhino¬ 
ceros-slayer type of Kumaragupta I, where the parasol over the 
goddess’ head displaced the symbol; it could not be shifted to the 
middle on the left owing to the engraving of the legend at that 
place, so it had been engraved in the upper right quadrant. 
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281. Several engravers, however, preferred to drop thesym 
altogether, when it became impossible to accommodate it at the 
usual place. Thus on the Tiger-slayer type of Samudragupta, PI. 
VI. 9 -10, we have no symbol, because the top of the crescent- 
banner usurps its place. On the ASvamedha type coins both of 
Samudragupta and Kumaragupta I (PI. IV-P 1 . V. 1-5, Pi. XXX. 
9-12), there is no symbol, because its place is taken by the top of the 
suchi in front of the standing queen. The pointed object in the right 
hand of the goddess on the single coin of the variety f, class II, of 
the Archer type of Chandragupta II (PI. XII. xo), rendered the 
inclusion of the symbol very difficult, and so it was dropped. Lotus 
in the right hand of the goddess effectively ousts the symbol in 
the case of (i) the variety a of the couch type of Chandragupta II, 
(PI. XVIII. 11), (ii) some of the coins of the Lion-slayer type of 
Chandragupta II (PI. XVIII. 5-6), (iii) the variety q of class I of 
the Lion-slayer type of Kumaragupta I (PI. XXVIII. 8-10), (iv) 
King-and-Queen type of Kumaragupta I (PI. XXXI. 14) and (v) 
the Elephant-rider type of Kumaragupta I (PI. XXX. 1-3). In 
the case of the Elephant-rider-Lion-slayer type (Pi. XXX. 1-4) 
part of the legend on the reverse was accommodated in the left 
quadrant and so the symbol had to be dropped. The symbols 
had begun to lose their popularity in the reign of Kumaragupta I, 
and they occur on only one out of the seven varieties of his Horse¬ 
man type. In the remaining six varieties of the type the lotus 
or the bunch of grapes in the hand of the goddess usually renders 
the inclusion of the symbol impossible. This difficulty, however, 
did not arise in the case of some individual coins of the different 
varieties of this type, e. g., PI. XXII. Ijc, 14, Pi. XXV. 7-8,10, 
etc. Nevertheless symbols have been excluded from them, 
probably bacause not much importance was attached to them at 
this time. The omission of the symbol in the Lyrist type, variety 
A, of Samudragupta (PI. VI. 3-4) is more difficult to under¬ 
stand. The place of the symbol is empty there; and it is accommo¬ 
dated in the variety b of this type. We can perhaps explain 
the absence of the symbol in variety a of this type as due to 
the personal dislike of the gifted artist, who was responsible 
for conceiving the device of this extremely graceful coin-type. 
Eight out of 30 coins of the class H of the Horseman type of 
-Chandragupta II have no symbol. This omission is hard to 
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occupied by the symbol in the remaining specimens of this variety. 
Perhaps here also the personal dislike of the artist for the symbol 
was responsible for its exclusion in the case of the above coins. 

§ 282. To conclude, the symbol was accepted by mint 
authorities on the Gupta gold coins as a decorative element 
from the Kushana prototype. Even on the Kushana coins, it 
was not a monogram, as it was on the earlier coinage of the Indo- 
Bactrians and Indo-Scythians. On the Kushana coins, however, 
the symbols were very few, each king usually having only one 
or two. The Gupta mint-masters were swayed by the creative 
vein and decided to introduce as many artistic variations as 
possible. Each die-cutter was apparently given full freedom 
to exercise his own ingenuity, and as a consequence we have 
more than 90 different symbols on the Gupta coinage, as against 
six or seven figuring on the Kushana coinage. In the beginning 
particular symbols were not, as a tule, confined to any particular 
type or variety. Even in so scarce a type as Archer type of Samudra- 
gupta we have several symbols. Later on in the days of Kumara- 
gupta I, particular symbols very often began to be associated 
with particular types or its particular varieties. 

§ 283. The Gupta artist felt that the proper place for the 
symbol was the upper left quadrant. If that place happened to 
be occupied by some indispensable and significant object like 
the flower in the hand of the goddess, the symbol was usually 
dispensed with. Tt is in rare cases like the coins of Kacha that 
we find the displaced symbol accommodated lower down on the 
left side. Only in rare cases, it was transferred to the upper right 
quadrant, as in the case of the coins of the Rhinoceros-slayer 
type (PI. XXX. 5-8). 

With these preliminary observations, we shall proceed 
to describe and analyse the main symbols occurring on the coins 
of the different Gupta kings. 


Chandragupta I 


§ 284. Symbols occur on all the coins of Chandragupta I in 
our hoard. On their reverse there is usually only one symbol in 
the upper left quadrant, but there is an additional symbol 
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right side of coin No. x. The symbols on the coins 
of this ruler are simple. The most common symbol is ^; it is on 
coins Nos. 4, 6, 7 and 8. On coin No. 2, the parallelogram in the 
above symbol is replaced by a circle and the dots above the hori¬ 
zontal line are joined to it by short vertical lines. This symbol 
occurs on coin No. 3, but it is incomplete. The type for this 
symbol was not prepared through oversight; it will be *9. with 
three prongs above as on symbol in stead of the four dots. 

The symbol on coin No. 1 is the most complicated one on the 

• ••• 

coins of this ruler; on it ts as. 

V 

The following are among the symbols on the coins of this 
ruler, not . represented in our hoard:— 

• XX and ^ 

Samudragupta 
Standard Type 

§285. The Standard type is the most numerous type of 
Samudragupta, and naturally it shows a great variety of symbols. 
It shows all the symbols of Chandragupta I, except =^s. 

Usually the coins have only one symbol on the left in the upper 
quadrant, but 30 out of 143 coins have an additional symbol 
on the right, which is usually smaller in size and simpler in 
composition. 

Among the symbols in this type, the symbol and its 
variations and ^ are most common. They occur 

on about 36 coins. The symbol ^ and its variations 
~j$ir occur about 20 times. The symbol ^ is 
slightly less frequent. On some of the coins of this type in the 
British Museum, the pendant parallelogram of this symbol assumes 
a very flat shape on account of want of sufficient space; see PI. 
II. 3 of B. M. C. G. D. Symbol which becomes very 
common in later reigns, is seen occurring on all the eighteen 
coins of variety c of this type. This may suggest that all the 
coins of this variety were issued from the same mint. In variety 
e, symbol and its variation ^ are to be seen; on the coins 
in the B. M. C. G. D. of this variety symbol ^ is more common. 
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.ong the rarer symbols occurring in this type are 

^=?F, ijJT and The symbol on coin No. 56 
approaches the form of the symbols on the coins on Kacha. 

The symbol ~jr^ does not occur in the Standard type. 
It is no doubt shown on one coin of this type in the B. M. C. G. D., 
p. z; but the illustration of this coin in PI. I. 4 in the above Cata¬ 
logue shows that its correct form is but with three dots 
above in the place of three prongs. 

Some coins of the Standard type show an additional sym¬ 
bol on the right. It is usually one of the following, vi%., 
f \ , yY or The symbol which occurs on one 

of the coins of this type in the B. M. C. G. D., does not occur 
in our hoard. 

OTHER TYPES OF SAMUDRAGUPTA 

§ z86. In the Lyrist type, variety a, we do not find any 
symbols engraved. The coins of the variety b have two 
symbols and ^, the former being more common than 
the latter. The three coins of the Archer type have three 
different symbols, $ and The last symbol is incom¬ 
plete. The first symbol occurs on all the four coins of this 
type in the B. M. C. G. D the coin in the White King 
Collection has the second of the above symbols. On the Battle- 
axe type only two symbols occur, and the former 
of these, which is mote common than the latter, occurs in its 
varying forms like and . The specimens of this 

type in the B. M. C, G. D. have also these two symbols only. 
But some of them have a symbol on the right as well; no coin 
of this type in our hoard, however, has two symbols. Symbols 
do not occur on the Tiger-slayer type, the Asvamedha type and 
the Lyrist type, variety a. The probable causes for their 
discontinuance on this type have been discussed above already 
(§ 281.) 

Kacha 

§ 287. Kacha has used five different symbols on his coins. 
Of these ^ and its minor variations occur six times and 
occurs once only on the solitary coin of the variety b; both these 
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ols had occurred on the coins of Chandragupta I and Samudra- 
gupta. The remaining two symbols are new and they are remark¬ 
able for their complexity and gracefulness. The symbol ^ 
occurs on eight coins. The second symbol is ^>,and *it 
occurs on one coin only. The symbol T, which occurs 
on a solitary coin in the 13 . M. C. G. D., PI. II. 6, is not represented 
on the coins of our hoard. 

The symbol on Kacha coins is engraved not in the upper 
left quadrant but in the centre of the left side. The reason is 
not difficult to understand. The flower in the hand of the goddess, 
facing left, usurps the usual place of the symbol, and so its place 
is shifted to the centre. It was probably felt that the disappear¬ 
ance of the symbol on the ASvamedha and Tiger-slayer types, 
which was caused by the usurpation of the place of the symbol 
by the point of the siichi or theS&tandard, should be remedied by 
changing its place to the centre. ; 


§288. 
illft. 


Chandragupta II 

Archer Type 
Class I 

In class I of the Archer type of Chandragupta II, the 
symbol ^ with its different variations occurs 15 times, the symbol 
^ occurs seven times, the three-pronged symbols and 
are a little less frequent. The most artistic symbol in this type 
is , which occurs about eight times. This symbol seems 
to be a modification of which was so common on the coins 
of Kacha. T 

Class II 

§ 289. Class II of the Archer type with Lotus reverse has 
757 coins and shows a large variety of symbols. In variety a 
of this class there are 700 coins, of which 616 have clear symbols. 
Out of ffiese nearly jo% or 298 have the symbol^. Its 
variety ^ occurs 32 times. In fact symbols with three 
prongs or dots at the top are more common on this type than 
the symbols with four prongs or four dots. Among other more 
common symbols of the former type may be mentioned symbols 
^ and ¥ , which occur 139, 36 and 24 times respectively. 
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mbols and =^=, though common elsewhere, are rather 
rare in this variety and occur n and 16 times only. Symbol 
W occurs 14 times. We have a number of artistic varieties of 
the symbol with three dots at the top. Among these may be 
mentioned ITji, ijp and ijp:, which occur 24, 16 and 11 times 
respectively with minor variations. Among rarer artistic varieties 
of the three-dotted symbol may be mentioned ^<5r, which occurs 
three times and 55?, which occurs once only. Among other rare 
symbols may be mentioned 0, which occurs thrice, =■?, rjr 
and which occur once. The last mentioned symbol may be 
due to the engraver’s mistake as well; the slipping of the instru¬ 
ment may have given rise to the central line. 

Symbols with four prongs or dots at the top are relatively less 
common, as pointed out already. Among these Z^T, which 
is rather rare in other classes and varieties, is the most common 
here and occurs 16 times. Symbol which is quite common 
elsewhere, occurs only 13 times in this variety. Its variation 
occurs twice. Symbol ^ and its variations are rather 
rare and are seen only on about eight coins. Among its 
artistic sub-varieties may be noticed '7ST, which occurs four 
times, which occurs eight times, and which occurs 

once. Among the rare symbols may be mentioned 
and each of which occurs once only. 

§ 290. The variety b of the Archer type, class II, has only 
seven different symbols. Of these 
it occurs eight times. Others are mostly 
ir-pronged symbols; of these ^ occurs 
the variety c of this class, which 

is very common. The four coins 

of variety d have the two symbols Z^Z and ^, the former 
occurring thrice and the latter once. The single coin of the variety 
e, which has no Chandra under the arms, has the symbol 
The variety f, which has Chandragupta on the reverse, shows 
no symbol at all, probably because the peaked object in the hand 
of the goddess is trespassing on its place. In the variety G, 
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18 coins, but shows 
is the most common; 
three-pronged or four-pn 
once and ¥ twice. In 
has ten coins, symbol 7^1 
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rnbol occurs on both the specimens; and in the 
lety h , it occurs on 13 out of 17 coins, the other symbols be- 
in S *9* ^ s gjg s * The B. M. C. G. D. specimen of this 

variety has =jp On one coin of this variety we have two 

symbols, TT on the left and a group of four dots on the 
right. The four coins of the variety 1, where the king holds 
the bow by the middle, show the symbols and *£; the 
first occurs once and the last three times. 




Chhatra type 


§291. All the five coins of class I of this type have symbols 
with four constituents at the top; the same is the case with the coins 
of this class in B. M. C. G. D. Of these the symbol ^ occurs 
on three coins, and and =^= on one coin each. The 
variety a of class II having 16 coins has a number of artistic and 
complex symbols. Of these ^ occurs four times, W and 
«»•’ occu1 ' two times and and ^ occur once only. The 
twb coins of variety b of this class show two symbols 

JS and %• 

In variety c of 17 coins, the most common symbol is 
It occurs twelve times. The symbol Hi occurs twice, and the 
symbol qp once. 

In variety d of 16 coins, the most common symbol is Mi; 
it occurs about ^eight times. Its variation 7 Z occurs thrice. 
The symbols ^ and ^ occur once each only. 

On the solitary coin of the variety e, we have the symbol 

V * ^ ie C. G. D. does not show any additional symbols 
in. this type. 

Horseman Type 


Class I 


§ 292. In variety a, where the king has no weapons, all 
symbols have three elements at the top. The symbols TZ 
and occur nine times each, and symbol Jji occurs seven 
times. The artistic symbol occurs once only. In variety b 
of 13 coins, where the king is with sword, there are only two 


10 
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"-^rabols; of these ^ occurs ten times and ¥ three times 
variety c, there are only ten coins, but they show considerable 
variations in symbols. The symbol ¥ occurs on three coins; 
symbols and ^ occur once each. 

Class II 


§ 293. In variety A, eight coins out of 30 have no symbols. 
The reason is difficult to understand, as already explained before 
in §281. The common symbol in this variety is W, which 

• • • • m * 

occurs five times. Other symbols occurring here are Igl, 
sail ••• tin uu 1 iis tri — 


533, ^ and ^ • They occur once or twice only. 

The symbols with four dots or prongs at the top are very 
rare in the Horseman type represented in the Bayana hoard. 50% 
of the coins in the B. M. C. G. D., however, have symbols with 
four dots or prongs. Were they characteristic of any eastern 
mint which was perhaps poorly represented in the Bayana hoard ? 


Couch Type 


§ 294. The Couch type, variety a, has no symbol, probably 
because the lotus in the hand of the goddess trespasses on its 
place. In varieties b and c we have the same symbol 


mi 

which also occurs on both the coins of this variety in the 
B. M. C. G. D. In variety b, the right hand of the goddess is 
empty and opened out, and in variety c, it is holding a noose 
hanging down. So the usual place of the symbol was available for 
its being engraved, which was not the case in variety a. 


Lion-slater Type 


§ 295. The coins of this type have rather an unusual variety 
of symbols. We come across one unusual symbol on PI. XVII 

13, which appears to be # . It is however likely that the 

*** HM • • • 

symbol is incomplete. The three-dotted symbol is most 
common; it occurs on n out of 42 coins. Symbols with 4 
prongs or dots occur on 5 coins. Among interesting symbols 

• • • *M» *f • f 

of this class may be mentioned^:, *9* and jg. Six corns 
of this type have no symbols. In most of these cases the 
goddess is facing left and holding a lotus in right hand, which 



CHANDRAGUPTA I—10 COINS 
King and Queen type : io coins 


No. Wt. 1 Size 2 


Obverse 


King standing I., usu¬ 
ally nimbate, wearing 
close-fitting tailed 
coat, trousers, pearl- 
bordered head-dress, 
earrings, armlets and 
shoes, holding in 1. 
hand a crescent-top¬ 
ped standard, 3 and 
offering with r. hand, 
bent and raised ,'up, 
an object, which is a 
ring in some cases, 
and a bangle or a sin- 
dtiradani in others, to 
KumaradevI, who 
stands before him fac¬ 
ing r., usually nimb¬ 
ate, wearing a sari, 
and an upper gar¬ 
ment, earrings, neck¬ 
lace, armlets and 
bangles. Usually a 
crescent between the 
heads of the king arid 
queen. 

On the right, on either 
of the standard, 


1 Weight is always given in grains. 

2 Size is always given in inches. 

* On some coins of this ruler, the standard is 
B.M.C.G.D., PI. III. x;. In our hoard there is no 


Reverse 


Goddess Ambika (?), 
nimbate, wearing a 
sari, an upper garment 
across her shoulders, 
bangles, necklace and 
a circular pearl orna¬ 
ment round the head, 
seated facing on lion 
couchant to r. or to 1. 
holding a pa la (noose) 
in outstretched r. 
hand and a cornucop- 
iae in 1. resting on 
1. shoulder; the feet 
of the goddess usually 
rest on a circular mat 
with beaded or pearl 
border; behind her, 
traces of the back of 
the throne visible 
in some cases; border 
of dots all round. 
Symbol in the upper 1 . 
corner; but some¬ 
times a second one 
also in the upper r. 
corner. 


adorned with a fillet; see 
coin of this variety. 









CHANDRAdUPTA 1 



o. Wt. Size 



Legend on r., 

Lichchhavayah 2 . 

l 

PI. XXXVI. 43 


Obverse Reverse 

Cham M gtt ’I 
dra 5 pta C (T 
or 

Cha ^ gu *J 
ndra r? pta Rr 1 

pi. xxxvn. 71 

On the left behind the 
queen 3 , 

Sri-Kuma radevi 

1 

PI. XXXIII. 2 

117.6 .8j King and queen both 

not nimbate; no cres¬ 
cent between them. 

Trousers have decora¬ 
tive buttons in front 
right up to the waist; 
buttons of the coat 
are very clearly visi¬ 
ble. Head-dress of 
the queen is dear. 

Standard has no fillet. 

The object offered is 
very small and is held 
between the thumb 
and the forefinger; it 
may possibly be a 
ring. 

Cha ga 

ndra p 

1 Reference to plate after the legend in Devanagarl gives a reference to 
PI. XXXIII and following, where the legends are given in original Gupta 
characters. 

a The variant spelling Lichchhivayah, which occurs in some inscriptions 
and apparently on one coin ( J.R.A.S .,) 1893, p. 94), is not to be seen on any 
coin in our hoard. 

3 There are three or four dots between the feet of the king and" the 
queen on one coin published in J.R.A.S., 1893, p. 95. We have no such 
coin in our hoard. 


Lion couchant to r. 
Back of the throne 
not visible. End 
of the sari passes 
over both the legs. 
Circular mat under 
the feet. 

• •• j 

Symbol on 1 , =j§S,two 


rows of 4 dots touch¬ 
ing each other; alterna¬ 
tively it may be 
Symbol on r, A ~ 
'Lichchhavayah. 

PI. I. 1 . 









standard type, variety a 




.8 


.8 


.8 


.82 


Obverse 

Sa 

mu 

dra. 

Samarasatavata 
Normal condition. 

Sa 

mu 

dra. 

Circular legend blur¬ 
red. 

One crack in the edge. 
Very slightly worn out. 
The legend under the 
1 . arm looks like 
Chandra, but it is 
really Samudra , sa be¬ 
ing blurred, looks like 
cha, mu being joined 
to dra below looks 
like ndra. It is true 
that the posture of the 
king is somewhat diff¬ 
erent from his pojture 
on other Standard type 
coins, but the coin is 
of Samudragupta, as 
shown by the reverse 
legend. 

(I) Samaraiatavatatava- 
jaya, 
blurred. 

Sa 

mu 

dra. 

Circular legend blur¬ 
red. 

One crack in the edge. 


Reverse 


Four legs of the 
throne visible. 

Symbol 

Parakramah. 

Two legs of the 
throne visible. 
Symbol === 
Parakramah. 


Two legs of the 
throne visible. Folds 
of the sari of the god¬ 
dess are between her 
legs. 

Symbol ^ 
Paparakramah , 
the second pa being 
engraved by mistake. 

PI. II. 6. 


Four legs of the 
throne visible. 

Symbol on 1 . ^ 
Symbol on r. A 
Parakramah). 









7 2 


73 


74 


75 


76 


Wt. 


120.4 


117.5 


119.6 


1x7.3 


121 


Size 


•74 


.8 


•79 


•79 


•75 


S AMU DRAGlXPTA 

Obverse 

A large and well 
preserved coin. 

As above but no crack. 
Flan surface not well 
dressed. 

Normal condition. 

Sa 

mu 

dra. 

(I) Samarafatavata , 

very clearly engraved. 

Sa 

mu 

dra. 

(l)Samarasatavatata ... 

.(VIII) jata data 

jay ati.. 

Ti is between the 
head of the king and 
Garuda. 

A well preserved coin. 
One purodaJa visible 
in king’s hand. 

Sa 

mu 

dra. 

. . raSata 

Normal condition. 

Sa 

mu 

dra. 

...: .(viii) 

taraparajata dava jayata. 
Letters are small but 
distinct. 

Normal condition. 


Reverse 


<SL 


Four legs of the 
throne visible. 

Symbol ^ 
Pardkramab. 

Two legs of the 
throne visible. 

Symbol 

Pardkramab. 

pi. ii. 7. 

Reverse side appa¬ 
rently double struck; 
hence the symbol, the 
throne and the legend 
are all blurred. 

Symbol blurred, pro¬ 
bably “ge 

PL II. 8. 

Four legs of the 
throne visible. 

A line between the 
goddess and the 
legend. 

Symbol 

Pardkramab. 

Two legs of the 
throne visible. 

Symbol a variation of 
ip, with two rows of 
three dots instead of 
one. 

Pardkramab, in small 
characters. 

PI. II. 9. 









SYMBOLS c v 

ty is yet not known, introduce quite a new symbol like 
its type; it is and it occurs uniformly on all his coins. The 
coins of Vishnugupta Chandraditya show a rather unexpected 
variety of unusual symbols. Besides the usual symbol 
they show the unusual symbols ^ and \IA The last symbol 
occurs on one of the coins of the Lion-slayer type of Chandra- 
gupta II in the B. M. C. G. D. The only symbol occurring 
on the coins of Vainyagupta seems to be the usual one ^T. 

There are no symbols on the coins of $a£nka, Narendraditya, 
Jayagupta, Virasena and Harigupta, who issued coins imitating 
the Gupta types, nor on the ancient imitations of the Gupta coins 
current in Bengal in the 7th and the 8th centuries. 

VIII. Costume, Furniture and Weapons 

§ 309. Gupta gold coins supply a rich material for the study 
of contemporary costumes, weapons, furniture and horse-accou¬ 
trement, which has not yet been properly studied. I therefore 
suggested to my friend. Dr. Motichandra, Director, Prince of 
Wales Museum, Bombay, who is a well known authority on 
Fine Arts in India, to kindly prepare a note on the subject for 
being included in this Catalogue. Dr. Motichandra not only 
kindly agreed to this suggestion, but also got the necessary draw¬ 
ings and sketches prepared under his personal supervision. I 
am very grateful to him for all this trouble. As this note will be 
of great use to the students of Numismatics and Fine Arts, I am 
including it in this section. I may add that though I generally 
agree with the views and conclusions set forth by Dr. Mol ichandra 
in this note, there are also some minor points of difference between 
us, as may be apparent in a few cases, if the reader carefully com¬ 
pares the description of some figures given in this note with their 
description in the body of the Catalogue. 

§ 310. The Gupta period is not only distinguished for 
its political achievements, but also for its art, architecture and 
other spheres of material culture. To take an instance, the 
fashions in hair-dressing, costumes 1 and ornaments in this period 


1 For the study of costume in Gupta period, see Motichandra, J.I.S.O.A. 
1944, pp. 1-97; Pracbina Bharatiya Vesbabbilsba, Chapter X. 
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iw an artistic trend of mind which delighted in elegant innova^ 
tions. The artistic arrangement of pleats and folds of dhoti and 
sari, the graceful way of wearing dupatta and the carefully arranged 
knot’s of kamarband testify that the people were not unaware of 
the aesthetics of dressing. Such was the importance of dressing 
properly that the art is indicated by five words in the Amarakosa , 
namely, akalpa , vesa, nepathya, pratikarma and prasadhana. 

§ 311. For the study of Indian costume in the Gupta period, 
besides the sculptures at Mathura and Saranath and the paintings 
of Ajanta and Bagh, there are a very large number of Gupta coins 
bearing the portraits of kings, queens and goddesses. A very 
significant fact in the costume of the kings is that they wear tunics 
and trousers like the Kushana kings, though they also appear 
in purely national costume. The convenience and also the elegant 
cut of sewn garments must have appealed to the highly artistic 
but practical commonsense of the Guptas. This commonsense 
in the sphere of dress is also reflected in changing from heavy 
woollen material of the Kushana costumes to thin and at times 
diaphanous material, which suited well with the climatic conditions 
of the Gangetic plain. The coarseness and heavy barbaric cut 
of the Kushana garments gave place to elegance and finish. In 
this age the top-boots of the Kushanas also lost their heaviness 
and were reduced toy he shape of modern riding boots. 

§ 312. The introduction of sewn garments in India during 
the Kushana period on an extensive scale influenced the costume 
of those who came in close contact with the court. The servants, 
both male and female, wore well-cut tunics and at times shorts. 
A minority of this class was probably of foreign origin, but the 
majority wearing sewn garments were Indians. It is interesting 
to note that the Antagadadasao 1 mentions female foreign slaves 
wearing their own national costumes. These slaves serving in 
the palaces must have exercised certain influence on the costume 
of the servant class as a whole. The adoption of sewn garments 
by the horse-riders and a section of soldiers of the Gupta period 
also reveals Saka influence. 

§ 313. The common articles of wear in Gupta costume are 
dhoti, dupatta, sari and kamarband worn in such a manner as to 


1 Translated by L. D. Barnett, pp. 28-29. 
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:t a peculiar grace to the wearer. The Amarakosa x mentions 
synonyms for dhoti and five for chadar. In what way they 
differed from one another, it is difficult to say. The sewn garment 
of a woman is called chola and kurpasaka . 1 2 No further details 
are given, but chola seems to have been a tunic, and kiirpdsaka, 
also mentioned by Kalidasa, 3 4 5 seems to have been a close-fitting 
bodice. Both of them appear on Gupta coins. Chandataka 
seems to have been a sort of petti-coat. Women often wore 
vaikakshya passing across their chest. Rafichukap as an article of 
wear, is mentioned by Bana, and it seems to have been the same as 
chola. 

§ 314. The costume of a Gupta king is described in the 
Mudrarakshasa as a vdrabana decorated with the circles of pearls 
and jewels, tiara and the flower garland worn across the chest. 6 
There is little doubt that vdrabana here is the same as the tunic 
with pointed ends appearing on Gupta coins. The circles on 
them indicate the decoration of pearls and jewels. According to 
Bana the dhoti, which kings and men of status wore, had its one 
corner set in front a little below the navel; the pleated end was 
tucked behind and it was so girt up as to show a part of the 
thighs. 6 This method of wearing dhoti is common on the coin 
portraits. 

§ 315. Soldiers, according to Bana, wore tunic {kanchukd) 
and vdrabana. Their shanks were covered with trousers {svasth- 
ahgand, Hindi suthna), and they wore chinacholaka over their 
tunics. We are further informed that these were made of stdvaraka 
decorated with pearls and sequins. 7 It is interesting to note 
that stavaraka here is derived from the Pahalavi stain. The istabrak 
of the Quran is also the same. It was a thick cloth, apparently 
decorated with pearls and jewels. 8 It is possible that vdrabana 
appearing on Gupta coins was made of this material. Besides 
these the soldiers wore chadar ( achchhadana-pata ). 

1 Amarakoh , II, 6, 117-18. 

2 Ibid., II, 6, 118. 

3 Ritusamhara , IV, 6 ; V, 8. 

4 J-LS.O.A., 1944, p. 16-17. 

5 Mudrarakshasa, ed. by K. T. Telang, pp, 129-30, Bombay, 1928. 

0 JJ.S.O.A; 1944, p. 18. 

7 Ibid., 18-20, 

8 Richard Jeffry, Vocabulary of Foreign Words in Quran, Baroda, 1938. 
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§ 316. Usually the kings on Gupta coins are shown wearing 
full boots decorated with buttons. On the authority of the 
Bfibat-Kalpasutra-Bbdsbpa 1 these boots could be identified with 
khallakd , ardha-khallakd, khapusd and janghd types. The ardha- 
khallakd type covered half the leg, the samasta-khallaka covered 
the lull leg; the khapusd covered the knees and the jaidgha and 
ardha-jangha covered either full or half thighs. Apparently these 
shoes had fasteners. 2 They were sewn or fastened with two, 
three or even more lines of sewing and fastenings. 8 

§ 317. An analysis of the costumes of the kings and queens 
and the goddesses reveals the following interesting details. 
Chandragupta I wears a helmet or close-fitting cap, which is 
usually beaded, and tunic with pointed ends with embroidered 
front or neck. At one place (Pi. XXXVIII. 2), traces of oblique 
lines perhaps indicate fasteners. He either wears trousers or 
dhoti, with a pleated corner dangling between the legs, and boots 
reaching a little below the knees (PI. XXXVIII. 2). His tunic 
was often secured with a kamarband (PI. XXXVIII. 3). 

§ 318. The dress of Samudragupta is more varied. In 
Archer type he either wears a beaded skull cap (PI. XXXVIII. 5), 
often decorated with streamers (PI. XXXIX. 14), which was 
hemispherical (PI. XXXVIII. 8), conical (Pi. XXXVIII. 9) or 
peacked (PI. XXXIX. 13). He usually wears the tunic with 
pointed ends secured by a kamarband or a belt. He wears trousers 
of churiddr type (PI. XXXVIII. 5), trousers with pleats 
(PI. XXXVIII. 8) and shahvdr (PI. XXXIX. 13). He also wears 
dhoti in combination with the tunic and dupattd. The buttoned 
top boots are worn. In Lyrist type he merely wears a skull cap 
and a short dhoti (PI. XXXIX. 16). 

In the Archer type he wears a turban, with a plaque, tight' 
fitting tunic, kamarband and dhoti (Pi. XXXIX, 17). 

§ 3x9. Chandragupta II in his Archer type wears a skull 
cap with streamers (PI. XXXIX. 18), beaded conical cap 
(PI. XL. 19), tasselled cap (Pi. XL. 21) and beaded helmet 
(PI. XL. 23), tunic secured by a kamarbandchuriddr trousers, 
shahvdr (PI. XL. 24), dhoti worn in various ways, sometimes 

1 Vol. IV, 3847. 

2 Jb., 3851. 

3 lb., 3869. 
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and its one end tucked behind and'shorts (PI. XL. 26). 
Horseman type Chandragupta II is shown wearing a tunic, 
kamarband, beaded cap with streamers, shorts, dhoti and trousers 
(PI. XLI. 33-4). 

In Chhatra type he wears a turban, the usual tunic with 
kamarband, shorts, dhoti , and paryastaka or decorative sash attached 
to dhoti (PI. XLII. 35-36). 

In Lion-slayer type, the dress appropriate to the occa¬ 
sion is simple. The king wears a flowered cap, light turban 
with a plaque, head-scarf, half-sleeved tunic without pointed ends, 
shorts, dhoti, langot and kamarband (PI. XLII. 37-42). 

In Couch type the dress consists of hemispherical cap, 
dupatta and dhoti (Pi. LH. 43). 

§ 320. Kumaragupta I in Archer type wears a beaded hemi- 
pherical cap, light tiara, half-sleeved tunic, beaded at the neck, 
sleeves and front, its sweeping ends reaching the feet, dhoti, 
knickers, kamarband, a belt and shoes (PI. XLIII. 43-49). 

In Swordsman type he wears a half-sleeved tunic, belt and 
short dhoti (Pi. XLIII. 50.) In Chhatra type he wears a dhoti 
and kamarband (PL XLIII. 50). 

Costume of Women. 

§ 321. On the coins of Chandragupta I two types of women’s 
costumes are shown. In one type the goddess Ardoxo wears 
what may be described as Saka or Pf.njf.bl tunic, sari, dupatta and 
belt (PI. XLIV. 52). KumaradevI wears a veil 1 , dupatta, 
bodice and long sari (PI. XLIV. 53-4). 

In Standard and ASvamedha types the goddess wears beaded 
veil, 1 bodice, tunic, chddar, dupatta, paryastaka and sari (PI. XUV. 
56-59). Dattadevi, queen of Samudragupta, wears a veil 1 , sari 
and kamarband (Pl. XLIV. 60). In Battle-axe type the goddess 
wears a chadar , bodice and sdri (PL XLIV. 61). In Lyrist type 
her dress consists of a bodice, chddar and sari (Pl. XLV. 62). On 
the coins of Kacha she wears a bodice, dupatta and chddar (Pl. XLV. 
63). In the Archer type of Chandragupta II, she wears a half-sleeved 
bodice, sari and the zone (Pl. XLV. 64-5). In Horseman type 
as well, her costume consists of a bodice and sari. In the Chhatra 
type she wears a bodice, spiralled headdress, kamarband, dupatta, 

1 1 do not think that any veil in the sense of a thin piece of doth 
covering the face is worn by any queen or goddess. A.S.A. 
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with shorts underneath and the zone (Pi. XLV. 67-9). 
Lion-slayer type she wears a bodice, dupatta, kamarband, and 
sari (PI. XLV. 70). 

§ 322. Certain interesting points emerge from the descrip¬ 
tion of the costume of the Gupta kings described above. They 
wear usually a tunic with or without pointed ends. The former 
may be vdrabdm of Sanskrit literature and the later chola or kafichukct. 
Such sewn garments also appear in Ajanta and Bagh paintings, 1 
though it is remarkable that kings in Ajanta paintings usually 
wear the national costume. It may be that as they represent the 
Bodhisattvas, the convention disallowed them wearing foreign 
costume. Similarly, soldiers wear trousers, but not the kings. 

As shown above, the kings on Gupta coins are often shown 
wearing caps and helmets. Caps begin appearing in Indian art, 
though rarely, in the 2nd century B.C. 2 , but in the first century 
B.C., with the appearance of the Sakas, they came in vogue. 3 
In Gandhara sculptures of the early centuries of the Christian era 
caps are fairly common. 4 In the art of Mathura also caps are 
common. 5 By the second century A.D. caps reached as far 
south as Amaravati. 6 In Ajanta paintings kings frequently 
wear caps. 7 It is thus clear that the Guptas were introducing 
no novel feature in their costume while using caps. It is, however, 
strange that early Sanskrit literature has no word for caps. Topi 
for caps first appears in the Jasaharachariu in the 10th century. 8 9 
In the nth century Kshemendra refers to an article of wear called 
tippikam? which is possibly a cap. The Ardha-tuppika of the 
Samayamatrika 10 is possibly the skull cap. 

The Gupta kings are also shown wearing, though rarely, 
shorts or jdnghid. They appear in Ajanta paintings. 11 Perhaps 
they were designated as ardhorukas worn by both men and women. 

1 J.I.S.O.A., 1944, Figs. 30, 51, j2, 53, 55, etc. 

2 Motichandra, Prdchina Bharatiya Veshabhiishd , Fig. 48. 

8 Figs. 83-89. * 

4 Ib, y Figs. 155-159. 

6 lb, y Figs. 194-200. 

0 Ib. y Figs. 248-249. f 

7 Ib. y Figs. 296, 298, 299, 

8 I, 6, 4. Ed. by P. L. Vaidya, Poona, 1931. 

9 Narmamdldy I, 47. 

10 VIII, 55. 

11 Prdchina Bharatiya V r eshahhushd > Figs. 355, 374-380, 
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^.,.•^•'523. There are some interesting points in the costume 
of the queens, who wear regularly full tunic or bodice. Kaftchuka 
is a very ancient garment mentioned in Pali literature. 1 It appears 
frequently in the terra-cotta figurines of the first century B.C. 
and in Gandhara 2 and Mathura 3 sculptures. It also appears at 
Ajanta. 4 5 The bodice known as kurpasaka seems to have been 
frequently worn at Ajanta. 6 On one coin (PI. XLV. 69) the 
goddess is shown wearing what appears to be shorts or ardhoruka, 
also appearing at Ajanta. 6 

§ 324. Furniture and weapons do not call for any detailed 
remarks in this Introduction. 

Detailed description of costumes, furniture and weapons, 
illustrated in Pis. XXXVIH-XLVH., is given at the end of the 
Catalogue. 

ADDENDUM 

§325. In §§ 2-3 of the Introduction we have given information 
about the antiquity of Hullanpura and Nagla Chhela, in the vici¬ 
nity of which the hoard was found, and of Bijayagadha, to which 
its owner probably belonged. We should as well say a few words 
about the antiquity of Bayana, after which the hoard has been 
named for the sake of convenience. Bayana is only two miles 
from Bijayagadha, but its antiquity does not seem to be going back 
to the Gupta period, as is the case with that of the latter place. 
In the town of Bayana itself there is a mosque, which was originally 
a Jain temple. On one of the plasters of this building, there is 
a Sanskrit inscription, dated in Sam vat 1100, in praise of a Jain 
teacher named Mahesvarasuri, who died in that year. This 
inscription shows that Sripatha was the ancient name of the city 
of Bayana. At another place in the town called Ukha-mandara, 
there is a second Sanskrit inscription, about a century earlier, 
which also refers to the place as Sripatha. 7 There is, however, 
no evidence to show that the antiquity of Sripatha is about five 
centuries earlier than this record. It is more likely that the owner 

1 Bbikkhmi Patimokkha, IV, 40, 96. 

2 I s ra china Bharatiya Veshabbtlsha, Figs. 172, 173, 175, 176. 

3 lb.. Figs. 213-217. 

*Ib., Figs. 385, 393, 397, 400, etc. 

5 lb.. Figs. 385, 408-09. 

® lb.. Fig. 392. 

7 LA. XIV. pp. 8-10. 
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of our hoard was a citizen of Bijayagadha than that of SrTpatha, 
whose antiquity cannot so far be proved to be of the Gupta age. 

How the name Sripatha was changed into its modern form 
Bayana is not easy to guess. The town continued to bear its ancient 
name down to Samatiyo$> as is shown by a third Sanskrit inscrip¬ 
tion, found at the place and dated in that year. 

Carlleyle’s effort to connect the name of Bayana with Bana- 
sura is hardly convincing. 1 The same is the case with the follow¬ 
ing derivation suggested by Cunningham; ‘Pathayam-purt, I 
believe, to have been the original name of., the place Bayana. 
For by the simple elision of V//, Payampuri or Bayanpur might 
easily be shortened into Bayana/ 2 No such name as PathSyam- 
purl ever existed; it is simply a mistake due to misunderstanding 
the wrong locative expression Srl-in-pathayam puri, occurring, in 
the local metrical record. 3 


1 LA., XV 2} .9; C. A. S. R., XX, p. 6 y 

* C. A. S. R., VI. p. 41. 

« 1 . A., XtV, to. 
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nes the place of the symbol. In a few cases, however, the 
place is empty, the goddess holding a noose. Some of the symbols 
occurring on the coins of this type included in the B. M. C. G. D. 
are not represented on the specimens in our hoard. They are 

f, ^ and 

In the Lion-slayer type coins of the Bayana hoard, coins with 
4 dots or prongs at the top are very few; they are only 5 out of 
42. In the British Museum collection, they are more numerous, 
being seven as against nine, which have three dots or prongs 
at the top. 

Chakravikrama Type 

§ 296. The symbol on the unique Chakravikrama type 
appears to be incomplete. It looks like but may have been 
perhaps intended to be ^ ■ 

Kumaragupta I 

Archer Type 
Class I 

§297. The symbols occurring in this class are not many. 
The three-pronged symbol shows two varieties; the most common 
among them is qp, which occurs 10 times. Its variation Ip 

is rather rare and occurs once only. The symbol is very 
common; it occurs 34 times. Its variation occurs in four 
cases. The rather rare symbol ¥? occurs in two cases. The 
variation is very rare and occurs twice only. The symbol 
is the only four-headed symbol occurring in this variety 
and it occurs once only. 

Class II 

§ 298. In variety a, we have a few symbols only. The symbol 

^ is most common; it occurs 23 times. Symbols =35? and 
occur three and five times respectively. 

In varieties b and c, the most common symbol is « with 
its variations ••• and No other symbol occurs in these two 


INTRODUCTION 



lviii 


<SL 


arieties. Whether « , ••• and ,«*•„ are deliberate variations or 
whether they are due to the carelessness of the engraver, it is 
difficult to say. 

Class III 

§ 299. Class III has only two symbols ^ and Of 
these the former along with its variation ^ occurs 19 times 
and the latter 3 times. 

Lion-slater Type 

Class I 

§ 300. There are few symbols in this class. In variety a 
of class I common symbols are {£► and occurs once 

only. Variety b shows ^ only. In variety T c, we have no 
symbol and the solitary coin of variety d has the symbol . 

Class II 

§301. All the coins of variety a have the symbol except 
in one case, No. 1783, where the symbol is indistinct and may 
be ■ The coins of this variety in the B. M. C. G. D. also 4 iave 

usually the three-pronged symbol the four-pronged one 

occurring in one case only. The variety b has the peculiar 
symbol jj on all its coins. 

Horseman Type 

§ 302. The coins of the Class I, varieties a, b, c, and d, 
have no symbols. The place of the symbol is usurped by the 
lotus in the right hand of the goddess facing left. 

In class II, variety a, there is no symbol, its place being 
occupied by the twig from which the bunch of grapes is hanging 
down. 

In variety b, a symbol has been introduced in its usual place. 
It consists of four dots separated by a vertical line having a dot 
at its top, two dots being on each side, •]• . Sometimes the 
symbol is carelessly drawn and only four dots or the vertical 
line and some of the dots are visible. 



t. Size 


•75 


KING AND QUEEN TYPE 

Obverse 
Sra-Kumaradeva. 

Normal condition. 1 
King and queen nim- 
bate and no crescent 
between them. 

Object presented is 
not clear; it is clasped 
by all the fingers and 
its thick end is peep¬ 
ing above the thumb. 

It is most probably a 
stnduradani, the handle 
of which is clasped in 
the closed fist and the 
top of which is peep¬ 
ing out side. 

Pearl ornament on the 
queen’s head is partly 
visible. King wears 
leather boots reaching 
the knees. Crescent 
top of the banner is off. 

Cba gu 

tidra pta 

Sri-Kumd radeva . 

Normal condition. 

King and queen 
nimbate and traces of 
crescent between 
them. Pearl ornament 
on the king’s head is 
clear; he wears boots, 
as on No. 2. 


Reverse 


Lion couchant to 1 . 
Folds of the sari 
between the legs of 
the goddess. No mat 
under her feet. Back 
of the throne slightly 
visible on r. 

Symbol on the 1 . a 
variation of Iq? but 
with three vertical 
lines only; none on r. 
hichchbavayab. 

PI. I. 2 . 


Lion couchant to 1 . 
Back of the throne 
partly visible on r. 
Sari folds between two 
legs. No mat under 
feet. 


1 In the case of the coins of early rulers, the condition of the coin is 
often given to enable the reader to know whether it is the cause of any 
abnormality in weight. 
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Wt. 


Size 


120.4 


119.8 


.78 


CHANDRAGtfPTA t 

Obverse 

Object offered by king 
is sinduradani as on 
No. 2. Crescent top of 
the standard off. 
Sra-Kuma radeva. 

Cha gu 

ndra pta 

Normal condition; 
gold looks impure. 
King and queen nim- 
bate and crescent with 
a dot in the centre 
between them. King 
wears high shoes as 
on No. 2. 

Object offered to 
the queen is sindura¬ 
dani as on No. 2. 
Queen’s hair tied in 
a knot behind the 
head; the upper gar¬ 
ment is quite distinct. 
She wears no head¬ 

dress. Crescent top 
of the banner is clear. 
Cha gu 

ndra pta 

Sri-Kumdradeva, 
Normal condition. 
King and queen nim- 
bate; crescent between 
them. 

Object offered not 
clear. 

Cha gu 

ndra pta 


<SL 


Reverse 

• • • 

Symbol on 1 . ot 
5 qJ but incomplete; 
none on r. 

. chchhavayah. 

PL I. 3 - 


Lion to 1 . Sari folds 
between two legs. 
Circular mat below the 
feet of the goddess. 
Symbol on 1 . 
roughly drawn; none 
on r. 

. chchhavaya, 

•truncated. 

Pl. I. 4 - 


Lion to r. Folds of 
the sari between legs. 
Symbol on 1 . ijjjJ, 
none on r. 
Lachchhavayah. 

Pl. t 5. 
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118.4 


121 


120.8 


Size 


.85 


.8 


75 


KING AND QUEEN TYPE 

Obverse 


partly visible. 
Sri-Kumdradeva. 

Both king and queen 
nimbate and a crescent 
between them. The 
figure of KumaradevI 
is blurred. 

The object offered to 
her clearly looks like 
a circular bangle held 
over the thumb. 

' fff 
pta 

only partly 


Cha 
ndra 

Gupta is 
visible. 

Srl-Kumd radeva, 
blurred and truncated. 
Normal condition; 
very yellow gold. 
King and queen both) 
nimbate and a crescent 
between them. 

The object offered is 
not clear at all. 

King wears high 
‘shoes as on No. 2. 

Cha gu 

ndra pta 

Legend behind the 
queen blurred and 
truncated. 

King and queen both 
nimbate and a crescent 


Reverse 


’<SL 


Lion to r. Sari end 
over both knees. Back 
of the throne clearly 
visible. 

Symbol on 1., 
roughly drawn; 
none on r. 
h-Mchchhavayah . 

PI. I. 6. 


Lion to 1 . Sari folds 
between two legs. Mat 
below feet partly 
visible. 

A line to r. separating 
the legend from the 
goddess. 1 
Symbol on 1 . , 

none on r. 
lutchchhavaya. 

PL I. 7. 


Lion to 1 . Line sepa¬ 
rating the legend stops 


pi ^ comparison of this line with .the back of the throne as visible on 
ei. 1.6 enables us to understand the genesis of the line, which is seen 
separating the goddess from the legend on several coins of later Gupta kings 
it arose owing to a careless joining of the back of the throne to its leg; later 
°n t s joining was made straight and the line was retained even when there 
was no throne on the reverse as on the Lyrist type of Samudragupta. 


ii 
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No. Wt. Size 


120.7 


120 


•75 


CHANDRAGUPTA I 

Obverse 

between them; queen’s 
hair tied in a knot on 
the head. Object offer¬ 
ed to the queen is not 
clear. 

Cha gu 
ndra pta 
Pta is partly visible. 
Sra-Kumaradava, 
truncated. 

King and queen both 
nimbate and a crescent 
between them. 

Object offered is ap¬ 
parently held in the 
palm; its nature is not 
clear. 

Cha gu 

ndra pta 

Gupta is partly visible. 
S ra-Kumd radeva 
Normal condition. 
Name of the queen 
almost off the flan. 
Object offered is not 
distinct. Crescent be¬ 
tween the king and 
the queen. 

Cha gu 
ndra pta 
. Ku ... va . 2 


<SL 


Reverse 

half way and is sur¬ 
mounted by a loop. 
Sari folds between 
two legs. 

Symbol on. 
none on r. 
Lachchhavaya , 
truncated. 

PI. I. 8. 

Lion to 1 . Sari folds 
between two legs; No 
carpet under the feet 
of goddess. 

Symbol 1 on 1 . ijjj, 
none on r. 
hachcbhavaya. 

PL I. 9. 


Lion couchant to 1 . 
Throne not visible, 
but there is a line on 
the r., separating the 
legend from the god¬ 
dess. 

Symbol on 1 . or 
, none on r. 
hichchbavaya. 

PL 1 .10. 

1 The figure below the horizontal line of this symbol looks more like a 
circle than a parallelogram. 

2 The number of the dots given at the beginning or in the middle of a 
legend stands for the number of letters missing in it on the particular coin. The 
missing letters in a legend at its end are not indicated by dots; they can be 
ascertained by referring to die complete legend, as given at the beginning of 
each type or variety,. 
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SAMUDRAGUPTA : 183 COINS 
Standard type : 143 coins 
Variety A : 77 coins 

(Legend beginning at I and S amudra under left arm) 


t: 


No. Wt. Size 


Obverse 

King standing 1. 
nimbate, wearing coat, 
trousers, close-fitting 
cap, earrings and neck¬ 
lace, holding in 1. hand 
standard adorned with 
fillet and offering obla¬ 
tions on altar by r. 
hand. In some cases 
the altar looks like a 
Tulaswrindavana with 
a plant and oblations 
appear like round puro- 
ddJas. 1 

Behind the altar is a 
Garuda standard ad¬ 
orned with fillets; it is 
sometimes away and 
afar from the r. hand, 
sometimes it is behind 
it. 

Beneath king’s 1. arm, 
written vertically, 

Sa tr 

mu 

dra. 5 


Reverse 

Goddess Lakshmi, 
nimbate, seated facing 
on throne, wearing 
sari ; upper garment 
(dupatia ) covering 
both arms, circular 
pearl ornament round 
the head, earrings, 
necklace and armlets, 
holding a noose in r. 
hand out-stretched 
and a cornucopiae in 
the 1. resting on 1. 
shoulder; her feet rest 
on a circular mat; 
traces of the back of 
the throne on r. in 
most cases. The num¬ 
ber of the legs of 
the throne visible 
varies from two to 
four. 

Border of dots. 

Symbol on left; some¬ 
times on r. also. The 
legend Pardkramah 


■ PurodaJa was an oblation made of floor offered in Vedic sacrifices. 
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SAMUDRAGUPTA 



Wt. 


XX4.I 


121.8 


117 


116.8 


Size 


.83 


•77 


.87 


Obverse 

Circular legend begin¬ 
ning at I, 

Samarasatavitatavijayo 
jitaripurajito divamjayaii 

forfait for unrfer 1 
PI. XXXIII. 3 
Metre, Upagiti. 

Garuda standard away 
from the r. hand and 
without fillet. 

Sa 

mu 

dra. 

Samarasatavitata . jaya 
.. raparaja 
Normal condition 


<SL 


Reverse 

'TTPR: on the right, 
the 3rd letter be¬ 
ing sometimes spelt as 
kra and sometimes 
as kkra. 

PI. XXXVI. 44. 


Two legs of the 
throne are visible. 
Symbol 
Varakramah. 


Garuda standard be¬ 

Four legs of the throne 

hind the r. hand and 

are visible. 

without fillet. 

A line between the 

Sa 

goddess and the 

mu 

legend. 

dra. 

Symbol on 1 . 

Samaras'atava ... .ya ja- 

Symbol on r. • 

tara 

Varakramah. 

Sa 

Throne is crude and 

mu 

all its legs are visible. 

dra. 

Symbol ^ 

Samara, in bold charac¬ 
ters. Slightly worn. 

Legend truncated. 

Sa 

Two legs of the 

mu 

throne visible. 

dra. 

Symbol ^ 

Legend blurred. 

Normal condition. 

Varakramah. 
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STANDARD TYPE, VARIETY A 


(SI. 


T 5 


16 


Wt, Size 


120.7 


17 


120.8 


117.8 


18 


1 9 


20 


116.1 


113 


117.1 


Obverse 

•75 Sa 
mu 
dra. 

Samaradatavatata 
Good condition. 
Sa 
mu 
dra. 

Samaradatavatatava 
Good condition. 


•75 


.85 


.8 


82 


.8 


Pearl border of the 
cap very clear. King 
wears waistband over 
die coat. One round pu- 
roddda visible in hand. 
Sa 
mu 
dra. 

Samaradatavatatavajaya 
jata truncated; last two 
letters on 1. 

Good condition. 

Sa 

mu 

dra. 

. jayajatara 

Good condition. 

Sa 

mu 

dra. 

Gircular legend blurred, 
Condition worn out. 
One round/ purodada 
visible. 


Reverse 


AH legs of the throne 
visible. Sari end is 
across both the legs. 
Symbol 
Pardkramah. 

AH legs of the 
throne visible. 
Symbol on 1 . incom¬ 
plete, only the para¬ 
llelogram and one 
horizontal line being 

visible; on r. Jl 
Pardkramah. 

Two legs of the 
throne visible. Carpet 
below the feet. 

Symbol on 1 . it is 
carelessly executed, 
upper left side pro¬ 
truding above the 
lower left one. 

Symbol on r, A 


Two legs of the 
throne visible. 

Symbol on 1 . 

Symbol on r. /\ 
Pardkramah truncated. 
Four legs of the 
throne visible. 

Symbol 

Pardkramah. 


Four lygs of 
throne visible. 


the 
















No. Wt. Size 


21 


22 


*5 


II4.2 


120.1 


II4.9 


24 


25 


Il8 


x 20'. 8 


.92 


•75 


.78 


•75 


SAMUDRAGUPTA 

<81 

Obverse 

Reverse 

Sa 

Symbol ^ 

mu 

Legend off the flan. 

dra. 

traces of kra only be¬ 

SamaraJatava 

ing visible. 

Sa 

Four legs of the 

mu 

throne visible. 

dra. 

Symbol PP 

SamaraJa 

A large and well pre¬ 
served coin, but low 
in weight. 

Pardkramah. 

Sa 

Two legs of the 

mu 

throne visible. 

dra. 

Symbol 

_ rdSatavatata. 

The second line of the 

Small coin but well 

symbol is shortened 

preserved. 

owing to the noose 
coming too near it. 
Pardkra 

Flan not well prepar¬ 

Four legs of the 

ed; there are undula¬ 

throne visible. 

tions on its surface. 

Symbol 

One round puroddsa 

Pardkramah. 


visible in hand. 

Sa 

mu 

dra. 

Legend on 1 . blurted; 
■tiara on r. 

A well preserved coin. 

Sa 

mu 

dra. 

Sam a rasa tava tat a . 

Ma oimu is eastern. 

Sa 

mu 


Symbol 
Pardkramah. 
Ma is eastern. 


Three legs of the 
throne are visible. 
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STANDARD TYPE, VARIETY A 


k 


2 6 


z 7 


28 


29 


30 




Wt. 

Size 

Obverse 

dra. 

Samaraiatava, 
partly truncated. 

hi .6 

.8 

Sa 

mu 

dra. 

Samaraiatavatatava, in 
clear and bold letters. 
Very slightly worn 
out; low weight. 

123 

•75 

Sa 

mu 

dra. 

(I) Samaraiatavatata. 
(VIII) jaja ja 

114.9 

.8 

Sa 

mu 

dra. 

A well preserved coin. 

121.8 

.8 

Sa 

mu 

dra. 

Samaraiatavatata.jaya 
jata 

120.8 

.88 

Sa 

mu 

dra. 

Samarasatavatata.jaya 
jata 

115.7 

. 89 

Sa 


Reverse 


Symbol off. 
Parakramah. 


Two legs of 
throne visible. 

Symbol but 

complete. 

Parakramah. 


the 


m- 


the 


the 


ln- 


Two legs of 
throne visible. 

MM 

Symbol on 1 . 

Symbol on r., ir 
Parakramah. 

PI. I. 11. 

Four legs of 
throne visible. 
Symbol ^ but 
complete. 

Parakramah. 

Letter ma is crammed 
for want of space. 

Symbol 

Parakramah. 


Two legs of the 
throne visible. 
Symbol ^ 
Parakramah. 

Two legs of the 


1 Roman numerals I, VII, etc. preceding a part of the legend, refer to the 
places of these numbers on the dial of a clock, and are given to indicate the 
place where the particular part of the legend can be found on the coin. 







Wt. 


115.8 


114 


XI 5.2 


II8.3 


Size 


SAMUDRAGUPTA 

Obverse 


i 


.85 


79 


78 


mu 
dra. 

Samaradatavatata 
Three cracks in the 
edge. 

A well preserved coin, 
large in size but low 
in weight. 

Sa 
mu 
dra. 

SamaraJatava 
Very slightly worn out. 
Sa 
mu 
dra. 

. tatavajaya jatara 

Condition normal. 

Sa 
mu 
dra. 

• .. .jataripa 

Legend blurred. 
Slightly worn. 

Flan had slipped while 
striking, giving rise 
to two das. Standard 
away from r. hand. 
One pur odds a is clear. 
Sa (half dtrly) 

Sa 

mu 

dra. 

(II) SamaraSata . 

(VIII) jatarapu', 
blurred and truncated. 
Normal condition. 



Reverse 
throne visible. 
Symbol 
Pardkramah. 


Three legs of the 
throne visible. 

Symbol but in¬ 
complete. 

Pardkramah. 

Two legs of the 
throne visible. 

Symbol incom¬ 
plete. 

Pardkramah. 

Two legs of the 
throne visible. 

Symbol 

Legend off the flan; 
the lower part of kra 
alone is visible. 

All legs of the 
throne visible. Two 
pillows on either side 
of the goddess. 

Symbol on 1; incom¬ 
plete, but probably 
with a dot in the 
centre of the circle; 
the first vertical line 
is probably off the 
flan. 

Pardkramah. 

pi. i. i 2 . 
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Standard type, variety a 


■•<SL 


.8 


.82 


.8 


.78 


•79 


Obverse 

Standard behind r 
hand and without 
fillet. 

Sa 

mu 

dra. 

Samaraiatavata.... 
jatara 

A well preserved coin. 

Standard away from r. 
hand. 

Sa 

mu 

dra. 

(I) Samaratatavatata 
(VII).. .jataraparaja. 
Letters on the left 
are truncated. 

Normal condition. 

Sa 

mu 

dra. 

Samaraiatavatata. .ya 
jatara. 

Sa 

mu 

dra. 

Samaratata 

Very slightly worn out 

Sa 

mu 

(dra.) 

(II) Samar at a .. .(VH) 
tavijayo jita\ medial 
vowels are very clear. 


Reverse 

All legs of the 
throne visible. 

Symbol incomplete, 
but probably ^ 
Parakramah. 


Two legs of the 
throne visible. Left 
hand of the goddess 
clearly visible under 
the cornucopiae. 
Symbol 
Parakramah. 

pi. i. 13. 


Two legs of 
throne visible. 
Symbol 
Parakramah. 


the 


Four legs of 
throne visible. 
Symbol 
Parakramah. 


the 


the 


Two legs of 
throne visible. 

Symbol ^ on 1 . but 
carelessly drawn. 
Symbol on r. II 
Parakramah. 

PL I. 14. 










Wt. 

118.4 


118.6 


“ 9-7 


114.7 


X19.4 


116.8 


114.1 


Size 

.8 


.8 


•79 


.78 


•75 


.88 


.8 


SAMUDRAGUPTA 

Obverse 

Sa 

mu 

dra. 

Circular legend off. 


Sa 

mu 

dra. 

SamaraSatava 
Very slightly worn. 

Sa 

mu 

dra. 

(I) SamaraSatavatatava 
Eastern variety ma and 
round va. 

Sa 

mu 

♦ 

.maraiata 

Very slightly worn. 

Sa 

mu 

dra. 

Circular legend off. 

Sa 

mu 

dra. 

Samaralatava . tarapa 

A large and well pre 
served coin. 

Sa 

mu 

dra. 


<SL 


Reverse 


Two legs of the 
throne visible. Left 
hand resting on the 
waist. 

Symbol on 1. =*s 
Symbol on r. A 
Pardkramab. 

Two legs of the 
throne visible, as also 
its back. 

Symbol 

Pardkramab. 

Four legs of the 
throne visible. 

Symbol but care¬ 
lessly engraved. 
Pardkramab, 

Pa is round in form. 

PI. I. 15. 

Three legs of the 
throne visible. 
Symbol or ^ 
Legend off 


Two legs of the 
throne visible. 
Symbol incomplete. 
Pardkramab. 

Two legs of the 
throne visible. 
Symbol “jfp 
Pardkramab. 


Two legs of 
throne visible. 
Symbol 


the 


I 








STANDARD TYPE, VARIETY A 


Size 


. 84 


.85 


.85 


.85 


Obverse 

Circular legend frag¬ 
mentary and blurred. 
Two cracks in the 
edge. 

Sa 

mu 

dra. 

Circular legend off. 
A large and well pre¬ 
served coin, remark¬ 
ably low in weight. 


Standard behind r. 
hand. 

Sa 

mu 

dra. 

Samaradatavata 
Normal condition. 

Sa 

mu 

dra. 

Samaradatavitatavi 
Somewhat worn. 

One puroddda held 
between two fingers. 

M, 

mu 

dra. 

(I) Samarasatavatata 
Garuda on the stand¬ 
ard is crude and 
turning its head 

towards the king. 


Reverse 

Parakramah blurred. 


R. hand of the god¬ 
dess rests on the 
throne; only two of 
its legs visible. 

Symbol on the r., a 

_ «««* 

variation of the 
upper part being like 
that of ^7; 
symbol on 1 . A • 
Parakramah. 

Two legs of the 
throne visible. 
Symbol qpf 
Parakramah. 


Symbol on 1 . ^ 
Symbol on r. A 
Parakramah. 


Two legs of the 
throne visible. 
Symbol on 1 . 
symbol on r. A 
Parakramah. 

PI. II. 1. 

Four legs of the 
throne visible. 
Symbol on 1 . a 
variation of with 






Ml HISTffy 



• 8.1. 


.78 


•85 


SAMUDRAGUPTA 

Obverse 

Sa 

mu 

dra. 

(I)... datavatatavaja. 
(VIII) jataripuraja 
Very slightly worn. 

Sa 

mu 

dra. 

Samaradatavatata 
.. . jatari 
Slightly worn. 
Standard behind r. 
hand. 

Sa 

mu 

Normal condition. 
Two flames over the 
altar look like an up¬ 
turned goad. Buttons 
of trousers clear. 

Sa 

mu 

dra. 

Circular legend blur¬ 
red. 

Weight of the coin is 
remarkably low. Its 
condition is normal. 

Sa 

mu 

dra. 

Samaradatavitata 
. . taripurajito 
Round purodada in 
ring’s hand. 


<SL 

Reverse 

two horizontal lines 
instead of one. 

Symbol on r. A 

Pardkramah. 

PI. II. 2. 

Four legs of the 
throne visible. 

Symbol on 1 . 
symbol on r., /\ 
Pardkramah 

Two legs of the 
throne visible. 

Symbol on r. ; 

symbol on 1 ft 
Pardkramah. 

Two legs of the 
throne visible. 

Symbol 

Pardkramah. 

PI. II. 3. 


Four legs of the 
throne visible. 
Symbol ^ 
Pardkramah. 

Four legs of the 
throne visible. 









STANDARD TYPE, VARIETY A 


17 


Size 


.8j 


.86 


.78 


.8 


Obverse 


Sa 

mu 

dra. 

Samaradatavi 
Normal condition. 

Sa 

mu 

dra. 

(I) Samaradaiava . 

(VIII) .taripmajito di 
Ma is of eastern varie¬ 
ty on both sides and va 
is round. There is a 
small loop above the 
right limb of (a, which 
makes it appear like 
a da to some extent. 
Normal condition. 

Sa 

mu 

dra. 

Samar adatavitata ... . 

... .jato \divam 
Somewhat worn. 

Sa 

mu 

dra. 

Circular legend blurred, 
Somewhat worn out. 

Sa 

mu 

dra. 

maradata .. .vijaya 
jita 

Slightly worn on the 
obverse. 


Reverse 

Symbol on 1 . in¬ 
complete. 

Symbol on r. A 
Para Aramai>. 

Four legs of the 
throne visible. 
Symbol 
Parakramah. 

Flan had slightly 
moved during strik¬ 
ing giving rise to a 
double border at the 
top; symbol is also 
partly double-struck. 

PI. II. 4. 


Two legs of the 
throne visible. 

Symbol on 1. ^ , on 

f A 

Parakramah. 

Four legs of the 
throne visible. 

Symbol JJJJ 
Parakramah. 

Two legs of the 
throne visible. 
Symbol incomplete. 
Parakramah. 








M mr^ 



A 

0 \ 




1x8 



SAMUDRAGUPTA 

4 * 0 . 

Wt. 

Size 

Obverse 


62 


63 


64 


65 


66 


67 


118.3 


116.9 


122.4 


113.6 


1x6.2 


118.4 


.86 


.85 


•75 


.85 


•75 


Sa 

mu 

dra. 

Samara!a tava 
Normal condition. 

Sa 

mu 

dm- 

Circular legend off the 
flan. 

Slightly worn out. 

Sa 

mu 

dra. 


.85 


jito dtvarii ja 
Normal condition. 

Sa 

mu 

dra. 

Circular legend blur¬ 
red. Two cracks in 
the edge. 

Coin worn out. 

Sa 

mu 

dra. 

Circular legend blur¬ 
red. Very slightly worn 
out on obverse only. 
Sa 
mu 
dra. 

(I) .mara!atavitatavaja 
Slightly worn out 


<SL 

Reverse 

Two legs of the 
throne visible. 

Symbol 

Varakramah. 

Two legs of the 
throne visible. 

Symbol tjF 
Varakramah. 

Two legs of the 
throne visible. 

Symbol ^ 

Varakramah. 

Two legs of the 
throne visible. 

Symbol on 1 . 

Symbol on r. u 

Varakramah. 

Two legs of the 
throne visible. 

Symbol on t. 

Symbol on 1 . A 
Varakramah. 

Four legs of the 
throne visible. 

Symbol on 1 . t??, but 
dots differently 
arranged. 

Symbol on r. ^ 
Parakramafj. 

PI. 11. 5. 









MIN IST^y. 



SYMBOLS 


cxlix 


% varieties c and d there is no symbol. A noose is hanging 
town from the right hand of the goddess. The usual place of 
the symbol is empty, but it is not engraved there. The reason 
for this is difficult to understand. 

In variety e (PI. XXV. n-15), we have a rather unusual 
symbol consisting of a simple parallelogram without any hori¬ 
zontal line at its top. At first sight, it would appear as if the hori¬ 
zontal line has been crowded out for want of space, but a careful 
examination of the specimens shows that such is not the case. 
On three specimens of this variety, we have an additional symbol 
on the right; it is 

Swordsman Type 

§ 303. A symbol regularly figures on the Swordsman type 
in the usual place. It is the common symbol In one case 
the symbol has two instead of one horizontal line; this may be a 
mistake in engraving. The three specimens in the B. M. C. G. D. 
also have this very symbol, it being wrongly shown as 
in the case of coin No. 202 in that Catalogue 

Rhinoceros-slayer Type 

§ 304. The Rhinoceros-slayer type shows one and the same 
symbol jj? on all its specimens. 

Chhatra and ‘Apratigha’ Types 

§ 303. The two coins of the Chhatra type, as also the eight 
specimens of the ‘Apratigha’ type, have the common symbol 
In the case of the ‘Apratigha’ type, however, the symbol appears 
not in the upper left quadrant, but lower down at the centre. 

Tiger-slayer Type 

§ 306. Only two symbols occur on this type, the three¬ 
pronged and four-pronged ones and In variety a, the 
former occurs 14 times and the latter ten times. In variety b of 
three coins, however, only the symbol is seen to occur.fAs 
usual in some cases becomes indistinguishable from ^ 
and from 


<§L 


wow i 



INTRODUCTION 


<SL 


The specimens of this type in the B. M. C. G. D. also have 
these two symbols, almost in equal proportion. 

Types Without Symbols 

§ 307. Several types of Kumaragupta have no symbols. 
They are the following ones. 

King-and-Queen and Elephant-rider 
Types 

These types show no symbol, because the flower in the hand 
of the queen or the goddess usurps its place. 

Elephant-rider-Lion-slayer Type 

In this type the legend on the reverse has been engraved on 
the left; and so there was no place for any symbol. 

ASvamedha Type 

As in the case of the A 4 vamedha type coins of Samudragupta, 
there is no symbol on the coins of this type of Kumaragupta I 
also. The reason is the same; the suchi in front of the queen leaves 
no place for any symbol either at the top or at the centre. 

Kartikeya Type 

The coins of the Kartikeya type of our hoard, as also in the 
B.M.C.G.D., show no symbol. This circumstance is rather 
inexplicable, for the place of that symbol is quite empty; no 
object in the hand of the goddess is occupying its place. 

Symbols on the Coins of Later Gupta Kings 

§ 308. For the sake of convenience and completeness wc 
may review here the symbols occurring on the coins of the succes¬ 
sors of Kumaragupta I. It is worth noting that like the coin¬ 
types, symbols also become few and monotonous with the later 
Gupta emperors. Only one symbol is seen to occur on 
the King-and-Lakshml type and the Archer type of Skandagupta. 
This three-pronged symbol is the only symbol occurring on the 
coins of Ghatotkachagupta and Budhagupta. The coins of 
Narasimhagupta Baladitya show this symbol along with the cognate 
one ^T; the latter, however, figures rather rarely. The coins 
of Kumaragupta II, the son of Narasimhagupta, usually show 
the three-pronged symbol ^. The coins of Prakasaditya, whose 


STANDARD TYPE, VARIETY A 


21 


Size 

.78 


.82 


.85 


79 


Obverse 


Sa 

mu 


Samaradatava . 

jaiarapurajata 
Slightly worn out. 

Sa 

mu 

dra. 

SamaraJatavata...ya. 
jatara 

Normal condition. 
Trousers lined with 
decorative buttons. 

Sa 

mu 

dra. 

(II) Samarasa (VII) ta- 
vatatavajaya 

This is a clear case 
of the die itself not 
having the entire 
legend. 

Normal condition. 

Sa 

mu 

dra. 

. maraiatavatata 
Very slightly worn. 
One purodasa visible 
in king’s hand. 

Sa 

mu 

dra. 

Samaradatavatata 
Slightly worn. 


Reverse 

Four legs of the 
throne visible. 

Symbol W 
The symbol is un¬ 
usual, but its shape is 
distinct. 

Parakramah. 

Two legs of the 
throne visible. 

Symbol on 1 . tt 
S ymbol on r. A 
Parakramah. 


Two legs of 
throne visible. 
Symbol on 1. ^ 
Symbol on r. 
Parakramah. 

PI. II. 10. 


the 


A 


Four legs of 
throne visible. 
Symbol 
Parakramah. 

Three legs of 
throne visible. 
Symbol JJJT 
Parakramah. 


the 


the 


<SL 









WON' 4° 



S 3 


84 


85 


86 


116.4 


11 7.2 


120.2 


117.8 


Size 

•75 


.85 


.78 


.83 


.83 


SAMUDRAGUPTA 

Obverse 

Sa 

mu 

dra. 

Samarasata .. tavajaya 
jatara 

Normal condition. 

Cap of the king is 
clearly discernible. 

The standard in the 
king’s hand has a pecu¬ 
liar ornamentation in 
the middle, somewhat 
resembling that of the 
suchi on theAsvamedha 
coins of this ruler; see 
Pl.V.5. 

Sa 

mu 

dra. 

(I).. radatavatata-y 
traces of letters on 1. 
A large and well 
preserved coin. 

Sa 

mu 

dra. 

.. raiatavatata 
Normal condition. 

Sa 

mu 

dra. 

Samaras atava . 

raja 

Normal condition. 

Sa 

mu 


<5L 

Reverse 

Two legs of the 
throne visible. 

Symbol 

Pardkramah. 


Two legs of the 
throne visible. 

Symbol a variation 
of EES 5 but with two 
horizontal lines. 
Legend is blurred, 
but Para is clear. 
P 1 .II. 11. 


Four legs of the 
throne visible. 

Symbol on 1 . ^ 
Symbol on r. A 
Pardkramah. 

Two legs of the 
throne visible. 

R. elbow of the god¬ 
dess rests on throne. 
Symbol 
Pardkramah. 

Four legs of the 
throne visible. 








misr/fy. 



standard type, variety b 


2 ? 


Symbol incom¬ 

plete. 

Parakramah. 

Reverse side complete¬ 
ly blurred. 

Symbol indistinct. 
Faint traces of the 
legend. 


Obverse Reverse 

dra. 

Samara fa 

A well preserved coin. 

Only the figure of the 
king is visible, along 
with the standard in 1. 
hand. Apparently with 
a view to convert 
this coin into bullion, 
it was first hammered 
and then cut into three 
pieces of which two 
only have been preser¬ 
ved, which when join¬ 
ed together, make the 
coin nearly but not en¬ 
tirely complete. The 
hammering has render¬ 
ed both the sides very 
much blurred. 

Variety B : 16 coins 

(As in variety A, but with a crescent on the obverse) 


88 


89 


ii5-3 


100.7 


.78 


Standard behind r. 
hand and a crescent 
above it. 

Sa 

mu 

dra. 

Samar a fata . jatara 

Slightly worn. 

Crescent above stand¬ 
ard partly visible. 

Sa 

mu 

dra. 

(I) Samarafatavata 


Two legs of 
throne visible. 
Symbol 
Parakramah. 


the 


Two legs of 
throne visible. 
Symbol ^ 
Parakramah. 


the 











miST^y 



o. Wt. Size 


9 ° 


9 1 


92 


93 


113.7 


1x7.8 


116.5 


116. j 


■75 


.87 


.83 


SAMUDRA GUPTA 

Obverse 

(VII) tavayayajatarapura 
Condition good; 
weight remarkably low. 
Standard without fil¬ 
let. King wears high 
boots, and the crescent 
is above his head. 

Sa 

mu 

dra. 

(I) Samarasama{ta )- 
vaia (VII) tavajaya ja¬ 
tarapura 

Ma is misengraved 
for ta. Va has round 
lower limb, and ma 
under arm is of the 
eastern variety on the 
obverse and of the 
western variety on 
the reverse. 

Crescent above the 
standard. 

Sa 

mu 

dra. 

SamaraJatavatata. jayo. 
Faint traces of crescent 
above the standard. 

Sa 

mu 

dra. 

Samarasata ... .jaya ja- 
tara 

Standard behind r. 
hand and a crescent 
above it. 


Reverse 


<SL 


Four legs and back of 
the throne visible. 
Symbol ^ 
Pardkramah. 

pi. n. 12. 


Two legs of the 
throne visible. 

Symbol ^ 
Pardkramah. 


Four legs of the 
throne visible. 

Symbol 

Pardkramah. 

Three cracks on the 
edge. 

Three legs of the 
throne visible, as also 
its back. 






Size 


.83 


w 


.82 


STANDARD TYPE, VARIETY B Z J 

Obverse Reverse 


Sa 

mu 

dra. 

Samaraiatavata 
Somewhat worn. 
Garuda on the stan¬ 
dard blurred owing to 
a defect in the die; 
crescent above it. 

No fillet attached to 
the standard in king’s 
hand. 

Sa 

mu 

dra. 

(I) .. faiata .... 

(VIII) pumjatara\ 
Letters are blurred and 
truncated. 

Coin fairly well pre¬ 
served. 

Standard without fillet 
behind r. hand and 
crescent above it. 

Sa 

mu 

dra. 

Samarafatavata ... .jata 
A well preserved coin. 
Crescent above the 
standard. 

Sa 


mu 
dra. 


rajata 


.. rapu- 


<SL 


Symbol 

Pardkramah. 


Four leg's of the 
throne visible, as also 
its back. 

Symbol 

Pardkramah. 

PI. II. 13. 




7 




' r 


X' Mjiy 

X , fir 'i| 


Four legs of the throne 
visible. 

Symbol on 1 . 

Symbol on r. A 
Pardkramah. 


Three legs of the 
throne visible. 
Symbol 
Pardkramah. 










misr^y 


SAMUDRAGUPTA 



<SL 


No. Wt. Size 


n6. x 


116.5 


116.9 


” 3-5 


xx6.i 


.88 


.8 


.82 


•79 


Obverse 

Reverse 

Standard behind r. 

Four legs and back 

hand and crescent 

of the throne visible. 

above it. 

Symbol ^ 

Sa 

Pardkramah. 

mu 

dra. 

SamaraSatavitata .jaya 
jata 

A large and slightly 


worn out coin. 
Crescent above the 

Four legs and back of 

standard. 

the throne visible. 

Sa 

Five dots above the 

mu 

cornucopiae. 

dra. 

Symbol ^ 

(I) Samarasatavatata .. 

Pardkramah. 

ya (IX) jatarapH 

PI. II. 14. 

Pu looks like pta. 

Very slightly worn. 
Standard behind r. 

Three legs of the 

hand and crescent 

throne visible. 

above it. 

Symbol ^7, but in¬ 

Sa 

complete. 

mu 

Pardkramah. 

dra. 

SamaraSatavatata .jaya ja 
Normal condition. 
Crescent above the 

Two legs of the 

standard. 

throne visible. Right 

Sa 

hand of the goddess 

mu 

rests on the throne. 

dra. 

Symbol 

SamaraSa 

Pardkramah. 

Crescent above the 

Two legs of the throne 

standard. 

visible. 

Sa 

Symbol ^ 

mu 

{Pa)rdkramah. 








WIQMV i° ' 


Wt. 

” 7-3 

116.4 


121.6 


Size 


.88 


.82 


.72 


STANDARD TYPE, VARIETY C 


Obverse 

dra. 

Samarasata . tar a 

Crescent over king’s 
head. 

Sa 


27 


mu 

dra. 

(I) Samaraiatavata ... 
(VII) ya jatarapurajata 
dava 

Ma in mu is of the 
western variety. 
Crescent over king’s 
head. 

Sa 

mu 

dra. 

Circular legend off the 
flan. 

Obverse side is dou¬ 
ble-struck ; we have 
two heads, two haloes, 
two Garudadhvajas, 
two altars and two 
groups of puroddsas. 
Ma is of the eastern 
v ariety both on the ob¬ 
verse and the reverse. 


Variety C : 18 coins 

(Small and neat fabric) 

King wears half-pant 
or short sakachchha 
dhoti along with leath¬ 
er boots. 

Sa 


Reverse 


Four legs and back of 
the throne visible. 
Symbol but cen¬ 
tral dot blurred. 
Pardkramah. 

Ma is of the eastern 
variety. 

PI. II. 15. 


Four legs and back of 
the throne visible. 
Symbol 
Pardkramah. 

PI. III. 1. ' 


mu 


Two legs of 
throne visible. 
Symbol 
Pardkramah, 
truncated. 

PI. III. 2 . 


the 











misr/fy 



No. Wt. Size 


120.2 


I2I.9 


IX9.5 


120.8 


■75 


•75 


■75 


samudragupta 

Obverse 
dra, truncated. 

(I) ..raiata .(VII) 

jatara purajato divaritjay a 
Letters on r. hand 
blurred and truncated; 
those on 1. have clear 
medial vowel marks. 
Normal condition. 

Sa 

mu 

dra. 

Samaradata ...... jita- 

ripu 

King wears half-pant 
or short sakachchha 
dhoti along with leath¬ 
er boots. 

Sa 

mu 

dra. 

Samar adatavatatava.. 

... .rajata. 

Normal condition. 

Sa 

mu 

dra. 

Samaradatavitata... 
.taripurajito divam ja 
Normal condition. 


Sa 

mu 

dra. 


.ra- 


jito diva 

Normal condition. 


<8L 


Reverse 


Two legs of the 
throne visible. 

Symbol Tjjr, but in¬ 
complete. 

Parakramah. 

Two legs of the 
throne visible. Folds 
of the sari between 
the legs. 

Symbol 

Parakramah. 


This side is double- 
struck. 

Two legs of the 
throne visible. 

Symbol ^ 

Folds of the sari bet¬ 
ween the legs. 
Legend blurred. 

Four legs of the 
throne visible. 

Symbol 

Parakramah. 










VIQNV i° 



STANDARD TYPE, VARIETY £ 
Wt. Size Obverse 


.»<SL 


121 


II9.5 


119.3 


120 


119.6 


•78 


.72 


•75 


73 


72 


King wears long 

sakachchha dhoti. 

Sa 

mu 

dra. 


.to 


divarii ja 

Normal condition. 
King wears short 
sakachchha dhoti with 
leather boots. 

Sa 

mu 

dra, truncated. 

(I) Samarasatavatata... 
(VIII) .. raparajato 
divamjayati. 

Letters jayati are above 
Garuda and rather 
compressed for want 
of space. 

Sa 

mu 

dra. 

. . datavitatavaja. 
rapara 
Normal condition 
Sa 
mu 
dra. 

Samaradatavatata . 

parajata. 

King’s leather boots 
are prominent and he 
is wearing sakachchha 
dhoti. 

Sa 

mu 


Reverse 


Two legs of the 
throne visible. Folds 
of the sari between 
the legs. 

Symbol 

Parakramah. 


Two legs of the 
throne visible. Part 
of Goddess’ head 
truncated. 

Symbol ^ 
Parakramah. 

fa IH 3 


Two legs of 
throne visible. 
Symbol ^ 
Parakramah. 

Two legs of 
throne visible. 
Symbol 
Parakramah. 


the 


the 


the 


Two legs of 
throne visible. 
Symbol , though 
it look like 
Parakramah. 







WQHV i° 



No. 


114 


”5 


xx6 


IT 7 


Wt. 


1x9.8 


i2i .3 


1x9.1 


119.8 


Size 


.78 


.78 


SAMUDRAGUPTA 

Obverse 




(VII) jato divam ..//. 
Letter ti is clear; it is 
between Garuda and 
the king’s head, jaja 
is crowded out by 
the bird’s head. 

King wears sakachcbha 
dhoti. 

Sa 

mu 

dra. 

Sa . 

rajito di.jayata. 

Normal condition. 

Sa 

mu 

dra. 

Sa . 

jatarapmajito divam ja 
Normal condition. 
King wears saka- 
chchha dhoti. 

Sa 

mu 

dra. 

. tara. 

rajata dava 
Normal condition. 
King’s hair tied in 
a knot at the top of 
the head. 

Sa 

mu 

dra. 

(1) SamaraJatavitata . 


<SL 


Reverse 

Note the doubling of 
k in kkra 

PI III. 4. 


Two legs of 
throne visible. 
Symbol ^ 
Pardkramah. 


the 


Two legs of the 
throne visible. Folds 
of the sari between 
the legs. 

• » • 

Symbol 7 ^? 
Pardkramah. 

Two legs of the 
throne visible. 

Symbol ^ 
Pardkramah. 


Two legs of 
throne visible. 
Symbol 
Pardkramah. 

PI. III. 5. 


the 












ims T fty> 



Size 


•79 


•79 


■ 7 1 


■75 


mu 

dra. 

( V) Samarafatavatata.... 
(VIII) rapurajito divam 
jayati. 

Normal condition. 

Sa 

mu 

dra. 

. ta 

dava jayati. 

Somewhat worn. 

Coin is poor in execu¬ 
tion; king’s figure is 
rather tall and crude; 
he is wearing saka- 
cbchha dhoti with leath¬ 
er boots. 

Garuda standard be¬ 
hind r. hand, and the 
fillet is tied to it in a 
peculiar manner. 


STANDARD TYPE, VARIETY C 

Obverse 

(VIII) purajata dava ja 
Letters on the left 
are truncated. 

Sa 
mu 
dra. 

SamaraJatavatatavaja. 

..... ,ta divam 
Coin slightly trunca¬ 
ted at the top, appar¬ 
ently to adjust weight. 

King wears sakachchha 
dhoti. His hair is tied 
in a knot on the head. 

Sa 



Reverse 


Two legs of 
throne visible. 
Symbol 
Parakramah. 


the 


the 


kra 


Two legs of 
throne visible. 

Symbol ^ 
Parakramah. 

Subscript of 
is covered by the 
cornucopiae. 

PI. III. 6. 


Two legs of the 
throne visible. 

Symbol 

Parakramah. 


Throne is rather 
narrow and high- 
backed. 

Symbol 

Parakra 

PI. HI. 7. 










misT/t,, 



Wt. 


Size 


samudRagupta 

Obverse 



Sa 

mu 


dra. 

Circular legend quite 
blurred; traces of a 
few letters only. 

Variety D : 25 coins 
(Legend beginning on 1. at VIII) 


Reverse 


122 


123 


124 


123 


116.4 


117.6 


114.6 


116.3 


.84 


.8 


•79 


Sa 

mu 

dra. 

Samaraidtavata 
Slightly worn. 

King’s trousers have 
ornamental buttons 
right up to the waist. 
Garuda standard is 
adorned with a fillet. 

Sa 

mu 

dra. 

(VIII) .marasatavitata 
(I) vajaya 

Last four letters are 
truncated. 

Ma is of the eastern 
variety both on the 
obverse and reverse. 
Normal condition, 

Sa 

mu 

dr'a. 

. mar a .... tavajaya ja 
Normal condition. 

Sa 

mu 


Two legs of the 

throne visible. 

*••• . 

Symbol *ijjr 
Parakramah. 

Two legs of the 
throne visible. 

Symbol on 1. 

Symbol on r. A 
Parakramah. 

Pl. III. 8. 


Four legs of the 
throne visible. 

Symbol on 1. 

Symbol on r. A 
Parakramah . 

Two legs of the 
throne visible. 










STANDARD TYPE, VARIETY D 


„«L 


Size | Obverse 

dra. 

. raj at a I 

Normal condition. 

. 8 1 Sa 
mu 
dra. 

. radatavatatavaja 
Coin slightly cut at the 
top to adjust weight. 

• 85 1 Sa 
mu 
dra. 

,. .vatatavaja 
Slightly worn. 

Sa 
mu 
dra. 

. maradatavatatavajaya 
Somewhat worn out. 

Sa 


mu 

Samaradatava 
Normal condition. 

.81 Sa 
mu 
dra. 

. marasata. tatavajaya 
Normal condition. 

83 j Buttons or bosses of 
the trousers right up 
to the waist. 

Sa 
mu 
dra. 


Reverse 

Symbol 

Varakramah. 

Two legs of the 
throne visible. 

Symbol == 
Varakramah. 


Two legs of the 
throne visible. 

Symbol ===== 
Varakramah. 

Two legs of the 
throne visible. 

Symbol j$J 
Varakramah. 

Two legs of the 
throne visible. 

Symbol }$J 
Varakramah. 

Two legs of the 
throne visible. 

Symbol a variation of 
111 having two hori¬ 
zontal lines. 
Varakramah. 

Two legs of the 
throne visible. Left 
arm akimbo. 

Symbol a variation of 






Wt. 


121.4 


117.6 


XIJ.J 


116 


1x6.2 


Size 


85 


,85 


.84 


.88 


.78 


SAMUDRAGUPTA 

<SL 

Obverse 

Reverse 

(VIII) .marasatavata- 

Parakramah. 

(I) tavajaya ja 

Ma of the eastern 
variety. 

PI. III. 9. 

Sa 

Four legs of the throne 

mu 

visible 

dra. 

Symbol on 1 . , 

. maraiatavi. * .jaya 

symbol on r. A 

Normal condition 

Parakramah. 

Trouser buttons right 

Two legs of the 

up to the waist. 

throne visible. 

Sa 

Symbol on 1 . -jy- , 

mu 

symbol on r. A 

dra. 

Parakramah. 

(VIII). marahtavata 
(I) ta vajaya 

The legend was not 
completed on the die. 
Normal condition. 

PI. III. 10. 

Sa 

Two legs of the 

mu 

throne visible. 

dra. 

Symbol ^ 

. marasatavatatavajaya 
jatara 

Very slightly worn. 

Parakramah. 

Altar is crudely en¬ 

Four legs of the 

graved. 

throne visible. 

Sa 

Symbol ^ 

mu 

dra. 

Parakramah. 

. maraiatavatata 

Good condition. 


Sa 

Four legs of the 

mu 

throne visible. 

dra. 

Symbol blurred. 

Normal condition. 

Parakramah. 









WNlSr/fy 



STANDARD TYPE, VARIETY D 


»@L 


07 


138 


139 


140 


141 


142 


SrfVt. 

Size 

Obverse 

122.6 

•75 

Sa 

mu 

dra. 

Normal condition. 

no.9 

.83 

Standard away from r. 
hand. 

Sa 

mu 

dra. 

(VII) Samaralatavatata.. 
Ql)yajata 

Last three letters are 
truncated. 

Good condition; ab¬ 
normally low weight. 

117.8 

•9 

Sa 

mu 

dra. 

Samarasatavatatavaja- 

yajata. 

Good condition. 

114.6 

■79 

Sa 

mu 

dra. 

Normal condition. 

114.J 

♦79 

Sa _ 

mu 

' 


dra. 

Very slightly worn. 

119.4 

•9 

Sa 

mu 

dra. 


Reverse 


Four legs of the 
throne visible. 

Symbol incomplete; it 
may be either ~?r or 

1U1 

Parakramah. 

Four legs of the 
throne visible. 

Symbol but in¬ 
complete. and blurred. 
Parakramah. 

PI. III. 11. 


Two legs of the throne 
visible. Goddess sit¬ 
ting cross-legged. 
Symbol on 1 . 
symbol on r. A 
Parakramah. 

Four legs of the 
throne visible. 

Symbol ^ 
Parakramah. 

Two legs of the 
throne visible. 

Symbol on 1 . 
symbol on r. A 
Parakramah. 

Two legs of the 
throne visible. 

Symbol tv 











Ml Nt$T/?y 



Wt. 


143 


144 


145 


146 


SAMUDRAGUPTA 

Size Obverse 

(VII) Samarasatavata- 
(II) tavajaya ja 
Western variety of ma 
One 


<SL 


Two legs of 
throne visible. 
Symbol on 1 . ^, 
symbol on r. A 
Pardkramah. 


the 


147 


on the obverse, 
crack in the edge at III. 

Normal condition. 

113.J .75 Sa 
mu 
dra. 

..Jatavatata 

Legend begins at VI 
and not at VIII as on 
the other coins of this 
class. 

Normal condition. 

1x6.3 .8 Sa 

mu 
dra. 

.. rasatavatatavajaya jata 
Normal condition 
1x9.5 .88 Sa 

mu 
dra. 

Samaras a tavatavajayo 
jata 

119 .82 Sa 
mu 
dra. 

.marasatavatata... 

...pura 

Variety E : 7 coins 

{Samudragupta in the field; legend begins at yill) 

Two legs of 
throne visible. 
Symbol on 1 . 
symbol on r. u 


Reverse 

Pardkramah. 

Eastern variety of 
ma on the reverse. 

PI. III. 12. 


116.9 

.81 

Sa gu 



mu pta. 



dra 



Samaraiatavatatava.ya 


Four legs of the 
throne visible. 

Symbol on 1 . -^7’ 
symbol on r. A 
Pardkramah. 

Two legs of the 

throne visible. 

• ••• 

Symbol =rF 
Pardkramah. 

Four legs of the 
throne visible, as also 
its back. 

Symbol ^ 
Pardkramah. 


the 











MlNlSr^ 



Size 


•79 


•77 


•79 


.84 


•75 


STANDARD TYPE, VARIETY E 

Obverse v 


37 


<SL 


jatarapara 
Normal condition. 

Sa gu 

mu ptah. 

dra 

Samaraiatavi 
Eastern variety of ma. 
Sa gu 

mu ptah. 

dra 

Samarasatavi 
Eastern variety of ma. 

Standard in the king’s 
hand has a thick flat 
top like a sceptre. 
What king wears may 
be either a half-pant or 
a short sakachchha dhoti. 
Sa gu 

mu pta. 

dra 

Only faint traces of 
circular legend. 

King wears trousers. 
Sa gu 

mu pta. 

dra 

(VII). mar ad at a. 

(I) tatavijaja 

Mu is of the eastern 

variety. 

Slightly worn on the 
obverse. 

Sa gu 

mu pta. 

dra 


the 


Reverse 
Vara hr amah. 

Two legs of 
throne visible. 
Symbol JjJJ 
Varakramah. 


Western variety of ma. 
Two legs of the 
throne visible, as also 
its back. 

Symbol 

Varakramah. 

Two legs of the 
throne visible. 

Symbol ^ 
Varakramah 
Ma is of the western 
variety on the reverse 
and of the eastern va¬ 
riety on the obverse. 

PI. HI. 13. 


Two high legs of the 
throne visible. 

The r. hand of the 
goddess rests on the 
throne. 

Symbol JjJJ 
Varakramah. 

Ma of the western 
variety. 

pi. in. 14. 

Two legs of the 
throne visible. 






MIN/Sr^ 



SAMUDRAGUPTA 



153 


Wt. 

Size 

Obverse 



jitaripmajito divam 
Normal condition. 

114.8 

•79 

Sa gu 

mu pta. 



Legend on the left 
is almost off the flan. 
Die was misadjusted 
on the flan, leaving a 
considerable part blank 
at the top. As a conse¬ 
quence, lower part is 
off the flan. 

Slightly worn. 


Reverse 

Symbol JjJf 
Pardkramah. 

Ala is of the eastern 
variety, both on the 
obverse and reverse. 

Two legs of the 
throne visible. 

Symbol on 1 . 
symbol on 1 U 
Pardkramah. 

PI. III. 15. 


The ASvamedha type : 

Uncaparisoned horse, 
sometimes with a 
neck-strap-standing to 
1. on a vedt or low plat¬ 
form before a ytlpa 
(sacrificial post), sli¬ 
ghtly bent in the 
centre and at the top 
with one cbashd/a at 
its end, which being 
narrow in the centre 
looks like two conti¬ 
guous rings in several 
cases. Ytlpa has an 
ornamental pedestal 
in two or three steps; 
a rasand (string) is 


20 coins 

Crowned queen, usu¬ 
ally nimbate, stand¬ 
ing 1., wearing ear¬ 
rings, necklace, ban¬ 
gles, kafichuki, sari, 
headdress and an 
upper garment in 
some cases, holding 
in r. hand a chauri 
over r. shoulder and 
in 1. hand a towel 
hanging by her side. 
A bead-bordered mat 
or lotus under the feet 
of the queen. 
Sacrificial sftchi (a 
spear-like-pointed ob- 












misr/fy 



t. Size 


ASVAMEDHA TYPE 

Obverse 

tied at its centre, 
its two ends being 
sometimes on the same 
and sometimes on 
opposite sides. A pen- 
on flies from the yilpa 
top over the horse. 

The mane of the horse 
is plaited with a 
string of golden beads, 
but in some cases an¬ 
other string of beads 
is shown over the back 
of the horse and sepa¬ 
rated from it. There 
is a crescent above 
the haunch of the 
horse in some cases. 

Letter si is under 
the horse, probably 
standing for stddham. 
In rare cases, there is a 
small vedika (platform) 
under the letter si and 
above the larger plat¬ 
form. Under the plat¬ 
form of the horse there 
is an ornamental bord¬ 
er made of transverse 
lines, extending upto 
the edge of the coin; 
sometimes, however, 
this border consists of 
dots. Circular legend 
begins sometimes near 
the head of the horse, 
sometimes near the 


39 


Reverse 


<§L 


ject) before the queen 
usually adorned with 
a fillet. Dotted border 
all round. 

No symbol. 

Legend on r., 
Ahamdhaparakramah. 
i 

PI. XXXVI. 45. 









whists 



No. Wt. Size 


i 54 


x 1 j. 1 


155 


114.5 


.87 


SAMUDRAGUPTA 

Obverse 

base of the yupa and 
sometimes near the 
hind legs of the horse. 
It reads:— 
Kdjddhirdjah prithivi- 
mavitvd divam jayatydh- 
ritavdjimedhafj. 

PI. XXXIII. 4. 

Metre, Upagiti. 

On one coin, No. 169, 
the legend seems to be 
TFrtfsrasr: ’jfasff 

plxxxiii. 5 . 

Base of yupa is two- 
stepped. No string of 
beads above the horse. 
One end of the rasatid 
falls behind the yupa 
on 1. and the other 
under the horse’s neck. 
Chashala is not visible. 
Neck strap is absent. 
Crescent above the 
haunch of the horse. 
Legend beginning at I, 

R ajadha rajapri . 

.. (IX) tyahrita 
Slightly worn. 

The upper bent end of 
the yupa distinctly 
visible, as also its 
chashdla, very narrow 
in the centre. The ends 
of the rasattd tied at 



Reverse 


Towel in the 1 . 
hand clear. The s/icbi 
is divided into three 
parts by t-yo circular 
ornamentations. 
AJvawedhapardkramah. 
pi. iy. 1. 


Siichi before the 
queen divided into 
two parts by the 
circular ornamenta¬ 
tion rather low on 
it. Circular mat is 








mtST/fy 



Size 


,85 


.8 


ASVAMEDHA TYPE 

Obverse 

the centre of the yiipa 
are falling behind it on 
left. 

No string of beads 
above the horse; but 
beads are apparently 
plaited in its mane. 
Under the horse be¬ 
tween its legs there 
is a low vedika or 
pedestal; under it the 
platform below which 
are small slanting lines. 
Legend, beginning at 
I, R ajadhitcjah pritha- 
vamava 

Slightly worn. 

Cbashala of the yiipa 
just visible above the 
head of the horse. Cre¬ 
scent over the haunch 
of the horse. Below the 
platform of the horse 
are remnants of a 
dotted border. 

Legend is blurred; it 
begins at I; 

Raja 

Letters only worn out; 
coin in normal 
condition. 

Pedestal of th tyiipa 
is simple; there is the 
dotted line above the 
.horse. The ends of 
the raSana fall on either 
side of the yiipa. 


4i 


<SL 


Reverse 

treated like a lotus. 
.svamedhaparakramah. 

PL IV. 2. 


Queen is not nim- 
bate and she wears 
a crest ornament on 
the forehead. No 
towel visible in the 
queen's 1 . hand. One 
fillet on either side 
pf the sdcbi, which 
ha$ , three small cir¬ 
cular rings near the 
top. 

Asvamedhaparakramah. 

PI. IV. 3. 

r 

Queen stands on 
a carpet and holds 
the towel in tne 1. 
hand. Sitchi has three 
circular attachments 
in its upper half; 






mmsT/fy 



No. Wt. Size 


158 


T 59 


1x5.x 


iij .7 


.8 


.92 


SAMUDRAGUPTA 

Obverse 

Chashdla not visible. 
Traces of dotted bord¬ 
er below the platform 
of the horse. 

Legend beginning at I, 
Kdjadhardja prithava- 
mavatva dava jaya. 

Most of the letters are 
truncated and blurred. 
Coin slightly worn out. 
Crescent on the 
haunch of the horse. 
String of beads is blur¬ 
red. Yupa is partially 
visible; its pedestal is 
simple but in two steps; 
chashdla is just visible 
at the end of the ytlpa. 
Slanting lines promi¬ 
nent under the plat¬ 
form of the horse. 
Legend beginning at 

(XI)..’.(II) ***** 

da. .. tya\ letters blur¬ 
red and truncated. 
Coin is considerably 
worn. 

String of beads above 
the head and neck of 
the horse and crescent 
over its back. Two 
ends of the rasand 
fall on opposite sides 
of the yftpa. The ydpa 
and its pedestal are 
fully visible; as also its 
chashdla and penons. 


<SL 

Reverse 

there is a fillet on 
its either side. Carpet 
under the queen’s 
feet. 

Asvamadhaparakra 

PI. IV. 4. 


The carpet under the 
queen’s feet looks like 
a lotus. Silchi divided 
into two parts by 
the ornamentation at 
its centre; both the 
ends of its fillet are 
falling on r. 
Asvamedhapardkramah. 
PI. IV. 5. 


Queen stands on a 
circular mat and the 
towel is faintly visi¬ 
ble in the 1 . hand. The 
edge of the queen’s 
sari looks like a rope 
hanging in her front. 
Central ornamentation 
of the s/lchi is distinct 
and graceful. 







mi$r4y> 



Wt. 


Size 


160 


161 


115.3 


115 .z 


.83 


•94 


/ ASVAMEDHA TYPE 

Obverse 

Letter si is blurted. 
Circular legend begin¬ 
ning at XI, neatly 
complete, but without 
the medial vowels; 

R ajodharaja prithava- 
mavatva dava 
(IX) vajamedha. 

Three cracks in the 
edge. 

Normal condition. 

Crescent above the 
haunch of the horse. 
Chashala of the yupa. 
which is very much 
bent, looks like two 
contiguous rings, and 
is quite distinct. 
Beads are plaited in 
the mane of the 
horse. Two rounds of 
the 7-aland visible. Si is 
blurred and below, it 
is a pedestal above the 
platform of the horse. 

Legend beginning at 
(XII) Kajadharaja pri- 
thava 

Good condition. 

Crescent above the 
haunch of the horse; 
beads, plaited in its 
mane, are distinct. 
Both the ends of the 
rafdrn of the yupa 
hang behind it, and the 


«<SL 


Reverse 

Asvamedhaparakramab. 

PI. IV. 6. 


Queen’s legs are 
too short; towel in 
her hand is distinct. 
Ornamentation at the 
centre of the sucht is 
very broad. Mat is 
treated like lotus. 
Ahamcdhapardkramal?-, 
medial vowel marks 
over ma and ra are 
quite distinct. 

PI. IV. 7. 


Small towel in queen’s 
1. hand.'- 

Alvamedhapardferama. 

The v reverse has 
been thrice struck; 
three dotted borders 
can be seen on r. and 









Ml HtST/fy. 



No. Wt. [ Size 


162 


118.4 


163 


SAMUDRAGUPTA 


Obverse 


chashdla neat its end 
is distinct. Slanting 
lines below the plat¬ 
form of the horse. 
Legend, beginning at 
(XI), Rajadharajapri .. 

. .tva 

One crack in the 
edge at (I). 

Worn out only at 
the edge. 

Yiipa is nearly com¬ 
plete and its pedestal is 
ornamental; its chashdla 
is clear. Two leather 
straps are visible on 
the neck of the horse. 
Small vedikd under si. 
Legend, beginning at 
(I), Rajadharajap ritha 


118.4 *8 Two straps round 

the neck of the horse; 
yiipa and raSana of the 
usual type. No cres¬ 
cent or dotted line 
over the horse. 
Legend, beginning at 
<VIII).. 

(I). va jayatyahri 
1 Cf, Allan, B. M. C. G. D., PI. V. n, I3 . 


<SL 


Reverse 


two on the 1. As a 
result the sttchi is 
blurred, as also the 
legend. 

PI. IV. 8. 


Legs of the queen 
are too short. Ends 
( gberd) of her sari 
round her two legs 
look like a rope. 1 
Towel clear in her 1. 
hand. The ornamental 
circular object of the 
silchi is at one third its 
height from, the bot¬ 
tom. 

AJvamedhaparakramah. 
The tail of kra 
almost touches its 
horizontal line. 

PI. IV. 9. 
Queen’s legs rather 
short and ends of her 
sari look like a rope 
round her feet.. Silchi 
of the normal type. 
Ahamedhaparakra 
PI. IV. 10. 













mtSTQy 



.82 


.87 


.87 


ASVAMEDHA TTPB 

Obverse 


«<SL 


The string of beads 
above the head and 
back of the horse; cres¬ 
cent above its haunch. 
Platform of the horse 
is connected with_y; 5 ^z 
by a vertical line above 
it. Legend beginning at 
(VII), near the pedestal 
of th tyiipa, rather blur¬ 
red; Rajadharaja pritha- 
vamavatva dava jayatya 

Normal condition. 
String of beads above 
the head and back of 
the horse, but no cre¬ 
scent. Chashdla is dis¬ 
tinct. Slanting lines 
under the platform 
below the horse. Ped¬ 
estal of the yupa artis¬ 
tic and two-stepped. 

Legend, beginning at 
(VII), Rajadhiraja pri- 
thavamavatva dava jaya 
One crack in the edge 
at (III). 

Normal condition. 
String of beads above 
the horse and a cres¬ 
cent above its haunch. 
Pedestal of the yupa is 
connected with the 
small platform under 
the horse by a vertical 
line. Chashdla of the 
yupa is faintly visible. 


Reverse 

Queen standing on 
bead-bordered mat, 
towel in her 1. hand. 
Aivamedhaparakramah. 
Tail of kra is joined 
to its central hori¬ 
zontal line and the 
letter thus looks like 
a Chalukyan ka. 

Pl. IV. 11. 


Queen standing on a 
Carpet. The die has 
moved at the top 
giving rise to two 
heads and two haloes. 
The earring visible 
is of the half visible 
head. Towel in 1. 
hand clear. Both the 
ends of the fillet hang. 
down on the same 
side of die silchi. 
AJvamedhapardkramah, 
rather blurred. 

PI. IV. 12. 

Reverse is considera¬ 
bly blurred. Queen 
standing on carpet; 
towel in the 1. hand. 
Both the ends of the 
fillet of the silchi fall 
on the same side. 
Ahamedhaparakramab, 
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SAMUDkA&UPfA 


<SL 


Size 


.81 


at 


Obverse 

Legend, beginning 

(VIII).. 

• *00 hritavajamadha. 
Concluding letters are 
under the platform, 
but rather blurred. 
One crack in the edge 
at VI. 

Somewhat worn out. 
String of beads above 
the back of the horse. 
Banner over the horse 
voluminous. Chashala 
of th tyiipa quite dis¬ 
tinct. Slanting lines be¬ 
low the platform of the 
horse. The ends of the 
rasand of the yupa are 
faintly visible behind 
it above its pedestal. 
Legend, beginning at 
(VII), Rajadhiraja pri- 
thavamatva-. 

The letter tva is crude¬ 
ly engraved. 

Normal condition. 
String of beads is in¬ 
distinct; beads appear 
to be plaited in the 
mane also. Crescent 
above the haunch of 
the horse. Chashala is 
visible. 

Legend, beginning at 
(VIII), Rajadharaja pri- 
thava.vatva dava jayatya- 
hrita 


Reverse 

blurred. 

PI. IV. 13. 


Queen standing on 
carpet ; her feet very 
short. The gherd of 
the sari looks like 
a rope round the 
queen’s feet. The 
S!ichi here looks some¬ 
what like a flame in a 
lampstand. 
Ahamedhaparakrarna. 
PI. IV. 14. 


Queen standing on 
a mat. Towel in 
her 1. hand slightly 
blurred. 

Asvamedhapardkramah. 

PI. IV. 15. 







MIN/Sr#/^ 


Size 



.8 


.84 


ASVAMEDtf A TYPE 
Obverse 

Letters mava being 
similar, the engraver 
has faild to engrave 
one of them. 

Normal condition, but 
part of the legend worn 
out; a fine coin. 

Short string of the 
beads above the head 
and back of the horse; 
crescent above its haun¬ 
ch. Banner of theyupa is 
voluminous, its pedes¬ 
tal thick and the chasha- 
la at its end is distinct. 
The ends of the rasana 
are blurred and fall 
behind jh&yiipa. Below 
the platform of the 
horse, slanting lines. 
Legend, beginning at 

(VIII)...(I ).juta 

davaja. This is a clear 
loop below ja, but it 
seems to be due to a mis¬ 
take in engraving. The 
legend here probably 
read vijitya, instead of 
mavitvd. PI. XXXIH. 5. 
Normal condition. 
Crescent above the 
haunch of the horse. 
Cbasbala is clear. 
Legend, beginning at 

(VII). (X) 

mavata dava jayatyahri- 
ta Crack across the 


47 


<SL 


Reverse 


Queen is short sta- 
tured and the ghera 
of her sari looks like 
a string round her 
legs. Ornamental addi¬ 
tion to the sftchi at its 
centre very prominent. 
Asvamedhaptmkxamah ; 
the tails of ra and 
kr'a are joined to¬ 
gether. 

PI. V. 1. 


' v 


Reverse is double 
struck and blurred. 
Queen is standing on 
the mat and the ob¬ 
ject in her 1. hand 
is blurred. 

Legend almost com- 
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171 


172 


173 


Wt. 


116.4 


114.8 


115.3 


Size 


,85 


.8 


.88 


SaMudraGupta 

Obverse 

yupa and the face of the 
horse. 


String of beads above 
the head and back of 
the horse; crescent 
above its haunch. Pe¬ 
destal of th&yiipa is ar¬ 
tistic. One end of the 
rasana falls between 
th&y/ipa and the head 
of the horse, and the 
other end is behind 
the post. 

Legend, beginning at 
(VIII) R ajadbaraja, 
blurred and truncated; 
faint traces of letters' 
between (I) and (V). 
The coin is slightly 
worn at the border. 
No crescent or string 
of beads above the 
horse; strap round its 
neck. Slanting lines be¬ 
low the platform of the 
horse and above the 
legend at the bottom. 
Legend, beginning 
near thejiind feet of 
the horse, 

Kajadharaja pritbava 
The coin is slightly 
worn on the reverse. 
Crescent behind the 
haunch of the horse, 


<SL 


Reverse 


pletely blurred, but 
AJvamdba is faintly 
visible. 

PI. V. 2. 

Mat under the 
queen’s feet is indis¬ 
tinct. Two dotted 
borders at the top. 
Alvamedhaparakrama, 
blurred. 

PI. V. 3. 


Queen is " short sta- 
tured. Ornamentation 
of the suchi is almost 
at its bottom. Toweh 
in queen’s 1. hand 
almost reaches the 
ground. 

Asvamedhapardkramci, 
partly blurred. 

PI. V. 4. 


The flan moved while 
the die was being 







Ml MSTfy 



Wt. Size 


ASVAMEDHA TYPE 


Obverse 


and string of beads 
above the head and the 
back. Border of slant¬ 
ing lines faintly visible 
under the platform of 
the horse; no letters 
below it. 

Legend beginning at 

IX, . 

(Java jayatya 
One crack in the edge, 
but not visible on the 
surface. 

Condition normal. 


49 

Reverse 

struck, hence this 
side is blurred; two 
dotted borders can 
be seen on r. side. 
Ahamedbaparakrama. 
PI. V. 5. 


<SL 


The Battle-Axe type : 

King, nimbate, stand¬ 
ing 1., wearing a close- 
fitting cap, tailed coat 
and trousers, half-pant 
or janghia , necklace, 
earrings, armlets and 
wristlets; one end of 
the parjastaka (deco¬ 
rative string round the 
waist) hangs between 
his legs; the ends of the 
diadem are sometimes 
visible behind the 
head. The king holds 
battle-axe (Jpatasu) in 1. 
hand, r. hand resting 
on the waist. A sword 
is seen hanging from 
the belt in some cases. 
On 1 . in front of the 
king dwarf attendant 
(vdmana) looking up to 


9 coins 

Goddess (Lakshmi ?), 
nimbate, seated facing 
on throne with lotus 
under her feet, hold¬ 
ing pasa (noose) in 
her r. hand, bent and 
outstretched, and cor- 
nucopiae, or lotus bud 
in the 1. resting on the 
thigh. Symbol on 1. 
legend on r. 
Krdantaparasub. 

1 

PI. XXXVI. 47. 



















M'MSrfy, 




SAMUDRAGUPfA 


Wt. Size 

Obverse 

Reverse 


174 


114.4 


the king, his hand rest¬ 
ing on waist. Between 
the king and the dwarf 
is a crescent-topped 
standard. 

Under the king’s 1 . 
arm, 

Sa $r or Kfi ¥ 
mu jt 
dra S' 

PI. XXXVII. 72, 74. 

Circular legend, be¬ 
ginning at VIII or 
I, Kritdntaparamrjayat- 
yajitarajajetajitah. 

cTTSf%cT: I 

PI. XXX\lII. 7. 

Metre, Prithvi 


Variety A : 7 coins 
(With Samudra under 1 . arm.) 


King wears trousers 
and there is a sword 
hanging on his left 
side. Sleeves of the 
coat are rolled up. 
Dwarf is holding a 
short sword erect in 
the r. hand. 

Sa 

mu 

dra. 

Circular legend, begin¬ 
ning at VIII, 
Kritantaparafurjjayat- 
yaji. .(II) jajeta 
Last four letters are 
faint. 

Normal condition. 


The throne of the 
goddess is high-back¬ 
ed and cushioned, 
the depression caused 
by her body being 
clearly visible on 
the seat. She holds 
a lotus bud with long 
stalk in 1. hand (and 
not a cornucopiae); 
noose in the r. hand 
is slightly away from 
it! 

Symbol * 
Kritdntaparasuh. 

PI. V. 6. 














mtsr/fy. 



•77 


.82 


SATfLE-AXE TYPE, VAR. A 

Obverse 

Coin is blurred. 

Dwarf is partly off 
the flan. Sleeves of 
the coat are rolled up, 
and the king wears 
half-pant. Ends of the 
diadem are visible 
behind the head. 

Sa 


}i 



mu 
dra. 

Circular legend, be¬ 
ginning at I, Kritanta- 
parahtja 

Worn out in the lo¬ 
wer right quadrant. 
King wears shahvar 
and there are three 
dots between him and 
the dwarf. Sword is 
hanging on the 1. 
side of the king; it 
appears as hanging 
from the arm pit and 
not from the waist. 

R. hand of the dwarf 
is on the waist and the 
. one is invisible. 

Sa 
mu 
dra . 

Circular legend is 
blurred; only faint tra¬ 
ces of Kritanta are 
visible at I. 

Slightly worn on 
obverse. 


Reverse 

Die has slipped giving 
a considerable sloping 
border in the upper 
half. Throne has no 
back and lotus is 
off the flan. Cornu- 
copiae in the 1. hand. 
Symbol 

Kritdntaparasub . 

PI. V. 7. 


Throne has no 
back. Feet of the 
goddess are resting 
on lotus. 

R. hand is empty, 
but traces of a de¬ 
tached noose are visi¬ 
ble away from it; 1. 
hand holds a cornu- 
copiae. 

Symbol 

Kritantaparahi. 

PI. V. 8. 


f 












Wt. 

114.6 


Size 
.f 8 


178 


X15 


179 


H 4-4 


•75 


•79 


SAMUDRAGUPTA 

Obverse 

Sleeves of the coat 
are rolled up and 
the king wears trousers, 
No sword by ltis side. 
Ends of the diadem v i¬ 
sible behind the head. 
Sa 
mu 
dr a. 

Circular legend, be¬ 
ginning at I, very much 
blurred, 

Kritantapara 
Worn out on ob¬ 
verse only. 

King wears trousers 
and the sleeves of the 
coat are rolled up; 
he has nb sword. 

Ends of the diadem vi¬ 
sible behind the head. 
Sa 
mu 
dr a. 

Circular legend, be¬ 
ginning at I, very much 
blurred. Traces of 
Kritantapara ate visible 
between I and III. 
Somewhat worn. 

King wears half-pant 
and ends of the diadem 
are visible behind the 
head. Sleeves of the 
coat are rolled up; the 
king has no sword. 
There is a faint cres- 



Revetse 

The feet of the 
goddess rest on lotus; 
noose in her r. hand, 
bent and outstret¬ 
ched, and cornucopiae 
in the 1. hand. 

Symbol ^ 
Kritdntaparasuh. 

PI. V. 9. 


\ 


Feet of the goddess 
rest on lotus; there is 
a noose in her r. and 
a cornucopiae in her 
1. hand. 


Kritdntaparasuh. 

PI. V. 10. 


Throne is invisible 
and is to be inferred 
from the posture of 
the feet of the goddess. 
Lotus below feet is 
graceful and large. 
Cornucopiae in the 















Ml mr#y 



18 x 


113.2 


BATTLE-AXE TYPE, YAR. B 


53 


<SL 


Obverse 

cent over the crescent- 
topped banner. 

L* 
mu 
dra. 

Circular legend, be¬ 
ginning at X, blurred; 
there are faint traces 
of Kritdntapa 
King wears trousers 
and the sleeves of the 
coat are rolled up; 
there is no sword by 
his side. Ends of the 
diadem visible behind 
the head. Dwarf partly 
off the flan. 

Sa 
mu 
dra. 

Circular legend, (I) 
Kritdntaparadu 
One crack at IV and 
one at X. 

Somewhat worn. 

Variety B : 2 coins 
(Kri under the 1 . arm) 

King wears pant 
and leather boots; 
sleeves of the coat are 
rolled up. Ends of the 
diadem are visible; no 
sword by his side. 
Under 1 . arm, Kri. 
Circular legend, be¬ 
ginning at I, 


Reverse 

1. hantl. 

Symbol 35- 
Kritdntaparasuh, 
slightly truncated. 
PI. V. 11. 


Goddess seated on a 
throne, which is invi¬ 
sible and can be in¬ 
ferred only from the 
posture of her feet. 
Lotus under her feet 
is very large. 

Symbol but 
complete. 

Kri idntapa rafuh. 

PI. V. 12. 


tn- 


Goddess seated on 
backless throne, whose 
legs are not visible. 
Lotus below her feet 
is large and elegant. 
She holds cornucopiae 
in 1. hand and a 
noose in r. 

m 


Symbol 













SAMUDRAGUPTA 



182 


/ 


Wt. 

Size 

Obverse 

Reverse 



.. (VIII) jata- 

Kritantaparadub. 



rdjajetaja 

Normal condition. 

PI. V. 13. 

116 

.8 

King as above. Fea¬ 

Goddess as above. 



tures sharply drawn. 

Two legs of the 



Crescent-topped ban¬ 

throne are visible. 



ner clear. 

Lotus below the feet. 



Kri under the 1. arm. 
Legend, beginning at 
(VII)....... Jaja- 

(I) yatyajataraja 

Symbol 

Kritantapayada. 

PL V. 14. 


Archer type : 3 coins 


King standing left, 
nimbate, wearing coat 
(with sleeves tucked 
up), trousers, pearl-bor 
deredhead-dress, neck¬ 
lace and armlets, hold¬ 
ing bow with string 
inwards in 1. hand, 
while r. holds arrow, 
in a slanting position, 
its pointed head rest¬ 
ing on the ground. 
Two ends of the fillet 
on the head fall behind 
it. Garuda standard on 
1 . Under the 1 . arm, 
written vertically, 

Sa ?r 
mu ij 

dra. ? 

Circular legend, be¬ 
ginning at I, 
Apratiratho vijitya kshi- 
tim sucharitairdivam 
jayati, 


Goddess (Lakshmi), 
nimbate, seated 
facing on throne 
with back, covered 
with gaddi, holding 
noose in r. hand, 
slightly bent and 
extended, and cornu- 
copiae in the 1., rest¬ 
ing on the shoulder. 
The goddess wears 
sari and an upper 
garment thrown ac¬ 
ross the shoulders. 
Symbol on the 1 . 
Legend on right, 
Apratirathah. 
irvfcrcv: 1 
PL. XXXVI. 49. 














MWisr^ 



ARCHER TYPE, VAR. A 


55 


<SL 


' Wt. 

Size 

Obverse 



vsjfarafr fafsT'JT fyfcf 
fc-rfor srcfgr 1 

PL. XXXIII. 9. 

Metre : Upaglti. 


Reverse 


Variety A : ^ coins 

(Legend ending with sucharitairdivam jayati) 


183 


184 


115 


108.2 


.88 


9 


As above. 

Sa 

mu 

dra. 

(I) Apra.ratha vajatya 
.. (IX) suebaritairdi 
Four cracks on the 
coin between VIII 
and XI. 

Normal condition. 
Generally as above. 
Standard away from r. 
hand. Arrow is partly 
visible. 

Crescent at the top 
above the halo. 

Sa 

mu 

dra. 

Ma is of eastern varie- 
Circular 


ty 


legend, 


beginning at I, 
Aprataratho vijitya 
kshtata 

Medial vowels are 
clearly shown in some 
cases. 

A well preserved coin, 
but with a remarkably 
low weight. 


The coin is double 
struck on the reverse, 
as shown by the double 
dotted border at the 
top and the bottom. 
Symbol but 

lower part indistinct. 
It may be ^ also. 
.pratirathah, blurred. 
PI. V. 15. 

Same as above. 
Back of the throne and 
its four legs are 
visible; it is covered 
with a thick gaddt. 
Mat under the feet 
of the goddess. 
Symbol but its 

upper line is shorter 
owing to want of 
space. 

Apratirathah. 

PI. VI, 1. 











SAMUDRAGUPTA 


x com 


<sl 


No. 

185 


Variety B 

(Legend ending with avattiso divam jayati) 

Reverse 

Generally as on the 
preceding variety. 
Right hand of the 
goddess is at a high 
level. Two legs of 
the throne are visible 
and the gaddi on it 
can be clearly seen. 
Carpet under the feet 
of the goddess. 
Symbol incomplete; it 
is probably with 
a dot in the centte 
of the parallelogram. 
Apratirathah. 

PI. VI. 2. 


Wt. 

Size 

Obverse 

120.5 

.83 

The king wears 

half-pant and high 
boots. Arrow is held 

V 


straight and not slant¬ 
ing; dress and jewelry 
not quite distinct, but 
the ends of fillet are 



clear. 



Sa 



mu 



dra. 



(11) [.Apratiratho vi]ja 
(J)tya ksha(i)ta(i ) mava- 
ni (Jo di) va[m] jaya[ti]. r 

tnrfrert fa# srsf-r 

pi. xxxiiiHk 

Metre : Upagiti. 

Good condition. 


Lyrist type : 6 coins . 

Variety A : 2 coins 

(With foot-stool and without symbol, large size) 

King, nimbate, to 1 ., 
wearing short dhoti, 
close-fitting pearl-bor¬ 
dered cap, necklace, 
earrings and armlets, 
seated cross-legged 
on cushioned couch 
with a cushioned back 


Goddess (Lakshmi ?) 
nimbate, seated 

to 1. on a wicker 
stool, wearing sari, 
kaiichuki , earrings, 
necklace and bangles; 
1. hand resting on the 
waist; she holds a 


1 Letters in square brackets are not visible on the die. Letters in round 
brackets represent the emendations of the preceding letters. 











wmsT/fy 



LYRIST TYPE, VAR. A 

. Obverse 

slightly sloping, its r. 
side being bead- or 
pearl-bordered, play¬ 
ing on a stringed lute 
lying on his lap, 
by the fingers of his 
r. hand, left hand just 
above the lute gesticu¬ 
lating appreciation. 
Beneath the couch is a 
foot-stool inscribed 
with si, on which 
king’s r. foot is resting. 
Legend beginning at I, 
Mahd rajddhiraja-srt-Sa- 
mudraguptah. 

PI. XXXIII. 6. 

The back of the 
couch is sloping con¬ 
siderably 1 and all its 
four legs are visible. 
Legend, beginning at 

I, 

Mahara . ha. .(VIII) 

draguptah. 

The letter ptah appears 
between the lute and 
the king’s head. 

The letter ha is of 
the eastern variety. 
Note that the same coin 
has eastern ha on the 
obverse and a western 
ma on the reverse. 

Good condition and 
yet low weight. 


57 

Reverse 

pasa (noose) in the 
r. hand stretched out 
but bent and a cor- 
nucopiae in the 1. 
resting on the waist; 
border of dots all 
round. 

No symbol. 

Legend on the r., 
separated from the 
goddess by a line, 
Samudraguptah. 


<SL 


'O 


PI. XXXVI. 46. 


No symbol. 
Samudraguptah. 

Letter mu looks 
more like a rva than 
a mu. Cf. B. M. C. 
G. D., PL V. 1. 

Ma is of western 
variety. 

PI. VI. 3. 












VIONl i° 



No. Wt. Size 


187 


116 


.85 


SAMUDRAGUl-TA 

Obverse 


<SL 


Slope of the back of 
the couch is slight. 

Noteworthy is the 
depression made by the 
lute end in the cush¬ 
ioned back of the 
couch. St on the foot¬ 
stool truncated. 

Legend, beginning at 
I, Maharajadbiraja-sra- 
(IX) Samudrdguptah. 

Ma is of the eastern 
variety on the obverse 
and of the western 
variety on the reverse. 

Variety B : 4 coins 

(Small size and inartistic fabric; with symbol but 
without foot-stool) 


Reverse 


Same as No. 186. 
Flan had a chisel 
cut extending from 
one end to the other, 
which can be seen 
even after the strik¬ 
ing of the die; it 
bisects the letter ptah 
and passes under 
the cornucopiae. 

No symbol. 
Samudraguptah. 

Ma is of the western 
variety. 

PI. VI. 4. 


188 


119.4 


•75 


Same as variety A, 
but the king and the 
couch are both crudely 
engraved. There is 
no foot-stool under the 
couch. The king is 
apparently bare-headed, 
torso also being bare. 
Legend as in variety A, 
but mostly off the flan. 
(I) Ma ..... .(VII) 
sra-Samudragupta. 

The last six letters are 
truncated; the last three 
letters are between the 
end of the lute and 
the head of the king. 
Ma is western. 
Normal condition. 


Same as on variety 
A, but the execution 
is less artistic. 
Line between the 
goddess and legend 
cut short by the 
cornucopiae coming 
over it. 

Symbol ^ 
Samudraguptah. 

Ma is western. 

PI. VI. 5. 












MINlSr^ 



.72 


•75 


•77 


LYRIST TYPE, VAR. B 

Obverse 

Couch is very crude. 
King is apparently 
wearing a peaked cap 
under which hair is 
seen falling in two 
tresses, one above 
the other. 

Legend, beginning at 

I, 

Ma .(VIII) 

mudragupta. 

Truncated traces of 
the letters on the right 
are visible. End of the 
lyre cuts across the 
subscript of dra. 

Ma is western. 

Normal condition. 
Couch is cushioned, 
its back is upright; 
and the 1. side has 
beaded border from 
top to bottom. 

Legend blurred. 

(I) Maharajadha .... 
(VIII) mudragupta. 

Both ma and ha are 
western. 

King’s hair on the 
head flowing down in 
three stepped tresses. 
Legened, beginning at 

(I), Maha ..(VIII) 

mudraguptah. 

Edge of the lute cuts 
across the end of the 
letter dra. 


59 


<SL 


Reverse 


As above. Left 
hand of the goddess 
rests on the edge of 
the seat. Her hair 
is tied in a knot at 
the top of the head. 
Line between goddess 
and the legend, its 
lower portion being 
screened by the cornu- 
copiae. The extant 
portion of the line 
really looks like the 
usual back of the 
throne on the Stand¬ 
ard type of this king. 
Symbol 
Samudraguptah. 

Ala is western. 

PI. VI. 6. 

As above. Stool is 
broad, its reeds being 
vertical. Line between 
the goddess and the 
legend touches the 
letters. Symbol blur¬ 
red, but probably 
. .draguptah. 

PI. VI. 7. 

L. hand of the goddess 
just touches the 
seat. 

Line between the god¬ 
dess and the legend, 
going under the cor- 
nucopiae. 

Symbol ^ 
Samudraguptah. 









WNlSffty 



m. 


Size 


SAMUDRAGUPTA 

Obverse 

Ma is western in both 
cases. 

Normal condition. 


<SL 


Reverse 

Ma is western. 
PI. VI. 8. 


192 


117.6 


Tiger-slayer type *2 coins 
Variety A : 1 coin 

(Different legends on the obv. and rev.) 


.85 


King, nimbate, stand¬ 
ing left, wearing high 
crested turban, sakachha 
dhoti , necklace, earrings 
and armlets, trampling 
upon a tiger which 
falls back gaping its 
mouth in agony and 
terror as the king 
shoots it with bow in r. 
hand, 1. hand drawing 
the string back upto 
the ear; near the bow 
crescent-topped stand¬ 
ard adorned with 
fillet. Ornaments on 
the king’s body are not 
so clear as on B.M.Ci. 
G. D., II, 4, but his 
figure is more graceful 
and energetic on the 
present specimen. The 
tiger is also more fully 
visible here than on 
the piece in the B. M. 
Legend on the r., 
fairly clear; 
Vya{a)ghrapara (a)- 
kkramah. 
sqrsmw:; 

PL XXXIII. 8. 


Goddess Gaiiga 
standing to J. on cro¬ 
codile (makara), wear¬ 
ing a sari, a close- 
fitting kahehukj, a 
scarf over head, neck¬ 
lace, earrings, ban¬ 
gles, armlets and ank¬ 
lets and holding lotus 
with long stalk in 1. 
hand, t. hand bent 
and out-stretched be¬ 
ing open and empty. 
On the 1 . behind r. 
hand cresent-topped 
banner adorned wibh 
fillet. 

No symbol. 

Legend on the right, 
Raja Samudraguptah. 
TF3TT tprsw: 

PI. XXXVI. 48. 

Ma is of the western 
variety. 

PI. VI. 9. 















MINI ST/fy. 



TIGER-SLAYER TYPE, VAR. B. 


6t 



Wt. 

Size 

Obverse 



Penultimate letter is 



kkra and not kra. Ma is 



of the western variety. 
Normal condition. 


Reverse 


Variety B : i coin 

(Vyoghrapardkramah on both sides) 


*93 


As above. 

Crescent-topped ban¬ 
ner is clearer on this 
aoin. The protruding 
tongue from the gap¬ 
ing mouth of the tiger 
is cleat. 

Legend is less com¬ 
plete than that on No. 
192; 

Vja (a) ghra [pa\ ra {a) 
[kramab 1 .] 

Normal condition. 


no .81 As above. As above. 

The figure of the 
goddess is slim and 
graceful; she stands 
cross-legged on the 
crocodile, which is 
only partly visible 
on this coin. Her 
hands are as in var. 
A. Crescent-topped 
banner behind the r. 
hand is not so clear as 
on the preceding coin. 
No symbol. 

Legend to r., 
Vjdghrapardkramab, 
completely clear. Ma 
is of the western varie¬ 
ty. Th &B.M.C.G. D. 
PI. II. 15 has only 
the concluding letters 
kramah. The reverse 
of the present coin 
is much better pre¬ 
served than that of 
above coin in 
the B. M. C. G. D. 
PI. VI. 10. 


1 Letters in square brackets are not on the flan; those in round brackets 
represent the emendations of the preceding ones. 

vLL:.>'V: ’■ S' ■ ’- • > * • V 1 • . • - , ; , v ■ 












No. 


<SL 


Wt. 


kAcHa : 16 COINS 
Chakradhvaja type : 16 coins 
Variety A : 15 coins 

(Without Garudadhvaja on the obverse) 

Size Obverse Reverse 


King nimbate, stand 
mg to 1., wearing coat, 
trousers or shalwar , 
close-fitting cap, ear 
rings necklace and 
wristlets, holding st¬ 
andard surmounted by 
wheel and adorned 
with fillet in 1. hand, 
and offering by r. hand 
on altar an oblation, 
usually a round puro- 
dasa. The wheel of the 
chakradhvaja usually 
causes the suppression 
of the r. side of the 
halo. 

Under the 1 . arm 

Kd spr Ka 5fr. 

or 

cha ? cha w 

PI. XXXVII. 75. 

Circular legend, be¬ 
ginning at I, 

Kdcho gamavijitya di- 
v0i karmabhiruttamair- 
jayati. 

fcrstw&rlg-1 
PI. XXXIII. II. 

Metre: Upagiti. 


Goddess (Lakshmi), 
nimbate, standing to 1., 
usually on a carpet, 
wearing sari , close- 
fitting kanchuki (bo¬ 
dice), necklace, ear¬ 
rings and bangles, 
holding flowers in 
r. hand bent up and 
cornucopiae resting on 
1. shoulder in the 1. 
hand, placed on 
the waist. Border of 
dots all round. Symbol 
on the 1. side at 
the centre below the 
r. hand of the goddess, 
and not at the top, 
usual on most 
Gupta coins. 

Legend on r. 
Sarvardjochchhettd. 

1 

PL XXXVI. 50. 










Size 

•77 


•79 


.76 


.8 


CHAKRADHVAJA TYPE, VAR. A 

Obverse 

King is probably wear 


63 


<SL 


ing leather boots reach¬ 
ing the knees. 

Kd 

cha. 

(I) Kacha gamavajatya da 
.. (IX) bharuttamaja. 
Ma of eastern variety. 
Very slightly worn. 
Ka¬ 
mi. 

(I) Kacha ga. . 

(VII) kamabhamttamair- 
jay a [//] 

Ma of eastern variety. 
More worn out than 
the above, but the 
weight is heavier. 

Kd 

cha. 

(I) Kacha gamavajatya .. 
.. (VIII) bharuttamajja 
Ma of the western 
variety with a trian¬ 
gular base. 

Slightly less worn than 
the above but the 
weight is disproporti¬ 
onately low. 

Standard without fillet. 

Kd 

cha. 

(I) Kacha gamavaja. .. 
(VII) kamabharuttamaja 
Ma of the eastern 
variety. 

Condition normal. 


Reverse 
No carpet under feet. 


Symbol ^ 

Sarvardjochchhetta. 

PI. VI. 11. 


Traces of carpet 
under goddess’ feet. 
Symbol 

Sarvarajacficbhatta. 

PI. VI. 12. 


Carpet under the 
feet of the goddess. 
Symbol 


Sarvardiochchhatta. 

PI. VI. 13. 


Traces of carpet 
under goddess’ feet. 
Symbol ^ 

Sarvardjochchhetta. 

PI. VI. 14. 










KACHA 


Wt. I Size 


116.3 


hi .4 


.8 


.88 


117.2 .78 


117.2 


•79 


Obverse 

Ka¬ 

cha. 

(I) Kacha gamavajatya . 
ka (VII) mabharutta- 
majja 

Ma is of western vari¬ 
ety. 

Very slightly worn. 

King probably wears 
leather boots. 

Ka 

cha. 

(II) Kacho gamavajatya 

.(X) rutta 

Triangle-based ma of 
western variety. 

Fillet of the standard 
tied very low. 

Ka 

cha. 

(II) Kacha gamavajatya 
.. . (VII) mabharut- 
tamarja 

Ma is of the western 
variety and the legend 
on the r. is partly 
truncated. 

Normal condition. 

Ka 

cha. 

••ga . (VIII) 

kamabhiruttamairjja 
Ma of western variety. 
Slightly worn. 


Reverse 

Carpet under god¬ 
dess’ feet. 

Symbol 

but perhaps with 
three dots below. 
Sarvarajochchhetta. 
Medial vowels, rather 
blurred. 

PI. VI. 15. 

No carpet under 
goddess’ feet. 

Symbol ^ with a 
dot in the centre of 
the parallelogram. 
Sarvarajochchhetta. 

PI. VII. 1. 


Symbol but in¬ 
complete, and having 
additional dot in the 
centre of the paral¬ 
lelogram. 
Sarvarajochchhetta. 

PI. VII. 2. 


Goddess standing 
on oarpet but her 
head partly off the 
flan. Symbol 
but three dots’*below 
instead of two. 

Sarvarajochchhetta. 

PI. VII. 3. 








MIN ISTffy 



Size 

•75 


CHAKRADHYAJA TYPE, VAR. A 

Obverse 

Ka 
cba. 

(I) Kacba gamavajatja 


•75 


.83 


•79 


.84 


(IX) bhamtta 
Ma of the western 
variety. 

Somewhat worn. 

Kd 

cha. 

(I) Kacba gamavajatja 
da. .. (VIII) bhamtta. 
Ma of the western 
variety. 

Slightly worn. 

Ka 

cba. 

(I) Kacba gamava .. .. 

... (IX) mttamja. 
Worn on obverse. 

Fillet is attached 
almost at the bottom 
of the standard. 

Ka¬ 

cba. 

(I) Kacba ga.vaja- 
tja .. .. (VII) bharu- 
ttamarjja 

Ma is of western 
variety. 

Slightly worn. 

Ka 

cba. 

(I) Kacba gamava.. (VII) 
.. karmabhiruttamajja 

Letters on the right 


65 

Reverse 

No carpet under 
goddess’ feet. 


<SL 


Symbol ^ 
Sarvarajocbchhetta. 

PI. VII. 4. 


Goddess stands on 
carpet. 

Symbol a variation 
of with a dot in 
the centre. 
Sarvarajocbchhetta, 
rather blurred. 

PI. VII. 5. 
Goddess on carpet. 

Symbol f with an 

additional dot bellow. 
Sarvarajocbchhetta. 

PI. VII. 6. 

Goddess standing on 
carpet. 

Symbol ^ with an 
additional dot in the 
centre. 

Sarvarajocbchhetta. 

PI. VII. 7. 


Carpet under the god¬ 
dess’ feet. 

Symbol but blur¬ 
red and incomplete. 












fcACrtA 


d6 

No. Wt. Size 


207 


208 


”5 


114 


.82 


•77 


kACrtA 

Obverse 

side are truncated in 
some cases, while those 
on the left ate unusu¬ 
ally bold and large. 
Ma is of the western 
variety. 

Slightly worn. 

Ka 

cba 

(I) Kdcba gamavajatya .. 
(VIII) karmabbaruttam- 
arja. 

A small portion of 
the halo on the right 
is also visible on this 
coin. 

Ma is of the eastern 
variety. 

Coin well preserved. 

Ka 

cba. 

.(VIII) 

mabharuttamarjayati. 

A portion of the halo 
on the right is also 
visible. 


<SL 


Reverse 

Sarvarajocbchhetta. 

PI. VII. 8. 


Carpet under 
dess’ feet. 
Symbol £££! 

Sarvarajocbchhetta 

PI. VII. 9. 


god- 


No carpet under god¬ 
dess’ feet. 

Symbol ^ with an 
additional dot in the 
centre of parallelo- 
gram. 

Sarvarajocbchhetta. 

PI. VII. 10. 


Variety B : 1 coin 

(With both Garudadhvaja and cbakradhvaja on the obv.) 


209 


119.4 


•75 


As on variety A. 
Cbakradhvaja is partly 
visible and is adorned 
with fillet. 

Halo is complete. 

On the right, there is 
Garudadhvaja also be- 


Goddess, nimbate, 
standing to 1. as in 
variety a, wearing a 
head dress also, 
holding a noose in¬ 
stead of flower in 1. 
hand extended, and 











Size 


CHAKRADHVAJA TYPE, VAR. B 


<SL 

67 


Obverse 

hind the r. hand of 
the king. 

King is wearing a dhoti 
instead of trousers. 
Altar is broad and 
several flames can be 
seen on it. 

Ka 

ch. 

•.(VIII) 

bharuttamajjayata 

Ma is of the eastern 
variety. 

Normal condition. 


Reverse 


a cornucopiae in r. 
hand, hanging down. 
Symbol is at the 
top and not in the 
centre as in variety a; 
it is -^7 

.. rajachchbata , 

truncated. 

PI. VII. 11. 










<SL 


CHANDRAGUPTA II 1983 COINS 
Archer Type : 798 coins 
CLASS I : THRONE REVERSE: 41 COINS 
Variety A : 25 corns 
(Chandra under the left arm) 


No. 


Wt. 


Size Obverse Reverse 

Lakshmi, nimbate, 
seated facing on cu¬ 
shioned throne with 
high back, wearing 
sari, upper garment, 
earrings, necklace; r. 
hand bent and extend¬ 
ed, sometimes empty, 
sometimes holding a 
pdJa (noose), some¬ 
times a garland or ro¬ 
sary; 1. hand on waist 
or thigh holding some¬ 
times a cornucopiae 
resting on shoulder 
and sometimes a lotus; 1 
The feet of the god¬ 
dess rest on a circular 
mat; border of dots. 
Symbol on 1 . 

Legend on r., 
Srivikramah. 

sfrfsm: 1 

PI. XXXVI. 51. 


1 Chandra under the left arm occurs on all the coins of this type and is 
never off the flan; its presence, therefore, is not specifically referred to in the 
catalogue of the coins of this type. 


Obverse 

King, nimbate, stand¬ 
ing to 1. wearing close- 
fitting cap, coat, trou¬ 
sers or dhoti, sash, 
earrings, necklace and 
wristlets, holding bow 
in 1. hand at the top, 
string inwards, and 
arrow in r. hand; 
Garuda standard on 
the 1. behind r. hand. 
Under 1 . arm, Chandra, 
written vertically. 1 
Circular legend begin¬ 
ning at I, Devafr/mahd- 
rajadhirajaht- Cbandra- 
guptah. 

tJsrMl ilVh^r- 
*fhT 5 5*r'?r: 

PI. XXXIII. 12. 








Ml NIST/f 



ARCHER TYPE, CLASS I, VAR. A 


69 



211 


212 


213 


214 


H8.J 


II7.6 


II8.6 .72 


.8 


.8 


117.7 


.87 


Obverse 

King wears trousers. 
l Davasramaharajadharaja 
. .ndragupta. 


King wears a 
half-pant. 

Devasramabarqjadharaja 
sra-Cbandraguptah, 
partly blurred and 
truncated. 


Devas rlmaharajadha.. 
ha-Chandragupa. 


Davasrimahardja. 
sra-Chandraga 


King wears sakachchha 
dhoti. 

Devasrimaharajadhiraja- 

srt-Chandragu 


Reverse 

R. hand bent up 
and empty; 1. hand 
holds lotus. 

Symbo! ^ 
Srivikrama. 

Reverse is double- 
struck. There are two 
symbols and two 
circular borders. 
Goddess as above 
but very hazy owing 
to double-striking. 
Symbols^ and 
Sriv'tkramab. 

PI. VII. 12. 
Goddess as in No. 


210. 


Symbol but with 
two horizontal lines. 
Srivikrama. 

PI. VII. 13. 

Goddess as on No. 
210. 

Symbol igf but with 
two horizontal lines. 
Sravakra 

PI. VIII. 1. 
Goddess as on No. 
210 . 

Symbol ^ 
Srivikrama. 

PI. VIII. 2. 


1 In this type the circular legend begins at I, the letter after the break in 
the legend can be usually traced at VIII or IX. The precise clockwise places 
of these letters are not therefore indicated by the insertion of the Roman 
numerals I or VIII in the legend. 









miSTffy. 



215 


216 


217 


218 


2x9 


Wt. 

117.5 


118 


118.4 


121.5 


119.6 


Size 

•9 


.82 


•72 


•75 


.76 


CHANDRAGUPTA II 


<SL 


Obverse 

Die has moved du¬ 
ring striking and so 
the letters on the 1. 
appear twice but 
blurred. 

Davasramahd ..... 
ha- Chandrandra. 

King’s 1 . arm is pass¬ 
ing through the bow 
and the bow-string. 
Devahamaharajadhara 


Circular legend off. 
A crack in the edge 
at VIII. 


King probably wears 
short sakachchha dhoti 
and leather boots; his 
coat has side buttons. 
Arrow off the flan. 

Devasri . Chan- 

dragupta , 
truncated. 


King wears short dhoti 
and high boots. Cir¬ 
cular legend blurred. 


Reverse 


The r. hand of the 
goddess is bent up 
and empty; left hand 
is bent up and holds 
a lotus. 

Symbol ^ 
Srivikramah. 

PI. VIII. 3. 

Goddess has a 
noose in r. hand and 
a lotus in the 1. bent 
up. 

Symbol 

Srivikkramah. 

R. hand bent up and 
empty; cornucopiae in 
1. hand. 

Symbol 

Srlvikrama. 

Lakshml is scattering 
wealth (round coins) 
by r. hand and 
holding cornucopiae 
in 1 . Folds of the 
rar; between the two 
legs. 

Symbol 757, but cru¬ 
dely drawn. 

.vikrama. 

PI. VIII. 4. 

Goddess as in No. 

218 

Symbol ^ 
Srivikrama. 









«'N (STfty 



ARCHER TYPE, CLASS I, VAR. A 


71 


<SL 


Size 

.83 


•79 


•72 


.78 


.72 


•73 


Obverse 

King wears trousers; 
liis coat has side but¬ 
tons. 

Devasrimaharajadharaja 
blurred and truncated. 
King wears a crest- 
jewel; liis coat has side 
buttons, its sleeves 
are rolled up. He 
wears short sakach- 
chha dhoti. 
Devasramaharajadba 

Davasra 


King wears a cap with 
crest and his coat has 
side buttons or bosses. 

Davahamaha . 

sra-Chandra, 
partly truncated. 

... Chandra- 

gupta 


King wears a beautiful 
crest-jewel, sakachchha 
dhoti and high boots. 
Sleeves of his coat are 
rolled up. 
Davasramabaraja 


Reverse 

Goddess scattering 
coins by r. hand. 
Symbol ^ 
Srivikrama. 

PI. VIII. 5. 
Goddess holds a 
noose in r. hand and 
cornucopiae in 1. 
Symbol ^ 
Sravakrama , 
truncated. 

PI. VIII. 6. 

R. hand of the 
goddess is empty and 
the 1. hand holds a 
cornucopiae. 

Symbol 

Sravikrama. 

PI. VIII. 7. 
Goddess as above. 
Symbol but in¬ 
complete. 

Srivikrama. 

PI. VIII. 8. 

Goddess as on No. 
221. 

Symbol ^ 
Srivikrama. 

Goddess has noose in 
r. hand and cornuco¬ 
piae in 1. 

Symbol 7^, but in¬ 
complete. 

Sravakrama !j. 

PI. VIII. 9. 










. 0 f \NDIA 



No. 

226 

Wt. 

1x9.8 

Size 

• 7 2 

227 

121.1 

• 7 * 

228 

II9.2 

.72 

229 

II8.7 

•75 

230 

121.6 

.76 

231 

119.8 

.72 

232 

120.1 

.8 


CHANDRAGUPTA XI 

Obverse 

Devafri 


Davaframa 


Devafrimaharajadhara 


King wears half-pant 
or short sakachchha 
dhoti with high boots. 
Under r. arm, crescent 
above Chandra. 

Deva . ndra- 

gapa. 

Crescent above Chan¬ 
dra under 1. arm. 
Circular legend off. 
Devafri 


Devafrimaharajadhara... 

ndraguptah. 


<SL 

Reverse 

R. hand empty, 1 . 
hand holds a cornu- 
copiae. 

Symbol ^ 

Srivikrama. 

Goddess holds a 
noose in r. hand and 
a cornucopiae in 1. 
Symbol ^ 

Srivikrama. 

Goddess as above. 
Symbol incom¬ 
plete. 

Sriv'tkrama. 

Goddess holds a 
noose in r. hand and 
a cornucopiae in the 
1 . Back of the throne 
visible. 

Symbol 

Srivikramah. 

Pi. VIII. io. 
Goddess as on No. 227. 
^Symbol 
Srivikrama. 

Throne without back. 
Goddess holds a 
noose in r. hand 
and a lotus in 1. 
Symbol 
Srivikrama. 

Throne without back. 
Noose in r. hand and 
lotus in 1. 

Symbol 

Srivikramah. 

pi. viii. n. 







miST/ly 



ARCHER TYPE, CLASS I, VAR. B 


73 


234 


Wt. 

Size 

Obverse 

1x7.5 

72 

Devahimahardjadhara- 



.. Chandra 

Ha is of the eastern 
variety. 

A crack in the edge 
at VIII. 

120.1 

.85 

. .ja srl-Chand- 

ragupta, 

in bold characters. 

i 


235 


X2I .9 


.83 


King standing to 1 . 
as in variety a, but 
Chandra written verti¬ 
cally, not under 1. arm, 
but between the bow 
and the bow-string 
which is inwards. 
King wears short 
dhoti and high-heeled 
shoes; sleeves of his 
coat are rolled up. 
Sash is tied round the 
waist and one of its 
ends is falling down. 
Standard on the 1 . is 
away from the r. hand 
and not behind it. 
Davasramaharajadhara- 
ja-sra 

A fine coin. 


<SL 


Reverse 

Goddess holds noose 
in r. hand and lotus 
in 1 . Her feet rest on 
lotus and not on 
carpet. 

Symbol incomplete, 
but probably ^ 
Srivikramah. 

PI. VIII. 12. 
Throne without back. 
Noose in r. hand and 
lotus in 1. 

Symbol incomplete. 
Legend off. 


Variety B : 7 coins 

(Chandra written between the bow and the bow string) 


Goddess as in variety 
a; usually holding a 
noose in r. hand and 
a cornucopiae in 1. 


Goddess holds a 
noose in r. hand and 
a cornucopiae in 1.; 
all four legs of the 
throne visible. 
Symbol on 1 . is a 
variation of , dot 
below being hollow. 
Symbol on r. A 
Srivikrama. 

PI. VIII. 13. 











WNlSTff 



Wt. 
120.4 


121 .4 


119.9 


120.2 


Size 

.8 


.78 


.8 


•77 


116.6 


119.8 


.78 


.78 


King wears an artistic 
crest-jewel. Coat has 
side buttons. 

DavaJra . 

gupta, 

truncated. 


CHANDRAGUPTA II 

Obverse 

Standard away from r. 
hand. Circular legend 
off. 


End of the sash falling 
along the leg. Standard 
away from ther. hand. 
. Jrimabaraja, 
truncated. 


King wears a peculiar 
circular beautiful orna¬ 
ment on r. arm and a 
big wristlet. End of 
the broad sash falling 
along the 1 . leg. Hair 
falls behind the head 
in thick curls. 
Devahamaha , 
truncated 

Standard away from r. 
hand, circular legend 
off. 


As above. 


<SL 


Reverse 


Symbol a variation 
of as above. 
Srmkrama. 

Cornucopiae in 1. 
hand and in r. noose 
partially on the flan. 
Symbol ^ 
Srmkrama. 

PI. VIII. 14. 

Noose in r. hand and 
cornucopiae in 1. 
Symbol blurred. 
Srmkrama , truncated. 

PI VIII. 15. 


Back of the throne 
clearly visible; goddess 
with noose and lotus. 
Symbol incom¬ 
plete. 

Goddess with noose 
and lotus. 

Symbol 
Srmkrama. 

Goddess with noose 
and cornucopiae. 
Symbol ^, incom¬ 
plete. 

Srmkrama. 

PI. IX. 1. 










misT/ff. 



ARCHER TYPE, CLASS I, VAR. C 


75 


No. 

242 


Wt. 

119.4 


243 


« 

Size 

.8 


113.6 


Variety C : 1 coin 

(Bow-string outside) 
Obverse 

King standing to 1 ., as 
in variety b, holding 
arrow in r. hand and 
bow at the top in 1. 
with string outside. 

King wears half-pant 
and boots. 

Chandra written ver¬ 
tically between the 
bow and the bow¬ 
string. Circular legend, 
beginning at VII, 
[Devas'rimabdrq/ddhiraja] 

(II) Jri-Chandraguptah, 

Variety D : 8 coins 
(Bow held at the middle) 


Reverse 

Goddess seated on 
throne, holding noose 
in r. hand and lotus 
in 1., both hands be¬ 
ing bent up. 

Symbol 

Srivikkrama. 

PI. IX. 2. 


•75 


King nimbate, stand¬ 
ing to 1., wearing coat, 
trousers, head-dress, 
earrings and necklace, 
holding arrow in r. 
hand and bow in the 1. 
at the middle with 
string outside; Garuda 
standard on the 1. usu¬ 
ally behind the r. hand. 
Chandra written verti¬ 
cally outside the bow¬ 
string. 

Circular legend, 
Devahimaha rajadhiraja- 
in-Cbandraguptah. 

.. hamaharajadhara .. 
Chandra 


<SL 


Goddess Lakshmi, 
nimbate, seated facing 
on high-backed throne 
wearing sari, upper 
garment, earrings and 
necklace, and usually 
holding a noose in r. 
hand, slightly bent 
and stretched, and 
a cornucopiae in 1. 
resting on the waist 
or thigh. 

Symbol on 1 . 
Legend, Srmkramah 
on r. 

Symbol 

Srivikra 













No. Wt. Size 
119.4 -74 


121.5 


120. x 


121 


119.5 


120.5 


•75 


.8 


.78 


.72 


.8 


CHANDRAGUPTA XI 

Obverse 

There is a peculiar 
semi-circular bow-like 
object with two beads 
or pearls in its centre 
hanging by the r. leg 
of the king. 

.. hamaharajadhara, 
truncated. 

Traces of letters on 
the r. 

King wears half-pant; 
arrow in r. hand off 
the flan. 
Devahimaharaja 

. .iramaharajadhiraja 

There is a peculiar 
semi-circular object 
with two beads or 
pearls attached to it 
hanging by the r. leg 
of the king as on No. 
244. 

DavaJa ram aha rajadha - 
raja .. ndraga 
King wears half-pant 
and high leather boots. 

Davasra . Jrd- 

Chandragupta. 

Most of the letters 
are truncated. Chandra 
outside the bow-string 
displaces the letters in 
the circular legend. 

.1 .sra- 

Chandragupta 


<SL 

Reverse 

Four legs of the 
throne visible but not 
the back. 

Symbol blurred and 
incomplete, but pro¬ 
bably jjjjp 
Srivikrama. 

PI. IX. 3. 

Symbol ^ 

Srlvikrama. 

Symbol ^ 

Srivikrama. 

Four legs and back 
of the throne visible. 
Symbol probably a 
variation of ^ with 
an open traingle enclo¬ 
sing a dot below. 
Srivikrama. 

PI. IX. 4. 

Four legs and back 
of the throne visible. 
Goddess is scattering 
wealth in the form of 
coins by r. hand. 

Symbol ^ 

Srivikramah. 

PI. IX. 5. 

A line between the god¬ 
dess and the legend. 
Symbol 
Sravakramap. 










MW/Sf/jy 



ARCHER TYPE, CLASS II, VAR. A 


7 ? 


Wt. 

Size 

Obverse 

Reverse 

121.9 

.85 

King wears a close- 

Four legs of the throne 



fitting cap and half¬ 

are visible, but not its 



pant. 

back. Upper garment 



Devahamaharajadharaja- 

of the goddess is clear. 



srl-Chandragupta. 

Symbol ^ 




Sravakrama. 


CLASS II : LOTUS REVERSE : 757 COINS 
Variety A ; 700 coins 

{Chandra under 1. arm; bow held at top with string inside) 


2JI 


121.7 


.78 


King to 1 ., nimbate, 
standing, holding bow 
at the top in the 1. 
hand, string inwards, 
and arrow in the r. 
hand. Garuda stand¬ 
ard to 1. behind king’s 
r. hand. Usually the 
king is bare-headed 
and wears a coat and 
a dhoti. Sometimes the 
dhoti reaches the ankles 
and sometimes the knees 
only. In some cases the 
king wears trousers or 
shalwdr or half-pant. 
Half-pant cannot be 
easily distinguished 
from short dhoti. Under 
the arm, written verti¬ 
cally, Chandra. Circu¬ 
lar legend, beginning at 
I, Devasrtmahdrajadhir- 
dja-srl-Chandraguptah. 

PI. XXXIII. 12. 

o 

King in trousers. 
Devahamahdrd.. 

. .hi-Cbandraguptah. 


<8L 


Lakshmi, nimbate, 
wearing necklace, ear¬ 
rings and bangles, 
seated on lotus, 
facing, holding, a 
noose in the r. hand 
and a lotus with 
long stalk in the 1. 
The r. hand is usual¬ 
ly extended and slight¬ 
ly bent. In majority 
of cases the 1. hand 
rests on the knee. 
Sometimes however 
it is bent up and 
sometimes bent down 
and placed on the 
waist. In some cases 
it is stretched out. 
Symbol in the 1 . 
upper corner. Legend 
on the r. Srtvikramah 
usually with 
the medial vowels. 
Border of dots. 
Symbol ^ 
Srtvikramah. 



\ 

seisin 











78 


CHANDRAGUPTA it 


<SL 


255 


254 


255 


256 


257 


258 


. Wt. 

Size 

Obverse 

Ill 

.83 

King in dhoti. Poor die. 

. vasramaharaja 

111 

.8 

King in shahvdr. 
Devahamaharajadha... 
Chandragupta 

129.3 

.78 

King in trousers. 
DevaJramaha 

Weight very high. 

121.7 

•77 

King in dhoti. Halo 
carelessly engraved; its 

1. part is detached and 
looks like a crescent. 
Legend off. 

‘ 120.J 

.82 

King wears short 
sakachchha dhoti and 
boots. Halo on his 1 . 
side is detached, and 
looks like a crescent on 
the Garuda standard. 
Lower part of the bow 
shows two dots, look¬ 
ing like rivets. Faint 
traces of DevaJri. 

122.5 

•77 

King in dhoti. Crescent 
on Garuda. 

Devairamaha 

120. I 

.85 

King in dhoti and 
his figure is graceful. 
Necklace and armlets 
are very clear. Circular 
legend off. 


Reverse 

L. hand bent up. 
Symbol “$? 

Srlvikra 

L. hand bent up. 

Symbol 

Srtvikkramah'. 

PI. VII. 141. 

L. hand resting on 
knee. 

Symbol 

Srmkramah. 

L. hand bent up. 
Symbol 

but incomplete. 
Srivikra 

L. hand bent up 
and resting on knee 
slightly raised. 

Symbol but in- . 
complete. 

Srivikkrama. 

PI. IX. 6. 


L. hand bent up. 

Symbol 

Srivikkra 

L. hand bent up. 
R. hand bent up and 
holds a flower. 
Symbol 
Srmkramah. 


1 This coin was misplaced when the plates were prepared; hence it is to be 
seen on PI. VII in the midst of the coins of Class I with throne reverse. 










WHlSTff, 



ARCHER TTPE, CLASS it, VAR. A 


f9 


261 


262 


26 3 


264 


265 


^rWt 

Size 

Obverse 

9 122 

.78 

King in dhoti. Halo 
on the 1. looks like a 
crescent. Circular le¬ 
gend off. 

0 120.6 

•77 

King in- payajama. L. 
side halo looks like 
a crescent. Profuse 
hair on king’s head 
curling down. 

Deva 

120.3 

.82 

King in dhoti. Crescent 
above Garuda. 

Deva 

1 120. J 

.76 

King in dhoti. Buttons 
of coat very clearly 
visible. Crescent above 
Garuda. 

Devasra 

120.7 

•7 

King in dhoti. Legend 
under arm blurred; 
circular legend off. 
Three cracks in edges. 

1X9 

.8 

King in dhoti. Earring 
rather big. 

.va . sri-'Chandra- 

guptab. 

120.6 

•75 

King in dhoti\ orna¬ 
mental side-buttons on 

coat. 

DevaJrama 


Reverse 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand on knee. 
Symbol zjp 
Srivikramah. 


L. hand on knee. 
Lotus crudely en¬ 
graved. 

Symbol ^ 

Legend blurred and 
illegible. 

L. hand bent up. 
Symbol indistinct. 
Sravakramab. 


L. hand bent up. 
Symbol incomplete, 
but probably 
Srivikramah. 

Lotus of small stalk 
in 1. hand, which 
is stretched above the 
knee. 

Symbol ijjr, but in¬ 
complete. 
Srivikkramah. 

hand on knee. 
Symbol 














8o 

No. 

266 


267 


ClIANDRAGUPTA It 


268 


269 


270 


271 


272 


273 


274 


275 


Wt. 

Size 

Obverse 

123.1 

•79 

King in dhoti. Tresses 
of curly hair on the 
head. Circular legend 
off. 

120.7 

.78 

King in dhoti; his 
hair looks like a wig. 
Devatri 

121 .7 

•73 

King in dhoti. 

Dava 

II9.1 

.84 

King in dhoti. 
Devasrimaha raja 

121 .7 

.83 

King in dhoti. 

Circular legend off. . 

120.4 

• 75 

King in dhoti. 

Devatri 

120.2 

•75 

King in dhoti. 
DevaJrima 

126.8 

•79 

King in dhoti. 
Devahamahara 

I25.5 

.84 

King in dhoti. 
Devahimaharajadha 

127.2 

.8 

King in dhoti and wear¬ 
ing sash, whose ends 
hang down parallel to 


Reverse 

L. arm akimbo. 
Symbol 
Srivikkramah . 

Coin is crude in 
appearance. 

L. hand on knee. 
Symbol 7 $, but 
incomplete. 

Legend illegible. 

L. arm akimbo. 
Symbol 

Legend blurred. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol , but in¬ 
complete. 

Srivikramah. 

L. hand bent up. 
Symbol blurred. 
Legend blurred. 

L. hand bent up. 
Symbol but 
incomplete. 
Srivikramah , blurred. 
L. hand on the knee. 
Symbol 
Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee; 
noose in r. hand. 
Symbol a variation of 







Ml NlSf/fy 



ARCHER TYPE, CLASS II, VAR. A 

Size j Obverse 

the ends of the coat. 

Circular legend off. 


81 


.76 


•79 


•79 


.82 


.78 


.83 


King in dhoti. 

Circular legend off. 

King in dhoti. He 
wears high leather 
boots or something 
like partis of soldiers, 
right up to thigh. 

. ha-Chandra 

guptah. 

King in trousers. 
. Jra-Cha 


King in dhoti. 

.. Jramaharajddhara 

King in dhoti. 
Devahimaha 


Reverse 


King in dhoti. 

Faint traces of truncat¬ 
ed legend. 


King in dhoti, 
.vah am a 


^ but lower part be¬ 
ing like that of ipj 
Srlvikkramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand bent up. 
Symbol but 

carelessly engraved. 
Sriviakramab. 

PI. IX. 7. 


resting on 


ln- 


L. hand 
knee. 

Symbol ^, but 
complete. 

Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srlvikkramah. 

L. hand on knee. 
Goddess is rather 
crudely engraved. 
Symbol a variation 

• • m 

of IPS* > lower part be¬ 
ing like that of ij^J. 
Srlvikkramah. 

L. hand on knee. 
Symbol a variation 
°f f lower part be- 
ing life that of ipf. 
Srivikramah. 

L. hand on knee 
and the lotus held in 
it looks like a cluster 


<8L 









WQNV 4° 



CHANDftAGUPTA It 


*SL 


283 


284 


285 


286 


287 


V 

288 


289 


290 


291 


Wt. 

Size 

Obverse 

I 21 . I 

•73 

King in half-pant. 
Circular legend off. 

X 21.7 

.76 

King in dhoti. 

Circular legend off. 

112.3 

•79 

King in dhoti. 

Circular legetjd off. 
Normal condition; 
low weight. 

124.5 

.85 

King in dhoti. 
Devairimahd rd 

125.4 

.8 

King in dhoti. 

Chandra under arm 
blurred. 

Devahamaha rdjd 

119.9 

•74 

King in dhoti. 
Devasramaharajadha- 

124.6 

.84 

King in dhoti. 

Dava... rdjddhara, 
truncated. 

Two cracks in the edge. 

121.1 

•77 

King in dhoti. 

121.2 

•77 

King in dhoti. 
Dmsramabdrdjd 


Reverse 

of four dots. R. hand 
slightly raised up. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol 

but incomplete. 
Srivikramah. 

L. hand on waist 
akimbo. 

Symbol *SFr 
Srtvikramah. 

L. hand on knee. 
R. hand slightly raised 

up- 

Symbol 
Srivikramah. 

L. hand on knee. 

Symbol 

Srtvikramah. 

L. arm akimbo. 
Symbol blurred. 
Srtvikramah. 

Die crude. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol blurred. 
Srivikramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand stretched 
out. 











292 


2 9 j 


294 


295 


297 


298 


299 


Wt. 

Size 

127 

.78 

120.9 

.8 

123.3 

•75 

127.6 

•72 

128.5 

•79 

124-3 

. 84 

121.2 

.76 

120 

•74 


Archer type, class ri, var. a 


83 


Obverse 


King in dhoti. 
Devaframhd raja 
One crack in edge. 
King in dhoti. 
Devahtmahd 


King in dhoti. 
Circular legend off. 


King in dhoti and 
with sash. 

Circular legend off. 
King in trousers and 
with sash. 

Circular legend off. 

King in shalmr and 
high boots and wearing 
wristlets and armlets; 
hair on head denoted 
by numerous curls. 

... Chandra- 

guptah. 

King in trousers. 

Dava . ndra- 

guptah. 

King in dhoti. 

Devairl 


Reverse 


Symbol but 

incomplete. 

S'rmkramah. 

L. hand on knee. 
Symbol blurred. 

Sr mgr a 

L. hand bent up 
and the lotus in it 
is crude. 

Symbol ^ 
Srwikramah. 

L. hand bent up. 
Symbol incomplete, 
but probably ipf, 
lower part only being 
on the flan. 

L. hand on knee. 

Symbol 

Legend off. 

L. hand on knee. 
Symbol but it is 

carelessly drawn. 
Legend off. 

L. hand on thigh. 
Symbol but it is 

incomplete. 
Srivikkramah. 

PI. IX. 8. 


L. hand bent 
Symbol ^ 
Srivikkramah. 

L. arm akimbo. 
Symbol 
Srivikkramah . 


up. 









m 



/8 4 



CHANDRAGUPTA II 

No. 

Wt. 

Size 

Obverse 

300 

121 .4 

•75 

King in dhoti and 
wearing sash. 

Circular legend off. 

301 

121.4 

•73 

King in dhoti. 

Circular legend off. 

302 

121.3 

.8 

King in trousers. 
DavaJramahd rdjd- 

5°3 

123.2 

.8 

King in dhoti. 

Circular legend off. 

3°4 

123.7 

.88 

King in trousers. 
Devairimahdrdja 

A thin and broad piece. 

3°5 

120.1 

•74 

King in dhoti. 
Devasrima 

O 

C\ 

125 

.83 

King in dhoti. 

Chandra under 1 . arm 
blurred. 

Devasrimaha rajadhara 

307 

120.} 

•74 

King in trousers. 
Circular legend off. 
Three cracks in the 
edge. 

\*» 

O 

00 

121.1 

.78 

King in trousers. 

guptah. 

309 

120.3 

• 7 i 

1 

King in dhoti. Halo on 
the 1. awkward in ap¬ 
pearance and detached. 
Circular legend off. 



Reverse 

L. hand bent up. 
Symbol ^ 

Legend off. 

L. hand on knee. 
R. arm akimbo. 
Symbol but with¬ 
out the dot in the 
circle. 

Srivikkramab. 

L. hand stretched out. 

Symbol 

Srivikramah. 

L. hand on knee. 

« • • 

Symbol 

Srivikramah. 

L. hand on knee. 

Symbol 

Srivikramah. 

L. hand on thigh. 
Symbol , but it is 
incomplete. 

Srava 

L. hand on knee. 

Symbol 

Srivikramah. 

L. arm akimbo. 
Symbol 
. vikra 

L. hand bent up. 
Symbol ZQ? 
Srivikkramab. 

L. hand bent up. 
Symbol but ill 

engraved. 

Srivikramah. 









MINIS?* 



ARCHER TYPE, CLASS II, VAR. A 


8j 


<SL 


3 ” 


512 


3^3 


3 H 


120. 


121.2 


124.3 


119.9 


3 i 5 


316 


122 


123^ 


•75 


.83 


.8 


Obverse 

King in trousers. 
Devasri 

Two cracks in 
edge. 


the 


•75 


.78 


King in dhoti', his 
coat buttons visible in 
the centre, as also 
earrings and necklace. 

.... .rajadharajalri- 
Cbandraguptah , mostly 
on 1; ptah is between 
the head of Garuda 
and the king. 

King in dhoti and with 
sash. 

Circular legend off. 

King in dhoti. Curly 
hair on head arranged 
in two rows. 

Deva . gup tab. 

King in dhoti , rea¬ 
ching to the knees 
only. To the left of 
Garuda an incomplete 
symbol (?) 

Devairi 

King iti dhoti. 

Circular legend off. 

King in dhoti. Neck¬ 
lace and armlets very 
clear. 

Devasri . 

ndraguptah. 


Reverse 

L. hand extended. 
Stalk of the lotus 
looks like a sword. 
Symbol -jp; 

Legend blurred. 

L. hand on thigh. 
Symbol ^ 
Srivikkramah. 

PI. IX. 9. 


L. hand bent up. 
Symbol isjj 
Srivikkramah. 

L. hand on thigh. 
Symbol blurred. 
Srivikramah. 

L. hand bent up. 
Symbol off. 
Srivikkramah. 


L. hand bent up. 

Symbol 

Srivikkramah, 

L. hand on knee. 
Symbol incomplete, 
but probably ^ 
Srivikkramah. 
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CHANDRAGUPTA II 


<SL 


318 


3*9 


3 20 


321 


322 


323 


324 


Wt. 

Size 

Obverse 

120.6 

• 7 i 

King in dhoti and 
with sash. 

Circular legend off. 

120.2 

•75 

King in dhoti. But¬ 
ton line of the coat 
very clear. 

Deva . Chandra- 

.guptah. 

\ - 

121.6 

•73 

King in dhoti ; halo 
detached. 

Circular legend off. 

126.5 

.84 

King in dhoti and 
with sash. Buttons of 
the coat clearly visible. 
Circular legend off. 

i* 9-9 

•75 

King in dhoti, wear¬ 
ing high boots; sleeves 
of the coat tucked up 
and armlet on the 1. 

arm. 

Danas'riamaharajadhara- 
ira-Chan 

Arrow cuts across the 
letters sri and dr a. 

120.9 

•73 

King in dhoti. 

Chandra under 1. arm 
blurred. 

Deva 

122 

•7 

King in dhoti. 

Circular legend off. 

126.9 

•74 

King in dhoti, whose 
folds appear promi¬ 
nently. 

Circular legend off. 


Reverse 

L. hand bent up. 

Symbol incomplete, 

• * • 

but probably 
Srmkkramah. 

L. hand bent up. 
Symbol ZQt 
Srivikkramah 


L. arm akimbo. 
Symbol pj~7 
Srmkkramah. 

L. arm akimbo. 

Symbol 

Srmkkramah. 

L. hand on knee, 
engraved crudely. 
Symbol a variation of 
, having three dots 
above instead of four. 
Srivikkramah. 

PI. IX. 10. 


L. arm akimbo. God¬ 
dess not nimbate. 
Symbol ^ 
Srmkkramah. 

L. arm akimbo. 

Symbol 

Srmkkramah. 

L. hand on knee. 
Symbol Tqfc, but 
incomplete. 







MINIS 



325 


326 


327 


328 


329 


330 


331 


332 


333 


334 


121.6 


122.8 


123.5 


118 


121.3 


122.3 


120.3 


119.4 


122.8 


121.6 



ARCHER TYPE* CLASS II, 

VAR. A 87 OjLi 

I Size 

Obverse 

Reverse 

•75 

King in dhoti. 

L. hand on the knee. 


Devasrimaharajadharaja 

Symbol 

Legend blurred. 

•79 

King in dhoti. 

L. hand on knee. 


Devasrimaharajadha 

Symbol probably JpJ, 
but incomplete. 

Srivikkramah. 

•77 

King in dhoti. 

L. hand bent up. 


Deva 

Symbol incomplete. 
Srivikkramah. 

.72 

King in dhoti. 

L. hand bent up. 


Circular legend off. 

Symbol incomplete. 
Srivikkramah. 

•72 

King in dhoti. 

L. hand bent up. 


Circular legend off. 

Symbol ^ 

Srivikkramah. 

.82 

King in trousers. 

L. hand on knee. 


Devahamaharajadha... 

Symbol inf 


Chandraguptah. 

jT 

Srivikkramah. 

.78 

King in dhoti. 

L. hand bent up. 

Davasrimaharajadha.. 

Symbol blurred. 


ha-Chandraguptah. 

Srivikkramah. 

.8 

King in dhoti. 

L. hand stretched. 

. vairamaharaja 

Symbol incomplete, 
but probably *9*, 
lower part only being 


/ 

visible. 

.85 

King in trousers. 

L. hand on knee. 

DevaJri'maba rajadha raja, 

Symbol 


in small characters. 

Srivikkramah. 

.78 

King in trousers. 

L. hand stretched out. 

Devairi/aaha . 

Symbol but in¬ 



complete. 

Srivikkramah. 










CHANDRAGUPTA II 


<8L 


336 


337 


338 


339 


340 


34i 


342 


343 


344 


Wt. 

Size 

Obverse 

123.7 

.88 

King in dhoti. 
Devahimahdrajadha 

124.2 

.82 

King in trousers. 

.. .maharajadha 

Four cracks in the 
edge. 

122.4 

•77 

King in trousers. 

Dava . 

guptah. 

121.3 

•73 

King in dhoti. 

Devahamaharaja . 

guptah. 

120.1 

■73 

King in dhoti; curly 
hair falls on the neck. 
Devahima 

123-4 

•79 

King in trousers. 

Devahamahara . 

ndraguptah. 

124.7 

•9 

King in dhoti. 
Devadrimaharajadha ... 
ha 

120 

•79 

King in dhoti. 

Devaha . 

Chandraguptah. 

122.5 

.8 

King in dhoti. 

. .ha . 

gaptab. 

1 I2 3-9 

.8 

King in dhoti. 
Devahimaha, blurred. 


Reverse 

L. arm akimbo. 
Symbol ^ 
Srivikkramab). 

L. hand on the knee. 
Symbol "Sp, 
but incomplete. 
Srivikkramab. 

L. hand stretched out. 

Symbol 

Srivikkramab. 

L. hand bent up. 
Symbol ^ 
Srivikkramab. 

L. hand bent up. 
Symbol ^ 
Srivikkramab. 

L. hand on knee 
and the lotus in it 
has a long stalk. 
Goddess without halo. 
Symbol -p* 
Srivikkramab. 

L. hand on knee. 
Symbol ^ 
Srivikkramab. 

L. hand bent up. 
Symbol 
but blurred. 
Srivikkramab). 

L. arm akimbo. 
Symbol 7J7 
Srivikkramab. 

L. hand resting on 
knee. 

Symbol off. 
Srivikkramafr. 











MINIS 



ARCHER TYPE, CLASS IX, VAR. A 

Size Obverse 


119.9 


347 


348 


349 


350 


35i 


35 * 


353 


354 


127.5 


120.2 


123.x 


124.7 


122.^. 


122.6 


120. 


121 


88 


88 


■17 


,85 


.81 


.82 


.8 


.82 


•77 


.78 


Reverse 


89 




King in dhoti. 
Devahamaharaja ... 
Jra-Cha 

; King in trousers. 
Ornamental rows of 
buttons on either side 
of the coat. 

. Jrimaharajadharaja.. 
ndraguptah. 

King in dhoti. 

Deva 

One crack in the edge. 

King in dhoti. 
Devasrimahdraja.... 
Chandraguptah. 

King probably in trou¬ 
sers. 

Devasrimaha 
King in dhoti. 
Devahamaharajadha 

King in dhoti. 

Curly hair on head. 
Davaha . ndra¬ 

guptah 

King in dhoti. 

Dava 

Three cracks in the 
edge. ' 

King in trousers. 

Dava ... .hi- 

Chandraguptah. 

King in dhoti. 

Davaha 

One crack in the 

edge. 


L. arm akimbo. 
Symbol ^ 
Srivikkramah. 

L. hand stretched out. 

Symbol 

Srivikramah. 


L. hand bent up. 
Symbol ^ 

Legend truncated. 

L. hand bent up. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol off. 
Srivikkramah. 

L. hand on knee. . 
Symbol 
.; vikramah. 

L. hand on knee. 

* • • 

Symbol 

Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 

• • • 

Symbol 

Srivikkramah. 











umsTpy 
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(ci 

CHANDRAGUPTA II V3* 

<£>■ No. 

Wt. 

Size 

Obverse 

Reverse 

35 5 

127.8 

•79 

King in dhoti. 

Circular legend off. 

L. hand bent up. 
Symbol 7^7 
Srivikkramah. 

356 

122 .6 

•83 

King in dhoti. 

Deva, blurred; rest off 
the flan. 

L. arm akimbo. 
Symbol pp 
Srivikkramah. 

357 

Il8.J 

.72 

King in dhoti. 

.vasta 

Crack in the edge at 
XI 

L. hand bent up. 
Symbol but in¬ 

complete. 

Srivikrama'h. 

358 

IX9.6 

.83 

King in trousers. 
Devafri 

Cracks in the edge 
at VII and XI 

L. hand on knee. 
Symbol ZQt 
Srivikramah. 

359 

122.6 

.87 

King in pdyajamd. 

Devasrimaharajadhiraja- 

Jri 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

360 

124.7 

.8 

King in dhoti. Cre¬ 
scent over Garuda. A 
pellet between the 
waist and r. arm of 
the king. 

Circular legend off. 

L. hand on knee; r. 
hand slightly raised. 
Symbol Zfp 
Srivikramah. 

361 

122.4 

.84 

King in dhoti. 

Dava 

L. hand on knee. 
Symbol ^ , but 

incomplete. 
Srivikkramah. 

362 

4 

126.8 

•74 

King in dhoti and with 
a sash across the 
body. Coat with orna¬ 
mental buttons. Cir¬ 
cular legend off the 
flan. 

A thick coin with seve¬ 
ral cracks in the edge, 

L. arm on knee. 
Symbol a variation 
of with three 

dots on the three sides 
of the circle. 

Srivikra 







ARCHER TYPE, CLASS II, VAR. A 


91 


364 

365 

366 

367 

368 

369 


370 


Wt. 

Size 

Obverse 

126.3 

.8 

King in dhoti. Coat 
buttons clear. 

Circular legend off. 

122.4 

.87 

King in trousers. 

Davahamaharajadhiraja- 

ira-Chandraguptah. 

119.5 

•79 

King in' dhoti. 

Circular legend off. 

A dotted line below 
the king’s feet. 

120.8 

.87 

King in dhoti. But¬ 
tons of the coat clear. 

Devasramahara/a . 

gnptah. 

126.1 

•79 

King in dhoti. 

Circular legend blur¬ 
red. 

124.2 

.8 

King in dhoti. 
Davasramaharajadha 

Two cracks in the edge. 

118.1 

.83 

King in dhoti and 
wearing pattis • fillet 
round the forehead. 
Davasramaharajadhara- 
.. .ndraguptah ; rather 
blurred. Three cracks 
in the edge at III, V 
and X. 

”3 

•79 

King in dhoti. 

Circular legend is 
blurred. 

Remarkably low weight. 
The coin is not worn out. 


Reverse 


L. arm on knee. 
Symbol but 

incomplete. 
Srivakramah. 

L. arm akimbo. 
Symbol 
Srlvikkramah. 

L. hand bent up. 
Symbol iJS, but 
incomplete. 
Srivikramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand on knee. 

Symbol 

Srlvikkramah. 

L. hand on knee. 

Symbol 

Srlvikkramah. 

L. hand stretched 
out. 

Symbol almost off 
the flan. 

Srlvikrama 

Right side is double- 
struck as shown by 
the double halo and 
border of dots. 

PI. IX. 11. 

L. hand on knee. 
Symbol *^T* 
Srlvikkramah. 







MINlSr^ 



372 


373 


374 


375 


376 


377 


378 


Wt: 

125.8 

Size 

.83 

121.8 

•79 

127.1 

•73 

125.4 

• 84 

125 

.82 

124.6 

.82 

1x8.7 

.8 

121.3 

•7 


CHANDRAGUPTA II 
Obverse 

King in dhoti , wearing 
a sash. 

Davasramaba 


King in dhoti. 

DavaJra 

King in dhoti and sash. 
Legend off. 

King in shalivar and 
wearing a sash, wrist¬ 
lets and armlets, curly 
hair falling on the neck. 
Row of buttons in the 
centre of the coat. 
Deva 

King wearing dhoti 
and sash. Sword-like 
object hanging from 
the waist. 

Circular legend off. 
King in trousers. 
Pearl-bordered head¬ 
dress. 

Davasramaharaja 
King in trousers. 
Circular legend off. 
Even bow also partly 
visible on the r. 

Three cracks in the 
edge. 

King in dhoti. 

Dava 

Several cracks in the 
edge. 


<3L 

Reverse 

L. hand on knee. 
Symbol blurred. 

Flan moved while 
striking. 

Legend blurred. 

L. hand on knee. 

Symbol ^ 
Srivikkratnqh. 

Left hand on knee. 
Symbol ^ 

Srivikra 

L. hand on thigh. 

Symbol 

Srivikkramah. 

PI. IX. 12. 


L. hand on knee. 
Symbol 

Legend blurred. 

L. hand on knee. 

Symbol 

Srtvikramah. 

L. hand bent up. 
Symbol 
Srivikramaf). 


L. hand on knee- 

Symbol 

Srivikkra 








ARCHER TOE, CLASS II, VAR. A 


93 


379 


384 

385 

386 

387 

388 


.f/ 

r\m. 

Size 

Obverse 

128.x 

• 8 ? 

King in short dhoti, 
reaching only to the 
knees, and wearing 
beautiful head-dress. 
Only faint traces of 
circular legend. 

One crack at III. 

) 120 

-77 

King in dhoti. 

Dat'd sra 

121.6 

•7 6 

King in dhoti. 

Circular legend off. 

120.6 

•75 

King in dhoti. 

Traces of truncated 
circular legend. 

123.6 

.82 

King in dhoti. 
Devasrama 

Two cracks in the 
edge, at IX and I. 

. 121.7 

•75 

King in trousers. 

ira-Chandragu 

in. i 

•74 

King in trousers. Row 
of buttons on the coat 
very clear. 

. Jramaharajadharaja 

1x9.3 

•75 

King in dhoti. 
Davasrama 

120.5 

•75 

King in trousers. 
Circular legend off. 

121.3 

.78 

King in dhoti. 

Dava 


Reverse 

L. hand on knee. 
Symbol ^ 

. .kkra 


L. hand bent up. 
Symbol ^ 
Sravakkramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand bent up. 
Symbol Zjp 
. .kkra 

L. hand 051 knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand bent up. 
Symbol ^, but 
incomplete. 
Srivikkramah. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol ^ 

Legend off. 









wiNisr^ 



39 ° 


391 


392 


393 


394 


395 


Wt. 

123.9 

Size 

.85 

123.6 

.82 

123.2 

.85 

119.8 

•7 

127 

.8 

115.3 

- -ai 

120.7 

■77 


CHANDRAGUPTA It 

Obverse 

King in dhoti. 
Devasrama 


King in shalmr. 
Profuse curly hair fall¬ 
ing on the neck in 
three tresses. Neck¬ 
lace and double armlet 
distinct. 

Devasramaharajadhiraja- 

sra-Cba. 

King in shalmr and 
wearing a pearl be¬ 
decked cap. 
Davasramaharajadharaja- 
sra-Cha, 

blurred and truncated. 

King in dhoti. 

Davaira 


King in dhoti. Curly 
hair descends on the 
neck in tresses. 
Circular legend blur¬ 
red. 

"King in dhoti. 
Circular legend blur¬ 
red. 

Considerably worn. 

King in dhoti. Halo 
on the 1. detached from 
the head. 

Devaha 


<SL 

Reverse 

L. hand on knee. 
Symbol blurred. 
Srivikkramah. 

L. hand akimbo. 

Symbol 

Srlvikkramah. 

PI. IX. 13. 


L. hand akimbo. 
Symbol ^ crudely 
engraved. * 
Srivikramah. 

PI. IX. 14. 

L. hand bent up. 
Symbol , but 
incomplete. 
Srivikramah. 

L. hand on knee. 
Symbol rjp, but 
incomplete. 
Srivikramah. 

Flan moved while 
striking. 

L. hand bent up. 

Symbol 

Srlvikkramah. 

L. hand bent up. 

Symbol 

Srivikramah. 
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ARCHER TYPE, CLASS ll, VAR. A 


95 


<SL 


397 


398 


399 


400 


401 


402 


403 


7 p m. 

Size 

Obverse 

120.8 

• 8 § 

King in dhoti. 

Dava 

A crude coin. 

121 

•79 

King wearing a short 
dhoti. 

Davajramaha 

128.1 

•73 

King in trousers. 
Circular legend off. 

A neat coin but eight 
cracks in the edge. 

121.8 

•7 

King in dhoti, sash 
tied at the waist and 
hanging down from a 
knot; unlike the hunter 
on PI. XI. 12-14, it 
shows a bulge in the 
upper portion. Coat 
buttons clear in the 
centre. 

Davasra 

121 

.8 

King in trousers. 

guptah. 

124 

.83 

King in dhoti. 
Davahamaharajadbaraja 

124.1 

.8 

King in dhoti. 

I23.6 

.85 

King in trousers. J 

Devahamaharajadhara I 


Reverse 

L. arm akimbo. R. 
hand touches the knee. 
Symbol =^= 
Srivikkramah. 

L. hand bent up. 

Symbol 

Srlvikramah. 

L. hand on knee. 

Symbol 

Srlvikramah. 


Symbol 
incomplete. 
Srlvikramd, 
truncated. 

PI. IX. 15. 


but 


L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol a varia- 

tion of iF, but 


MM 

sir 


.vikkramah. 
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CHANDRAGUJPTA II 

YM 

No. 

m . 

Size 

Obverse 

Reverse 

404 

120 

.76 

King in trousers. 

hi. ndraguptah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

405 

118.3 

• 7 i 

King wearing short 
dhoti , reaching to the 
knees only. 

Circular legend off. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

406 

121.2 

•74 

King in dhoti. 

Deva.. . guptah. 

One crack in the edge. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

407 

128 

•79 

King in trousers. 
Circular legend off. 

Goddess not nim- 
bate. L. hand on knee. 
Symbol ^ 
Srivikramah. 

408 

123.8 

.87 

King in trousers. 

Deva . 

ndraguptah. 

L. hand on knee. 
Symbol ijjf 
Srivikkramah. 

409 

122.3 

. 84 

King in dhoti. 

Dava 

L. hand on knee. 

• • » 

Symbol ^ 
Srivikramah . 

410 

127.2 

•77 

King in trousers, 
wearing a sash. 
Circular legend off. 

L. hand on knee. 
Symbol ^ 

Sri 

4x1 

120.9 

•72 

King in dhoti and 
wearing a sash. 
Circular legend off. 

L. hand bent up. 
Symbol indistinct. 
Srivikkramah. 

412 

M 21 .7 

•74 

King in dhoti. 

Circular legend off. 

L. arm akimbo. 
Symbol ^ 
Srivikkramah. 

4 i 3 

I26.9 

.8 

King in dhoti. 

Dam 

L. hand on knee. 
Symbol ZJJT, in¬ 
complete. 
Srivikkramah. 

4x4 

121.2 

•77 

King in dhoti. 

Circular legend off. 

L. arm akimbo. 
Symbol *5^? 
Srivikkramah. 










MIN ISTfy 


41 5 


4l6 


417 


418 


419 


420 


421 


422 


423 


424 


a - J 

C| Wt. 
121 

Size 

•73 

archer TYPE, CLASS II, ^ 

Obverse 

King in dhoti. 

Circular legend off. 

124.7 

.82 

King in dhoti. 

Circular legend off. 

1*1.3 

.82 

King in dhoti. 

Circular legend off. 

119.8 

•77 

King in dhoti. 

Dava 

121.4 

•79 

King in dhoti. 

De 

120.2 

•75 

King in dhoti. 

Deva 

128.3 

•77 

King in trousers. 
Circular legend off. 

120.6 

.78 

King in dhoti. 

Circular legend off. 

123.4 

•79 

King in dhoti. 

Circular legend off. 

126.8 

•77 

King in trousers. 
Circular legend off. 


VAR. A 


97 


Reverse 


L. hand bent up. 
Symbol yp 
Legend truncated. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand bent up 
and touching the left 
knee. 

Symbol ^ * 

Srivikkra 

L. hand bent up. 
Symbol iji 
Srivikkramah. 

L. hand bent up 
and resting on 1. 
knee. 

Symbol ^ 

. .kkra 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand on knee. 

Symbol 

Srivikramah. 

L. hand on knee. 
Symbol off. 
Srivikkramah. 

L. hand on knee. 
Symbol 

Legend blurred. 


7 








426 


427 


428 


429 


430 


43 i 


43 * 


433 




CHANDRAGUPTA II 

<SI 

. Wt. 

Size 

Obverse 

Reverse 

121.6 

•73 

King wearing a short 
dhoti. 

Circular legend off. 

L. hand bent up. 
Symbol 

Srivikkramah. 

121.6 

•74 

King in dhoti. 

Circular legend off. 

L. hand bent up. 
Symbol 

Srivikkramah. 

121. j 

•74 

King in dhoti, wearing 
a sash. 

Circular legend off. 

L. hand bent up. 
Symbol off. 
Srmkramah. 

120. j 

.78 

King in dhoti. 

Circular legend off. 

L. hand on knee. 
Symbol blurred. 
Srivikkramah. 

X2I .1 

•73 

King in dhoti. 

Legend blurred and 
partially preserved. 

L. arm akimbo. 
Symbol off. 
Srivikkramah. 

122.1 

•77 

King in dhoti. 

Circular legend off. 

L. hand on knee. 

• • • 

Symbol ^ 

Sravakkra 

124.6 

.78 

King in dhoti. 

.vaira 

L. hand on knee. 
Symbol "X 
Srivikramah. 

121 

• 7 i 

King in dhoti. 

Circular legend off. 

L. arm akimbo. Two 
legs of the goddess 
folded in such a way 
as to look like a 
pillow. 1 

Symbol =ip= , but with¬ 
out a dot in the circle. 
Srivikra 

II9.J 

-.78 

As above. 

L. hand on knee. 

• • • 

Symbol ^ 
Srivikkramah. 


1 This fashion later became common with Prakisaditya and Narasimha- 
gupta; see PI. XXXII. 10, and B. M. C. G. D., PI. XXII, 1-8. 
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ARCHER TYPE, CLASS II, VAR. A 


99 


454 


43 J 


436 


437 


438 


439 


44 o 


441 


44* 



Size 

Obverse 

I 2 I.I 

•75 

King in dhoti. 

. vaira 

120 . J 

.78 

King in dhoti. 

Circular legend off. 

120.3 

.78 

King in dhoti. Cre¬ 
scent over Garuda. 
Circular legend off. 

120.7 

• 7 i 

King in dhoti. 

Circular legend off 

120. I 

•7 

As above. - 

II 9 

.78 

As above 

124 

.8 

King in trousers. , 
DavaJtimaha 

120.6 

•75 

King in dhoti. 

Grcular legend off 

The coin appears to 
be heavily alloyed. 

120.9 

•75 

King in dhoti. 

Circular legend off 

One crack in the edge. 


<§L 


Reverse 

L. hand bent up, and 
resting on 1 . knee, 
slightly raised up. 
Symbol but 

incomplete. 

Legend blurred. 

L. hand bent up. 
Symbol blurred. 
Srivikkramah. 

L. hand bent up. 
Symbol ^ 

Legend off. 


L. hand on knee. 
Symbol 


Srivikramah. 

L. arm akimbo. 
Symbol =^= 
Legend off. 

L. hand on knee. 
Symbol 


Srivikramah. 


L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand bent up. 
Symbol 
Srivikkramah. 


L. hand bent up and 
resting on 1. knee 
;d up. 

Symbol 






Of'N 



.1 too 


No. 

443 

Wt. 

121.1 

Size 

.78 

444 

127 

.8 

445 

I25.7 

•79 

446 

120.2 

•77 

447 

121,1 

•73 

448 

120.7 

.78 

449 

121 

•75 

450 

121 .4 

•79 

45 » 

IlS.6 

.8 

452 

120.3 

•79 


CttANbRA6U?TA It 

Obverse 

King in dboti. 

Dava 


King in trousers. 
Circular legend off. 
One crack in the edge. 

King in trousers. 
Circular legend off. 


King in dboti. 


.guptah. 


King in dhoti. 
. chandra 


King in dhoti. 

Deva . 

guptah. 

King in dhoti. 

Circular legend off. 

King in dhoti. 
. .guptah. 

King in dhoti. 

. hi-Chandra 

guptah. 

King in dboti. 
Devairimahd rajddharaja- 

• • -& u P ta l J ' 


<SL 

Reverse 

L. arm akimbo. 
Symbol a variation of 
"Ip® but without a dot 
in the circle. 
Srivikkramah. 

L. hand on knee. 
Symbol 
incomplete. 
Srivikkramah. 

L. hand on knee. 
Symbol 
,v ikkramah. 

L. hand bent up. 

Symbol 

Srivikra 

L. hand bent up and 
resting on 1. knee 
raised up. 

Symbol 

Legend truncated. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. arm akimbo. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol iff 
Srivikkramah. 

L. hand bent up. 
Symbol 

Legend truncated. 
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ARCHER TYPE, CLASS II, VAR. A 


IOI 


453 


454 


455 


456 


457 


458 


459 


460 

461 

462 


W L 

Size 

Obverse 

J 120.1 

• 8 9 

King in dhoti. 

Four cracks in the 
edge. 

122.5 

* 8 3 

King in dhoti, wear¬ 
ing a cap having a 
string of pearls behind. 
Coat is of short sleeves. 

Davahama . tidra- 

guptah-, 

partly truncated. 

128.2 

.8 

King in dhoti. 

Davaha 

127.6 

.8 

King in dhoti and 
wearing sash. 

Davaha 

120.4 

•73 

King as above. 

Circular legend off. 

120.7 

.8 

King in dhoti. 

Circular legend off. 

I20.C) 

•75 

King in dhoti. 

Davaha 

120 . J 

.78 

King in dhoti, and a 
crescent above him. 
Deva hi maharaja 

I2 5 *3 

.8 

King in dhoti. 

.vasrama 

119.4 

.8 

King in dhoti. 

Davaha . 

guptah. 


Reverse 

L. hand stretched out. 
Symbol incomplete. 
Srivikramah. 


L. hand stretched 
out, and the lotus 
stalk held in it touches 
the ground. 

Symbol =^= blurred. 
Sravakramah. 

PI. X. 1. ' 

L. hand on knee. 

Symbol 

Srmkramah. 

L. hand on knee. 
Symbol incomplete. 
Srmkramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand bent up. 
Symbol pjp 
Legend blurred. 

L. hand on knee. 

Symbol 

Srmkramah. 

L. hand on knee. 
Symbol Op 
Srmkramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 









102 


CHANDBAGOTTA II 


<SL 


No. 

Wt. 

Size 

Obverse 

463 

124.5 

.83 

King in dhoti. 

464 

120. I 

.76 

King in dhoti. 
. ha-Chandra 

465 

123.6 

.85 

King in dhoti. 
Devafrimahd rajadha- 
rdjdSra 

466 

120.8 

.78 

King in dhoti. 
Davahamaharajadharaja 
in small characters. 

467 

128.7 

• 7 i 

King in dhoti. 

Circular legend off. 

468 

121 

.83 

King in dhoti. 

Coat buttons clearly 
visible in the centre. 
Davairamaha , 
in small characters. 

469 

120.4 

.76 

King in dhoti. 

Circular legend off. 

470 

120.9 

•73 

King in dhoti. 

Circular legend off. 

47 i 

120.9 

•74 

King in dhoti. 

Circular legend off. 

47 * 

120.6 

.8 

King in trousers. 
DevaJrima 


Reverse 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand bent up. 

• • • 

Symbol prp 
Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikramah. 

L. hand on knee. 
Symbol -9- 
Legend off. 

L. hand bent up. 

Symbol 

Srivikramah. 


L. hand bent up. 
Symbol 
incomplete. 
Srivikkramah. 

L. hand bent up. 

• • • 

Symbol py;, 
incomplete. 

Legend truncated. 

L. hand bent up. 

• • • 

Symbol pp, 
incomplete. \ 

Legend truncated. 

L. hand stretched 
out. 

Symbol 

Srivikramah. 








ARCHER TYPE, CLASS II, 


Size 

Obverse 

.78 

,r;.; V 

King in trousers. 
Davahamaharaja 

.72 

King in dhoti. 

. vasra 

.88 

King in trousers. 
Davahamaharajadbara- 
jaJra-Chandraguptah. 

.85 

King in dhoti. Hair 
on the head looks like 


a wig. 

Davahamaharajadha 
One crack in the edge. 

.89 

King in dhoti. 
Devasrimaharajadhara.... 
Chandraguptah. 

•90 

King has curly hair. 

J Devasramaharajadhiraja- 
ira-Chandraguptah. 

Part of the legend blur¬ 
red and truncated. 

•79 

King in dhoti. 
Dava/ra, truncated. 

•75 

King in dhoti. 
Devahimaharajadhara, 
in small characters. 

•72 

King in dhoti. 
Circular legend off. 

•79 

King in dhoti. 

Circular legend off. 



Reverse 

L. hand stretched out. 

Symbol 

Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srmkramah. 

L. hand on knee. 

Symbol 

Srlvikkramah. 

L. hand on knee. 
Symbol {qJ 
Srlvikkramah . 

L. hand on knee. 
Symbol ini 
Legend blurred. 

L. hand on knee. 
Symbol 5^7 
Srivikramah. 

PI. X. 2. 

L. hand bent up. 
Symbol 
Srlvikkramah, 
truncated. 

L. hand on knee. 

Symbol 

Srmkramah. 

L. hand bent up. 
Symbol i|£, 
incomplete. 
Srlvikkramah. 

L. hand bent up. 
Symbol 7 C 
Srivikramah. 








CHANDRAGUPTA II 


<SL 


484 

485 

486 

487 


488 


489 


490 


491 


492 


493 


Wt. 

Size 

Obverse 

118.6 

•75 

King in dhoti. 
Circular legend blurted. 

121.6 

.78 

King in dhoti. 
DavaSramaharajadhara.. 
Chandraguptah. 

121 

.85 

King in dhoti. 

DevaSra 

120.7 

•73 

King in dhoti. 

123.4 

.78 

King in trousers. 
DavaSrama 

126.2 

•74 

King in dhoti. 

DavaSra 

127.6 

.8 

King in trousers. 
Circular legend off. 

One crack in the edge. 

119 

.85 

King in trousers. 

guptah. 

Arrow head between 
Sri and cha. 

121.8 

•74 

King in dhoti. 
DavaSrama 

119.9 

•79 

King in dhoti. 

gupta. 

IX 7 

.88 

King in dhoti. 

Citcnlar legend off. 


Reverse 

L. hand bent up. 
Symbol ijjJT 
Srivikramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 

Legend truncated. 

L. hand on knee. 

» • • 

Symbol 

Legend truncated. 

L. hand stretched 
out, and the lotus in 
it has a long stalk. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol TQ, 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 

Legend truncated. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. arm akimbo. 
Symbol incomplete. 

. vikramah. 

L. arm bent up. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol off. 
Srivikramah , 
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ARCHER. TYPE, CLASS' II, VAR. A 


IOJ 


<SL 


JOl 


J 02 


503 


r wt. 

Size 

Obverse 

Reverse 

H ” 9-5 

.78 

King in dhoti. 

Deva 

One crack in the 
edge. 

L. hand on knee. 

Symbol 

Srivikramah. 

>5 120.4 

•73 

As above, but no 
crack. 

L. hand bent up. 

Symbol ^ 

Srivikkra 

16 1 it. 

•73 

King in dhoti. Hair 
on his head thick and 
curly. 

Devahamaha . jadhara 

L. hand on knee. 

Symbol 

Srivikkramah. 

7 122.8 

.81 

King in dhoti. 

Circular legend off. 

L. hand on knee. 

Symbol 7j~7 

Srivikkramah. 

8 H9.2 

•79 

King in dhoti. 

Davasra 

L. hand bent up. 

Symbol 

Legend truncated. 

9 120.3 

•7 

King in dhoti. 

. Jra 

L. arm bent up. 

Symbol 

Legend blurred. 

0 121.2 

•74 

King in dhoti. 

Davatra 

L. hand on knee. 

Symbol incomplete. 
Srivikkramah. 

1 121.7 

.8 

King in dhoti. 
Davaframahara 

Four cracks in the 
edge. 

L. hand bent up. 

Symbol 

Srivikkra 

1 iz8.8 

•79 

King in dhoti. 
Davahamaharajadhara- 
ha-Chandraguptah. 

L. hand bent up, the 
elbow resting on 1. 
knee raised up. 

Symbol 

Srivikkramah. 

123.7 

.78 

King in dhoti. 

Four cracks in the 
edgei 

L. hand on knee. 

• ••• 

Symbol 

Srivikramah. 









CHAlSJDRAGUPTA ir 


5°5 


j 06 


jc>7 


508 


J09 


5 ro 


Wt. 

Size 

Obverse 

122.4 

•7* 

King in dhoti. 

Dava . Chandra- 



guptah. 

121.3 

•79 

King in trousers. 
Davasra 

127.2 

.8 

King in dhoti. 

Circular legend off. 
Three cracks in the 
edge. 

119.2 

•77 

King in dhoti. 



1 125.2 

.76 

King in dhoti. 

Grcular legend off. 

) 120.5 

•77 

King in dhoti. 

Devasri . 

ptah . 

3 II 8.6 

.78 

King in dhoti and 
wears leather boots. 
Coat has side buttons 
and short sleeves. 
Davasrimaha . cha 



ndraguptah. 

One crack in the edge. 

I 1 21 .1 

.78 

King in dhoti. 

Crescent over Garuda. 
Dava 


Reverse 


<§l 


Symbol incomplete. 
ikkramah. 
hand stretched 
out and holding a 
lotus whose stalk 
touches the ground. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 

Symbol 

incomplete. 

Legend truncated. 

L. hand bent up, 
elbow resting on 1, 
knee raised up. 

Symbol 
SrJv ikkramah. 

L. hand on knee. 

• • • 

Symbol ^ 
Srivikramah. 

L. arm on knee. 

Symbol 

Srivikramah. 

L. hand stretched out 
and holding the long 
lotus stalk at its centre. 

Symbol but 

ill-executed. 

Srivikramah. 

PL X. 3. 

L. hand bent up. 
object in r. hand off 
the flan. 

Symbol ^ 

.. kramah. 










0 f\NDIA 



ARCHER TYPE, CLASS II, VAR. A 


107 


II9.7 


120.9 


127-4 


I 2 J .6 


XI9.4 


127.7 


117.7 


120 


128 


■75 


■74 


.8 


. 86 


•75 


. 8 } 


•75 


•75 


•75 


Obverse 

King in dhoti. L. foot 
at right angle to the 
leg. 

Deva 

King in dhoti. 

. .hi . ndra- 

guptah. 

King in dhoti. 
Davasramahara 

King in dhoti. 
Davasra 

King in dhoti. 
Davasra 

King in dhoti. 
Circular legend off. 

King in dhoti. 
Circular legend off. 

King in dhoti. 
Davasra 


King in dhoti. 
Davasra 

Two cracks in the edge 

King in dhoti and 
wearing sash. 

A crescent over the 
vertical legend Chandra 
under the arm. 
Circular legend off. 


Reverse 

L. hand bent up. 
Symbol 
Srivikkramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol 

Legend truncated. 
L. hand on knee. 
Symbol blurred. 
Srivikkramah. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol *^T* 
Srivikkramah. 

L. hand bent up. 
Symbol , 
incomplete. 
Srivikkramah. 

L. hand bent up. 
Symbol i|i 
Srivikramah. 

L. hand on knee. 
Symbol 

Legend blurred. 
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CHANDRAGUPTA II 


<§L 


5*3 


5*4 


5*5 


5 * 6 


5*7 


5*8 


5*9 


530 


Wt. 

Size 

Obverse 

127 .Z 

•77 

King in dhoti. 

Circular legend off. 

121 .8 

.83 

King in dhoti and wear¬ 
ing a pearl bordered 
cap. Coat has buttons 
and short sleeves. Ear¬ 
ring is very prominent. 

Davaha . ndra- 

guptah. 

I2C. 9 

.86 

King in trousers. 
Davahamaharajadhara 

120.6 

.8 

% 

King in dhoti. 

Circular legend off. 

120.7 

.84 

King in dhoti. Hair 
on the head indicated 
by rows of dots. 
Circular legend off. 

127.6 

•79 

King in dhoti and 
wearing a long sash. 
Circular legend off. 

125.7 

.78 

King in dhoti and 
wearing a sash. 
Davaha 

122.5 

.85 

King in dhoti. Hair 
on the head shown by 
dots artistically ar¬ 
ranged. 

Davaha. 

120.4 

•74 

King in dhoti. 

Davaha .. 

guptah. 


Reverse 

L. hand on knee. 
Symbol 

Legend truncated. 

L. hand stretched 
out, and holds lotus 
with a long stalk. 
Symbol ^ 
Sravikramah. 

PI. X. 4- 

L. hand stretched 
out and holding the 
long lotus stalk at 
its centre. 

Symbol 
Srivikramat. 

L. hand bent up. 
Symbol 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah . 

L. hand on knee. 
Symbol incomplete. 
Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 


L. hand bent up. 

Symbol 

Srivikkramafr. 









mtSTQy. 



J3J 


537 


53 » 


J59 


J4° 


w 

K Wt. 

I 120.3 

A 

Size 

79 

2 123.8 

.89 

118.7 

•7 

4 m«. 5 

.76 

121 

•74 

S 121.7 

.78 

7 120.8 

•79 

i 12}. J 

.86 

) 121.6 

• 7 J 

} 119.8 

.7* 


ARCher rtPE, Class ii, VaR. A 
Obverse 


109 


King in dhoti. Buttons 
of the coat clearly 
visible. 

Davahamaharaja . 

ndraguptah. 

King in dhoti. 

. .hamaharajadha- 
rajasra. ndraguptah. 
King in dhoti. 

Circular legend off. 
Gold is whitish. 

King in dhoti. 
Circular legend off. 

King in half-pant. 

•./w........... ptah . 

King in trousers. 
Davahamaharajadha- 
raja .. .guptah. 

King in dhoti. 
Davahamaharaja 

King in dhoti. 
Davahamaharaja 

King in dhoti. 
Davasra , 

in small characters. 


King in dhoti. 
Devaha 


Reverse 

L. hand bent up. 
Symbol ijjj 
Srivikkramah. 


L. hand on knee. 
Symbol 
Srivikramap. 

L. hand on knee. 
Symbol 
Sravakkra 
L. hand bent up. 
Symbol i|J 
Legend blurred. 

L. hand bent up. 
Symbol 'i§ 
Srivikkramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol ^ 
Srtvikramah. 

L. hand on knee. 
Symbol *5$: 
Srivakramah . 

L. hand bent up, 
elbow resting on the 
1. knee, slightly bent 
up. 

Symbol ^ 
Srmkramah. 

L. hand as above. 
Symbol off. 
hivikkramap. 








mist/f 



CHASfDR.AGUPfA II 



542 


543 


544 


545 


546 


547 


548 


549 


55 ° 


Wt. 

Size 

Obverse 

120 

•77 

King in dhoti, wear¬ 
ing a sash. 

Circular legend off. 

120.7 

•77 

King in dhoti. 
Devasrimaha rdjadbara 

128 

•79 

King in dhoti wear¬ 
ing a long sash. 

Circular legend off. 

Il8.I 

.78 

King in dhoti. 

Circular legend off. 
Three cracks in the 
edge. 

” 9-5 

• 7 i 

King in dhoti. 

Circular legend off. 

119.6 

•74 

King in dhoti. 

Circular legend off. 

124.7 

.8 

King in dhoti. 

Circular legend off. 
Gold is pale. 

126.; 

•75 

King in trousers. 
Circular legend off. 

119.8 

•75 

King in dhoti. 

Dava 

120.7 

•85 

King in dhoti. 
Davasramaharajadbara- 
jasra 


Reverse 
L. hand bent up. 
Symbol iji 
Srmkramah. 

L. hand bent up, el¬ 
bow resting on 1. 
knee, raised up. 
Symbol 
Srivikramah. 

L. hand on knee. 

m mm 

Symbol 
Legend o*ff. 

L. hand bent up, 
elbow resting on the 
knee slightly bent up. 
Symbol zfc 
Srmkramah. 

L. hand bent up, 
elbow resting on the 
knee, slightly bent up. 
Symbol 
Legend off. 

L. hand bent up. 

Symbol 

Srtvikkramah. 

L. hand on knee. 
Symbol ^ 
Srmkramah. 

L. hand on knee. 
Symbol ^ 
Srmkramah. 

L. hand on knee. 
Symbol ^ 

Srivikra 

L. hand on knee. 

. M*y 

Symbol 

Srmkramah. 










ARCHER TYPE, CLASS It, VAR. A 


Size 

■w 


•73 


•73 


.71 


•74 


.72 


.84 


Obverse 

King in dhoti. 
Circular legend off. 
One crack in the edge. 

King in dhoti. 
Circular legend off. 

As above. 


King in dhoti and with 
sash. 

Circular legend off. 

King in short dhoti, 
reaching down to the 
knees only. 

Circular legend off. 
King in dhoti. 
Circular legend off. 


As above. 


King in short dhoti, 
reaching down the 
knee only. 

Circular legend off. 

King in dhoti. 
Circular legend off. 


?ti 

Reverse 

L. hand on knee. 
Symbol 
S ravakkramah. 

L. arm akimbo. 
Symbol ^ 
Sravikkarmah. 

L. hand bent up. 
Symbol “jj: 
Sravakkramah. 

L. hand bent up. 
Symbol "jp, but 
incomplete. 
Sravakramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol vjff lower 
part alone being vi¬ 
sible. 

Sravakkramah. 

L. hand bent up. 
Symbol IjfcJ, but 
incomplete. 

Sravakkramah. 

L. hand bent up 
and touching the knee 
slightly bent up. 
Symbol 
Srivikkramah. 

L. arm akimbo. 

• • m 

Symbol but 

incomplete. 
Sravakramah. 


( SL 






Wt. 

119 

114.7 


119.9 


121.4 

123.4 

120 

123.5 

125.6 
121.3 


123.3 


Size 

.72 

.72 


•79 


•73 


.81 

.8 

•73 


•73 


CHAisfD&AGUPTA It 

Obverse 

King in trousers. 
Circular legend off. 

King in dhoti. 
Circular legend off. 


King in trousers. 
Circular legend off. 


King in dhoti and 
wearing sash. 
Circular legend off. 

King in dhoti. 

. Chandra- 

guptah. 

King in dhoti. 
Circular legend off 

King in dhoti. 
Circular legend off. 

King in trousers. 
Circular legend off 
King in dhoti. 
Circular legend off. 


King in dhoti. 
DavaJra 


<SL 


Reverse 


L. hapd on knee. 

Symbol 

Srivikkramah, 

L. hand bent up, and 
touching the knee 
slightly raised. 
Symbol “jp 
Sravakkramah. 

L. hand on knee. 
Symbol 

Double struck at the 
legend which has be¬ 
come indistinct. 

L. hand bent up. 
Symbol qp. but 
incomplete. 

Legend blurred. 

L. arm akimbo. 

Symbol 

Sravakkramah. 

L. hand bent up. 
Symbol off. 
Sravakkramah. 

L. hand on knee. 
Symbol 
Srivikkramah. 

As above. 

L. hand bent up and 
resting on the knee 
slightly raised. 

Symbol ^ 

. .kra 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 








•73 


.85 


•73 


•75 


.8 

•76 

>76 

•78 


ARCHER TYPE, CLASS II, VAR. A 

Obverse 
King in dhoti. 


11 3 


Circular legend off. 


King in trousers. 
Dava 

King in dhoti. 
Circular legend off. 

As above. 


King in dhoti. 
Dava 


King in dhoti. 
Circular legend off 

King in dhoti. 
Davaha 

King in dhoti. 
Circular legend off 

King in dhoti. 
Circular legend off 


King in short dhoti , 
reaching theknees only. 
Devasramaharajadharaja 
Coin in normal con¬ 
dition, but its weight 
is very low. 


Reverse 

L. hand on knee. 
Symbol but 
incomplete. 

Srivikkramah. 

L. hand on knee. 
Symbol ^ ^ 

Srivikramah. 

L. hand bent up. 
Symbol pp 
Srayakkramah. 

L. hand on knee. 
Symbol 
. .kra 

L. arm akimbo. 
Symbol =S=, but 
incomplete. 

Legend off , 

L. hand on knee. 
Symbol =j= 
Srivakkramah. 

L. hand on knee. 
Symbol *£ 
Srivikkramah. 

L. arm on knee. 

Symbol 

Sravakramah. 

L. arm akimbo. 
Symbol -jj;, but 
incomplete. 
Srivikramah. 

L. hand on knee. 

Symbol 

Sravakkratnah. 











CHA.NDRAGUPTA XI 


<sl 


581 


582 


58} 


584 


585 


5 86 


587 


588 


Wt. 

Size 

Obverse 

I2I.2 

•75 

King in dhoti. 

Circular legend off. 

I25.9 

.84 

As above 

II9.2 

•77 

King in short dhoti, 
reaching to the knees 
only. 

Circular legend off. 

127.2 

.78 

King in dhoti. 

Circular legend off. 

[ 127.6 

•7 

King in trousers. 

Coat buttons very clear. 
Circular legend off 

) 120.2 

.82 

King in dhoti. 

Circular legend off. 

5 120 

•77 

As above. 

■' 1- ' f .. • . \ ’ 

7 120.1 

•77 

King in dhoti. 

Circular legend off. 

8 120.3 

•73 

As above. 

9 127.6 

.76 

King in trousers. 
Beautiful frizzled hair 
on the head. 

Circular legend off. 


Reverse 
L. arm akimbo. 
Symbol 

Legend truncated, 
only kkra being vis¬ 
ible. 

L. hand on knee. 
.Symbol *:$r 
Srivikkramah. 

L. arm bent up, 
elbow resting on the 
knee slightly raised. 
Symbol 
Sravakramah. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol 'sjr 
Srivikkratnah. 

L. arm akimbo. 
Symbol but 
incomplete. 
Srivikramah. 

L. hand on knee. 
Symbol 
Srivikkratnah. 

L. hand bent up. 

Symbol 

Sravakramah. 

L. hand bent up. 

* • • 

Symbol Tjp; 
Sravakramah. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 








MIN IST/f 



ARCHER TYPE, CLASS It, VAR. A 


IIJ 


59 1 

592 

593 

594 

595 

596 

597 

598 


599 


I2J.6 


119.5 


127.6 


123.1 


123.5 


120.6 


123.5 


120.6 


126.3 


.83 


•75 


•79 


•79 


•75 


•79 


.8 


•73 


•79 


Obverse 

King in dhoti. 
Circular legend off. 

King in dhoti. 

Dava 

King in dhoti. 
Circular legend off. 
The coin is worn out. 
King in trousers. 
Ornamental head-dress 
Circular legend off. 
King in dhoti. 

Circular legend off. 


As above. 


Reverse 


As above. 


King in dhoti. 

Deva 

King in dhoti. 
Circular legend off. 


King in dhoti. 
Circular legend off 


L. hand bent up. 
Symbol blurred. 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 

Symbol 

Sravakramah. 

L. hand on knee. 
Symbol ‘jjr* 
Sravakramah. 

L. hand on knee. 
Symbol blurred. 
Srivikramah. 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol incomplete. 
Srivikramah. 

L. hand bent up, 
elbow resting on knee 
slightly raised up. 
Symbol but 
incomplete. 
Srivikramah. 

L. hand on knee. 
Symbol a variation 

of with four 

prongs above. 

Srava 


PI. X. 5. 









No. 

600 

Wt. 

127.3 

Size 

.82 

601 

121.1 

.8 

602 

120.5 

•74 

603 

120. X 

•79 

604 

127.4 

.78 

605 

125.8 

.78 

606 

123.2 

.82 

\ 



607 

120 

.76 

608 

119.4 

.8 

609 

119.X 

.82 


CHANDRAGUPTA II 

Obverse 

King in dhoti. 
Circular legend off. 

As above. 


King in dhoti. 

Davas ramahara 

King in dhoti. 
Circular legend off. 

King in trousers; 
hair on head curly 
looks like a wig. 
Circular legend off. 
King in dhoti. 
Circular legend off. 


and 


King in dhoti 
wearing a sash. 

Coat has short sleeves. 
Hair denoted by seve¬ 
ral curls falling down 
to the neck. 

Davasta . ra.. 

Chandraguptah. 

King in dhoti. 

Davafra .hara 

King in trousers. 

Coat with beautiful 
buttons. 

. fri-Chandra- 

guptah. 

King in dhoti. 
Davafra 


<SL 

Reverse 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol ^ 

Srivikkramah. 

L. hand on knee. 
Symbol blurred. 
Srivikkramah. 

L. hand on knee. 

Symbol ^ 

Srivikrama/j. 

As above, but the 
symbol and the leg¬ 
end are blurred. 

L. hand on knee. 
Symbol blurred. 
Srivikramah. 

L. hand on knee. 
Symbol ip* 

Sravakramah. 

PI. X. 6. 


L. hand on knee. 
Symbol ^ 

Srivikra 

L. hand bent up. 
Symbol ^ 
Srivikramahy 
truncated. 

L. hand on knee; 
lotus has long stalk. 









WNlST/fy. 



ARCHER TYPE, CLASS II, VAR. A 


117 


<SL 


6lO 


6ll 


6l2 


613 


614 


6lJ 


616 


617 


wt. 

SiV 

- i 

Obverse 

121.6 

•74 

King in dhoti. 
Davadramaharaja, 
in small characters. 

129.1 

•75 

King in trousers. 
Circular legend off. 

One crack in the edge. 

119.8 

.72 

King in dhoti. 

Circular legend off. 

121.6 

.78 

King in trousers. But¬ 
tons on coat, as also 
on the sides of the 



trousers. 




125.6 

.81 

King in trousers and 
wearing a sash. 

Circular legend off. 

I 2 J.I 

•9 

King in trousers. 
Devadrlmahd rdjadbirdja\ 
medial vowels very 
clear. 

117 

•73 

King in dhoti. 

Circular legend off. 
Condition slightly 
worn; impure gold. 

122.9 

.8 

King in dhoti. 



Da. srama. 


Reverse 


Symbol 

Srivikramah. 

L. hand on knee. 
Symbol a variation 
of but with a 

dot in the circle. 
Srlvikkramah. 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand bent up, 
the elbow resting on 
the knee, slightly 
raised up. 

Symbol ^ 

Legend truncated. 

L. hand bent up. 
Symbol ^ 
Srlvikkramah. 


L. hand on knee. 
Symbol ip } but 
incomplete. 
Srivikramah. 

L. hand on knee. 

Symbol 

Srlvikkramah. 

L. hand bent up. 
Symbol 

Legend blurred. 

L. hand on knee. 
Symbol blurred. 
Srivikramah. 








■75 


■«9 


CHANDRAGUPTA II 


Size Obverse 

.78 King in trousers, 

wearing a beautiful cap 
bordered with pearls. 

. . ;. Chandra- 

guptah. 

King in trousers. 
Circular legend off. 

King in dhoti and 
wearing a long sash. 
Circular legend off. 

King in dhoti. 
Circular legend off. 
One crack in the edge. 

King in dhoti. 
Circular legend off. 

King in dhoti. But¬ 
tons of the coat clearly 
visible. 

Circular legend frag¬ 
mentary and truncated. 
King in dhoti. Hair 
on the. head denoted 
by curls in two rows. 
Davasramaharajadhara - 
jasra-Cha, 
partly truncated. 

King in dhoti. 
Davasramaharqjadhara- 
ja, pardy blurred. 

King in dhoti. 
Davahamaharaja .... 
Chandraguptah, 




■74 


,84 


•79 


■89 


^Reverse 

L. hand bent up. 

Symbol 

Sravakkramah. 


L. hand on knee. 

Symbol ^ 

Sra.kkra 

L. hand on knee. 

Symbol ijp, but 

incomplete. 

Srivikkramah. 

L. hand bent up. 

Symbol 

Sravakkramah. 

L. hand on knee. 
Symbol % 
Srivakkr 

L. hand bent up. 
Symbol iji 
Srivikkramah. 


L. hand on knee. 
Symbol ^ 
Srivikkramah. 

PI. X. 7. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 










Ml HlST/fy 



ARCHER TYPE, CLASS XI, VAR. A 


119 


628 


629 


630 

631 

632 


633 

63 


635 


I2I-3 


I2I.5 


127.7 


119 


126.3 


II9.7 


IX9.3 


123.4 


She 




78 


■79 


•79 


•75 


.82 


•77 


•74 


Obverse 

King in dhoti. 
Davahamaha 


King wearing a short 
dhoti reaching the 
knee. 

.Mama 


.78 


King in trousers, hav¬ 
ing ornamental side- 
buttons. 

Devasrimaharajadharaja 
hi-Chandmguptah. 


King in trousers. 
Devasramaha.. dhara 


King in trousers. 
. Jrama 


and 


King in dhoti 
wearing a sash. 
Davahamaharajadharaja 
in small characters. 
King in dhoti. 
DavaJra 


King wearing dhoti 
and high leather boots 
Coat has short sleeves 
and an armlet is above 
the r. sleeve. 
Davahamaha raja .... 
Chandragap. 

King in dhoti. 
Davahamaha 


Reverse 

L. hand bent up 

• • • 

Symbol 


<SL 


Sravakkramah. 

L. hand bent up, the 
elbow resting on the 
knee slightly bent up. 
Symbol blurred. 
Legend truncated. 

L. hand on knee. 
Symbol, a variation 
of with three 

dots on the three 
sides of the circle. 
Srivikkramah. 

L. hand on knee. 

Symbol 

Sravakra 

L. hand bent up. 

Syjnbol 

Srivikramah. 

L. hand bent up. 
Symbol ;p 
Sravakramah. 


L. hand bent up. 
Symbol -jp 
Sravakkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

PI. X. 8. 


L. hand bent up. 
Symbol Zp 
Srivikkramah. 







CHANDRAGUPTA II 



Obverse 

King in dhoti. 
Circular legend frag¬ 
mentary and blurred. 

King in trousers. 
Devadramaharaja .... 
Chandraguptah. 

King in dhoti. 

Davasra . 

Chandraguptah. 

King in trousers. 
Circular legend blur¬ 
red. 

King in trousers. 
Hair on the head shown 
by two rows of curls. 
Devasrimaha raja 
King in dhoti. 
Davasra 

King in dhoti. 

Dava . 

Chandraguptah. 

King wearing short 
dhoti reaching down 
the knees. 

.vaha 

King in dhoti. 

Dava 

King in trousers. 
Devasramaharajadha 


.n 

te verse 

L. hand on knee. 

Symbol , but 
incomplete. 

Legend blurred. 

L. hand on knee; 
lotus has long stalk. 
Symbol ^ 

Srlvikkramah. 

L. hand on knee. 

Symbol 

Srlvikramah. 

L. hand on knee. 
Symbol ^ 

Srlvikkramah. 

L. hand on knee. 
Symbol $ 

Srlvikkramah. 

L. arm akimbo. 

Symbol 

Sravakkramah. 

L. hand bent up. 
Symbol ^ 

Sravakkramah. 

L. hand bent up. 

Symbol but 
incomplete. 

.vakramah, blurred. 

L. hand bent up. 
Symbol 
Legend off. 

L. hand on knee. 

Symbol but 
incomplete. 

Srlvikkramah. 










ARCHER TYPE, CLASS II, VAR. A 


12 


647 


648 


649 


6jo 


651 

652 

653 

654 


120.4 


121.9 


120.3 


121 


120.5 


120 


118.2 


119.7 


Size 
• 75 


•77 


.82 


. 82 


.78 


•75 


•77 


•79 


.81 


Obverse 

King wearing short 
dhoti, reaching down 
the knees. 

.vasri 

King in dhoti. 
Circular legend off. 

King in dhoti. 
Circular legend frag¬ 
mentary, blurred and 
truncated. 

King in dhoti, wear¬ 
ing high boots; buttons 
of the coat very clear. 
Devahimaharaja.. . 
sra-Chandraguptah. 
Arrow cuts across the 
subjunct of sra 
King in dhoti. A close- 
fitting cap or headdress 
on the head. 
Devahamaharajadha .. . 
.ndraguptah. 

King in dhoti. 
Circular legend off. 

As above. 


King in dhoti. 
. Chandra- 


Crack in the edge at II. 
King in dhoti. 
Devasri 




Reverse 

L. hand on knee. 
Symbol tjr 
Sravakkramah. 

L. hand on knee. 

Symbol 

Sravakkramah. 

L. hand on knee. 

• • • 

Symbol 

Srivikkramah. 

L. hand bent up. 

Symbol 

Srivikkramah. 

PI. X. 9. 


L. hand bent up, 
but not touching the 
knee. 

Symbol ^ 
Sravikkramah. 

PI. X. 10. 

L. hand bent up. 
Symbol zjz 
. .kra 

L. arm akimbo. 
Symbol 7^7 
Srivikramah. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol, a variation 
of but with a 







miST/fy 



CHANDRAGUPTA II 


No. 

Wt. 

Size 

Obverse 

<$55 

120*7 

.8 

King in dhoti. 
DevaJrama 

656 

123.1 

.8 

King in dhoti 

guptah. 

657 

120.6 

•7 

King in dhoti. 

Circular legend frag¬ 
mentary and blurred. 

658 

129.3 

.78 

King in dhoti. 

Crescent over Garuda. 
Circular legend off. 

659 

120.3 

.78 

King in dhoti. 

Legend fragmentary 
and blurred. 

660 

123.3 

•79 

King in dhoti. 
Davasramaharajadhara- 
_ guptah. 

661 

1x9.2 

•75 

King in dhoti. 
Deavasrimaharajadharaja 

662 

121 

•74 

King in dhoti. 

Circular legend off. 

663 

120 

•77 

King in dhoti. 

Circular legend blur¬ 
red and fragmentary. 

664 

II9.2 

.8 

King in dhoti. 

Circular legend off. 



P averse 

dot in die circle. 

. .kra 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. arm akimbo. 
Symbol but 
incomplete. 
Srivikramah. 

L. arm akimbo. 

Symbol 

Srivikramah. 

L. arm akimbo; 
lotus has long stalk. 
Symbol 

Legend blurred. 

L. hand bent up. 
Symbol Z^ 
Sravakramah. 

L. arm akimbo; lotus 
has long stalk. 
Symbol Z^ 
Srivikkramah. 

L. hand bent up. 
Symbol Z^ 
Srivikramah. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand bent up. 

Symbol 

Sravakkramah. 

L. arm akimbo. 
Symbol ZQi, but 
incomplete. 
Srivikkramah. 







Ml NtSTfy 



ARCHER TYPE, CLASS II, VAR. A 


■■<SL 


666 

667 

668 

669 

670 

671 


67 2 
673 


Wt. 

bize 

Obverse 

119.7 

•75 

King in dhoti. 

Circular legend off. 

121 

.83 

King in dhoti. 
Davairimaharajadhara 

I28.5 

.78 

King in dhoti. Cres¬ 
cent above him. 
Circular legend off. 

H9.9 

.78 

King in dhoti. 

Circular legend off. 

121 .4 

•75 

King in dhoti. 

.. sramaharajadharajasra- 
Chandra 

121.7 

•75 

King in dhoti. 

Circular legend off. 

120.4 

•79 

King in short dhoti 
and high boots. Coat is 
short sleeved; armlets 
above the sleeves. Ear¬ 
ring, necklace and coat 
buttons neatly shown. 
Devahimaharajadha.. 
ha.ndraguptah. 

Arrow across the let¬ 
ters hi and ndra. 

I24.5 

.8 

King in dhoti. 

Davaha 

120. I 

•75 

King in dhoti. 

Circular legend off. 


Reverse 

L. hand bent up. 

Symbol 

Sravakkra 

L. arm akimbo. 

Symbol but 

incomplete. 

Srivikkramah. 

L. arm akimbo. 
Symbol ^ 

Legend off. 

L. arm akimbo. 
Symbol blurred. 
Srivikkramah. 

L. hand bent up. 
Symbol 
.. kkrama 
L. arm akimbo. 
Symbol ^ 

Legend fragmentary 
and blurred. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

PI. X. 11. 


L. arm akimbo. 

1 1 *•** 

Symbol 

Srivikkramah. 

L. arm akimbo. 
Symbol ^ 
Srivikramah . 







rmsrfy 



675 


676 


677 


678 


679 


680 


681 


CHANDRAGUPTA II 


wt. 

Size 

Obverse 

121.4 

•74 

King in dhoti. 
Davahamaharajadha, 
in small characters. 

II9.9 

•75 

King in dhoti. 

Hair on the head thick 
and curly. 

Circular legend off. 

Il8 

• 7 i 

King in dhoti. 

Devalra 

123.6 

.82 

King in dhoti. Hair 
on the head denoted 
by curls in two rows. 
Davahamaharajadha, 
in small characters. 

I24 

.87 

King in dhoti, wear¬ 
ing a close-fitting pearl- 
bedecked cap. Coat 
has short sleeves and 
armlets are worn 
above them. 



Devahlmaha rajadharaja 
. .ndragupta. 

Arrow cuts across the 
letter ndra 

121 

.78 

King in dhoti. 

Circular legend off. 

I24.5 

•7 

King in dhoti. 

Circular legend off. 

I28.4 

.82 

King in dhoti. 

. .ha 


<SL 

Reverse 

L. hand bent up. 
Symbol zjp 
Srlvikkramah. 

L. hand bent up. 
Symbol incomplete. 
Sravakramah. 

L. hand on thigh. 
Symbol ^ 

Sravakkrama 

L. hand on thigh. 
Symbol ^ 

Srivikrama 


L. hand on thigh. 
Symbol ^ care¬ 
lessly drawn. 
Srlvikramah. 

PI. X. 12. 


L. hand on thigh. 
Symbol zfp 
Srivikrama 

L. hand bent up. 
Symbol ZJT 
Srivikrama 

L. hand on thigh. 
Symbol z^ 
Sravakrama. 









tz 


68} 

684 

685 

686 

687 

688 

689 

690 

691 


ARCHER TYPE, CLASS It, VAR. A 

Reverse 

L. hand on thigh. 
Symbol ^ 

'akrama 

L. arm akimbo. 
Symbol 

Legend blurred. 


L. hand bent up* 
Symbol 

but incomplete. 
Sravikkra 
L. arm akimbo. 
Symbol rp 
Sravakkrama 
L. arm on thigh. 

m m • 

Symbol ^ 
Srmkramah. 

L. hand on thigh. 
Symbol off. 
Srmkramah. 

L. hand bent up. 

Symbol 

Sravakra 

L. hand bent up. 
Symbol qp, but in¬ 
complete. 

Legend off. 

L. arm akimbo. 
Symbol off. 
Srmkramah. 

L. hand stretched out 
and holding a lotus 
with a long stalk. 
Symbol ^ 

.vakrama. 


Wt, 

.'ize 

Obverse 

I2I.2 

• '74 

King in dhoti. 

Circular legend off. 

I23.8 

•71 

King in dhoti. 

Circular legend off. 

Two cracks in the 
edge. 

II9.2 

•74 

King in dhoti. 

Davaira 

II9.8 

•73 

King in dhoti. 

Deva 

I23.7 

.8 

King in dhoti. 
Davahamaharaja.... 
Chandragupta , 
in small characters. 

123.8 

•79 

King in dhoti. 

Davahamaharajadha- 

raja 

120.7 

•7 

King in dhoti. 

Circular legend off. 

121 .1 

•7 

King in dhoti > and 
wears a sash also. 
Davasra 

X 2 I.I 

•7 

King in dhoti. . 
Circular legend off. 

120.8 

•7 

King in dhoti . 
Davahamahara 

t 






misr/f 



700 


701 


6 


CHANDRAGUPTA It 

>. Wt. 

i Size 

Obverse 

2 I2I.3 

•79 

King in dhoti. 

Da . ndra- 

gupta 

5 121,1 

•75 

King in dhoti. 
DavaSramaha 

\ X2I.2 

•75 

King in dhoti. 

Davaha 

121.4 

•75 

King in dhoti. 

Circular legend blur¬ 



red. 

117 

•75 

King in dhoti. 

Circular legend blur¬ 
red. 

1 122.5 

•75 

King in dhoti. 
Davaframa 

! 120.1 

•75 

King in dhoti. 

Circular legend off. 

) 118.9 

•72 

King in dhoti. 

Deva 

) 120.6 

•75 

King in trousers. 

Dava. maharaja . 

Chatidragupta. 

[ 122.8 

•75 

King in dhoti , part 
of the halo is deta¬ 
ched and looks like a 
crescent. 

Circular legend off. 


<SL 


Feverse 


L. hand on thigh. 

Symbol 

Sravakrama. 

L. hand on thigh. 
Symbol rjjjt 
Srtvikrama. 

L. hand bent up. 
Symbol zjp 
Sravakrama. 

L. hand stretched out 
and holding a lotus 
with a long stalk. 
Symbol 
Sravakrama. 

If. hand on thigh. 
Symbol incomplete. 
Srivikramah. 

L. hand on thigh. 

Symbol 

Srivikramah. 

L. hand on thigh. 

Symbol 

Sravakrama. 

L. hand on thigh. 
Symbol blurred. 
Sravakrama. 

L. hand on thigh. 
Symbol zip 
Sriv'tkkrama. 

L. hand bent up, 
elbow resting on knee. 
Symbol ^ 

Legend blurred. 
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ARCHER TYPE, CLASS It, VAR. A 


12 



Obverse 

King in dhoti. 
Circular legend off. 

King in dhoti. 
Circular legend off. 

King in dhoti. 

Dava . 

gupta. 

King in dhoti. 
Circular legend off. 

King in dhoti. 
Circular legend off. 

King in dhoti. 

.. Chandra- 

gupta. 

King in dhoti. 
Circular legend off. 
One crack in the edge. 
As above, but no 
crack. 


King in dhoti. 
Circular legend off. 

As above. 


King in trousers. 
Circular legend off. 


Reverse 

L. hand bent up. 

• ♦ » 

Symbol ^ 
Sravakkrama. 

L. hand on knee. 
Symbol incomplete. 
Sravakkrama. 

L. hand on knee. 
Symbol , 
but incomplete. 
Srivikrama. 

L. hand on knee. 
Symbol. ^ 
Sravikra 

L. hand on knee. 

Symbol 

Srivakkrama. 

L. hand on knee. 
Symbol W 
Srivikkrama. 

L. hand on knee. 

Symbol 

Srivikkrama. 

L. hand bent up. 

« 9 m 

Symbol but 

incomplete. 

Sravakkrama. 

L. hand bent up. 
Symbol off. 
Sravakkramah. 

L. hand bent up. 
Symbol i^r 
Srivikramah. 

L. arm akimbo. 

• • • 

Symbol but 

incomplete. 

Srivikrama. 











714 

71J 

716 

717 

718 

719 

720 


721 


722 




CHANDRAGUPTA II IV 

Wt. 

Size 

Obverse 

Reverse 

120 

.76 

King in dhoti. 
Circular legend off. 

L. hand on knee. 

• • • 

Symbol ^ 
Srivikrama. 

I25.9 

.8 

King in trousers. 
Circular legend off. 

L. hand on knee. 
Symbol 

Sravakkramah. 

I 2 I.I 

.69 

King in dhoti. 
Circular legend off. 
Two cracks in the 
edge. 

L. arm akimbo. 
Symbol ^ 

.vakkra 

122.1 

.8 

King in dhoti. 
Circular legend off. 

L. hand on knee. 

Symbol 

.vakkra. 

122.8 

•75 

As above. 

Symbol ^ 
Srivikramah. 

120.1 

•7 

King in dhoti. 

Dava 

L. hand bent up. 
Symbol 

Sravakkrama. 

120.7 

•73 

King in dhoti. 

Circular legend off. 

1 

L. arm akimbo. 
Symbol =j=, 
but incomplete. 
Srtvikkrama. 

120.7 

•73 

King in trousers. 
Circular legend off. 

L. hand stretched out 
and holding lotus with 
a long stalk. 

Symbol rjjl, but 
incomplete. 

Sravikrama 

121.3 

•75 

King in dhoti and 
with a sash. 

Circular legend off. 

L. hand bent up. 
Symbol ^ 

Legend off. 

122.2 

•7 

King in dhoti. 

Circular legend off. 

L. arm akimbo. 
Symbol ip, 
but incomplete. 
.vakkrama 







archer ttRe, class tt, var. a 


12 


724 


7*5 


7 26 


727 


728 


729 


73 ° 


731 


732 


C wt. 

Size 

Obverse 

3 121.8 

•74 

King in dhoti. 

Circular legend off. 

One crack in the 
edge. 

4 121.1 

• 74 

As above, but no crack. 

120.2 

•73 

As above. 

120.4 

•74 

King wears trousers 
and a graceful cap. 
Devairamaharaja .... 
Chandragupta. 

120.4 

•7 Z 

King in trousers. 
Artistic head-dress. 
DevaJrimaharajadhara. 

. .ndragupta. 

! 121.1 

.82 

King in dhoti. Hair 
falling on the neck 
down the head. 
Circular legend off. 

1 120.2 

.76 

King in dhoti. 

Circular legend off. 

120.3 

•75 

King in half-pant or 
short dhoti. 

Circular legend off. 

128.8 

•73 

King in dhoti. 

Circular legend off. 

121 .2 

.71 

King in dhoti. 
Devasrimahara, 
in small characters. 


Reverse 

L. hand bent up. 
Symbol ip 
Srivikramah. 

L. hand on knee. 

Symbol 

Srivikramah. 

L. hand bent up, el 
bow resting on knee. 
Symbol ^ 
Sravakrama. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol 
Srivikkramah. 

L. hand bent up. 

Symbol 

Srivikkrama. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Sravakkramah. 

L. arm akimbo. 
Symbol SJ, incom¬ 
plete. 

Sravakkramah. 

L. hand bent up. 
Symbol ip 
Legend off. 


9 








CHANDRAGUPTA II 


<SL 


754 


735 


73 6 


737 


738 


739 


740 


74i 


742 


743 


Wt. 

Size 

Obverse 

126.7 

.85 

King in dhoti. Hair on 
the head falling down 
the neck. 

. Jr a 

123.5 

.83 

King in trousers. 
Davahama 

118.2 

•75 

King in dhoti. 

Davasra 

One crack in the edge. 

120.4 

•75 

King in half-pant. 
Circular legend blur¬ 
red. 

119.7 

•74 

King in trousers. 

guptah. 

118.7 

•73 

King in dhoti. 

Circular legend off. 

119.8 

•79 

King in dhoti. 

Dava 

127 

.89 

King in trousers. 
Devasrimaharajadharaja 

121.9 

•75 

King in trousers. 

Deva . gu 

119.9 

.76 

King in dhoti. 

gupta. 

ii6.i 

.82 

King in trousers. 

Davairamaharajadba- 

rajaha-Chandragupta. 


Reverse 

L. hand akimbo. 
Symbol 
Srivikramah. 

L. hand on knee. 
Symbol ip 
Srivikkramah. 

L. hand bent up. 
Symbol off. 
Sravakkramah. 

L. hand on knee. 
Symbol off. 
Sravakramap. 

L. hand on knee. 

Symbol 

Srivikkrama 

L. hand on knee. 

Symbol 

Sravakkrama. 

L. hand bent up. 
Symbol 
Legend 

L. hand bent up. 

Symbol 

Srivikramah. 

L. hand akimbo. 
Symbol blurred. 
Sravakkrama. 

L. hand bent up. 
Symbol rj~; 
Srivakrama. 

L. hand on knee. 
Symbol i 
Srivikramah. 










archer type, class n, var. a 


. 


744 


745 


746 


747 


748 


749 


750 


75 * 


75* 


Wt. 

Size 

Obverse 

120.2 

.76 

King in short dhoti 
and wearing high 
leather boots. 



Davairamaharajadha- 
rajaJra-Chandragupta, 
partly truncated. 

121 

.78 

King in dhoti. 

Circular legend off. 

I23.4 

•77 

King in trousers. 
Davahamaha 



One crack in the edge. 

I25.3 

.82 

King in trousers. \ 

Da 

123 .2 

•75 

King in shalwar. Hair 
arranged in three 
rows of curls. 



Devatrim aha rajadha raja- 
sra-Chandragupta, 
last four letters being 
blurred and truncated. 

II8.8 

•7 

King in trousers and 
wearing sash. 

Circular legend off. 

121 .4 

•74 

King in trousers. 
Circular legend off. 

121 .6 

.76 

King in dhoti. 

Circular legend off. 

I27.5 

•77 

As above. 


Reverse 

Goddess not nim- 
bate. L. hand bent 
U P- 

Symbol ^ 
Sravakkramah. 

PI. X. 13. 

L. hand bent up, 
elbow resting on knee. 
Symbol blurred. 
Sravakkrama. 

L. hand on knee. 

Symbol 

Srivikkrama. 

L. hand on knee. 
Symbol 7 S 
Srivikkrama. 

L. hand on knee. 
Symbol , perhaps 
with an additional dot 
below. 

Srivikramah. 

PI. X. 14. 

L. hand bent up. 

Symbol ftf 

Sravakkra 

L. arm akimbo. 

Symbol 

Sravakkrama. 

L. hand on knee. 
Symbol Zfp 
Sravakra. 

L. hand on knee. 

Symbol 

Sravakrama. 






132 


CHANDRAGUPTA II 


755 


756 


757 


758 


759 


761 

762 

763 


}. Wt. 

Size 

Obverse 

3 120.6 

.76 

As above. 

4 119-5 

.78 

As above. 

5 120.1 

.78 

King in trousers. 
Circular legend off. 

127.6 

.8 

King in trousers. 
Circular legend off. 

7 121 

•75 

King in half-pant. 

Deva 

i 121.4 

.8 

King in dhoti. 

Davasra 

► 121.2 

•74 

King in dhoti. 

Circular legend off. 

1 124 

.78 

As above. 

121.8 

.76 

King in dhoti. 

. . ttdra- 

gupta. 

128 

.81 

King in half-pant. 
Davahamaharajadharaja, 
in small characters. 

121.1 

•79 

King in dhoti. 

... .harajadharajafra- 

Chandragup, 

mostly on the 1. side. 


Reverse 
As above. 

Symbol ^ 

L. hand bent up; 
elbow resting on knee. 
Symbol 
Sravikrama. 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand bent up. 

Symbol 

Sravakrama. 

L. hand bent up. 
Symbol incomplete. 
Sravakramah. 

L. hand bent up. 
Symbol ~p 
.vakkrama. 

L. hand bent up. 
Symbol ”p 
Legend off. 

L. hand on knee. 
Symbol igjf 
Sravikra 

L. hand bent up, el¬ 
bow resting on knee. 
Symbol “j: 
Srivikkramah. 

L. hand on knee. 
Symbol *35?* 
Sravtkramah. 
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Size 

.84 

.82 

.83 


ARCHER TYPE, CLASS II, VAR. A 

Obverse 


ij 3 


<SL 


.78 


•79 


• 74 


.76 


•75 


.78 


.69 


King in dhoti. 
Circular legend off. 

King in dhoti and 
with sash. 

Devairlmaharajadharaja 

King in dhoti and 
wearing sash. 

.. sramaha . Chand- 

ragup 

King in dhoti and 
wearing sash. 
Circular legend off. 

King in dhoti. 
Devahimaharaja 

King in dhoti. 
Circular legend off. 


King in dhoti. 

.. ndra- 

guptah. 

King in dhoti. 
Dava 

King in dhoti. 
Circular legend off. 

As above. 


Reverse 

L. hand on knee. 

Symbol 

Srivakka 

L. hand on knee. 

Symbol 

Pravakrama. 

L. hand bent up 
and the flower does 
not look like a lotus. 
Symbol ^ 
Prlvikkrama. \ 

L. hand on knee. 
Symbol ^ 

Sravakka 

L. hand on knee. 

Symbol 

Prmikkramah. 

L. hand bent up, el¬ 
bow resting on knee 
slightly bent up. 
Symbol ZQt 
Prwikratnah. 

L. hand bent up. 
Symbol Z^ 
Sravakkama. 

L. hand on knee. 

Symbol 

Pravakra 

L. hand bent up. 

Symbol 

Sravakkama 

L. hand on knee. 

Symbol ZQi 

Sravakkama. 








Size 

.76 

.8 

.78 


• 7 1 


•73 


•77 


•75 


.8 


.82 


CHANDRAGUPTA II 

Obverse 

King in half-pant or 
short dhoti. 

Circular legend off. 

King in dhoti. 

Circular legend off. 


<SL 


King in trousers, 
wearing a coat with 
side buttons. 

Davasramaharaja . 

ndragupta. 

King in dhoti. 
. Chandra 

King in dhoti. 
Circular legend off. 


King in coat and 
trousers. 

Circular legend off. 

King in coat and 
trousers. 

Devabimaharaja 

King in dhoti. 

.... Chandraga 


King in dhoti. 
Circular legend blur¬ 
red. 


Reverse 


L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol but in¬ 
complete. 
Srivikkramah. 

L. hand stretched out 
and holding a lotus 
of long stalk. 
Symbol 
Srivikkramah. 

PI. X. 15. 

L. hand bent up. 

Symbol 

Sravakrama. 

L. hand on kne£ 
Symbol but in¬ 
complete. 

. vakkramah. 

L. hand bent up. 
Symbol ~j~ 
Sravakrama. 

L. hand stretched out. 
Symbol ^ 
Sravikkrama. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. arm on knee. 
Symbol but with 
four prongs above in¬ 
stead of four dots. 
Srivikkramah. 
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ARCHER TYPE, CLASS XI, VAR. A 


135 


785 


786 


787 


788 


789 


790 


79 1 


79 2 


Wt. 

Size 


Obverse 

I2X .4 

•7 

King in dhoti. 

Circular legend off. 

II8.3 

• 7 ? 

King in dhoti. 

DavaJra 

125.4 

.8 

King in dhoti. 

DavaJra 

X24.8 

.83 

King in dhoti and 
boots and his hair on 
head is arranged in 
rows of curls. 
DavaJramaharaja .... 
Cha, 

blurred and truncated. 

120.3 

.8 

King in trousers. 
DavaJramaharajadha- 
raja. Chandraguptah 

II9.3 

•73 

King in dhoti. 
DavaJramaharajadha 

X 26 .I 

.8 

King in dhoti. 4 
DavaJrama 

120.8 

•74 

King in dhoti. 

DavaJramahara, 

truncated. 

120 . I 

• 84 

King in dhoti. 

Circular legend off. 

120 

• 7 * 

King in dhoti. 

Devasrma 


Reverse 

L. hand bent up. 
Symbol ^ 
Sravakra. 

L. hand on knee. 

Symbol 

Srmkkramah. 

L. arm akimbo. 
Symbol 't^T 
Srmkkramah. 

L. hand on thigh. 

Symbol 

Srivikkramab. 

PI. XI. 1. 


L. hand bent up. 
Symbol "jp 
Srivakkrama. 

L. hand on knee. 

Symbol 

Srmkkramah. 

L. hand on knee. 
Symbol blurred. 
Srmkkramah. 

L. hand on hip. 

Symbol 

Sravakkrama. 

L. hand bent up. 
Symbol blurred. 
Legend off. 

L. hand on knee. 

Symbol 

Srivikkramab. 







MM sr^ 



CHANDRAGUPTA II 


<SL 


Wt. 

120 

120.9 

I23.4 

II8.9 


120.8 


123.1 


123 


118 


121 


I2O.9 


Size 

•77 

•78 

.8 


•74 


.81 


.82 


.72 


■75 


• 71 


Obverse 

King in dhoti. 

Davaira 

King in dhoti, 
hair falling on neck. 
Circular legend off. 

King in dhoti. 

DavaJrama . 

draguptah. 

King in dhoti. 

Crescent with a dot in 
centre to the right of 
Garuda, facing the bird. 
Davasra ........... dm 

King in dhoti. 

. Sri-chandra- 

guptah. 

King in dhoti. 

Davasra 

Devasramaharajadharaja. 
. Chandraguptah. 

King in dhoti. 

Davasra 

King in dhoti. 
Davasrimaha 

King in dhoti. 

Circular legend off 


Reverse 

L. arm akimbo. 

Symbol 

Sravakkramah. 

L. hand bent up. 
Symbol ^ 

Legend blurred. 

PI. XI. 2. 

L. hand on knee. 

Symbol 

Sravikramah. 

L. hand bent up. el¬ 
bow resting on knee. 
Symbol 
incomplete. 
Srivikkramah. 

PI. XI. 3. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol isp 
Srivikkramah. 

L. hand on knee. 
Symbol i^jr 
Srmkramah. 

L. hand bent up. 
Symbol 7J7 
.vakramah. 

L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand bent up. 
elbow resting on knee 
slightly bent up. 
Symbol 
Sravaka 












ARCHER TYPE, CLASS XX, VAR. A 


*37 


803 


804 


805 


806 


807 


808 


809 


8lO 


Wt. 

Size 

Obvetse 

126.6 

•75 

King in dhoti. 

.. Chandra- 

gupta. 

123.5 

.78 

King in dhoti. 

Davadri 

120.4 

•75 

King in dohti. 

.. Chandra- 

guptah 

122.7 

.85 

King in dhoti and wear¬ 
ing a peculiar graceful 
headdress, wristlets,, 
armlets and necklace. 

Davasramahara . 

Chandargtptab, 
blurred and truncated. 

r 122.4 

•9 

King in trousers. 
Devasramaharaja ... 
dra-Chandra 

! 119.8 

.8 

King in dhoti. 
Devadrima 

> 121.4 

• 75 

King in dhoti. 

Vavadrt 

3 119 

•78 

King in short dhoti. 
Chandra under arm 
blurred. 

Devasra 

I I25.9 

.82 

•King in dhoti. 

Davaha 


Reverse 


Symbol off. 
Sravakkrama. 

L. arm akimbo. 
Symbol qp 
Snvikkramah. 

L. hand extended, 
holding lotus with a 
long stalk. 

Symbol 
Snvikkramah 
L. hand on knee. 
Symbol ^ 
Sravikkramah. 

PI. XI. 4. 


L. hand on knee. 
Symbol 
Srlvikramah. 

L. hand on knee. 
Symbol incomplete, 
but probably 
Sravakkramah. 

L. arm akimbo. 
Symbol =jjj? 

Legend truncated. 

L. hand t\ent up, el¬ 
bow resting on knee 
raised up. 

Symbol ^ 
Srtvikramab. 

L. hand on knee. 
Symbol incomplete, 
but probably qp 
Srlvikkramah- 












8 x3 


8 14 


8x 5 


8x6 


8i 7 


8 i 8 


819 


820 


821 


124 


120.9 


123.9 


126.1 


121 


120.1 


120.5 


123.8 


120 


•73 


.8 


•75 


.76 


•73 


.76 


.8 


CHANDRAGUPTA II 

Obverse 

King in short dhoti, 
Circular legend off. 

King in dhoti . 
Devahimaharajadharaja- 
ira 

King in trousers. 
. dhara 

King in trousers. . 
Davahimahara 

King in dhoti and 
wearing sash. 

. ndra- 

guptah. 

King in dhoti. 

...bara 



King in dhoti. 
Devadramaharajadhara 


King in dhoti. 
Davasramaharajadhara- 

>, 

in small characters. 
King in coat and 
trousers. 

Davas ram ah a rajadharaja 


King in short dhoti 
and coat. 

Devasrama 


Reverse 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol 
Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on-knee. 
Symbol ^ 
Srivikkramah. 

L. hand on knee. 
Symbol off. 
Srivikkramah. 

L. hand bent up. 
Symbol 

Sravakrama. 

L. hand bent up, 
elbow resting on knee 
slightly raised up. 
Symbol 

Legend blurred. 

L. hand bent up. 
Symbol incomplete, 
but probably Jji 
SriVikramah. 

L. hand outstretched 
and holding lotus 
with long stalk. 

Symbol =|=, but in¬ 
complete. 

Sravakrama. 

L. hand bent up. 
Symbol incomplete. 
Srivikkramah. 








miSTftr 



ARCHER TYPE, CLASS II, VAR. A 


139 


822 

823 

824 

825 

826 


827 

828 

829 

830 

831 

832 


mV 

y Wt. 

Size 

Obverse 

121.4 

•72 

King in trousers. 
Davafoi 

120.4 

•75 

King in dhoti. 
Devahimaharajadharaja- 
. .ndragupta. 

120.6 

•75 

King in dhoti. 

Circular legend blur¬ 
red and truncated. 

II9.9 

.76 

As above. 

121 

.8 

King in short dhoti . 
Circular legend off. 

II9.9 

•75 

King in trousers. 
Circular legend off. 

I 2 J.J 

.83 

As above. 

II8.8 

.69 

King in dhoti. 

Circular legend off. 

121.8 

•7 

/ 

As above. 

II9.7 

•74 

King in dhoti. 

Dava 

II9.8 

.78 

King in dhoti. 

Circular legend off. 


Reverse 
L. hand bent up. 
Symbol Incomplete. 
Sravakrama. 

L. hand bent up. 

Symbol 

Srmkkramah. 

L. hand bent up. 
Symbol =^f 
Srlvikra 

L. arm akimbo. 
Symbol tj? 
Srivikkramah. 

L. hand bent up, 
elbow resting on knee 
slightly raised. 
Symbol but in¬ 
complete. 
Sravikkramah. 

L. hand on knee. 

Symbol 

Sravakra 

L. hand on knee. 

Symbol 

Sravakkrama. 

L. hand on knee. 
Symbol off. 

Legend blurred. 

L. hand on knee. 

• • » 

Symbol 

Legend blurred. 

L. hand on knee. 

Symbol 

Sravakkrama. 

L. hand bent up. 
Symbol incomplete. 
Srivikramah. 


<SL 








837 


8 3 8 


839 


840 


841 


Wt. 

Size 

120 

.78 

I24.6 

.88 

120.2 

•72 

Il8.8 

•78 

” 9-3 

•79 

1*9.3 

.78 

121.2 

CA 

120.1 

.76 

123.7 

.8 


CHANDRAGUPTA XI 

Obverse 

King in short dhoti. 

.vasra 


<SL 


King in dhoti. 
DevaJramahara 

King in trousers. 

.. Chandra- 

guptah. 

King in short dhoti. 
DevaJra. 


King in dhoti. 

DevaJra .. . . . 

gaptah. 

King in short dhoti. 
Dava 

King in short dhoti. 
Dava 

Coat buttons fixed on 
a strip. 

.... Jra~Chand~ 

raguptah. 

Arrow cuts across the 


Reverse 

L. hand bent up, 
elbow resting on knee 
slightly raised up. 
Symbol ^ 
Sravakkrama. 

L. hand on knee. 

Symbol 

Srivikkramab. 

L. hand on knee. 
Symbol ^ 
Srlvikramah. 

L. hand bent up, 
elbow resting on 
knee slightly raised. 
Symbol 
Sravakrama. 


up. 


L. hand bent 
Symbol ^ 

Legend blurred. 

L. hand on knee. 

Symbol 

Srmkramah. 

L. arm akimbo. 
Symbol ^ 
Sravakkramah. 

L. hand bent 
Symbol 
Srivikkramab. 

PI. XI. r. 


L. arm akimbo. 
Symbol *£ 
Srivikkramab. 


up. 













umsT/ty 



ARCHES. TYPE, CLASS If, VAR. A 


* 4 * 


843 

844 

845 


846 


847 

848 

849 

BjO 

851 


•%t. 

Size 

Obverse 

121.4 

.78 

King in trousers. 
DevaJramaha 

I 2 J 

.78 

King in dhoti. 
Davasrama 

120.9 

•75 

King in dhoti. 



. ptah. 



Three cracks in the 
edge. 

II9.7 

.76 

King in trousers.' 
Davalrama 

122.7 

•74 

King in trousers with 
buttons on sides (?) 
and wearing a pearl- 
bedecked cap. 



. va .. hara . 

Chandraguptah. 

I27.3 

.82 

King in dhoti. 

Circular legend off. 

I 2 J .2 

•79 

As above. 

II9.6 

.78 

King in dhoti. 
Devasramha 

X23.7 

.86 

King in dhoti. 
DavaSramaharajadharaja 

I2I-4 

.8 

King in trousers. 

DevaSra . Sri- 

Chandraguptah. 


Reverse 

L. hand bent up. 
Symbol ijj? 
Sravakkramah. 

L. hand on knee. 

Symbol 

Sravakkrama. 

L. hand bent up. 

Symbol 

Srivikkrama. 

L. hand stretched out 
and holding a lotus 
with long stalk. 
Symbol 
Srivikramah. 

L. hand bent up, el¬ 
bow not resting on 
knee. 

Symbol •£ 
Srivikkramah. 

L. hand on knee. 
Symbol 3JT 
Srivikkramah. 

L. hand on knee. 
Symbol 
Sravakkramah . 

L. hand bent up. 
Symbol ^ 
Srivikrama. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand bent up. 

Symbol 

Srmkramah. 











MWtsr^ 



CHAMDRAGUWA II 
Obverse 

King in trousers. 
Devasrimaharajadharaja- 
ha-Cha 
Impure gold. 

King in short dhoti. 
Circular legend off. 


King in trousers. 
Davahamabara .... 
sra-Chandraguptah. 
King in dhoti, and 
wearing high boots; 
curly hair falls on the 
neck in two rows; 
armlets on both arms. 

Dev a . 

Chandraguptah. 

King in dhoti. 
Circular legend off. 
Pale gold. 

King in trousers. 
Devasramaharajadharaja 
sra-Chandraguptah. 
King in dhoti. 

. .jadkaraja 

King in trousers. 
Circular legend off. 

King in dhoti. 

. Chandra- 

guptah. 



Reverse 

L. hand on knee. 
Symbol incomplete. 
Srivikramah, 
partly double struck. 

L. hand bent up. 
Symbol a variation of 
with a dot below 
on either side of the 
circle. 

Srivikkramah. 

L. hand on knee. 
Symbol ip 
Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

PI. XI. 6. 


L. hand on knee. 
Symbol 7p 
Srivikkramah. 

L. hand bent up. 
Symbol Tp 
Srivikkramah. 

L. hand on knee. 
Symbol incomplete. 
Srivikkramah. 

L. hand on knee. 
Symbol '-^f* 
Srivikkramah. 

L. arm akimbo. 
Symbol ip 
Srivikramah. 








1*1 NIST/f 



862 


863 


864 


86j 


866 


867 


868 


869 


120.3 


122.2 


121.6 


119.6 


123 


123.J 


124.2 


120.6 


ARCHER TYPE, CLASS It, VAR. A 


Hi 


<SL 


•73 


.8 


•74 


.8 


.82 


•79 


Obverse 

King in dhoti. 
Davaira 


King in dhoti. 
Davasramaha 


King in dhoti. 
Davahamaharajadha 

King in dhoti. 
Circular legend off. 

King wears high 
boots. Coat buttons 
on a strip. 

Davahamaharajadharaja 
•. -guptab, 
partly truncated. 

King in dhoti. 

Dava . pta, 


King in dhoti, curly 
hair on head. 
Devasrimaharajadharaja 


King in dhoti. 
Davasra, 

in small characters. 
King in dhoti. 
Deva 


Reverse 

L. hand raised up, 
elbow resting on knee. 
Symbol 
Srivikramah. 

L. hand on knee. 
Symbol incomplete. 
Srivikkramah. 

L. hand op knee. 
Symbol "pi 
Sravikkramah. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand bent up. 
Symbol p 
Srivikramah 

PI. XI. 7. 


L. hand on knee. 
Symbol ip, but with 
four prongs above in¬ 
stead of four dots. 
Srivikkramah. 

L. hand on knee 
and holding a lotus 

with a long stalk. 

• ••• 

Symbol Zp 
Srivikkramah. 

L. hand on knee. 
Symbol 7T7 
Srivikramah. 

L. hand on knee. 
Symbol ip, but in¬ 
complete. 

Sravakramah. 










CHANDRAGtfPTA II 




871 


872 


873 

874 

875 

876 

877 

878 

879 

880 


Wt. 

Size 

Obverse 

120.7 

•7 

King wearing short 
dhoti. 

Davasra 

120.6 

•7 

King in dhoti. 

119.9 

•75 

King in dhoti. 

Davasra. .. tidra- 

gupta. 

121.4 

•74 

Kang in dhoti. 

Devasra 

120.8 

•75 

King in dhoti. 

. rajadhara. Cha- 

ndragupta. 

127.9 

•73 

King in dhoti. 

.vasrama 

Two cracks in the 
edge. 

113.9 

•75 

King in dhoti. 

Circular legend off. 

123 

.81 

King in trousers. 

Dava... .jadha... .n- 
dragupta. 

120.2 

.72 

King in dhoti. 

Circular legend off. 

115.3 

•75 

King in dhoti. 

DavaJra 

120.4 

•7 

King in dhoti. 
Devahamaha 


Reverse 

L. hand bent up. 
Symbol ^ 
Sravikramah . 

L. hand bent up. 
Symbol ^ 
Sravakramah. 

L. hand on knee. 
Symbol but 
incomplete. 
Sravikramah. 

L. arm akimbo. 

Symbol 

Sravikramah. 

L. arm akimbo. 
Symbol ^ 
Srivikramah. 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol 
Srivikkramah. 

L. hand on knee. 

Symbol 

.vakra 

L. hand bent up. 
Symbol j-j-j 

Sravakkra 
L. hand on knee. 
Symbol iji 
Sravakkramah. 







WN IST/fy 



88x 


882 


883 


884 


885 


886 


887 


888 


889 


ARCHER TTPE, CLASS IX, VAR. A 


145 


c y m. 

Size 

Obverse 

Reverse 

123.8 

•79 

King in dhoti. 

Davasra 

L. hand on knee. 
Symbol 

Srivikkramah. 

119.5 

.8 

King in coat and 
trousers, button line 
of the former being 
clear. 

guptah. 

L. hand on knee. 
Symbol ^ 
Srivikramah. 

127.6 

•7 

King in dhoti, his feet 
being off the flan. 
Devasramaha, 
truncated. 

L. hand on knee. 
Symbol ijjp, but 
incomplete. 

Legend blurred. 

120.9 

•7 

King in short dhoti. 
Davahamahara 

L. hand bent up, 
elbow resting on knee 
slightly raised. 
Symbol ^ 
Srivikramah. 

121.4 

•75 

King in short dhoti. 

. .. maharajadbaraja , 
truncated. 

L. hand bent up. 
Symbol 

Sravakra 

120 

.78 

King in coat and 
trousers. 

. Jramaharaja 

L. hand on knee. 
Symbol indistinct. 
Legend blurred. 

II 9 

•75 

King in dhoti. 
Davasramahara 

L. hand bent up. 
Symbol ZQi, but 
incomplete. 
Srivikkramah. 

120.8 

.8 

King in dhoti. 

Dava 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

124.1 

.86 

King in dhoti. 
Davahamaharajadhara - 
jasra-Chandra 

L. hand on knee. 

. • ••« 

Symbol 

Srivikkramah. 


IO 








146 

No. 

890 

891 

892 

895 

894 

895 

896 

897 

898 

899 

900 


Size 


.78 


•75 


.76 


.8 


.8 


•l z 


•75 


CHANDRAGUPTA II 

Obverse 

King in short dhoti 
and with sash. 
Circular legend off. 
King in dhoti and 
wearing sash. 

Circular legend off. 

As above. 


King in dhoti and 
with sash. 

Dam 

King in dhoti and 
with sash. 

Circular legend off. 
King in dhoti and 
with sash. 

Devasri 

King in dhoti and 
with sash. 

Circular legend off. 

As above. 


King in dhoti and 
with sash. 
Davairamaha raja 
King in dhoti. 
Circular legend off. 

King in dhoti and 
wearing coat with 
prominent buttons. 
Circular legend off. 


<SL 


Reverse 

L. hand bent up. 
Symbol off. 

Sravakra. 

L. hand bent up, 
elbow resting on knee 
slightly raised. 
Symbol W 
Sravakkrama. 

L. hand bent up. 

Symbol 

Srivikkramab. 

L. hand on knee. 

Symbol 

Srivikkramab. 

L. hand bent up. 
Symbol yp 
Legend off. 

L. hand on knee. 

Symbol 

Srivikkramab. 

L. hand on knee. 

Symbol 

Sravakkrama. 

L. hand bent up. 
Symbol incomplete. 
Legend blurred. 

L. hand on knee. 
Symbol blurred. 
Legend blurred. 

L. hand bent up. 
Symbol ^ 
Srivikkramab. 

L. hand bent up. 
Symbol ^ 
Srivikkramab. 






MINISr^ 



ARCHER TYPE, CLASS XI, VAR. A 


*47 


902 


I24.2 


9°3 


904 


9°j 


121.1 


126.8 


906 


9°7 


I2 3 -3 


120.3 


123.2 

IS! > 


.8 


.78 


■7i 


.8 


•73 


.8 


Obverse 

King in dhoti. 
Dava 


King in dhoti-, sash 
round the waist. 

Devasr/mabd rajadbiraja- 
sri 

Fian has slightly mo¬ 
ved in striking and 
letters have become 
curiously blurred. 

King in dhoti. 
Davasramaharaja 

King in dhoti and 
wearing a fine waist¬ 
band and a buttoned 
coat. 

DevaJramaharaja 

King in shalwar and 
high boots. Armlets 
on either arm over 
the coat. 

Davahamaharajadhara- 
ja. Chandraguptah. 

The arrow is cutting 
across the letter tidra. 

King in dhoti. 

Circular legend off. 

King in trousers. 
Davasramaha 


Reverse 

L. hand on knee. 
Symbol 
Srtvikkramah. 

L. hand on knee. 

Symbol 

Srtvikkramah. 

PI. xi. 8. 


L. hand on knee. 
Symbol ^ 

S rivikkramah. 

L. hand on knee and 
holding a lotus with 
a long stalk. 

Symbol ^ 
Srtvikramah. 

Goddess not nimbate 
and wearing a waist¬ 
band of five straps. 
L. hand at waist and 
holding a lotus with 
long stalk. 

Symbol 

Srivikrama. 

PI. XI. 9. 

L. hand bent up. 
Symbol zjp 
Sravakkrama. 

L. arm akimbo. 
Symbol ^ 
Sravikramah. 













CHANDRAGUPTA II 


<SL 


9°9 


910 


9 11 


912 


913 


914 


9^5 


916 


9*7 


Wt. 

Size 

Obverse 

120.9 

•72 

King in dhoti. 

Chandra under arm 
blurred. 

Circular legend off. 

123.7 

.85 

King in dhoti. 
Devasrimaharajadharaj a- 
ha 

123.2 

.8 

King in trousers. 

Devasramahara . 

ndragupta. 

122.3 

•73 

King wearing short 
dhoti or shorts. 

Circular legend off. 

121.3 

•75 

King in trousers. 

Da . ndra- 

gupta. 

121 • I 

•75 

King in trousers. 

Devatramaharaja . 

gupta. 

121.8 

• 75 

King in trousers. 
Circular legend off. 

120.9 

.72 

King in dhoti. 

Davasra 

1 21.1 

•7 

King in trousers and 
wearing coat with 
prominent buttons. 
. . • • • -gupta. 

I23.9 

.8 

King in shalwar. 

He is either wearing 
armlets over coat 
or its sleeves are 
rolled up. Three rows 
of pearls on the head¬ 
dress or hair dressed 


Reverse 

L. hand bent up. 
Symbol off. 
Srivikkramah. 


L. arm akimbo. 

Symbol 

Srivikkramah. 

L. hand on knee. 

Symbol 

Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivakkrama. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol 
Srivikkramah. 

L. arm akimbo. 

Symbol 

Sravikkramah. 

L. hand bent up. 
Symbol Jji 
Legend blurred. 

L. hand bent up. 
Symbol ^ 
Srivikkramah. 

Goddess not nimbate. 
L. hand on knee. 
Symbol ^ 
Srakkramab. 

PI. XI. 10 











WtSTfy 



ARCHER TYPE, CLASS II, VAR, A 


919 


920 


921 


922 


923 


924 


925 


926 


>.[ Wt. [S 

ize Obverse 

in three-stepped artis¬ 
tic tresses. 

Davadra .. 

Chandraguptah. 

Right side legend 
is truncated. 

8 120.9 • 

73 King in dhoti. 

Circular legend off. 

J 122 . 

75 King in dhoti. 

.. drama 

3 H9.9 . 

78 King in trousers. 

Deva . 

ndragupta. 

t 120.8 .' 

73 King wearing short 
dhoti and buttoned 
coat. 

Circular legend off. 

: 119.1 

75 King in short dhoti. 
. ndraguptah. 

123.8 .1 

3 2 King in dhoti-, his 
personality and pos¬ 
ture are fine. 

. Chandra- 

gupta. 

. 118.4 

.7 King in dhoti. 

Circular legend off. 

128.1 .* 

King in dhoti and 
with sash. 

Circular legend off. 

119.6 .7 

King in dhoti. 
Davadramaharajadharaja 


■§L 


Reverse 


L. hand bent up. 

Symbol 

.vakkra 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand bent up. 
Symbol $ 
Sravikkramah. 

L. hand bent up. 

Symbol 

Srivikkramah. 

L. hand bent up. 
Symbol $ 
Srivikkramah. 

L. hand on knee. 
Symbol ^ 
Srivikkramah. 

L. hand bent up. 
Symbol 7 <j>T 
Srivikrama. 

L. hand on knee. 
Symbol 

Legend blurred. 

L. hand on knee. 

1 1 **** 

Symbol 

Srivikkramah. 












MW/S T# 


<SL 

Reverse 



No. 

Wt. 

Size 

927 

120.8 

•7 

928 

120.3 

•7 

929 

120.8 

•75 

930 

120.6 

.8 

951 

120.5 

•75 

932 

120.3 

•75 

953 

119.4 

•73 

934 

120.8 

•7 

933 

121.6 

•74 

936 

126.2 

.8 

937 

127.1 

•7 


CHANDRAGUPTA II 

Obverse 

King in dhoti and 
with sash. 

Circular legend off. 

As above. 


King in dhoti and 
with sash. 

Circular legend off. 
King in dhoti and 
with sash. 

Deva 

King in dhoti and 
with sash. 

. . sri-Chandra 

King in dhoti and 
with sash. 

Circular legend off. 
As above. 


As above. 

King in dhoti. 
Davasramaharaja 

King in dhoti. 
Circular legend off. 

King in dhoti and 
wearing coat with five 
buttons. 

Circular legend off. 


L. hand bent up. 
Symbol 7J-; 

Legend off. 

L. hand bent up. 
Symbol off. 

. vakkra 

L. hand on knee. 
Symbol 
Legend off. 

L. hand bent up. 

Symbol 

Sravakkrama. 

L. hand bent up, 
elbow resting on knee 
slightly raised. 
Symbol blurred. 
Legend blurred. 

L. hand bent up. 
Symbol incomplete. 
.vakkama. 

L. hand bent up. 
Symbol qp 
Sravakkrama. 

L. hand bent up. 
Symbol off. 

.vakkama. 

L. hand bent up. 

• • • 

Symbol t~j~; 

Legend off. 

L. hand on knee. 
Symbol blurred. 
Srlvikkrama. 

L. hand on knee. 
Symbol blurred. 
Srtvikrama. 








archer type, class ii, vAr. a 



151 


938 


939 


940 


941 


942 


943 


Wt. 

Size 

Obverse 

120.6 

•75 

King in trousers and 
wearing a coat with 
buttons at sides and 
in the centre. There is 
a crescent over his 
head and the cap has 
a pearl decoration at 
the back. 

Davahamaha . 

guptah. 

I 20 .J 

.8 

King in trousers and 
with coat as above. 

‘ 


gupta. 

119.9 

•75 

King in dhoti and 
wearing coat with side 
buttons. 



Circular legend off. 
There is a cut on the 
coin. 

118.6 

•75 

King in trousers wear¬ 
ing a coat with promi¬ 
nent buttons. 
Davasramaha 

120.7 

.8 

King in trousers, 
wearing a coat with 



side buttons. 

gupta. 

118.5 

•7 

King in short dhoti. 
Circular legend off, 
Gold pale. 


Reverse 

L. hand on waist. 
Symbol ^ 
Sravakrama. 

PI. XI. 11. 


L. hand stretched out 
and holding a lotus 
with long stalk rea¬ 
ching down to the 
ground. 

Symbol ^ 
Srlvikkrama. 

L. hand on knee. 

• • » 

Symbol =^= 
Sravakkrama. 


L. hand bent up. 
Symbol ^ 
Sravakkrama. 

L. hand stretched out 
and holding lotus with 

a long stalk. 

• • • 

Symbol 

Srlvikkrama. 

L. hand bent up, el¬ 
bow resting on knee, 
raised up. 

Symbol ^ 

. .kkra 









MIN tsr^ 



CHANDRAGUPTA II 


944 


945 


946 


947 


948 


949 


950 


<SL 


. Wt. 

Size 

Obverse 

124.8 

.8 

Impression blurred as 
the coin was ham¬ 
mered subsequently 
with a view to con¬ 
vert it into bullion. 
Davasramaha 

118.9 

• 75 

King in short dhoti. 
Buttons of the coat 
clear. 

Circular legend off. 

127.5 

•73 

King in dhoti. 

Davaira 

127.9 

.78 

King in dhoti. 

Parallel to the bow-st¬ 
ring there is a vertical 
line cutting across the 
word Chandra, which 
if taken as part of the 
legend, seems to give 
the reading Samudra . 
Circular legend off. 

123.9 

.85 

King in dhoti and 
his hair is curly. 
Davasramaharajadha ... 
Chandraguta, 

123.4 

•85 

King in dhoti and his 
hair is curly. 
Devasrimaharajadhara- 
jasra. 

120 . 

•73 

Halo detached from 
the king’s head. King 
wears a dhoti. 
Devasrimaharajadhiraja- 
sra. .gapta 


Reverse 

A cut across the coin 
at I. 

Symbol blurred. 
Sravakkrama. 


Goddess not nimbate. 
L. hand on knee. 
Symbol 
Legend off. 

L. hand on knee. 
Head of the goddess 
off the flan. 

Symbol but in¬ 
complete. 

Srivikrama. 

Goddess facing 1. 

L. hand on knee. 
Symbol blurred. 
Sravakkrama, 
blurred and truncated. 


L. ha'nd on knee. 
Symbol 
Srivikkramah. 

L. hand on knee. 
Symbol 
Srivikkramah. 

Left hand bent up. 
Symbol ^ 
Srivikkramah , 






misty 



ARCHER TYPE, CLASS IX, VAR. B 

Variety B : 18 coins. 

(King as in Variety a, but with a hunter) 


4si. 


No. 


95 1 


952 


953 


Wt. 


Size 


125.6 


121 


126.3 


.8 


•75 


.78 


Obverse 

King nimbate, stand¬ 
ing to L, holding an 
arrow in r. hand and 
bow in the 1. at its 
top, with its string 
inside, wearing coat, 
waist-band and dhoti, 
a hunter hanging, by 
his 1. side from the 
waist. Garudadhvaja 
behind the r. hand. 
Chandra written ver¬ 
tically under the 1. 
arm. 

Circular legend be¬ 
ginning at I, Devasri- 
tnahdrdjadhirdjahi- 
Cbandraguptah. 

1 PI. XXX 11 I. 12. 

Stick and thong of 
the hunter are both 
short. 

Deva 

Sleeves of the coat 
are rolled up. Thong 
of the hunter is rather 
long. 

Circular legend off. 
Circular legend off. 


Reverse 

Goddess Lakshmi, 
nimbate, seated facing 
on lotus holding noose 
in r. hand usually 
bent and extended, 
and lotus in the 1., 
sometimes bent up 
and sometimes resting 
on the knee or waist. 
Symbol on the 1 . 
Legend on the r. 
Srivikramah. 

sflfaw: 1 
PI. XXXVI. 51. 


L. hand of the godd¬ 
ess rests on thigh. 
Symbol 
Srivikramah. 

L. hand bent up. 
Symbol off. 
Srlvikrama. 

PI. XI. 12. 

L. hand on waist. 
Symbol ^ 

Srivikra, 






MIN /STfiy 



o. Wt. Size 
120.7 


124-7 


125.3 

114.7 

125.5 

126 

125.8 

125.7 

119.6 

125. x 


.87 


•79 


.8 


.8 


•77 

.67 

.8 


. Chandra- 


gupta. 


Circular legend off. 


.udragu 


Circular legend off. 

As above. 

As above. 


The king’s posture 
and personality is sta¬ 
tely and his coat but- 


CHANDRAGUPTA II 

Obverse 

The buttons of the 
king’s coat are clearly 
visible. The handle 
of the hunter is small. 
Circular legend off. 
Hunter has a long 
stick and a relatively 
short thong. 

. Chandra- 

gupta. 

Clipped at the top to 
adjust the weight. 
DavaJramabara 


Reverse 


<SL 


L. hand bent up. 
Symbol but in¬ 
complete. 

.vakrama. 

L. hand on waist. 

Symbol 

blurred. 

Sravikkrama. 

PI. XI. 13. 

L. hand on waist. 
Symbol incomplete. 
Srivikramab. 

L. hand on waist. 
Symbol ^, 
incomplete. 
Srivikramab. 

L. hand on waist. 
Symbol "^p 
Srivikrama 
L. hand on waist. 
Symbol ip 
Legend off. 

L. hand on waist. 
Symbol 'ip 
Srivikramah. 

As above. 
Sravakramah. . 

L. hand bent up. 
Symbol "T 7 " 
Srivikkrama. 

L. hand on waist. 

Symbol ^ 

with an additional dot 










MINI STfy 



964 


965 


968 


Wt. 

Size 

1 

94.4 

.8 

123.1 

.8 

1 124.2 

.78 

r 124.8 

.8 

5 126.2 

.8 


ARCHER TYP$, CLASS II, VAR. C 

Obverse 


iJ5 


<SL 


Stick of the hunter is 


short. It can be seen 
tied to the waist-band. 
Dava 

A well preserved coin, 
but very low in weight. 
. gupta. 


. Chandra- 


gupta. 


Stick of the hunter is 
long compared to its 
thong. 

Davahamaharaja, 
truncated and blurred. 


Reverse 

below. 

Sravakkrama. 

PI. XI. 14. 

L. hand on waist. 

Symbol 

Srivikkrama. 

PI. XI. 15. 


L. hand bent up. 

Symbol 

Srivikkrama. 

L. hand on waist. 
Symbol ^ 
Sravakrama. 

L. hand on waist. 
Symbol off. 
Srivikkramah. 

PI. XII. 1. 


Artistic row of but¬ 
tons in the centre of 
the coat. King wears 
high leather shoes. 

. Chandra- 

gup tab, 

in small characters. 

Variety C : 10 coins 

(King as in variety A, but with sword) 

King standing to 1 ., 
nimbate, wearing ear¬ 
rings, necklace, armlets 
coat, dhoti , waistband, 
holding arrow in r. 


L. hand on waist. 
Symbol ^ 
Sravakkramah. 

PI. XII. 2. 


Goddess Lakshmi, 
nimbate, seated facing 
on lotus, holding noose 
in r. hand extended 
and a lotus with long 














CHANDRAGUPTA XI 


Size 


•73 


•75 


.8 


•75 


Obverse 

hand and bow at the 
top with string inside 
by the 1. hand; sword 
in scabbard, hanging 
by king’s 1 . side. On 
the 1 . is Garudadhvaja 
behind the r. hand. 
Under king’s 1 . arm, 
written in a vertical 
line, Chandra. 

Circular legend, Deva- 
Srimahd rajadhiraja-Jn- 
Chandraguptah. 


i PI. XXXIII. 12 . 
Circular legend blur¬ 
red and truncated. 

King’s curly hair is 
falling down his head. 
Hilt of the sword can 
be clearly seen above 
the scabbard. 

Legend blurred and 
truncated; traces of 
Davasrama 

Buttons of the coat 
clear. 

Circular legend off. 
Hilt of the sword 
visible. 

Devasrimaha 
Devahamaharajadha , 
partly blurred and 
truncated. 

Hilt of the sword 
clearly visible outside 
the scabbard. 

Circular legend off, 


Reverse 

stalk in the 1. hand 
resting on knee. 
Symbol on 1 . 

Legend on r., 
Srlvikramah. 

’sftfa’W: I 

PI. XXXVI. 51. 


Symbol jp 
Srlvikrdma. 
Symbol **£• 
Sravakrama. 

PI. XII. 3. 


W W + 

Symbol 7^“ 

Sra .kkrama. 

Symbol 

Srlvikramah. 

Symbol ’j^T* 
Sravakkrama. 

PI. XII. 5. 

Symbol as above. 
Sravakra 






WNtST/fy 



ARCHER TYPE, CLASS XI, VAR. D 


157 


976 


977 


978 


Wt. 

128.6 

Size 

• 7 i 

Obverse 

Sword is long and 
its hilt is clear. 
Circular legend off. 

127.6 

.8 

King’s figure is stately. 



gupta, 

truncated and blurred. 

127 

.8 

Circular legend off. 

126.8 

• 7 i 

Circular legend off. 


Reverse 
Symbol 'jp 

Legend blurred; 
traces of Sa.kra 
PI. XII. 4- 
Symbol a variation 
of Si with three 
prongs* above. 
Srlvikkrama. 

pi. m 6. 

Symbol but in¬ 

complete. 

Srivakrama. 

Symbol blurred. 

. .kkrama. 


Variety D : 4 coins 

(King as in variety a, but goddess 
1. foot tucked up) 

King nimbate, stand¬ 
ing to 1., wearing a 
cap, coat, trousers or 
dhoti , necklace, ear¬ 
rings, armlets, and 
boots, holding arrow 
in r. hand and bow, 
string inwards, at the 
top with the 1 ; Garuda 
standard on 1. behind 
the r. hand. No sword 
or hunter by the king’s 
side. Chandra written 
under the 1. arm. 
Circular legend, 
Devafrimahd rdjadhira- 
jasrl-Chandraguptah. 


n«<r: I PI. XXXIII. 12. 


on rev. with 

Goddess Lakshmi 
nimbate, seated on 
lotus, facing, holding 
noose in outstretched 
r. hand and lotus in 
the 1., resting on 
waist. Left foot is 
tucked up and the r. 
one is hanging down. 
Symbol on 1 . 

Legend on r., 
Srmkramah. 

: I 

PI. XXXVI. 51. 











VIGN' 1° 


CHANDRAGUPTA II 



<SL 


979 


980 


981 


982 


Wt. 

Size 

Obverse 

122.4 

•71 

King wears dhoti with 
high leather boots. 
Davasrarxaharajadha 
Coin was deliberate¬ 
ly clipped in the low¬ 
er 1. side, apparently 
to adjust weight. 

120.8 

.76 

King wears dhoti and 
boots. 

Cracks in the edge at 
in and VII. 

118.3 

• 74 

King wears dhoti. 
Davahantaharajadhi 

119.8 

•73 

King wears trousers 
and boots. 
Davasramaharaja 

Two cracks in the 
edge. 

Normal condition. 


Reverse 

Symbol 

Sravakra 

PI. XII. 7. 


Symbol 

Srmkramah. 


Symbol 

Sravikramah. 

pi. xn. 8. 

Symbol 

Srivikramah. 


Variety E : 1 coin 

(King as in variety a, but no Chandra under 1 . arm.) 


983 


117.7 


•79 


Kingnimbate, stand¬ 
ing 1. wearing cap, coat, 
trousers, high leather 
shoes, earrings, neck¬ 
lace and armlets, hold¬ 
ing arrow in r. hand 
and bow with string 
outside in the 1. hand, 
resting on waist, bow 
passing over shoulder 
and being held at its 
middle. End of the 


Goddess, nimbate, 
facing, seated on lotus, 
wearing a sari, upper 
garment, earrings, 
necklace, and bangles, 
both hands outstret¬ 
ched, holding noose 
in the r. and lotus with 
long stalk touching 
the ground in the 1. 














ARCHER TYPE, CLASS II, VAR. F 


159 


Symbol ^7 
Sravikrama. 

PI. XII. 9. 


Size Obverse Reverse 

sash flies across the c — 1 — 1 ^ 
bow. 

Garuda standard on 
1. behind the r. hand. 

No legend under the 
1. arm. 

Circular legend in¬ 
complete, but the same 
as in earlier varieties; 

Devaframahara ... Jra- 
Chandragu 

Last three letters are 
separated from the rest 
and are at IX. 

Normal condition. 


Variety F : 1 coin 

(King as in variety a, but with Chandragupta on rev.) 


84 


129. 


King standing to I., 
nimbate, curly hair on 
head, bare and mus¬ 
cular body, wearing a 
dhoti and sash, holding 
arrow in r. hand and 
bow in the 1. at the top; 
Chandra written verti¬ 
cally under the arm. 
Staff of the Garuda 
banner is worked on 
lathe. 

Legend, apparently 
beginning at VII, is 
the same as in var. A. 

. ht-Chandragu , 

the concluding letters 
being on the r. side. 


Goddess Lakshmi, 
nimbate, seated facing 
on lotus, r. hand 
extended, holding an 
uncertain peacked ob¬ 
ject; 1. hand bent 
up and holding a 
lotus. 

No symbol. 

Legend on r., 
Chandragupta, 
rather blurred, but 
clear on the original. 
Letters gupta are suffi¬ 
ciently clear in the 
plate. 

PI. XII. 10. 












WtSTfty 



CHANDRAGUPTA II 


Wt. 

Size 

Obverse 

A crack in the coin 



at III. 

Normal condition. 


Reverse 



985 


986 


Goddess Lakshml, 
nimbate, seated facing 
both hands extended, 
holding noose in the 
r. hand and lotus with 
long stalk in the 1., 
resting on the knee, 
slightly raised. 
Symbol on 1 . 
Legend, 

Srivikkramab. 


Variety G : 2 coins 

(Bow in r. hand and arrow in the 1 . and king 
looking left) 

King not nimbate, 
standing facing right, 
wearing earrings, neck¬ 
lace, armlets, sakacbha 
dhoti and sash, upper 
body bare and muscu¬ 
lar, currly hair on head, 
holding arrow in 1. 
hand and bow at 
the top in the r., 
string inwards; Garuda 
standard on 1. be¬ 
hind the r. hand; 

Chandra , written ver¬ 
tically under r. arm. 

Circular legend, be¬ 
ginning at (1), 

Devasrmabdrdjddbirdja- 
sri-Chandraguptah. 

120.7 -76 Devahamaharajadba .. 

sra-Chandraguptah . 

Letters on the left 
are rather blurred and 
pta is between the 
bow-end and the king’s 
head. 

120.7 .74 Devahama . 

sra-Chandraguptah, 
blurred. 

Normal condition. 


Symbol ^ slightly 

incomplete. 

Srivikkramab. 

PI. XII. 11. 


Symbol ^ 
Srivikkramab. 

pi.'xri. 12. 











MIN IST/fy 


• G 0l/ f 



No, 


987 


988 


I 



ARCHER TYPE, CLASS XI, VAR. H 

Variety H : 17 coins 
(Bow in 1 . hand, but king looking r.) 

Wt. Size Obverse Reverse 


161 


<SL 


120.7 


120.2 


■ 7 * 


.78 


King not nimbate, 
standing facing right, 
but body turned three 
quarters to 1., wearing 
short dhoti or janghia\ 
head and upper taody, 
which is muscular, be¬ 
ing bare; curly hair 
on the head, falling 
behind it. Ends of the 
diadem behind the 
head. Arrow in r. hand 
and bow held at the 
top in 1., string in¬ 
wards. Garuda stand¬ 
ard on 1. behind r. 
hand. 

Chandra under 1 . arm. 
Circular legend begin¬ 
ning at ( 1 ), DevaJrimahd- 
'rajadhird rajasri-Chand- 
raguptah. 

^rPkXX^STz. 

Devahamaharajadhara- 
ja-Jri-Chandraga , 
all on r. side and 
considerably blurred. 


Devairamaharajadhi ra- 
jaha, 

blurred and truncated. 


Goddess Lakshmf, 
nimbate, seated facing, 
legs folded and the 
1. one slightly raised, 
wearing earrings, 

necklace, bangles, sari 
and katichuki , holding 
noose in r. hand 
stretched out, but not 
touching the knee and 
lotus with long stalk 
in 1., also stretched 
out but resting on 
1. knee. 

Symbol on 1. 

Legend, 

Srmkramah. 
sftfsnPT: l 
PI. XXXVI. 51. 


Symbol % 
Srivikkrama. 

Flan has moved while 
striking, giving rise 
to double border 
on the 1. 

pi. xn. 13. 

Symbol ^ 
Srivikkramah, blurred. 

pi. xn. 14. 










CHANDRAGUPTA II 


i6z 

No. 

989 

990 


991 

992 

993 

994 

995 


<SL 


996 

997 


998 

999 


m. 

Size 

Obverse 

120.6 

.76 

Devasrimaharajadhi 

122.8 

.72 

Davahamaharajadhara, 

truncated. 

120.4 

.83 

Davahamaharaja, 

blurred. 

120.1 

.78 

Dava. maharajadhara 

120.6 

•75 

Devahmaharajadhara- 

j« 

121.4 

•74 

Fillet behind the head 
is very clear. 
Davahamaharajadhira- 
jasra 

1x9.1 

.8 

Fillet behind head is 
very clear. 

Devoiramaharajadharaja- 
sra-Cha .gupta, 
blurred. 

120.2 

• 7 i 

Grcular legend frag¬ 
mentary and blurred. 

120.2 

.8 

Devairamaharajadhira- 

jasri-Chandragupta. 

Only traces of the 
last two letters are 



visible at IX, the re¬ 
maining legend is all 
on the r. 

120.9 

•75 

. Jrimahardjddhiraja 

in. 3 

•75 

Davairi 


Reverse 

Symbol 

Srivikkramah. 

Symbol but in¬ 
complete. 

Srivikramah. 

Symbol 

Srivikkramah. 

Symbol ^ 
Srivikramah. 

Symbol 

Srivikramah. 

Symbol 

Srivikramah. 

PL XII. 15. 

Symbol 
Srivikramah, 
rather blurred.. 

PI. XIII. 1. 

Symbol ^ 

Srivikra 

Symbol ijjj 
Srvikkramah. 

PI. XIII. 2 . 


Symbol ^ 
Srivikramah. 

Symbol on 1 . 

on r. a group of four 

dots. 

Srivikramah. 









MIN/Sr^ 



archer TYPE, CLASS II, VAR. I 


163 


Na 

Wt. 

1 Size 

xooo 

121.6 

•74 

% 



IOOI 

121.6 

•74 

1002 

120.3 

•7 

1003 

120 



Obverse 

Ends of the diadem 
visible behind the head. 
.. hamaharaja 
Davasramaharaja 

. .srimaharajadhirdjas’ra 
Davasramaharajadhara- 


Reverse 


Symbol ^ 
Srivikrama. 

Symbol 

Srivikrama. 

Symbol incomplete. 
Srivikrama. 

Symbol ^ 
Srivikramah. 


1004 


Variety 1:4 coins 

(King standing r., bow in 1 . hand, held by 
the middle) 

Kingnimbate, stand¬ 
ing to r.; but body 
turned one fourth to 
l. y wearing janghia and 
sash, but the upper 
body and the head bare, 
holding arrow in r. 
hand and bow with 
string outside held at 
its middle in the left. 

Garudadhvaja behind 
r. hand. 

Chandra outside the 
bow-string. 

Circular legend be¬ 
ginning at (I), 

Devasrimaha rajadhira- 
jasri-Chctndraguptah. 


hi .5 


Goddess, Lakshmi, 
nimbate, seated with 
legs slightly raised, 
facing on lotus, wear¬ 
ing sari, kadchuki , ear¬ 
rings, necklace and 
bangles, holding noose 
in out-stretched r. hand 
and lotus with long 
stalk in the 1. 

Symbol on h 
Legend, 

Srivikramah. 
sfrfspw: 1 

PI. XXXVI. JI. 


*psr: I PI. XXXIII. 12. 
Devahdmahd rajadha .... 
dra 

Normal condition, 
weight abnormally low. 


Symbol 

Srivikkramab. 

PI. XIII. 












164 CHANDRAGUPTA II 


No. 

Wt. 

Size 

Obverse 

Reverse 

1005 

121.6 

•71 

Davasramaharajadha .... 
ndragupta. 

Normal condition. 

Symbdl ^ 
Srlvikramah. 

1006 

121.7 

•75 

TDevaSrimaba rajadhara- 
jahi-Chandra 

• • • 

Symbol ^ 
Sravakkramah. 

PI. XIII. 4. 

1007 

122 

.78 

Devasramaharajadhara- 

ia, 

blurred and truncated. 

Symbol ^ 
Srivikkramah. 

PI. XIII. 5. 






MINIS r/fj. 



fl 


No. Wt. 


1008 120.6 


1009 120.3 

XOIO 120.6 


<§L 


HORSEMAN TYPE : 82 COINS 
Class I: King to left: 52 coins 
Variety A : 29 coins 

(King without any weapons) 


Size 


.66 


Obverse 

King riding on fully 
caparisoned horse to 
1., usually wearing 
dhoti, coat and waist¬ 
band flying behind 
him, necklace, ear¬ 
rings, armlets, etc. 
Circular legend, be¬ 
ginning at (I), Pi ararna- 
bhagavato maharajadB- 
rdjairi- Chandraguptah. 

I 

PI. XXXIII. 15. 

The letters gupta are 
usually at X, separated 
from the rest of the 
legend by the head of 
the horse. 

King to 1 . 

Para . maharaja- 

. gupta. 

King to 1 . 


gupta. 

As above. 
One craclt 
edge. 


in the 


Reverse 

Goddess, usually 
nimbate, seated facing 
1. on wicker stool, 
holding noose in r. 
hand and lotus of 
long stalk with leaves 
and roots in the 1. 
hand usually resting 
on waist. 

Symbol usually pre¬ 
sent except in one 
case. No. 1035. 

Legend on r. 
Ajitavikramah. 

1 

PI. XXXVI. 53. 


Symbol i<jr 
Ajatavakrama . 

Symbol blurred. 
Ajitavikramah. 

Symbolf incom¬ 
plete. 

Ajatavakra 









No. 

IOII 

Wt. 

121.7 

Size 

• 7 * 

IOI2 

120.8 

•75 

1013 

127.9 

.78 

10 X 4 

134.3 

•74 

IOIJ 

120.6 

• 7 i 

IOl6 

120.3 

.78 

10 X 7 

121 .9 

•77 

XOl8 

120.4 

•7 


CHANDRAGUPTA II 

Obveise 
King to 1 . 

Para . 

sra- Chandragupta, 
in small characters. 
King to 1 . 


ha-Chandragupta, 
ill' small characters. 
Crack in the edge at X 
King to 1 . 

Legend blurred. 

King to 1 . 

(I) Paramabhagavata ma - 
bar a. (V) dharajaha- 
Chandragupta. 

Letters dharajaha are 
below the horse and 
blurred. 

Unusually high weight. 
King to 1 . 

Par atm . 

sra-Chandragupta. 

King to 1 . 

Paramabhagavata . 

. ptah. 

King to 1 . 

(I) Paramabhagava. . .. 

.XI gaptah. 

Letters were engra¬ 
ved under the horse, 
but have become blur¬ 
red and illegible. 

King to 1 . 

_ .va. maha . 

hi-Chandraguptah. 


§§ 

Reverse 

Symbol incomplete, 
but probably ip 
Legend off. 

Symbol 7p 
.jatavakramah. 


Stool is artistic. 
Symbol 
. mah. 

Symbol iji 
Ajitavikkramah. 

PI. XIII. 6. 


Symbol rp 
Ajitavikkramah. 

Symbol 

Ajitavikkramah, 

Symbol pp 
Ajitavakkramah, 
blurred and truncated. 

Pl. xra. 7 . 


Symbol zjp 
Ajatavakkramah. 


















HORSEMAN TYPE, CLASS I, VAR. A 


167 


1020 


1021 


1022 


XO23 


1024 


IO25 


1026 


IO27 


120.6 


122. 3 


121.8 


127 


I23.4 


121 


II9.8 


127 


Size 


•75 


• 7 2 


.72 


.85 


•74 


.8 


Obverse 

King to 1 . 

Para .. 

dharajaha-Chandra - 
guptah. 

King to 1 . 

Paramabha ... 

.. .guptah. 

King to 1 . 

Paramabbaga . 

... .gapta. 

King to 1 . 

Parama . 

sri-Cha .gapta. 

King to 1 . 

Legend off. 

King to 1 . 

fra-Chandragupta\ 
letters are truncated. 
King to 1 . 

Paramabhagavata . 

... .gupta, 

in small characters. 
King to 1 . 

Paramabbaga . 

_ gupta. 

King to 1 ., bare¬ 
bodied; his torso is 
slim and muscular. 
The mane of the horse 
is beautifully plated. 
The saddle ornamenta 
tion on the haunch of 
the horse is noticeable, 

.'MM 

(XI) guptah. 


Reverse 


Symbol iji but in¬ 
complete. 
Ajitavikkramah. 

Symbol pj*;, but in¬ 
complete. 

.. tavakkramah. 

Symbol 7-J-7 
Ajatavakama. 

• mm 

Symbol Ty; 
Ajitavikkramah. 

Symbol 

Ajitavikrama. 

Stool is artistic. 

Symbol , but in¬ 
complete. 
Ajitavikkramah. 

Symbol 

Legend blurred. 

Symbol incomplete. 
Legend blurred. 

Goddess has slightly 
stretched out the r. 

leg. 

Symbol 

Ajatavakrama. . 

PL XIII-8. 

















10*9 


IOJO 


1031 


1032 


1033 


1034 


1035 


1036 


Wt. 

Size 

Obverse 

120.1 

.8 

King to 1 . 

Parama . 

dharajasra-Chandragupta. 
Several cracks in the 
edge. 

121 .} 

•7 

King to 1 . 

Paramabhaga.. .. 




127.8 

•74 

King to 1 . 



jaha-Chandragupta. 

One crack in the edge. 

128.x 

•77 

King to 1 . 






Chandraguptah. 

121 

.76 

King to 1 . 

Parama .. 



. .guptah. 
truncated. 

120.6 

.68 

King to 1 . 

(I) Paramabhagavata 
mahara. .. .(IX) 
Chandraguptah. 
Characters are small. 

120 

•75 

King to 1 . 

Q)Paramabhagavata .... 



.(XI) ptah. 



Legend is neatly in¬ 
scribed. 

124 

•75 

King to 1 . 

(I )Para . 

(VII) dharajaha-Chand- 
ragupta. 

122.1 

•75 

King on horse to 1 . 
Para . 



ha-Chandragupta. 


<SL 


Reverse 


Symbol ip 
jatavakkramah. 


Symbol 

Ajitavikkramah. 

Symbol 

Ajitavikramah. 


Symbol 

Ajatava 

Symbol incomplete, 
but probably ip 
.. tavakrama. 

PI. XIII. 9. 

Stool is small. 

Symbol ip 
Ajitavikramah. 

PI. XIII. 10. 

Symbol ^ or ip 
Ajitavikramah. 

pi. xiii. 11. 


Goddess slightly 
reclining forward. 
No symbol. 
Ajitavikramah. 

pi. xni. 12. 

Symbol ip 
Ajatvikramah. 














MIN/Sf/fj, 



HORSEMAN TYPE, CLASS I, VAR. 

Variety B : 13 coins 

(King with sword) 


■*<§L 


No. 


1037 


1040 


1041 


1042 


Wt. 

Size 

Obverse 

King to 1 . as above, 
but sword hanging 
down from the belt on 
the 1. side. 

1x9.8 

.8 

King to 1 ., wearing 
a scull cap bedecked 
with pearls and a but¬ 
toned coat, sword 
hanging by the 1. side. 
(I) Paramabhaga . 



(VI )dharajasra-Chandra- 
guptah. 

120.5 

•7 

King to 1 . as above. 

Paramabhaga . 

Chandraguptah. 

) 120.5 

.72 

King to 1 . as above. 
Paramabhagavata .. 
rajadhirajasra-Chandra- 
guptah. 

> 121,1 

•75 

King to 1 . as above. 

Paramabhdgava . 

. ha-Chandraguptah. 

120.2 

•75 

King to 1 . as above. 
Paramabhdgava. 
maharajadharajaha- 
Chandraguptah. 

121.6 

.78 

King to 1 . as above, 
wearing a buttoned 
coat. 

(I) Paramabhagavato 
(VI) triabd rdjadharajaJra- 
Chandra .ptah. 

Letters are blurred but 
fairly clear. 0 mdtrd 


Reverse 

Goddess seated 
wicker stool as 
Var. A. 

Symbol 

Ajitavikkramah. 

pi. xra. 13. 


on 

in 


Symbol ^ 
jatavikkramah. 

Symbol 
Legend off. 


Symbol 

Ajitavikramah. 

Symbol ^ 
Ajitavikkramah. 


Symbol ^ 
Ajitavikkramah , 
rather blurred 
legible. 

PI. XIII. 14. 


but 









WNl Sr$y 



No. 


1043 


1044 


1045 


1046 


1047 


1048 


1049 


Wt. 

Size 

Obverse 

over to is quite distinct. 
Hoofs of the horse 
separate ma from ha 
and ha from raja. 

121.2 

•74 

King to 1 . as above. 

dra-Chandragupta, 

blurred. 

121 .6 

.8 

King to 1 ., wearing a 
diadem, a coat and 
chest-band or kamar- 
hand. 

(I) Paramabhaga . 

(VIII) rajaha-Chandra- 
guptah. 

120.3 

.78 

King to 1 ., bare¬ 
headed, wearing coat. 

(I) Parama . 

(VII) dharaja ha-Chan- 
dra .ptah 

119.9 

.71 

King to 1 . 

Para . 

1x9.9 

•73 

King to 1 . 

Parama . 

dharajasraChandra- 

gupta. 

119.8 

•72 

King to 1 . 

(I) Paramabhdgavata 
.... (VI) dharajaha- 
Chandraguptah. 

Letters on the left are 
truncated. 

118.3 

•7 

King to 1 . 

dharajasra-Chandra- 

guptah, 



Reverse 


Symbol 

Legend blurred. 

Symbol *3: 
Ajitavikkramah. 

pi. xin. 15. 


Symbol 

Ajatavikkramah. 

PI. XIV. 1. 

Symbol 
Legend off. 

Symbol 

Ajitavikkramah. 

1 1 M> 

Symbol ^ 
Ajitavikkramah. 

PI. XIV. 2. 


Symbol 

Ajitavikkramah. 
















HORSEMAN TYPE, CLASS X, VAR. C 


171 


<SL 


No. 

1050 


XOJI 


1052 


1053 


1054 


Wt. 
121.5 


121 


121.1 


120.6 


120.7 


Size 

•73 


•75 


•72 


•74 


•75 


10 coins 


Variety C 

(King with bow) 
Obverse 

King to 1 ., holding 
bow in r. hand, its 
upper part being visi¬ 
ble between the horse’s 
head and the king’s 
head. 

(I) Paramabhagava .... 

. Q0)gupta, 

blurred. 

King to 1 . Bow is 
very clearly visible in 
front of the king’s 
face. 

.(IX) 


jaJra-Chandragu, 
rather blurred. 

King to 1 ., bow being 
clearly visible before 
the face. 

Legend off. 

King to 1 ., with bow 
in the r. hand whose 
lower part is visible 
just above the horse’s 
haunch and the upper 
part being behind the 
king’s body. 

Legend off. 

King to the 1 ., as 
above, holding the 
bow by the 1. hand, 
its lower part being vi¬ 
sible above the haunch 
of the horse, the 
upper part being in- 


Reverse 

Symbol but 
complete. 

Legend blurred and 
mosdy off. 

PI. XIV. 3. 


Symbol 

Ajttavikkramab . 

PL XIV. 4. 


in- 


Symbol iji 
Ajatavikkramah. 


Symbol 

Ajatavikramah. 


■ side is 
considerably 
symbol is 


Reverse 
blurred 
and the 
indistinct. 

A line between 
goddess and 
blurred legend. 


the 

the 








WHlST/f 



Wt. 


122.8 


120 


1x8.8 


120.6 


123.1 


Size 


■72 


.78 


•79 


•72 


.83 


CHANDRAGUPTA II 

Obverse 

visible behind the 
king’s body. 

(I) Parama . 

(VII) dharajasra-Chan- 
dragupta. 

First three letters are 
truncated. 

ICing to 1., holding 
bow in r. hand, as 
above. 

Paramabhdga 
King to 1 ., holding 
bow in r. hand, as 
above. • 

Paramabhdgavata .... 
.... Chandragu 
King to 1 . holding 
bow in r. hand. 

(I) Paramabhdgavata ... 

. ,.\(Vlll)Chandra.pta 
Only lower part of 
dra is visible. 

As above. 

Legend mostly off, 
traces of ha and ndra 
being visible at IX. 
King as above, but 
not nimbate, bare¬ 
bodied with frizzled 
hair, wearing dhoti , 
necklace and armlets. 
Probably traces of bow 
above the haunch. The 
stirrup is quite clear 
(I) Paramabhdgavata 

. Chandragupta ; 

the letters on the left 


<SL 

Reverse 

Ajatavakrama. 

PI. XIV. 5. 


Symbol 

Ajatavikra 

Symbol 

A line between the 
goddess and the legend 
on the r. 
Ajitavikramah. 

A dotted line be¬ 
tween the goddess and 
the legend behind. 
Symbol blurred. 
.jatavikrama. 

PL XIV. 6. 
Symbol 
Legend off. 

No symbol or 
symbol blurred. 
Ajitavikramah. 

PI. XIV. 7. 









wnist^ 



HORSEMAN TYPE, CLASS II 


"<SL 


Wt. 

Size 

Obverse 



side are blurred and 
truncated. 


1060 


I 06 l 


II9. 


120.4 


Reverse 


Class II : King to fight: 30 coins 

(King without any weapons.) 


.87 


King to r., tiding ca¬ 
parisoned horse, wear¬ 
ing necklace, earrings, 
coat, waist-band, etc., 
holding neither whip 
nor bow in the hand 
and with no sword 
hanging by the side. 
Circular legend, 

(I) Paramabhdgavato 

mahdrdjadhirdjahi- 

Chandraguptah. 

l 

PL XXXIV. 15. 

King to r. Crescent 
behind his head. - 

(XII) Para (II) mabhd- 
gavata .(XI) 

£ a 


King to r; the sash 
flying behind looks like 
part of a bow. 

(I) Parama .gavata ma 

.(VIII) ira- 

Chandraga 


Goddess seated on 
wicker stool to 1., 
usually holding a noose 
in r. hand, but some¬ 
times scattering round 
coins by it, and having 
lotus in 1. hand, resting 
on waist. 

Symbol on some 
coins. 

Legend, 

Ajitavikramah. 

PI. XXXVI. 53. 

Goddess to 1 .; her 
r. leg is slightly higher 
than the 1 . She is 
scattering seven round 
coins from the palm 
of her hand. 

Symbol very fragment¬ 
ary. 

. .tavakrama. 

PI. XIV. 8. 
Wicker stool is broad 
and the upper garment 
of the goddess is fall¬ 
ing behind. 

No symbol or sym¬ 
bol off. 

Ajitavikramah. 

PI. XIV. 9. 














misr/t'y 



No. Wt. Size 


120.8 .78 


1x9.5 


121 .2 


121 .6 


1x8.4 


■77 


.8 


•73 


•75 


chandragupta 1:1 
Obverse 

King on horse to 
r. The saddle is clear. 
Legend, beginning 
at (II). 

Paramabhaga .. ...... 

(V \Vs)ha-Chandragupta\ 
gu is behind and pta 
in front of the king’s 
face. 

King not nimbate. 

(XII) Para. . 

.... (X) ndragupta. 

The first two letters 
are between the head 
of the king and the 
head of the horse. 

King’s features are 
quite distinct and torso 
well proportioned; 
necklace and armlets 
graceful. 

. (yUfylbara- 

jasra-Chatidragu 
Letters dhara are be¬ 
tween hoofs. 



King to r. as above. 

Para . 

... .ptah. 


King to r. as above. 
. rajadbarajaha 


Reverse 

Symbol a variation 

* 0 • 

of rjjjl, without the 
short 1 vertical line. 
Ajitavikkramab. 

PI. XIV. 10. 


Symbol blurred, but 
probably SS 
Ajitavikkramab. 

PI. XIV. 11. 


Wicker stool is very 
broad on this coin 
and is apparently 
covered with thick 
cushion. Its weaving 
is artistic and worth 
noting. 

A line between the 
goddess and the 
legend reminiscent of 
the back of the 
throne of earlier issues. 
No symbol. 
Ajitavikrama. 

PI. XIV. 12. 

A line between the 
goddess and the 
legend. 

Symbol 

Ajitavikramah. 

Symbol 

Ajitavikramah. 












Ml NtSTfy 



horseman ttpe, CLASS II 


175 


1068 


1069 


1070 


1071 


1072 


1073 


Wt. 

120.5 

Size 

•75 

121 .4 

.78 

120.9 

.78 

121.9 

.8 

120.5 

.83 

123.8 

.81 

II9.9 

.82 


Obverse 

King as above. 
Legend off. 


King to r. as above. 
Legend is rather blur¬ 
red but fairly distinct 
and complete. 

(XII) Parana (II) bha- 
gavatamaharajadharaja- 
(VIII) Jra-Chandragupta; 
Only the lower parts 
of the letters of the 
king’s name are visible. 
King to r. 

. ta maharajadha 

King to r. 

... bhagavata ... ja- 
dharaja 

King to r., his dis¬ 
hevelled hair is flying 
behind. 

(XII) Para .. 

... Chandragupta. 


King to r. 

... bhagavata 
dbarajaha-Cbandra 

King to r. 

... bhagavata maharaja 


Reverse 


Symbol 

A line between the 
goddess and the legend. 

Ajatava 

Goddess is apparent¬ 
ly wearing a cap with 
a knot at the top and 
her upper garment is 
clear. The cushion 
over the stool is thick. 
Symbol -j-j- 
Ajitavikrama. 

PI. XIV. 13. 

Symbol ^ 
.jatavakrama. 

Upper garment of 
the goddess is clear. 
Symbol 
Ajatavakra 

Wicker stool is plain. 
Dotted line between 
the goddess and the 
legend. 

Symbol ^ 
Ajitavikramah. 

PI. XIV. 14- 
Upper garment of 
the goddess is clear. 
Symbol ^ 
Ajatavakra 
Line between 
goddess and 
legend. 

Symbol 
Ajitavikramah. 


the 

the 










Ml NIST/f 



No. Wt. Size 
75 


120.1 


121.4 


120.4 


120.8 


1x8.3 


120.2 


120.3 


120.6 


.78 


.8 

.78 

.76 

•73 

.78 


■75 


CHANDRAGUPTA II 

„ Obverse 
King to r. 

Parana . 

.... ptah. 

King to r., and a cres¬ 
cent behind his head. 
(XII) Parana, .vata 
maharaja... (VIII) 
ha-Chandraguptah. 

Only the lower part 
of ha is visible and 
ndra is crowded out 
by the end of the sash. 
King to r. Crescent 
over king’s head. 
Paramabhagavata .... 

. ndraguptah. 

King to r. Crescent 
behind the king’s head. 

Parana . 

. ndragupta. 

King to r. 
Paramabhagava 
King to r. 

Parana 


King to r. 

... bhagavata 
.. .ndraguptah. 


King to r. 
gupta. 


<SL 

Reverse 

Symbol ^ 
Ajatavakrama. 

Stool has apparent¬ 
ly a heavy cushion 
above it. 

Symbol if 
.jatavakrama. 

PI. XIV. 15. 


Upper garment is clear. 
Symbol but with¬ 
out dot in the centre. 
Ajatavakrama 
One leg of the goddess 
is slightly lifted up. 
Symbol S 3 § 
Ajatavikrama. 

Symbol blurred. 
Ajatavakra 

A line between the 
goddess and the legend. 
Symbol ^ 
Ajatavikrama. 

Artistic wicker stool. 
Symbol a variation of 
with only one 
dot below instead of 
three. 

Ajitavikrama 
A line between the 
goddess and the legend. 
Symbol 
.jatavakrama. 












MiNisr^ 





Wt. 

Size 

1082 

121.9 

.82 

1083 

II8.4 

•74 

1084 

120.3 

•75 

1083 

II9.4 

•75 


xo86 


1087 


xo88 


1089 


118.3 


122.1 


121.6 


121.2 


•75 


•75 


•75 


.82 


HORSEMAN 1TPB, GLASS II 

Obverse 
King to r. 

... mabarajadhara- 

jasra- Cbandragupta . 


m 


King to r. 

Legend off. 

King to r. 

Legend off. 

,King to r. Crescent 
behind his head. 

(XII) Paramabha ... . 

.(IX) ndra.pta. 

The letter pta is en¬ 
ormously big in size 
and peculiar in shape. 
King to r. Crescent 
behind his head. 
Paramabbdgava 
King to r. 

...... (Til) ta mabaraja- 

dharaja. .ndra.pta. 
Subscript of pta is 
very big. Letters on 
the right are blurred. 
King to r. 

.... gavata . 

... ndra 

King to r. 

Legend blurred on 
the r. side, but Chandra- 
gupta is visible on the 
1 . side truncated. Pta 
is similar to that on 
PI. XV. 2 


Reverse 

A line between the 
goddess and the le¬ 
gend. 

Symbol blurred. 
Ajatavikrama. 

No symbol. 
Ajatavakra 
No symbol. 
Ajitavikramah. 

Wicker stool has in¬ 
dented angled orna¬ 
mentation in the cen¬ 
tral row. 

No symbol. 
Ajatavikkrama. 

PI. XV. 1. 

No symbol. 
Ajatavakrama. 

Artistic and small 
stool. 

No symbol. 
Ajitavikramah. 

PI. XV. 2. 

Broad and artistic 
wicker stool. 

No symbol. 
Ajitavikramah. 

No symbol. 
Ajitavikrama. 

PL XV. 3. 


12 














Ml NlSTfy 



<SL 


CHHATRA TYPE : 57 COINS 
Class I :5 coins 

(With the legend Mahd rajddhi raj as n-Chandraguptab) 
No. Wt. Size ' Obvetse Reverse 


1090 


120.8 


.83 


King, nimbate, stand¬ 
ing 1, offering obla¬ 
tions on altar before 
him with r. hand bent 
and stretched, while 
the 1. hand rests on the 
hilt of the sword hang¬ 
ing by his side; behind 
him, dwarf attendant 
holding chhatra (para¬ 
sol) over him. King is 
sometimes bare-headed 
and sometimes he 
wears an ornamental 
head-dress decorated 
with a crest. Circular 
legend, beginning at 
I, Mahdrdjddhirdjahl- 
Chandraguptafj. 

PI. XXXIV. 13. 

King’s head-dress has 
a crest and his figure is 
tall. R. hand is opened 
out. L. hand of the 
dwarf rest on his 
waist. Chhatra is clear, 
but off the king’s head. 
Mahdrdjddhirdja ... 
gupta. 


Goddess Lakshmi nim¬ 
bate, standing three 
fourth to 1 ., on a 
carpet or lotus, 
holding noose in r. 
hand and lotus with 
long stalk and leaves 
in the 1 . 

Symbol on 1 . 

Legend on r., 
Vikramddityah. 

1 

PI. XXXVI. 52. 


Goddess is standing 
on a lotus. 

Symbol ^ 
Vakramdditya, 








Ml NlST/ty 



IO9I 


XO92 


CHHATRA TYPE, CLASS f 

Wt. Size Obverse 

Last two letters are 
blurred and ha is of 
the eastern variety. 

119.4 .8} King wears dhoti and 
his pagri has a beauti¬ 
ful crest. Object offer¬ 
ed is not cleat, though 
the palm is opened out. 

(I) Maharajadhardja 
Ha is of the eastern 
variety. 

118.7 .83 Headdress of the king 
is studded with pearls. 

He wears a dhoti, coat, 
wristlets, armlets and 
earrings. Altar has 
three flames; the king’s 
palm is opened out, 
but the object offered 
is not clear; possibly it 
is incense. Dwarf’s 1 . 
hand is hanging down 
and holds the staff of 
the parasol with fillets. 
Legend, 

(I) Maharaja. ... (IX) 
Chandraguptah. 

Ha is of the eastern 
variety. 

The flan seems to 
have slipped once and 
the die appears to have 
been impressed a se¬ 
cond time. There are 
faint traces of letters 
above the present 
legend. 


i?9 


<SL 


Reverse 


Goddess standing on 
lotus. 

Symbol ^ 
Vakramaditya. 

PL XV. 4. 


Goddess standing 
three-fourths to left, 
but the object she is 
standing upon is appa¬ 
rently treated both as 
a mat and lotus. 
Symbol ^ 
Vakramaditya. 

PI. XV. 5. 






Ml HlSTQy 



CHandragupta ii 


<SL 


IO93 


IO94 


Wt. 

Size 

Obverse 

112.7 

•75 

King wearing dhoti 
and head-dress. His 
palm is opened out, 
but the object offered 
is not clear. 



(I) Maharaja 

A well preserved 
coin but low in weight. 

118.4 

•77 

As above. 

Mahara , truncated. 


Reverse 

Goddess as above. 

Symbol 

Varkramada 

Pl. XV. 6. 


Goddess standing on 
mat. 

Symbol ^ 
Vikramdditya. 


Class II : 5a coins 

(With the legend, Ksbitimavajitya mharitairdivam 
jayati Vikramddityah) 


King dressed and 
standing as in class I, 
but the objects offered 
by him are usually dis¬ 
tinct; they are round 
purodaias (sacrificial 
oblations). Circular 
legend beginning at I, 
Ksbitimavajitya sueha- 
ritairdivam jayati Vik¬ 
ramddityah. 

O O O .. C'... m f** ♦ . 1 . 1 . t*-r 

fa’fRTfeqr: 1 

PI. XXXIV. 14. 

Metre, Upagiti. 


In this class, the 
goddess is sometimes 
facing and standing on 
carpet, or lotus or pe¬ 
destal, sometimes she 
is standing 1., some¬ 
times she is walking 
and in one case she is 
apparently running to 
1 . When facing 1 ., 
one of her legs 
is crossed and it is not 
easy to state ip- every 
case whether she is 
standing to 1. 
walking. 

Symbol on left. 
Legend on right. 
Vakramadiiyah. 

PL XXXVI. 5 2. 


or 










CHHATRA TYPE, CLASS II VAR. A l8l 

Size Obverse Reverse 


•73 


•75 


, 8z 


•74 


.84 


King wears head-dress, 
coat and trousers. 
Altar and purodaias are 
blurred. 

Kshatama 


Altar and puroddsas 
are blurred. Dwarf’s r. 
leg is bent and his 1. 
hand is on waist. 
Legend off the flan. 
Coin is blurred. 
Kshitima 


Chhatra is off the 
flan, only its fillets are 
visible. Three puroda- 
Jas can be seen dis¬ 
tinctly. 

Ksbatamavajatya su- 
chr at a, truncated. 
King’s head-dress has 
a prominent crest and 
he is wearing a dhoti. 
Dwarf holds the staff 
of the parasol in both 
hands, the r. one be¬ 
ing bent up. King has 
opend out the palm 
and 11 round purodd- 
fas can be seen falling 


<SL 


Goddess is stand¬ 
ing facing on mat. 
Her 1 . hand is holding 
lotus and is resting 
on her waist. A line 
between the goddess 
and the legend. 
Symbol 
Vakramaditya 
Goddess standing fac¬ 
ing. A line between 
her and the legend. 
Symbol ^ 
Vakramaditya. 
Goddess standing 
facing and a line be¬ 
tween her and the 
legend. 

Symbol ^ 
Vakramaditya. 
Goddess" stnding fac¬ 
ing on mat. 

Symbol ^ 
Vakramdditya. 


Goddess is standing 
facing, apparendy on 
a lotus; her upper 
garment falls on her 
either side. Both her 
hands are slightly bent 
and stretched out, r. 
one holding noose 
and the 1. one a lotus 
with a long stalk. 








1100 


IIOI 


1102 


Wt. 


121.7 


123.5 


122.1 


Size 


.8 


.78 


.78 


CHANDRAGUPTA II 

Obverse 
down from it on the 
altar below, showing 
three flames on it. 

(I) Kshitimavajitya su- 
charitai-, 

medial vowels are dis¬ 
tinct. 


King wears a dhoti 
and his head-dress has 
a small crest. Eight 
puroddfas are trickling 
down on the altar. 

(I) Kshitamavajatya su¬ 
cha; 

ma is of the western 
variety on both the 
sides. 

Six pmodaias visible. 
Dwarf lifts up his r. 
leg, his 1. hand being 
on waist. 

YJhatamava . 

... j kramadatya. 


King wears trousers 
14 puroddias are visi¬ 
ble. 

kaihatamava 
Ma is of the western 
variety. 


<SL 


Reverse 

Her hair is tied in 
a knot on the top of 
the head and she. 
wears a pearl ornament 
on the forehead. 
Symbol a variation 
of having two 

horizontal lines in¬ 
stead of one. 
Vikrdmdditya. 

PI. XV. 7. 
Goddess standing fac¬ 
ing, 1. hand resting 
on waist. 

Symbol slightly 

blurred. 

I yakramdditya 

PI. XV. 8 


Goddess standing 

facing. This side 
is blurred. A line 
between the goddess 
and the legend. 
Symbol a variation 
of with three 
prongs instead of 
three points. 
Vakramddatya. 
Goddess standing 

facing and her 1. hand 
is on waist. 


Symbol 
Vikramddatya . 







VfQNV 3° 



CHHATRA TYPE, CLASS II, VAR. A 


18? 


118.3 


121 .2 


II4.3 


123.3 


II7.6 


.81 


.78 


.8 


•79 


Obverse 

King wears coat and 
trousers. Ten purodd- 
sas are visible. 
Kshitimajatya ' suchara; 
mu is of western 
variety. 

Three purodaJas are 
visible. 

(I) Kshatamavaja . . . 

.. (VIII) dava jayata 
Vakrama; 

blurred and truncated. 
Seven or eight puro- 
dasas are visible. Both 
legs of the dwarf are 
bent. 

(I) Kshatamavajatya su- 
charata 


Chhatra not visible, 
as also the purodasas. 
Both legs of the dwarf 
are straight. 
Kshatamavajatya su 
This side is blurred, 
but the buttons of 
the coat are distinct. 
Dwarf’s r. leg is bent. 
Legend is blurred. 

Six purodadas are visi¬ 
ble. Dwarf is holding 
the chhatra in 1, hand, 


Reverse 

Goddess as on the 
preceding coin. 
Symbol w 
Vikramaditya. 


Goddess standing 
facing., 1. hand being 
on waist. 

Symbol 

Vikramaditya. 

PI. XV. 9 

Goddess standing fac¬ 
ing, her 1. hand being 
on waist. 

A line between her 
and the legend. 
Symbol a variation of 
, having four 
prongs instead of four 
points. 

Vikramaditya 
PI. XV. 10 
Goddess standing 
facing, 1. hand being 

on waist. 

» • • 

Symbol 

Vakramaditya. 

Goddess standing fac¬ 
ing and 1. arm is 
on waists Lotus stalk 
shows leaves. 

Symbol w 
Vikramaditya. 

Goddess standing 
facing, 1. hand hold¬ 
ing the lotus being 









CHANDRAGUPTA II 


No. 


1109 


mo 


<SL 


Wt. 

Size 

Obverse 

both his legs being 
straight. 

(I) Ksha .... (Ill) 
tya swbarita 

Ill .1 

.8 

King wears a close- 
fitting cap, coat and 
trousers, having side 
buttons or bosses 
below the knee. Nine 



puroddias in three 
rows of three are visi¬ 
ble. R. leg of the dwarf 
is raised up and his 

1. hand is on waist. 

* 


Vakramadatya. 

121.6 

.82 

King wears a dhoti 
and close-fitting cap. 
Both legs of the dwarf 
ate straight. 
Ksbitimavajatya sucha- 
rata 


Reverse 


bent up. Lotus on 
which she is standing 
is crude. 

Symbol blurred. 
Vikramadityah. 

PI. XV. ir 
Goddess standing 
facing. 

Symbol 

Vakramaditya 


Goddess standing 
facing on mat. 
Symbol Sf# 
Vakramaditya. 


mi 


Variety B : 2 coins 
(Goddess standing on a pedestal) 

Goddess standing 
facing, three-forths to 
1. on a pedestal with 
a narrow central sup¬ 
port, and holding 
a noose in r. hand, 
slightly bent and 
lotus with long stalk 
in the 1. resting on 
waist. 


119.7 

•75 

The king wears a 
cap with a knob at the 
top and a pearl string 


#' ' 

behind it. Three puro- 
ddfas are visible. 



Dwarf holds the chhat- 
ra by the r. hand, 1. 



one hanging down. 



(I) Kshatamava 











MW/Sfy. 



1112 


11x3 


1114 



CHHATRA TYPE, CLASS II, VAR. C 


...<SL 


Wt. Size 


Obverse 


122 .79 King as on the pre¬ 
ceding coin. His head¬ 
dress is similar, as also 
the posture of the 
dwarf. His figure is 
blurred and so the 
dress is not clear. The 
knob of the cap is 
quite distinct. 
Kybitimava 

Variety C : 17 coins 
(Goddess standing on mat three- 


Reverse 


Symbol 

Vakramdditya. 

PI. XV. 12. 
Pedestal of the god¬ 
dess is high and 
broad and has two 
projections on either 
side. 

Symbol 

Vakramaditya. 

PI. XV. 13. 


120.8 


1x9.7 


• 7 J 


.81 


King standing to 1 . 
as on varieties a & b. 
He is bare-headed and 
bare-bodied and appa¬ 
rently wears a dhoti. Ob¬ 
ject offerred not clear. 
Dwarf is short and has 
prominent breasts; but 
a janghia is worn and 
so he is obviously a 
male and not a fe¬ 
male. He holds the 
chhatra in the r. hand 
and tests the 1. on the 
waist. 

(I) Kshitimavajatya su- 

cha .(IX) 

maditya. 

Chhatra is just visible 
above the head of the 
king; dwarf holds its 


■fourths to 1.) 

Goddess standing on 
a mat. 

Symbol 

Vakkramadityah. 

PI. XV. 14. 


Goddess standing on 
mat; her 1. hand is 
a little away from her 











MINfSr^ 



No. Wt. [Size 


IIXJ 


1116 


11x7 


120.7 


121.3 


121 


81 


.76 


CHANDRAGWPTA II 
Obverse 

staff in both the hands. 

(1) Ksbata .. . 

(VIII) va jayata Vik- 
kramaditya. 


•79 


<SL 


Reverse 


King wears dhoti-, his 
torso is bare. PurodaJas 
not visible. Dwarf’s 
both legs are straight 
and he holds the 
staff of the chhatra in 
both his hands. 

(I) Kshitimavaja . 

.... (VIII) ta Vak- 
kramadityah. 

King is bare-headed 
and wears a sakacbchha 
dhoti. Object offered 
is not clear. Dwarf’s 
body is turned away 
from the king, but he 
is looking back at him, 
supporting his 1. arm 
on 1. leg raised up, 
and holding the staff 
in the r. hand. 

(I) Kshatamavaja . 

.(IX) Vakrama - 

datyah. 

Characters are small. 
Five cracks in the edge, 
but only two extending 
to the surface. 

King wears a cap 
and dhoti. No puroddfa 
is visible. 


person, grasping at 
the stalk of a lotus 
with leaves. 

Symbol 

Vakkramaditya. 

PI. XV. 15- 
Goddess stands on 
a mat; the noose has 
several ends. 

Symbol ^ 
Vikkramaditya. 

PI. XVI. 1. 


Goddess standing on 
lotus. 

Symbol iji 
Legend blurred 
PI. XVI 2. 


Goddess 

mat. 


stands on 













WHlST/fy 



CHHATRA 'TYPE, CLASS II, VAR. C 


4§L 


■75 


•75 


•75 


•75 


•74 


•75 


.8 


Obverse 

Kshatama ... .... 

. Vikramadityah. 

King with cap and 
dhoti. Legs of the 
dwarf are straight and 
his 1. hand is on waist. 
Kshtamavajatya .... 
.. .... kramaditya. 
King as above. The 
r. leg of the dwarf is 
bent up. 

Kshatamavaja 
King as above. Altar 
off the flan. Both legs 
of the dwarf straight. 
Kshatamavajitya .... 

•• . *ya 

King as above. Dwarf 
mostly off the flan. 

Kshatama . 

. ditya. 

The r. leg of the 
dwarf is bent. 

Legend mostly off, 
only the last four 
letters kramadatya are 
partly visible. 

King stands on mat. 
Chhatra off the flan. 
Dwarf stands erect. 
Kshatamavajatya su- 

charitairdivam . 

madatya. 

King has curly hair, 
is bare-bodied and 
wears a dhoti. Chhatra 
and altar both off. Staff 


Reverse 


Symbol ^ 
Vikkramadityah. 
Goddess stands on 
mat. Lotus stalk has 
leaves. 

Symbol ^ 
Vikkramadityah. 

Goddess stands on 
mat. 

Symbol "jp 
Vikkramdditya. 
Goddess stands on 
mat. 

Symbol 

Vakkramadatya. 

Goddess stands on 

mat. 

Symbol blurred. 
Vakkramdditya 
Goddess stands on 
mat. 

Symbol ^ 
Vikkramadityah. 


Goddess stands on 
mat. 

Symbol indistinct. 
Vikkramadityah. 


Object under the 
feet of the goddess 
not visible. Her r. 
palm is opened out 











CHANDR.AGUPTA II 


112 J 


1126 


1127 


1128 


1129 


<SL 


Wt. 

Size 

Obverse 

of the chhatra is visible 
across the body of the 
dwarf holding it; dwarf 
also has curly hair like 
his master. 

Legend is in small 
characters mid is blur¬ 
red, truncated and 
illegible. 1 

120.6 

.76 

King as before. 
Chhatra and legend 
off. Dwarf is rather 
tall and reaches king’s 
shoulder. 

Legend off the flan. 

119.J 

.72 

King as above, his 



hair falling in tresses. 
Kshitimavajitya .... 

the last five letters are 
truncated. 

121.1 

•74 

Dwarf, chhatra and 
legend all almost off. 
PuroddJas falling off the 
altar on the ground. 
Legend off the flan. 

120.1 

.78 

Dwarf’s 1 . hand on 


waist. 

Kihatama 

119.6 

•74 

Dwarf as above. 

Kshatama . 


Reverse 

and is scattering round 
small coins, 1. hand, 
holding the lotus rests 
on the waist. 

Symbol a variation of 
ZJI, with three prongs 
in place of three dots. 
Vikkramddityah. 

PI. XVI. 3. 
Goddess stands on 
mat. 

Symbol ^ 
Vikkramdditya. 


Goddess stands on 
mat. 

Symbol ^ 
Vikramdditya. 

PI. XVI. 4. 

Goddess as above. 
Symbol 77*7 
Vakramdaatya. 


Goddess as above. 
Symbol ^ 
Vikkramddityah. 
Goddess as above. 
Symbol 

Vakkramddatya. 


1 Owing to an oversight, the obverse of this coin is placed in the lower 
row and the reverse in the upper one in the plate. 










mtSTfty. 



CHHATRA TYPE, CLASS II, VAR. D 


i* 


Size 

•72 


•79 


.67 


•73 


Variety D : 16 coins 
(Goddess walking to 1 .) 
Obverse 


King wears dhoti, but 
is otherwise bare-bodi¬ 
ed and bare-headed; 
his hair falls behind on 
the neck. Armlets and 
waist-band are clear. 
Altar is off the flan. 
Dwarf’s body is 
turned away from the 
king, but he looks 
back to him, support¬ 
ing his 1. hand on 1. leg 
raised up. It is not 
dear how he holds the 
staff iff the chhatra. 
Kshatamavaja, 
truncated; characters 
ate small. 

Chhatra almost off 
the flan. 

Kshatimavajatya .... 

. madatyah. 

King’s hair is curly. 
Dwarf as onNo. x 130. 

Kshitama . 

. madatya. 

Chhatra off the flan. 
Dwarf as on No. 1130. 
Kshatamavajatya .. 

. kramadatya. 

Dwarf as on No. 
1x30 Chhatra almost 
off. 

Kshatamavaja 


Reverse 

Goddess is walking 
to 1.; she has her hair 
tied in a knot be¬ 
hind the head. Lotus 
stalk has leaves. 
Symbol blurred. 
Legend blurred. 

. kramadatya. 

PI. XVI. 5. 


Goddess walking to 1 . 
Symbol *j~ 
kkramadatya. 

Goddess walking to 1 . 

Symbol 

Vikkramaditya. 

Goddess walking to 1 . 
Symbol blurred. 
Vakramadityah. 

Goddess walking to 
1., her legs crossing 
each other. 

Symbol incomplete, 
but probably 
Vakramaditya. 










miST/fy 



CriAKDRAdiXPTA ti 


<SL 


1136 


1X37 


XX 38 


”39 


1x40 


X141 


1142 


Wt. 

Siae 

Obverse 

120 

• 7 i 

Dwarf as on No. 1130 



Kshitamavajatya 

121 

•73 

King is bare-headed 
and bare-bodied and 
wears sakacbchha dhoti. 
Object offered not 
clear. 

(I) Kshata . 






dityah. 

Small characters. 

120.7 

.72 

Parasol off. Dwarf as 


on No. 1130. 

Legend off. 


1x9.5 

•74 

Dwarf as on No. 
1130. 



Vakramadatya. 

X2I 

•7 

Dwarf as on No. 1130. 
Parasol off. 

Legend off. 

120.3 

•75 

Dwarf as on No. 1130. 

Kshata. . 

. madatya. 

121.1 

.72 

Dwarf as on No. 1130. 



Vakramadatya. 

121.8 

•75 

Dwarf as on No. 1130. 
Kshitamavajitya 

' 


Reverse 


Goddess walking to 1 .; 
her hair is tied in a 
knot at the back of the 
head. 

Symbol “j; 
Vakkramddatya. 

The reverse side is 
blurred. Goddess is 
walking to 1., her 
hair is tied in a knot 
behind the head. 
Symbol 
but blurred. 

..madatya, blurred. 

PI. XVI. 6. 
Goddess walking to 1 . 
Symbol blurred. 

Vakra 

Goddess walking to 1 . 
Symbol incomplete, 
but probably iji 
Vakramaditya. 
Goddess walking to 
1 . Leaves of the lotus 
stalk are distinct. 
Symbol pp 
Vakkramddatya. 
Goddess walking to 1 . 
Symbol 
Vikkramaditya 
Goddess walking to 1 . 
Symbol 
Vakrama 

Goddess walking to 
1 . There is a pillar 
like object behind the 












CHlHATRA TYPE, CLASS II, VAR. E 


„§L 


1143 


II44 


1145 


Wt. 

Size 

120.2 

• 7 i 

X2I 

•75 

I23 

J 

•75 


II46 


II8.8 


.78 


Obverse 


Dwarf as on No. 11 30. 
Parasol off. 

Legend indistinct. 


Dwarf as on No. 1130. 
Parasol off. 

Legend off. 

Altar off the flan. 

R. leg of the dwarf is 
raised up and he holds 
the staff in the 1. hand. 

Kshitmavaja . 

. tyah. 

Variety E: 1 coin 
(Goddess double-marching) 


Reverse 

goddess. 

Symbol a variation 
of ¥ , but with four 
prongs above. 
Vakkramaditya. 
Goddess walking to 
1 . Pillar like object 
behind the goddess. 
Symbol 
... datya. 

Goddess walking to 1 . 
Symbol iji 
Vakramadatya. 
Goddess walking to 
1 . Lotus * stalk has 
leaves. 

Symbol ip 
Vikramadityah, 


King wears a close- 
fitting cap with a pearl 
string attached at its 
back. He is bare-bo¬ 
died and wears a dhoti. 
His earring is large. 
Dwarf is three-fourths 
to r., but looking back 
to the king and sup¬ 
porting himself by his 
1. hand on his leg 
raised up. 

Legend is in small 
characters. 

(I) K shatamavajatya 


Goddess is facing 
1., and the posture of 
her 1. leg and hand 
suggests that she 
is double-marching. 
She holds a noose in r. 
hand and a lotus in 
the 1. 

Symbol ip 
Vakramddatya. 

PI. XVI. 7 













MU WStq 



<SL 


LION-SLAYER TYPE : 42 COINS 




Class I : Lion-Combatant : 21 coins 


No. Wt, Size 


Obverse 

King stands r. or 1 ., 
usually wearing waist- 
cloth or janghia, sash 
or waist-band, which 
floats behind, a head¬ 
dress (in some cases), 
earrings, necklace, 
armlets and wrist-lets; 
usually he holds bow 
in I. hand and strings 
it to the ear by the r. 
hand to shoot at a lion 
standing in his front, 
but just away from 
him. 

Circular legend be¬ 
ginning at I, Narandra- 
chandrah prathitarano 
rane jayatyajayyo bhuvi 
sinhavikramab. 

5rf«ranc»ff 

ari^uit Tjfr •• 

PI. XXXIV. 17. 

Metre, VamSathavila. 


Reverse 

Goddess Ambika-Lak- 
shmi, nimbate, seat¬ 
ed on lion couchant 
to r. orl. holding lotus 
or comucopiae in 1. 
hand, r. hand some¬ 
times holding a 
noose, sometimes an 
indistinct object and 
sometimes being 
empty. Lion’s head is 
usually bent down, 
but in some cases it 
is raised up. The 
goddess wears a cir¬ 
cular pearl ornament 
round her forehead, 
earrings, necklace, 
armlets, bangles and 
anklets. 

She is sometimes seat¬ 
ed facing, with both 
legs folded upon the 
lion’s back and some¬ 
times astride the lion. 
Legend on r. 

Sinhavikramab. 

; 1 

PI. XXXVI. 54. 








LION-SLAYER TYPE, CLASS I, VAR. A 

Variety A : 6 coins 

(King facing 1. and goddess holding lotus and noose) 




m 

1x5.3 


122 


122 


l8.6 


Size 

•74 


.82 


77 


Obverse 

King wears a cap 
with a pearl string be¬ 
hind, coat with short 
sleeves, dhoti , and 
boots. 

Lion partly visible. 
(I) Narendrachandrapra , 
blurred and truncated. 


A crest on king’s 
forehead; he wears a 
short-sleeved coat and 
a dhoti, which is shown 
as clinging to the 
inner side of the legs. 
Lion partly visible. 

(I) Nara .. ndra pra- 

(X) vakrama. 

King wears a peculiar 
jewelled head-dress, 
short-sleeved coat, 
dboti and boots. Lion is 
gasping and the arrow 
point is piercing its 
jaw. 

(I) Nara. . . (I'll) pra- 

(IX) tihavakama. 

King wears boots, 
dhoti , short-sleeved coat 


Reverse 

Lion couchant to 
1. and both legs of 
the goddess above 
the back of the lion; 
she has a noose in 
the r. hand and a 
lotus in the 1. with 
its stalk twisted in 
the middle. 

Symbol ^ or ^ 
Sanbavakrama. 

PI. XVI. 8. 
Goddess seated as 
on No. 1147; lotus 
stalk twisted. 

Symbol ^ , but care¬ 
lessly engraved. 
Sahhavakkrama. 

PI. XVI. 9. 


Goddess as on No. 
1147 - 

Lion couchant to 1 . 
Symbol a variety of 
but having two 
horizontal lines in¬ 
stead of one. 
Sanhavakkramah. 

Pl. XVI. 10. 

Goddess seated with 
r. leg raised up 









imtsty-y 



lo, Wt. Size 


1151 


1152 


118.7 


121 .5 


.78 


CHANDRAGTJPTA IX 

Obverse 

and a pearl-bordered 
cap with a pearl string 
behind; knot of the 
waist band is clear at 
the waist. 

(I) Narendrachandrapra- 
(X) nhavakrama. 

King as above, but 
more energetic. His r. 
foot is beside the lion, 
but not trampling it. 
He wears buttoned 
coat. 

(I) Narandrachandra 
pratkatarano rape 
Last four letters are 
clearly visible between 
IV and VI 

King and lion as 
above but rather blur¬ 
red. 

(I) Naratidrachandra 
prathatarano rape; 
some letters are blur¬ 
red. 


<SL 


Reverse 

and 1. leg on the lion’s 
back; lotus stalk 
twisted at its middle. 
Lion couchant to 1 . 
Symbol a variety of 
ipf but having two 
horizontal lines in¬ 
stead of one. 
Sanhavakrama. 

PI. XVI. 11. 
Goddess as above, but 
1. leg hanging down; 
the lotus stalk is not 
twisted. Lion to 1 . 
Symbol incomplete, 
but probably 
. nbavikramah. 

PI. XVI. 12. 


Goddess seated as 
above. 

Symbol a variation 
of Tjjf. having only 
one horizontal line 
and no dot in the 
centre of the circle. 
Sinhavikkramh. 

PI. XVI. 13. 


Variety B : 10 coins 

(King facing r. and goddess holding noose and lotus) 

Goddess nimbate, 
seated facing, r. leg 
on the back of the 
couchant lion to 1. and 


1153 

119.2 

•77 

King wears a janghia, 
otherwise he is bare¬ 




bodied and bare-head¬ 
ed, A crest-jewel on 












imsr/fy 



UON-SLAYER TYPE, CLASS I, VAR. B 


JSL 


1154 


XI 55 


1156 


1157 


< Wt. 

Size 

121.1 

•77 


0 

II9.4 

•75 

II9.I 

•73 

j 

111 

.72 1 

1 

j 


Obverse 

the forehead. Curly 
hair falls on the neck. 

(I) Nara... . 

. (yiW)yya bhuvi 

sahhavikrama. 


King wears a cap and 
janghia , Iris body being 
bare. 

(I) Nara . 

• .(XI )mah 

King’s body bare 
and muscular; head 
also bare, hair falling 
on the neck. King 
wears janghia. 


(VIII) tyajayo bhava 


(VII) 


jaja 


Reverse 

1. leg slightly raised; 
upper garment visible. 
Lotus stalk in the 1 . 
hand not twisted in 
the middle; and a 
noose in the r. hand. 
Symbol, a variation of 
•9*; having only three 
dots above the hori¬ 
zontal line instead of 
four. 

4 i nhavikkramah . 

PI. XVL 14. 
Goddess as above. 
Symbol ^ 
Sinhavakkrama 


Both legs of the 
goddess on lion’s back, 
but r. one raised up. 
Lion couchant to 1. 
Symbol a variation of 
•©*, as on No. 115 3 
above. 

Saiihavikkramah. 

PI. XVI. 15. 

Goddess as above. 
Lion couchant to 1 . 
Symbol 

Si nhavikkramah. 

pi. xvii. 1. 

Goddess as above. 
Symbol ^ 
Sanhavikrama. 
















Ml HtSTQy 



1158 


XI59 


[ l6o 


Il6l 


II9.3 


II8.7 


120.7 


'74 


•75 


CHANORAGUPTA II 

Obverse 

King is bare-bodied, 
wears a janghia and 
there is a crest jewel 
on his forehead. Bow- 
ends almost touch his 
body at the forehead 
and thigh. 

(XII) Narendrachandra 

.(VIII) 

tyaja 

Bow cuts across the 
letter ndra of Naren- 
dra. 

King is bare-bodied, 
and wears a janghia. 

(VII) tyajayyo bhuvi 


.8 


King wears a peculiar 
head-dress with crest, 
and a janghia. Bow 
cuts across the upper 
paws of the lion. 

(VII) jayya bhava sa 

King is bare-bodied 
and wears a janghia. 
Legend is mostly trun¬ 
cated, nhavakkrama is 
visible on the 1. 


Reverse 


<SL 


Goddess and lion as 
on PI. XVII 1. 
Symbol ^ 
Sanhavikkrama. 

PI. XVII. 2. 


Goddess nimbate, fac¬ 
ing, r. leg up and 
1 . leg hanging down, 
holding noose in r. 
hand and lotus in 1. 
Lion couchant to 1 . 
Symbol ^ carelessly 
drawn. 

Sanhavikkrama. 

PI. XVII. 3- 

Goddess and lion as 
above. Upper garment 
is clear. 

Symbol incomplete; a 
variation of with 
no dot in the centre. 
Sanhavikkramah. 

PI. XVII. 4 
Goddess seated as 
above. 

Symbol ^ 
Sanhavikkramah. 













LION-SLAYER TYPE, CLASS I, VAR. C 


JSL 


Size 

Obverse 

•75 

King’s muscular body 
is graceful and well 


proportioned; the 

necklace is distinctly 
visible. 


(VII) tyajaya bhava sa, 

truncated. 


1163 


1164 


Il6j 


Reverse 

Goddess and lion as 
above. 

Symbol, a variation of 
737 with no dot in 
the centre. 

Sari&avakra 

PI. XVII. 5. 

Variety C : 4 coins 

(King facing r., goddess holding lotus in 1 . hand and 
r. hand being empty.) 

Goddess seated fac¬ 
ing, r. hand bent 
up, open and empty, 
1. hand on thigh hold¬ 
ing a lotus. Lion cou- 
chant to 1., its head 
raised. 

Symbol 7<jr roughly 
drawn. 

Sanhavakkrama 

PI. XVII. 6. 

Goddess and lion as 
above. 

Symbol incomplete, 
possibly 
Sanhavakrama 

PI. XVII. 7. 


R. hand of the god¬ 
dess open and empty. 
Symbol 7^7 but in¬ 
complete. 
Sanhavakkramah. 

pi. xvn 8, 


1x9.8 

•77 

King bare-bodied, 

wearing a janghia ; his 
body is muscular and 
graceful, hair on 
the head falling on 
the neck. 



Legend off, only tya 
is visible at IX. 

119.3 

•77 

King is bare-bodied 
and wears a janghia-, 
hair falling behind on 
the neck. Only the up¬ 
per part of the lion’s 
body is visible and the 
bow is touching it. 

(XII) Narandrachandra 
in small characters. 

121 

•7 

King bare-headed, 

hair falling on the 
neck in curls; body 



muscular and grace¬ 
ful. 



Narandrachandra pra 
















CHANDRAGUPTA IX 

Obverse 

King to r.; body 
bare and muscular, 
wearing jangbia. 

(I) Narartdra; traces 
of letters on the 
left. 


<SL 


Reverse 

Goddess seated fac¬ 
ing with 1. leg tuck¬ 
ed up and r. leg 
hanging down, hold¬ 
ing lotus in 1. hand 
resting on knee and 
r. hand bent up and 
empty. Lion couchant 
to 1. with head raised 
up. 

-Symbol ^ 

. rihavakkrama. 

PI. XVII. 9. 


Variety D : i coin 

(King as above but not stringing the bow) 


it 67 


Goddess seated as 
in variety c, r. hand 
empty, 1. hand holding 
a lotus. 

Symbol 

Sanbavakra 

PI. XVII. 10 


123 .8 King standing to r., 

bare-bodied and wear¬ 
ing a. jangbia-, hair tied 
in a knot behind the 
head; holding in 1. 
hand bow resting on 
the ground and arrow 
in the r. hand, resting 
on the hip. The re¬ 
markable thing is that 
he is not stringing the 
bow. 

Narendrachand . 

.. ty . yya bhu. sa 


CLASS II : LION-TRAMPLER : 20 COINS 
Variety A : 1 coin 

(King to 1 ., goddess seated astride the lion) 


1168 

120.7 

•75 

King to 1 ., wearing 

Goddess 

nimbate. 




cap, jangbia , wristlets. 

sitting 

astride the 




armlets and necklace, 

lion to 1., 

with gaping 
















LION-SLATER TYPE, CLASS II, VARS. B & C 


19c, 


Obverse 

trampling on lion 
falling on ground, 1. 
leg on the chest of 
lion (faultily shown), 
and r. leg bent be¬ 
hind and treading on 
lion’s tail; bow and 
arrow as on the Lion- 
combatant type. 

(I) .... (Ill) ndra 


Reverse 

mouth, protruding 
tongue, and raised 
head; r. hand bent 
up and holding a 
flower and I. hand 
empty hanging down 
by the side and resting 
on the haunch of the 
lion. 

No symbol. 
Sinhavikrama. 

PI. XVII. n. 


1169 


121 


(IX) sanhavakrama. 

Variety B : 1 coin 

(King to 1 . and lion on rev. walking to r.) 


King to 1 . as above, 
but r. leg bent up and 
planted on the chest 
of the lion and 1. leg 
straight and on its tail. 
Loop of the waist¬ 
band tied at the waist 
is clear. Arrow-point 
almost in the gaping 
mouth of the lion, 
which is almost en¬ 
tirely on the flan. 

(I) Narandra .. (VI) 

pratb .(IX) 

ya bhuva sa 


1170 

117 

•75 

King to 1 .; feet partly 




off the flan, stringing 




the bow as above. 

s'* 



Cap has pearl string 


<SL 


Goddess, not nimbate, 
seated facing on lion 
with both legs folded 
up, but the lion is 
walking to r. Goddess 
wears sari, upper gar¬ 
ment, necklace etc., 
and holds noose in 
r. hand and lotus in 
the 1. resting on the 
waist. 

Symbol ^ 
incomplete. 
Sanhvikramah. 

PI. XVII. 12. 


slightly 


Variety C : 4 coins 

(King to 1 . and lion on rev. couchant) 

Goddess, nimbate, 
seated facing on lion 
cauchant to 1., with 
noose in r. hand and 
















MlNfSty 


Wt. Size 



156.5 


120.4 


.8 


•75 


CHANDRAGUFI'A IX 

Obverse 

attached at the back. 
Lion mostly off the 
flan. 

(I)* Narandrachandra 

pra . 

(IX) sanhavakrama. 
King to 1 . wearngyw/- 
ghia and cap. 

Legend off. 

Crack at X 
The weight is un¬ 
usually high for this 
king. 


<SL 


King to 1 ., wearing 
cap, buttoned coat 
and dhoti, trampling 
the lion by the 1. 
foot, r. one being 
bent behind. Lion 
almost off the flan. 
'Narandrachandra pra- 
thatarano ram. 


Reverse 

cornucopiae in the 1. 
resting on the thigh. 
Symbol <H 
. nhavakramah. 

pi. xvii. 13. 

Goddess, nimbate, 
seated facing on lion 
couchant to 1., both 
legs folded up, hold¬ 
ing noose in r. hand 
and lotus in 1 . A line 
between the goddess 
and the legend which 
is off the flan. 
Symbol 
Sanhavikramah. 
Goddess, nimbate, 
seated facing on lion 
couchant to 1. with 
gaping mouth, hold¬ 
ing noose in r. hand 
and lotus in the 1. 
resting on thigh. L. 
leg of the goddess 
hangs down and the 
r. one is tucked up. 
Symbol incomplete. 

. nhavakkramah. 


Variety D : 1 coin 

(King to 1 ., with a different obv. legend, goddess sitting 
on lion walking to r.) 


1173 

122.3 

.85 

King facing 1 ., with 

Goddess, nimbate. 




crested head-dress. 

seated facing with both 




•wearing jatighia, arm- 

legs folded up on 




lets and wrist-lets, 

lion walking to r.. 











MINIS, 



LION-SLAYER TYPE, CLASS II, VAR. E 


201 


zontal 
o£ one. 
Sinhavikramah. 

PI. XVII. 14 


11 74 


”75 


V 


118.6 

•75 

King to r. wearing 
cap and armlets, r. 



leg bent and 1. leg 
straight and planted 



on lion’s stomach; the 
king is stretching the 
bow held in the 1. 
hand by his r. hand. 
Lion is collapsing on 
the ground and al¬ 
most his whole body 



is visible. 

(XII) Narandrachandra 

pratha .(VII) 

ya .. yya 

Characters are bold. 

121 

•75 

King as above, but 
lion less complete on 
the coin. 

(XII) Narandrachandra 

pratha . .(VII) 

ya ..ya 


<SL 


Reverse 

holding noose in r, 
hand and lotus in 1. 
Symbol a variation 
of with two hori- 


lines instead 


Obverse 

trampling lion on the 
chest by r. foot; 1. foot 
on the tail. Arrow 
head in lion’s mouth. 

(I) Devasrimaharaja ... 

(IX) sra-Chandragapta, 
standing for 
Devasrimaha rajdclhira- 
jasri- Chcmdragupta h. 

Three cracks in the 
edge. 

Variety E : 2 coins 

(King to r., and goddess seated facing on lion couchant, holding 
noose in r. hand and cornucopiae in 1.) 

Goddess seated fac¬ 
ing on lion couchant 
to 1., her legs hanging 
down, holding noose 
in r. hand and cor- 
nucopiae in the 1. 
Symbol 

but incomplete 
ill engraved. 

. hhavakrama. 

PI. XVIII i. 


and 


Goddess as above 
but the r. leg resting 
on the lion, and the 
1. one hanging down. 
Symbol ^ 










Ml NIST *t. 


CHANDRAGUPTA II 



No. Wt. [Size 


CHANDRAGUPTA II 
Obverse 


<SL 


II76 


II77 


1178 


1179 


Reverse 

Sanhavakrama , 
truncated. 

PI. XVIII. 2. 

Variety F : 4 coins 

(King to r., goddess holds lotus in 1 . hand, r. hand 
being empty) 

Goddess and lion as 
above, but the r. palm 
of the goddess is 
off the flan; it was 
probably opened out 
and empty. 

L. hand holds a 
lotus with long slalk. 
Symbol incomplete. 
Sanhavikkrama. 

PI XVIII. 3. 
Empty palm of the r. 
hand is clearly visible. 
Symbol or 7~j~; 
but partly truncated. 
Sanhavikramah. 

PI. XVIII. 4. 
Palm of the r. hand 
is off the flan, but 
was most probably 
empty. 

Symbol iji 
Sinhav'ikkramah. 
Goddess as above; 
palm of the right hand 
is blurred, but it was 
undoubtedly empty; 
lotus in the 1. hand 
resting on knee. 
Symbol 
Sanhavakrama . 


121.8 

• 75 

King as above, but 
his body is better pro¬ 
portioned. The bow is 
cutting across the 
lower portions of the 
letter ndra, whose 
upper part is off the 
flan. Faint traces of 
the legend on the r. 

122. I 

• 74 

King as above. 

(I) Narandrachandra 
prathita\ 

bow cuts across the 
subjuncts; characters 
are small. 

122 

.78 

As above. 

(I) Narandracha 

121. J 

.8 

King is above. 



(I) Narandra 










Ml NIST^ 



LION-SLAYER TYPE, CLASS II, VAR. G 

Variety G : 5 coins 

(King to r., goddess seated astride the lion to 1 .) 


20 } 


<SL 


No. Wt. I Size 


1180 


1181 


1182 


11 


83 


I 21 , X 


H8.7 


I2I.2 


120,2 


*75 


.78 


■75 


.78 


Obverse 

King to r. as above, 
wearing janghia, waist¬ 
band, head-dress, and 
three armlets and 
trampling the lion on 
its belly with 1. leg 
raised and bent; r. leg 
straight. Arrow pier¬ 
ces right into the jaw 
of the lion. 

(XII) Nara 


As above. 

Lion is almost com¬ 
plete on the coin. 
(XII) Narandra 
King to r., wearing 
janghia and trampling 
the lion on the belly 
by 1. leg. 

(XII) Nara 


King to r., curly 
hair falling behind the 
neck, wearing Janghia 
and armlets. Lion col¬ 
lapsing. 

(XII) Narandracba 


Reverse 

Goddess, nimbate, 
seated to 1. astride 
the lion couchant to 
1., its head raised; 
goddess holds lotus in 
r. hand,l. hand being 
empty and resting on 
the animal’s haunch. 
The pearl ornament 
on the head of the 
goddess is remarkable. 
No symbol. 
Sanhavikramah. 

Pl. XVIII. 5. 

As above. 

No symbol. 
Sanhavikrama. 

PI. XVIII. 6. 
Goddess to 1 ., sit¬ 
ting astride on lion 
couchant to 1., head 
raised and mouth 
gaping, holding lotus 
in r. hand, 1. hand 
hanging empty by her 
side. 

No symbol. 

Legend truncated. 
Goddess, nimbate, 
seated astride on lion 
couchant to 1., its 
head being raised up. 
Goddess holds lotus 
in r. hand and 1. hand 






VlQNV i® 


04 


CHANDRAGUPTA II 



<SL 


Wt. 

Size 

Obverse 

113.1 

•79 

King to r., wearing 



cap and sakachchha 
dhoti , trampling the 
lion by 1. leg. 

Nara 


Reverse 

hanging down by the 
side. 

Symbol 
Sanhavikramah. 

1184 1x3-1 -79 King to r., wearing Goddess seated as¬ 

tride on lion walking 
to 1., r. hand half 
extended and empty, 
1. hand on waist hold¬ 
ing a cornucopiae. 
Symbol, a variation 

of jT but with two 

* 

horizontal lines in¬ 
stead of one. 
Sanhavikramah 

Variety H : 3 coins 

(King to r. but goddess holdiijg noose in r. hand and lotus 
in the 1. and seated on lion walking to 1.) 

1185 


11 


86 


118.6 

•77 

King to r., hair tied 

Goddess, nimbate. 



in a knot on the head, 

facing left, seated on 



and wearing a half- 

lion walking to 1., 



pant. Lion is massive - 

legs of the goddess not 



and standing almost 

astride but folded up. 



erect; king is trampl¬ 

She holds noose in 



ing it with 1. foot. 

r. hand and lotus in 



In the original four 

the 1., resting on 



teeth of the lion are 

waist. 


f 

visible. 

Faint traces of 



(XII) Narandracha. .. . 

symbol blurred, pro¬ 



. .yja hhuva 

bably ^ or ^ 



.. vakrama ; 

Sinhavikramah. 



concluding letters are 

PI. XVIII. 7. 



truncated. 


H 9*3 

.85 

King to r., hair tied 

Goddess, nimbate. 



in a knot on the 

seated facing, but face 



head, and trampling 

turned to 1. seated 















I .. 

King to r., hair on 
the head tied in a 
knot at the top, tram¬ 
pling by 1. leg the 
lion, which is falling 
down. 

(XII) Narendrachandra 
parathatara 


Reverse 

with both legs fold¬ 
ed upon lion walking 
to 1., holding noose in 
the r. hand and lotus 
in the 1. 

No Symbol. ; 

Sahhavakrama 

has 


LION-SLAYER TYPE, CLASS III i 0 J 

Obverse 

the lion by 1. leg. 

(XII) Nara; 
faint traces of the 
lower portions of let¬ 
ters on 1. 

One crack in the edge 
at II, 

The die-cutter 
blundered in engraving 
nha; he has separated 
ti, which looks like 
pa, and the letter 
following it is in¬ 
tended to stand for 
an eastern ha . 

PI. XVIII. 8. 

• 7 8 King to r., hair on Goddess, nimbate, 

seated facing 1. with 
her 1. leg dangling 
over the head of lion 
walking to 1., holding 
noose in the r. hand 
and a lotus in the 1. 
resting on waist. 

No symbol. 
Sanbavikrama. 

PI. XVIII. 9 

CLASS III : LION-RETREATING : i COIN 


<SL 


1188 


119.6 


•75 


King to r., wearing 
dhoti (shown clinging 
ornamentally to the 
legs) and sash, 1. leg 
straight and r. one 
bent up, having a pe¬ 
culiar dotted semicir¬ 
cular line (ornamental 


Goddess, nimbate, 
seated facing, with 
both legs' folded up 
on lion couchant to r., 
holding noose in r. 
hand and an indis¬ 
tinct lotus in the 1. 
Symbol blurred and 













CHANDRAGUPTA II 


Size 

Obverse 


shoe?) below that foot. 
Lion is retreating away 
and its back is" visible. 


(VlII) jayatyajayya , 


truncated. 


Reverse 

incomplete, probably 
f or ^ 

. nhavakrama. 

PI. XVIII. io. 


COUCH TYPE : 3 COINS 

Variety A 

(King to 1 . and offering a lotus bud) 


.8 


King not nimbate, 
bare-headed with curly 
hair, wearing dhoti , but 
otherwise bare-bo¬ 
died, seated three 
fourth to left with 
feet folded up, on a 
couch, decorated with 
beads or pearls and all 
of whose legs are visi¬ 
ble. Spittoon under 
the couch. King’s 
1. elbow rests on the 
back of the couch and- 
he is offering by the r. 
hand a lotus bud ap¬ 
parently to an object 
of worship, which is 
but half visible and 
cannot identified. 
Circular legend, 

(XII) Paramahha(d)- 
gavatamaha (a) [rajadhi- 
rajasn-Chandraguptah ] 

'TT’UTPRcPT^i Tunfircw- 
I 

Pl. XXXIV. 15. 


the. 


Lakshmi, nimbate, 
seated facing 1. on a 
lotus-covered back¬ 
less throne, whose legs 
are visible, holding 
lotus with long stalk 
in r. hand, the 1. hand 
hanging by the side 
and resting on 
couch. R. leg of the 
goddess is raised up 
on the couch and the 
1. leg is hanging 
down. Foot-stool 
under the couch. 
Subscripts of kra 
and tja form almost 
a continuous line be¬ 
hind the goddess. 
No symbol. 

Legend, 

Vik ramddatya[b\. 

l 

PI. XXXVI. 52. 

PI. XVIII. II. 










MIN IST/fy. 



COUCH TYPE, VARS. B AND C 


207 


Variety B : 1 coin 

(King holding flower in r. hand; r. hand of goddess 
empty) 


<SL 


No. 
11 9 o 


Wt. 

120.6 


Size 

.8 


ObversS 

King nimbate, bare¬ 
headed, wearing a 
short dhoti, but other¬ 
wise bare-bodied, seat¬ 
ed three-fourths to 1. 
on a couch, whose 
three legs are visible. 
R. hand bent up and 
holds a lotus; the 1. 
hand, which hangs 
down, rests on the 
couch. 

Circular legend be¬ 
ginning at VIII, 
[Devasrimaharaja] 

(X) dhirdjas rl-Chan- 
dr aguptasy a. 

i PI. XXXIV. 16. 
Good condition. 


Reverse 

Goddess Lakshml, sea¬ 
ted facing on throne 
without back, her 
feet resting on a 
lotus, holding a lotus 
in 1. hand bent up, 
r. hand, which also is 
bent up, is empty with 
its palm opened out. 
Goddess wears sari, 
upper garment, pearl 
ornament round fore¬ 
head, earrings, neck¬ 
lace and bangles. 
Symbol ^ 

Legend on the 1 . and 
not on the r. 
Sravakramah. 
(Srwikramahi) 

1 PI. XXXVI. 51. 

PI. XVIII. 12. 


Variety C : 1 cion 

(King holding flower in r. hand and goddess holding 
noose in r. hand) 


1191 


11 


9.4 


.8 


King seated and dress¬ 
ed as in variety B. 
Circular legend be¬ 
ginning at VIII, 
Davasramaha .. (I) 

dharajasra-Cha 
{Devas rim aha rajadhi- 
rajasri-Chandraguptasya) 


Pl. XXXIV. 16. 


Goddess seated as in 
variety B, but holds 
pas a in r. hand. 
Symbol 

Legend is on the r. 
and not 1. 
Srivikkrama[h\. 
«frf^T:iPl.XXXVI. 51. 

PI. XVIII. 13. 


? 












MINI sr/f 



CHANDRA GUPTA II 

CHAKRAVIKRAMA TYPE : i COIN 


<SL 


Obverse 

God Vishnu is stand¬ 
ing to r. with double 
halo round his person 
reaching down the 
knees. The two haloes 
are joined by rayed 
lines between them 
and the outer one is 
surrounded by a bead¬ 
ed border. The deity 
is bare-headed and 
bare-bodied, wearing 
dhoti, waist-band with 
ends flying behind, 
necklace and wristlets, 
holding mace {gadd), 
in the 1. hand hanging 
by his side and offer¬ 
ing by r. hand, bent 
and raised up, three 
round objects, held in 
his palm,.to king stand¬ 
ing facing him, nim- 
bate, bare-headed, and 
wearing earrings, ne¬ 
cklace, armlets, tunic 
and trousers with pro¬ 
minent folds round 
the legs. He is extend¬ 
ing his r. hand, bent 
up, to receive the 
divine gift; his 1. hand 
is placed on the hilt 
of a sword hanging 
by the 1 . leg. The 
sword is fastened by a 


Reverse 


Within dotted bor¬ 
der, Lakshmi, not 
nimbate, standing 
three-fourths to 1., 
on a crude lotus, 
wearing sari, upper 
garment and earrings, 
r. hand bent up, its 
forefinger apparently 
pointing at something, 
1. hand hanging down, 
slightly bent, and 
holding a lotus with 
a long stalk having a 
bud as well. A conch 
below the r. hand. 
Symbol, worn, but 

probably either 

• • • 

or ^ 

Legend on r. 

Chak ravik, ram ah. 

: l 

PI. XXXVII. 53. 

PI. XVIII. 14. 








MINI sr#y 



Size 


chakravikrama typA 

Obverse 

strap to the king’s 
waist, which passes 
through a hole in the 
hilt. No legend on the 
obverse, circular or 
vertical. 

Coin slightly worn. 



Reverse 







<SL 


KUMARAGUPTA I : 628 COINS 

Archer Type : 183 coins 
CLASS I : 82 COINS 
(With Kmara in the field) 

Variety A : 14 coins 

(Bow held at the top and Kumar a under 1 . arm) 


Wt. 


Size 


Obverse 

King, nimbate, stand¬ 
ing to 1., wearing sa- 
kathha dhoti, diadem 
over frizzled hair, 
wristlets, armlets and 
necklace, torso being 
bare; he holds arrow 
in the r. hand, point 
downwards, and bow 
in the 1. hand at the top 
with string inwards. 
Garuda-standard on 
the 1. behind the r. 
hand. 

Under the arm, writ¬ 
ten vertically, 

Ku * 
md m 
ra. x 

Circular legend be¬ 
ginning at I, 
Mabarajadbirajairi-Ku- 
mdraguptah . 

Pi. XXXIV. 19. 


Reverse 

Within dotted bor¬ 
der goddess Lakshml, 
nimbate, seated, fac¬ 
ing on lotus with 
folded legs, holding 
noose in r. hand and 
lotus in the 1., which 
is sometimes bent up 
and sometimes stre¬ 
tched out, resting 
on knee slightly 
raised. 

Symbol on the 1 . 
Legend on the r. 
Srimahendrah. 
sfbrtrjr. I 

PI. XXXVII. 56. 







Ml NtSTfy 



xi 93 


1x94 


1195 


1x96 


1197 


ixt 


1199 


ARCHER TYPE, CLASS i, VAR. A 


2 ' 



Wt. 

Size 

Obverse 

123.8 

•72 

Ku 

md 

rd. 

Maharaja 

123.5 

.8 

Ku 

md 

ra 

Maharaja 

123.2 

.8 

Diadem is very dis¬ 
tinct. L. arm passes 
through the bow and 



the bow-string. 

Ku 



mi 

ra. 

Mahd 

i 122.6 

.88 

Ku 

md 

ra. 

gupta. 

123.5 

.82 

Ku 

ma 

ra. 

Maharaja dha rdjasra -Ka , 
truncated. 

123 

.82 

Ku 

md 

ra. 

Mahd rajidharajasra 

One crack in the 
edge. 

124,2 

♦ 84 

Ku 

md 

ra . 

Circular legend off. 


Reverse 

L. arm extended and 
resting on the knee. 
Symbol bp 
Srimahendra. 

Symbol bp 
Srimahendra. 


Both arms of the 
goddess are stretched 
out and rest on knees. 
Symbol incomplete 
and blurred, but pro¬ 
bably 

Srimahendrah. 

PI. XIX. 1. 

Symbol a variation 
of with four 

prongs. 

Srimahendra. 


Symbol 

Srimahendra. 


Symbol bp 
Srimahendra. 


Symbol blurred 
Sramahendra. 












MW ISTfy 



1200 


1201 


1202 


1203 


1204 


I20J 


X23.7 


I23.3 


X22.C) 


.82 


X23.5 


123.8 


•85 


•72 


.85 


•83 


KUMARAGUPTA i 

Obverse 

Ku 

md 

ra. 

Maharajadhiraja 

Cracks in the edge 

at VIII and V 

Ku 

md 

ra. 

Mahdrdjddhardjasra- 

Kamd, 

partly truncated. 

Ku 

ma 

ra. 

. gupta. 

Diadem not visible. 

Ku 

rnd 

ra. 

Maharajadharajasra\ 

blurred traces of 

maragupta on the 1. 

Diadem is distinct. 

Ku 

md 

ra. 

Maha rajadha rajasra - 
Kama 

Crack in the edge at 
IX. 

Ku 

ma 

ra. 

_ dhirajasrl-Kumara- 

guptah. 

Letters are broad and 



Reverse 

Symbol blurred. 
Sramabendra. 


Symbol, a variation 
of ip, with four 
prongs instead of 
three. 

Legend blurred. 

Symbol ^ 
Srimahendra 


L. hand bent up. 
Symbol i^T 
Srimahendra. 

PI. XIX. 2. 


Both hands stretch¬ 
ed out and folded 
legs look like a pil¬ 
low. Goddess is 
neatly engraved. 
Symbol ip 
Srimahtndrah . 

PI. XIX. 3: 

Both arms stretched 
out and rest on knees 
slightly raised. 
Symbol ^ 
Srimahenndra. 

PI. XIX. 4. 









mtSTffy 



ARCHER TYPE, CLASS I, VAR. B. 


21 


@L 


I2o6 


Wt. 


123.9 


Size 

Obverse 

blurred and only the 
traces of gupta can 
be seen at VIII. 

Reverse 

. 84 

Diadem distinct; 

Both hands stretched 


profuse hair falling be¬ 

out and resting on 


hind the head in seve¬ 

knees. 


ral tresses. 

Symbol 


Ku 

Srimahendrah. 


md 

. Medial vowels very 


ra. 

clear. 


Mahdrdjddhirajasrl- 

Kumd 

PI. XIX. 5. 


Variety B : 58 coins 

(Bow held at the middle and Kimdra outside the 
bow-string) 


1207 


120.2 


King, nimbate, stand¬ 
ing 1., bare-headed, 
wearing coat, dhoti and 
necklace, holding an 
arrow in the r. hand 
and bow with string 
outside at its middle 
in the left. 

Ku 1 

- I out side the 
ra. ) bow - strin K 
Circular legend from 

(I), 

Mahdrdjddhirdjahi- 
Kumdraguptah. 

PI. XXXIV. 19. 

Ku 

md 

ra 

Mahdrdjddhtrdjasri- 

Kumdragupta, 

in small characters. 


Goddess, usually nim¬ 
bate, seated facing on 
lotus, holding noose 
in r. hand, bent and 
stretched out, and lotus 
in the 1., sometimes 
bent up and some¬ 
times resting on the 
knee. 

Symbol on the 1 . 
Legend on the r., 
Srimahendrah. 
sfaFif: I 

PI. XXXVIL 56. 


Symbol 

Sramahendra, 

















kumaragupta I 


<SL 


No. 

Wt. 

Size 

Obverse 

Reverse 

1208 

120.5 

.78 

Ku 

md 

ra. 

Maharajadha , 
truncated. 

L. hand bent up 
and resting on knee. 
Symbol ^ 

Srlmahendra. 

1209 

120.6 

.78 

Ku 

md 

■ >' ' 

ra. 

Circular legend off. 

L. hand bent up and 
resting on knee. 

Symbol *^r 

Srlmahendra. 

1210 

120.7 

•77 

Dhoti, coat, necklace 
and armlets are clear. 
Ku 

md 

ra. 

Maharajadhara 

One crack in the edge 
at IV. 

Both hands resting 
on knees raised up. 
Symbol ^ 

Srlmahendra. 

PI. XIX. 6. 

mi 

X2I . 3 

.78 

Ku 

md 

ra. 

Mahara 

Symbol but in¬ 

complete. 

Legend off. 

1212 

120.4 

.69 

Ku 

md 

ra. 

Maharajadha raja 

L. hand bent up and 
jesting on knee. 

Symbol but 

incomplete. 

Sramahendra. 

1213 

120-7 

.69 

Ku 

md 

ra. 

Mahdrd 

Symbol but in¬ 

complete. 

Mahandra. 

1214 

120.7 

.69 

Ku 

md 

ra. 

Maha rdjddhardja 

L. hand bent up. 

Symbol iji 

Sramaha 

12x5 

120.9 

.72 

Ku 

md 

ra. 

Maharaja 

L. hand blurred owing 
to defect in the die. 
Symbol 

Legend off. 










WHtST/fy 



1216 


12x7 


1218 


1219 


1220 


1221 


1222 


122 } 


1224 



ARCHER TYPE, CLASS X, VAR. B 


120.3 


121 


121,7 


121.2 


121,2 


120.6 


121 , J 


I 20> 5 


Size 

Obverse 

Reverse k - 

.8 

Ku 

Symbol —jp, but 


md 

incomplete. 


ra. 

Maharaja 

.mahandra. 

.78 

Ku 

L. hand bent up. 


md 

Symbol ^ 


ra. 

Maharaja dharajaha, 
truncated. 

.mahandra. 

.76 

Ku 

L. hand bent up. 


md 

Symbol 7~j"; 


ra. . 

Maharaja dharaja. 

Srimabendra. 


truncated. 

j'-y- jdji 

.78 

Ku 

L. hand bent up. 


md 

Symbol *r 


ra. 

Maharaja 

Sramahandra. 

.72 

Ku 

L. hand bent up. 


md 

Folded legs appear 


ra. 

like a pillow. 


Circular legend off. 

Symbol incomplete. 
Sramahandra. 

.71 

Ku 

L. hand bent up. Legs 


md 

appear like a pillow. 


ra. 

Symbol ^ 


Circular legend off. 

Sramahandra. 

•7 

Ku 

L. hand bent up. 


md 

Symbol pp 


ra. 

Circular legend off. 

Sramahandra. 

.69 

Ku 

L. hand bent up. 


md 

Symbbl 


ra. 

Legend truncated. 


Circular legend off. 

•75 

Ku v 

L. hand bent up. 


md 

& 

Symbol iji but 


■§L 








1225 


1226 


1227 


1228 


Wt. 


Ill . I 


111 .3 


120.6 


1229 


120.7 


116.8 


1230 


1231 


1232 


III .5 


120.7 


119-3 


Size 


■ 7 * 


•77 


.69 


■75 


•74 


KUMARAGUPTA I 

Obverse 

ra. 

Circular legend ofF. 
Necklace clear. 

Ku 

mi 

ra. 

Circular legend off. 
Circular legend off, 
Legend under r. arm 
blurred. 

Ku 

mi 

ra. 

Maharaja 

Ku 

ma 

ra. 

Circular legend off. 

Ku 

ma 

ra. 

Mahara 


Ku 

ma 

ra. 

Circular legend off. 


Ku » 

ma > truncated. 
ra. ) 

Circular legend off. 


Ku 

ma 



Reverse 

incomplete. 

. mahandra . 

L. hand bent 
Symbol 

Legend blurred. 


up. 


L. hand bent up. 
Symbol ip 
Legend blurred. 

L. hand bent up. 
Symbol 7J~7 , but 
incomplete. 

Legend blurred. 

L. hand bent up. 
Symbol 7J7 - but 
incomplete. 
Sramahandra. 

L. hand bent up, 
but partly off the flan. 
Coin has errosion. 
Symbol 7~j~7 , but in¬ 
complete. 

Legend blurred. 

L. hand bent up. 

R. hand truncated; its 
object is off. 

Symbol off. 

Legend blurred. 

L. hand bent up. 
Symbol but 

carelessly engraved. 
Legend blurred. 

PI. XIX. 7. 
Noose in the r. hand 
is treated like a gar- 












M WlST/fy 



ARCHER TYPE, CLASS X, VAR. B 


Size 


,81 


.78 


Obverse 


ra. 

Mahara 


King’s head-dress and 
coat are both peculiar. 
Head-dress looks like 
a flat cap. 

Ku 

mi 

ra. 

Maharajadha, 

blurred. 


Ku 

tnd 


Circular legend off. 


Ku 

mi 

ra. 

Maharaja 


Reverse 




land to some extent. 
L. hand bent up and 
resting on knee slight¬ 
ly raised up. 

Symbol blurred, but 
probably ^ 
Sramahandra. 

PI. XIX. 8. 

Only half of the head 
of the goddess has 
come. Both hands on 
knees bent up. 
Object in r. hand in¬ 
distinct. 

Symbol , but 
incomplete. 

Legend blurred. 

This side is double 
struck as shown by 
two disconnected 
dotted border lines. 

PI. XIX. 9. 

Both hands rest on 
knees slightly raised 
and bent up. 

Symbol ^, but 
incomplete 
Legend off. 

Either the reverse die 
was defective or it 
was not properly 
struck. 

PI. XIX. 10. 

Both hands bent up 
and resting on knees 
slightly raised up. 
Symbol "Zp but, 








1236 


1237 


1238 


1239 


1240 


1241 




KUMARAGUPTA I 

<SL 

Wt. 

Size 

Obverse 

Reverse 




incomplete. 

Sramahandra. 

129 

.78 

Garuda standard al¬ 

R. hand bent up 



most off. 

and resting on knee 



Ku 

too much raised up. 



md 

L. hand apparently 



ra. 

rests on waist. 



Maharajadharajasra-Ku, 

Symbol blurred. 



blurred and truncated. 

Legend blurred. 



Crack in the edge 

Die was defective and 



at VI. 

it has been carelessly 
struck. 




PL XIX. 11 . 

121 

•75 

Ku 

L. hand as above. 


md 

Symbol 



ra. 

Srimahendra. 



Maha 


120.6 

.78 

Ku 

Both hands bent up 


md 

and resting on knees 



ra. 

slightly raised. 



Circular legend off. 

SymboL ^ 




Srimahendra. 

120. I 

■79 

Ku 

Both hands resting 


md 

on knees, r. hand 



. 

extended, 1. hand bent 



Circular legend off. 

up- 




Symbol 




Srimahendra. 

II 9.3 

•77 

Ku 

L. hand bent up and 



md 

resting on knee slight¬ 



ra. 

ly raised. 



Circular legend off. 

Symbol 

Legend blurred. 

I 18.7 

.81 

Ku 

Both hands bent up 



md 

and resting on knees 
slightly raised up. 



Cijrular legend off. 

Noose is long. 







ARCHER TYPE, CLASS I> VAR. B 


1242 


1243 


1244 


X245 


1246 


I247 


X248 


1249 


£wt. 

Size 

Obverse 

120.4 

•77 

Kit 

ma 

ra. 

Circular legend off. 

119.8 

•77 

Ku 

mti 

ra. 

Maharaja dha 

119.4 

•75 

Ku 

md 

ra. 

Circular legend off. 

120 

•74 

Ku 

md 

ra. 

Circular legend off. 

II7.8 

•75 

As above. 

' 119 

.78 

As above. 

1 120.3 

.78 

Ku 

Circular legend off. 

) 120.2 

•75 

Ku 

md 

ra. 



Circular legend off. 


Reverse 
lbol t 

complete. 


‘1L 


object in r. hand off. 
Symbol but in- 


Hands as above. 
Symbol ^ 
Srimahendra. 

Both hands bent up 
and testing on knees 
slightly raised up. 
Symbol off. 
Srimahendra. 

Hands as above. 
Symbol 

Legend blurred. 

As above. 

Symbol ^ 

Legend blurred. 

Both hands bent up 
and resting on knees. 
Symbol but in¬ 

complete. 

Srimahendra 
Hands as above. 
Symbol ^ 
Srimahendra. 

Hands as above. 
Symbol ^, 
without dots. 
Legend blurred. 









Ml NlSf/fy 



1251 


I2J2 


1253 


1234 


1255 


1236 


127.8 


126.8 


127 


127.6 


127 


121 . I 


Size 


. 81 


•77 


.78 


•74 


.78 


•77 


KUMARAGUPTA X 

Obverse 

Ku 

md 

ra. 

Mahdrdjddha 

Ku 

md 

ra. 

Circular legend blur¬ 
red. 


King is wearing trou¬ 
sers. 

Ku 

ma 

ra. 

Circular legend off. 

Ku 

ma 

ra. 

Circular legend off. 


Head of Garuda and 
king partly off. 
Ample hair falling on 
the neck. 

Ku 

ma 

ra. 

Circular legend off. 

Ku 

md 

ra. 

Circular legend off. 
Halo only on r. side. 
Ku 


<SL 

Reverse 

Both hands bent up 
and resting on knees 
slightly raised. 

Symbol blurred. 
Srimahendra. 

R. hand stretched out 
and scattering round 
coins or- holding a 
garland. 

L. hand on knee. 

Symbol 
Sri. .ndra. 

As on the above, but 
the object in r. hand 
off. 

Symbol Tjj;, but 
incomplete. 

Srimahendra. 

L. hand bent up and 
resting on knee slight¬ 
ly raised. 

« » • 

Symbol 7 ^ 

Legend o‘ff. 

L. hand rests on 
knee and the r. one 
is either scattering 
round coins or hold¬ 
ing a garland. 

m m m 

Symbol 7 JJJ 7 
Legend off. 

Pl. XIX. i2. 
Goddess as on No. 
1250 

Symbol ^ 

Srimahendra^; 

This side is partly 

blurred. Riband rest- 







ARCHER TYPE, CLASS I, VAR. B 


1257 


1x8.2 


1258 


1259 


1260 


118.4 


117.8 


120.9 


1261 


117.8 


Size 


•75 


•74 


78 


78 


Obverse 

md 

ra, 

Mahara, blurred and 
truncated. 

Medial a sign of 
md is very prominent. 


Ku 

ma 

ra. 

Circular legend blur¬ 
red. 

King’s figure is very 
crude and arrow is off 
the flan. Halo only on 
r. side. 

Ku 

md 

ra. 

Maha rajddhardja , 

blurred. 

Kku 

ma 

ra. 

Maha 

KKu misengraved for 
Ku ■ 

Ku 

md 

ra. 

Circular legend off. 


Ku 

md 


Reverse 


Sl 


ing on thigh and 
dropping circular 
coins, nine in number. 
L. hand bent up and 
resting on knee. 
Symbol ^ 
mahandra, blurred. 

PI. XIX. 13. 
Goddess as above. 
Symbol zjp, but 
incomplete. 

Legend indistinct. 

R. leg of the goddess 
is tucked up and the 
1. one is hanging 
down. L. hand on 
knee. 

Symbol incomplete, 
but probably : j^~. 
Legend blurred. 

Pl. XIX. 14. 

L. hand rests on thigh 
and I. leg is hang¬ 
ing down, the r. one 
being tucked up. 
Symbol 
Sramahatidra . 

PI. XIX. 15. 

Both knees raised, 
r. hand extended and 
1. one resting on the 
knee. 

Symbol 

Legend blurred. 
Goddess as above, 
but her 1. leg is hang- 









Ml Msr/fy. 



KUMARAGUPTA i 


1262 


1265 


1264 


Wt. 

Size 

Obverse 

ra. 

Mahara 

119-4 

• 7 T 

Km 

md 

ra. 

Maharajadha 

120.2 

•77 

Km 

md 

ra. 

Maha 

Two cracks in the 
edge at IV and IX. 

XI 7*9 

•75 

Km 

md 

ra. 

Maharajadha, 

truncated. 


Reverse 
ing down. 


<SL 


Symbol ^ 

Sr am aha 

Goddess as above. 
Symbol ^ 
Legend off. 


Goddess seated fac¬ 
ing, r. leg folded up 
and the 1 . one hang¬ 
ing down. L. hand 
bent up. 

Symbol ^ 
Sramahandra , 
blurred. 

PI. XX. 1. 


• • • 

Symbol TJJJT, 

incomplete. 

S'ramaha 


but 


Variety C : 10 coins 

(Same as the Variety B, but with a different legend) 


King and bow as in 
variety B, but the 
legend is different and 
incomplete. It is 
Guneio tnahitalam. .. . 
‘iiim i<m ... 

PL XXXVI. 

The coins of this 
variety are poor in 
workmanship. 


Goddess, nimbate, 
seated facing on 
lotus, both knees 
slightly bent up and 
supporting the two 
hands above, r. one 
extended, holding a 
noose and the 1. one 
bent up holding a 
lotus. 

Symbol on 1 . 
Srimahtndrah. 

x’xxvii. j 6 . 











nms r$ y 



ARCHER TYRE, CLASS I, VAR. C 


Size 

.78 


•72 


•77 


•73 


•73 


•73 


.78 


■73 


Obverse 

Ku 
md 
ra. 

Gunasa 
Ku 
md 
ra. 

Ga.sa ma 
Ku 
md 
ra. 

Ga .. ma 
Two cracks in the edge 
Gold seems to be ad¬ 
ulterated. 

Ku 
md 
ra. 

Gunasa mabata 
Ku 
md 
ra. 

Ganasa 
Two cracks in the edge. 
Ku 
md 
ra. 

Legend blurred. 

Ku 

md 

ra. 

Circular legend blur¬ 
red. 

Ku 

md 

ra. 

.. sa 


Reverse 




Symbo ZQI 

Sr am aha 


Knees not bent up. 
L. hand on thigh. 
Symbol 
Sramahandra. 

Goddess as above. 
Symbol ^, but 
incomplete. 
Sramahandra. 

PI. XX. 2. 


Symbol off, 
Sramahandra. 


Symbol “^T, but 
incomplete. 

Legend off. 


Symbol ^ 
Sramahandra. 


L. hand on thigh. 

Symbol 

Sramahandra. 

PI. XX. 3. 


Symbol ^T, 
incomplete. 

.. handra. 


but 






WNlST/fy. 



1274 


1x9.2 


•77 


KtJMARAGUPTA I 

Obverse 

Ku 
md 
ra. 

Circular legend off. 


Reverse 


<SL 


Ku 

md 

ra. 

Circular legend off. 


Some thing like a 
garland in the r. 
hand resting on r. 
knee and stretched 
out. L. hand bent up 
and resting on knee, 
both knees slightly 
raised. 

Symbol but in¬ 
complete. 

Legend off. 

L. hand rests on 
thigh. R. hand off. 
Symbol 
Srimahendra. 

PI. XX. 4. 


CLASS JI : 73 COINS 
(With Kt{ under 1 . atm) 

Variety A : 33 Coins 

(With the legend, Vijitdvaniravanipatif) Kumdragupto 
divam jajati) 


King, nimbate, stand¬ 
ing L, usually wearing 
sakachchba dhoti and 
coat, holding arrow in 
the r. hand and bow in 
the 1. at the top with 
string inside. Garuda 
standard, sometimes 
having a dotted staff, 
behind the king’s r. 
hand. — 

Under the 1 . arm Ku 
with crescent above. 
Circular legend, be¬ 
ginning at I, 


Within dotted bord-. 
er, Goddess Lakshmi, 
nimbate, seated, fac¬ 
ing, holding noose in 
outstretched r. hand 
and lotus in the 1. 
resting on knee. 
Symbol on the 1 . 
Legend on the r. 
Srl>nabendrah. 
l 

PI. XXXVII. 56. 















Size 


•79 


Archer type, class ii, var. a 

Obverse 

VijitdvaniravanipatihKH 
maragitpto divamjajati. 

fear aprfe i 
PL XXXIV. 20. 

Metre, Upagiti. 

Staff of the standard 
is worked on lathe and 
Garuda is partly off. 

Ku 

■.. vanaravanapata 
Kamaragapa dava; 

Kamara is between the 
feet. 

Ku 

Vtajatavanara ., Ja 


.8 


•75 


•73 


. 8i 


•78 


Ku 

Vajatavatut . 

maragapta dava jayati 


Ku 

Vajatavanara 

Ku 

Vajatavanarava . 

.. dava jay at a 
Staff of the standard 
is worked on lathe. 
Ku 

Circular legend blur¬ 
red. 

Ku 

Vajatavanara .... 
.. .. ta 


Reverse 


'<$L 


L. hand on knee. 
Symbol fragmentary. 
Sramahandra. 

PI. XX. 5. . 


L. hand on knee. 
Symbol ^ 
Srimahendrah. 

L. hand on knee. 
Legs folded like a 
pillow as seen on 
PI. XIX. 3. 

Symbol ^ 

Sr am ah a 

L. hand on knee. 
Symbol 
Srtmahendra 
As above. 


L. hand on knee. 
Symbol ^ 
Srtmahendra. 

PI. XX. 6. 

L. hand on knee. 
Symbol ^ 
Sramahandra . 











1283 

1284 


128} 

1286 

1287 

1288 

1289 

1290 

1291 

1292 


KUMARAGtJPTA t 

Wt. I Size I Obverse 

127.1 1 . 7*1 Ku 

Vajata . 

. Ja 

127.1) • 8 j Ku 

Circular legend blur¬ 
red. 

128) .72 1 King’s hair falls on 
the neck in—thick 
curls. 

Ku 

Vajatavanara 
125.7j -76) Ku 

Va .. 

• • J a J a 

i2j.6) .771 Ku 

Vajatavanara 


<SL 


128.4 - 7 8 Ku 


. va 


jayata 

126.7| - 7 8 | Ku 

Va 

126.5 1 .72 1 Ku 

Vajatavanarava 

126.8) .77) Ku 
Vajatavana 

128.8) .76) Ku 
Circular legend blur¬ 
red. 


126.5 1 .78) Ku 

Vajatava . 
.. :.ta 


Reverse 
As above, but legend 
Sr am a only. 

L. hand on knee. 
Symbol ^ 
Sramahandra. 

As above. 

Symbol - ijjr 
Sramahandra. 


L. hand on knee. 
Symbol "^T, in¬ 
complete. 

Sr am aha 

L. hand on knee. 
Symbol ^ 

Srama 

L. hand on knee. 
Symbol off. 
Sramahandra. 

L. hand on knee. 

Symbol 

Srlmahendra. 

L. hand on knee. 
Symbol 
Sramabendra 
As above, but legend 
Sramaha only. 

As above. 

Symbol in¬ 

complete. 

Srama 

L. hand on knee. 
Symbol ^ 

Sramaha 












MINls'r^ 


1293 

f/m 

126.1 

Size 

r -74 

1294 

126.7 

.76 

1295 

128.3 

•7 

1296 

125.8 

•77 

X2 9 7 

126. X 

77 

1298 

126.5 

•77 

1299 

125.8 

•79 

1300 

125.9 

•75 


1301 


IJ02 


126.8 


X26.6 


73 


75 


Archer type, class ii, var. a 

Obverse 
Ku 

Va . 

dava jayata 


Ku 

Ktf. 

dava jayati 

Ku 

Circular legend blur¬ 
red. 

Ku 

dava jayata 

Ku ' 

Vajatavanara 

Ku 


dava ja 
Ku 

. jaiavanarayanapata 

. dava jayata 

Ku 

Vajatavanarava ... 

.. .. .. ta. 

Va is just above bow- 
top and ti above 
Garuda, both separat¬ 
ed from the rest of 
the legend. 

Ku 

Vajata 

Ktt 

■Circular legend off. 


tn- 


Reverse 

L. hand on knee. 
Symbol in¬ 
complete 
Srimahendra. 

L. hand on knee. 
Symbol 
complete. 
Srimahendra. 

L. hand on knee. 
Symbol 
Sramaha 
As above. 


L. hand on knee. 
Symbol ^ 
Srimahendra. 

L. hand on knee. 
Symbol ^ 
Sramaha 

L. hand on knee. 
Symbol ^ 
Srimahendra. 

L. hand on knee. 
Symbol or 
Srimahandra. 

PI. XX. 7. 


L. hand on knee. 
Symbol off. 
Srimahendra. 

L. hand on knee, 

Symbol 

Srimahendra. 














Mwsr^, 



KUMARAGUPTA I 


<SL 


* 3°3 


I304 


1505 


1306 


1307 


Reverse 

L. hand on knee. 
Symbol ^ 

Sramaha 
L. arm akimbo. 
Symbol =55? 
Srimahettdra. 

L. arm akimbo. 

Legs folded like a 
pillow as on Pi. 
XIX. 3. 

Symbol 
Srlmahendra. 

Every thing as above. 

L. arm akimbo. 
Legs folded like a 
pillow as on Pi. 
XIX. 3. 

• • » 

Symbol 
SrJmahetidra. 

Variety B : 34 coins 

(Legend, Jayati mahUalamkah srl-Knmdraguptah sudhanvT) 


Wt 

Size 

Obverse 

125.9 

.76 

Km 

Circular legend off. 

129 

.78 

Km 

Vija 

One crack in the edge. 

130.2 

■ 7 * 

Ku 

Circular legend off. 
The weights of this 
and of the next coin 
are rather high. 

131.1 

•74 

As above. 

One crack in the edge. 

124.2 

•74 

Ku 

Circular legend off. 


King with bow and 
arrow as in variety A, 
usually wearing a dhoti, 
but otherwise bare¬ 
bodied. Garuda stand¬ 
ard behind r. hand. 
Ku under 1 . arm with 
crescent above. 

Legend is rather indis¬ 
tinct but seems to be, 
]ayati mahitalamekah hi- 
Kumaraguptab sudbanvJ. 
sroftr isftfTtTT- 

W: I 

Pi. XXXIV. 21. 


Goddess Lakshmi, 
nimbate, seated fa¬ 
cing on lotus, 1. 
hand on thigh, usu¬ 
ally holding lotus, 
and r. hand usually 
opened out and empty, 
scattering some small 
round coins. 

Symbol on the 1 . 
Legend on the r. 
Srimahendrah. 

PI. XXXVII. 56. 












MIN ISTfy 



1309 126 . 8sJ 


13X2 


ARCHER TYPE, CLASS II, VAR. B 
Obverse 

Profuse hair on head 


Reverse 


■*§L 


Many folds of the 
sakachha dhoti on the 
thighs. 

Ku 

(I) Jqyata mahatala.. 


nvi 


1310 126.8 .77 


1311 126.4 .79 


126 .8 


Ku 

Legend beginning at 
I, Jqyata mahatala , be¬ 
tween king’s legs, 
Kim a, between Garu- 
daand the Icing, nva. 
The last letter looks 
like a rwa, but it 
intended to be nva. 

Ku 

Jayatama . 

.dhanya (nva). 


Goddess holds lotus 
in r. hand slightly 
bent up and nothing 
in 1. hand resting on 
the thigh. 

No symbol. 
Srlmahtndrah. 

PI. XX. 8. 

R. hand opend and 
empty and two cir¬ 
cular coins drop¬ 
ping down from it. 
L. hand rests on 
knee, holding lotus. 
Symbol 


or . . , 


IS 


Ample hair on head. 
Gold armlet on r. 
hand is apparently 
studded with pearls. 
Ku 

(I) jqyata . 

..(XI). dhatwa 


only partly 


Garuda 
visible. 

Ku 

(I) Jayata mahatala. 
.(XI )nvi. 


but blurred. 
Srlmahendra. 

PI. XX. 9. 

R. hand is opened 
out and is dropping 
some circular coins. 
Symbol A 
Srlmahendra. 

R. palm opened out 
and three circular 
coins trickling down 
from it. 

Symbol blurred; it 
may be or 
Srlmahendra. 

PI. XX. 10. 
Three circular coins 
trickling down from 
the r. hand. 

Symbol blurred; 
it may have been jj , 
or :fc or,.% # . 









mtST/fy 



kumaragupta i 


1313 


1314 


1315 


1316 


1317 


1318 


1319 


1320 


Wt. 

Size 

Obverse 

126.6 

.76 

Km 

(XII) jay a. ..tala.. 

. . va . 

127.2 

.76 

Ku 

Jay at a mahata . 

. .nvi 

i 127-3 

•77 

Ku 

Jayata 

S 126.5 

. 84 

Ku 

Jayata 

7 126.4 

.81 

Ku 

Jayati ma 

8 126.4 

•79 

Ku 

Jayati mahatala 
. nva. 

9 127.5 

•79 

Ku 

Jayata mahata 

0 127 

.83' 

Ku 

Jayata mahitala .... 
dba 


Reverse 


<SL 


Srimahendrah. 

PI. XX'. 11. 

R. hand palm is open¬ 
ed out and some eight 
round coins tri¬ 
ckle down from it. 
Lotus in the i. hand 
but partly on the flan. 
Symbol {• 
Sramahandra. 

PI. XX. 12. 

R. hand slightly raised 
up and empty. 

L. hand also\_empty 
and resting on knee. 
Symbol 
Srimahendrah. 

R. hand opened out 
and empty. 

Symbol « 
Srimahendra. 

Hands as above. 

Symbol 

Srimahendrah. 

Hands as above. 
Symbol « 
Srimahendrah. 

Hands as above. 
Symbol « 
Srimahendra. 

Hands as above. 
Symbol « 

Srimaha 

Every thing as above. 











ARCHER TYPE, CLASS II, VAR. B 



1321 


.1322 


1323 


I324 


1325 

1326 

1327 

1328 

1329 
133° 

1331 


' Wt. 

127.9 

x 27 

126.6 

Size 

.81 

.78 

•77 

Obverse 

Km 

Jayata mahata ... .... 

.... nva. 

Km 

Circular legend off". 

Ku< 



. dhanvi. 

128 

.8 

Km 

Jayata mahatala 

127-4 

.8 

Km 

Jayata mahata. .. 

.. nma ( nvi ) 

126.8 

•83 

Ku 

Jayata mahata . 

. dhanvi. 

127.5 

•75 

Km 

Jayata 

Three cracks in the 
edge. 

126.3 

.8 

Ku 

Jayata ma . 

. .nva 

125.8 

•79 

Ku 

Jayata maha 

128.5 

.8 

Km 

Circular legend off. 

126.7 

.82 

Km 

J a J a - •.. 

. .nva. 


Reverse 

Noose in r. hand. 
Symbol «*• 
Srimahendra. 

Hands as above. 
Symbol {• 
Srimahendra. 

Hands as above. 

Symbol 

Srimahendra. 

Hands as above. 
Symbol blurred. 
Srimahendra. 

Die had stipped during 
striking and it was 
restruck. 

Hands as above. 
Symbol as 
Srimahendrah. 

Hands as above, 
Symbol :*s or 
Srimahendrah. 

Hands as above. 
Symbol as above. 
Srimahendrah. 

Hands as above. 

Symbol 

Srimahendrah. 

Every thing as above. 

Hands as above. 
Symbol blurred. 
Srimahendrah. 

Hands as above. 

Symbol 

Srimahendrah. 


•Sl 












KUMARAGUPTA I 


1 3 33 


1 334 


1335 

1336 

1337 

1338 


1339 

1340 


1341 


<SL 


Wt. 

Size 

Obverse 

126.1 

.8 

Ku 

.. ta mabatala .. ...... 

. .nva, 

126.4 

.78 

Ku 

Jciya 

i* 7-3 

.78 

Ku 

Jayati mahita ... 

.. nva. \ 

126.1 

•79 

Ku 

Jayata mabatala 

127 

.8 

Ku 

Jayati mabatala 

127 

.8 

Ku 

Jayati rnaha 

127.3 

.8 

Ku 

Jayata tuaha . 

.... nva. 

1 126 

.82 

Ku 

Jayata maha .... 

. ..nva. 

1 128.2 

•75 

Ku 

Jaya 

127.1 

.82 

Ku 

Jayata m . 

.. nva. 


Reverse 
Every thing as above, 
but symbol **• 


Hands as above. 
Symbol ,**•, 
Srimahendrah. 
Hands as above. 
Symbol •** 


Sramahandra. 

Every thing as above. 


Every thing as above. 
Every thing as above. 


Hands as above. 

Symbol 

Srimahendra. 

Evety thing as above. 


R. hand raised up 
and empty. 

Symbol blurred. 
Legend blurred. 
Hands as above. 
Symbol ,•**, 
Srimahendra. 


Variety C : 6 coins 

(Legend, Jayati mahitalam sri-Kumdraguptab) 


King, nimbate, stand¬ 
ing 1., holding bow in 
1. hand and arrow in 
the r.; Garuda stand¬ 
ard behind. The leg¬ 
end ■ is uncertain; it 


Goddess, nimbate, 
seated facing on lotus, 
with r. hand empty 
or dropping some 
small circular coins 
and 1. hand holding 














MINfSr^ 



ARCHER TTFE, CLASS II, VAR. C 


•73 


.82 


.83 


•79 


.8 


Obverse 

begins * with Jayati 
mabitalam, but does 
not end with sudhanvi 
but with Kitmdragup- 
tab , probably it is 
Jayati mabitalam sri- 
Kumdraguptah. 

wfhrtf sftfpnT’j'rr: 1 
Arrow in r. hand off 
the flan. 

Ku 

Jay at a tna . 

ptah. 

Ku 

(I) Jaya . Sra- 

Kama . . pa. 

Letters Sr aka are 
fairly distinct at VIII 
and pa above Garuda. 
The rest are blurred 
and truncated. Four 
cracks in the edge, 
but not visible on 
the surface. 

Km 

Jaya . pta. 

* 

King wears half-pant 
Km 

Jaya . p. 

Ku 

Jayata mahata. 

. A 

Ku 

Jaya . p. 


• l( SL 


Reverse 

lotus and resting on 
the knee. 

Symbol on the I. 
Legend on the r. 
Srimahtndrah. 


R. hand empty. 

Symbol 

Srimahendra. 


R. hand dropping 
four circular coins. 
Symbol .f. 
Sramahandra. 

PI. XX. 13. 


R. hand empty. 
Symbol »*• 
Srimahendra. 

R. hand empty. 
Symbol A, 
Srimahendra. 

R. hand empty. 

Symbol 

Srimahendra. 

R. hand empty. 
Symbol jfj, 
blurred. 
Srimahendra 















mtsTfy 



KUMARAGUPTA X 


CLASS III : 28 COINS 



No. 


1348 


1349 


1350 


1351 


(With neither Km nor Kuttulra in the field) 

Variety A : 27 coins 

(Legeticl, Paramarajadhirajasrl-Kmiaragtiptcth') 

Wt. Size Obverse Reverse 


127.4 

126.6 

126.7 

126.9 


.81 

.78 

.72 


King, nimbate, stand¬ 
ing to 1., usually bare¬ 
headed and wearing 
coat and dhoti, hold¬ 
ing arrow in t. hand 
and bow in the 1. at 
the top with string 
inside as in class I, 
but with no Ku or 
Kumar a written either 
under the arm or out¬ 
side the bow. Garuda 
standard behind the 
r. hand. Circular leg¬ 
end, beginning at I, 
Paramardjddhmja- 
.i* ri-Kumd raguptah. 


PI. XXXIV. 22. 
Paramarajadhara , 
blurred. 

Paramaraja . 

maragupta. 

King is probably 
wearing trousers. 

Para ........ ma¬ 
ragupta. 

Top of the Garuda 
standard and feet of 
the king pardy off. 
Curly hair falls be- 


Goddess, nimbate, 
seated facing on lotus, 
both legs folded, usu¬ 
ally in a straight line, 
holding noose in r. 
hand outstretched and 
lotus in the 1. resting 
akimbo on the waist. 
Symbol on the 1 . 
Legend on the r, 
Srmahwdrab, 

sfPrt?sr: 1 

PI. XXXVII. 56. 


Symbol incomplete, 
probably 
Legend blurred. 
Symbol ^ 
Srimahendra. 

Symbol 

SrJma 


Goddess 
engraved. 
Symbol 


is 


neatly 








wiN/sr^ 



ARCHER TYPE, CLASS III, VAR. A 


1352 

1353 

x 3 54 

1 3 5 5 
1356 


1357 

1358 

1359 

1360 


Wt. 

Size 

Obverse 

hind the neck in tres¬ 
ses. 

Paramarajadharaja, 

truncated. 

126.6 

• 7 * 


125.3 

•75 

Paramarajadhara- 

126.3 

•75 

Pararna . pta. 

126.6 

.78 

Para .. . gupta. 

125.8 

.78 

Coat buttons are very 
distinct. 

Paramarajadhara ... 
maragupta. 

Letters on the r. side 
are blurred and those 
on the 1. are trunca¬ 
ted; pta before king’s 
face is distinct. 

127.2 

•79 

.pta. 

128 

.72 


127 

•75 

Buttons of the coat 
distinct. 

126.4 

.8 

Paramarajadharajaha- 
Kamaragupta . 

Letters rajadharaja are 
truncated; ha-Kumara- 
gupta are fairly dis¬ 
tinct on the 1. 

One crack at X. 


Reverse 

Sramabendra,. 

PI. XX. 14. 


<SL 


Symbol incomplete, 
but probably ^ 
Legend truncated. 
Symbol 
Srimahendra. 

Symbol 

Srimahendra. 

As above. 

Symbol 

Lotus is rather big 
and goddess relatively 
small. 

Sr/mahendrah. 

PI. XX. 15. 


Symbol 
Srimahendra. 
Symbol 
Sramaha 
Symbol ^ 
Srimahendra. 

Symbol ^ 
Srimahendra. 

PI. XXI. 

% 













M m-T/fy 



KUMARAGUFTA I 



1362 


1363 

1364 

1365 

1366 

1367 


T368 

1369 

1370 
137X 

1372 

1373 


Wt. 

Size 

Obverse 

126.1 

.72 

Legend off. 

1 * 5-3 

•75 

The coin is small and 
somewhat oval. 

Para 

126.3 

.76 

Parama . 

pta 

127.7 

.8 

Para . 

pta. 

129 

.8 

Paramarajadharaja.. 
maragupta. 

129.4 

•79 

Paramarajadharaja . 
Kamara .pta. 

x25.8 

.8 

Buttons of the coat 
are clear. 

Paramarajadharaja .. 
maragupta. 

Legend is somewhat 
blurred but fairly legi¬ 
ble. 

123.8 

•77 


127.9 

.78 

Paramarajadhara . 

.pta. 

125.8 

•79 

Para . rajadhara . sra- 
Kumaragupta. 

126.5 

.78 

Paramarajadhara .. 
Kamaragupta. 

127.3 

•79 

ta. 

125.1 

•78 

... rajadharaja 


Reverse 

Symbol incomplete. 
. mahandra. 

Goddess is blurred. 
Symbol 
Sid mahandra, 
blurred. 

PI. XXI. 2. 

Symbol 

Srimahendra. 

Symbol ^ 
Srimahendra. 

Symbol 

Srimahendra. 

Symbol 

Srimahendra. 

Symbol 

Srimahendra. 

PI. XXI. 3. 


Symbol ^ 
Srimahendra. 
As above. 

As above. 

Symbol 
Srimahendra. 
As above. 
Symbol ^ 

As above. 
Symbol 














ARCHER mrPE, CLASS Itl, VAR. B. 


.8 


Obverse 

Paramarajadbdra 


Reverse 

As above. 
Symbol 

PI. XXI. 4 


(si. 


Variety B : i coin 

(Legend, jayati mahitalam Sri-Kumdraguptah) 


1375 


127.3 


.8 


King, nimbate, stand¬ 
ing to 1., bare-headed, 
wearing coat and dhoti, 
holding in the r. hand 
an arrow and in the 1. 
a bow at the top with 
string inward. No Ku 
or Kumar a in the field. 

Circular legend, begin¬ 
ning at VIII, Jayata 
(f) maha(i)ta/a(m) Sra(i) 

Kama (a) ragapa (gupfab) 

Name of the king be¬ 
gins at I. 

PI. XXXVI. 37. 

SWORDSMAN TYPE : 10 COINS 


Goddess, nimbate, 
seated facing on 
lotus with legs folded, 
holding a flower in 
r. hand bent up, and 
a cornucopiae in the 
1 . resting on the 
waist. 

Symbol ^ on the 
1 . at the middle. 
Legend, 

Srtmahendrah. 

I 

PI. XXI. 5. 


King nimbate, stand¬ 
ing 1., bare-headed, 
wearing diadem, appa¬ 
rently bare-bodied, 
wearing dhoti with 
waist-band, earrings 
necklace and armlets, 1. 
hand grasping the hilt 
of the sword hanging 
by his side, r. hand in 
the posture of offering 
oblations on an altar, 
which is usually off 
the flan. Dagger hang- 


Goddess Lakshmt, not 
nimbate, seated on 
lotus facing, holding 
noose in r. hand 
slightly bent and ex¬ 
tended, and lotus in 
the 1. resting on the 
thigh or at the waist. 
Symbol on the left 
in every case. 
Legend on r. 
Sri-Kumdraguptah. 

1 

PI. XXXVII. 61. 















UWlSTffy 



Wt. 


1576 


1377 


X25.9 


122 


Size 


.85 


.8 


KUMARAGUPTA I 


Obverse 


ing from the left on 
the 1 . thigh. Garudadh- 
vaja behind the r. 
hand. 

Ku with a crescent 
above, under the 1. 
elbow. 

Circular legend begins 
at I; the la'St letter ti 
is usually at XI, be¬ 
tween the head of the 
king and that of 
Garuda. 

Gamavajitya sucbaritaih 
Kumaragupto divarii ja- 
yati. 

fit* 1 
PI. XXXV. 34. 

Metre, Upagiti. 

Altar is faintly visi¬ 
ble under king’s r. 
hand. 

( X)Gamavajatya sucharitai 

Kumara . ta. 

Letters are bold and 
distinct. Crescent on 
Ku in the field is 
displaced. 

King is wearing a 
shalwar. Altar just 
visible. Crescent on 
Ku in the field is large. 
(I)Gdmavajatya sucbarata 
Ku 

Letters are blurred. 


Reverse 


<SL 


R. hand is bent up. 
Symbol blurred, 
but probably 
L. arm is akimbo. 
Sri- Kumd raguptah . 
PI. XXI. 6. 


As above. 
Symbol ^ 
Sra~Kumdragupta. 
PI. XXI. 7. 











SWORDSMAN TYPE 


Obverse 

There is a crest jewel 
on king’s head. Pedes¬ 
tal of the Garuda¬ 
dhvaja is clear, as also 
two puroddsas falling 
from king’s hand. 

(I) Gamavajatya .... 

.(VIII) dava jayati. 

Letters on r. blurred. 
There is a crest jewel 
on king’s head. 

(I) Gamavajatya sucha- 

. (VIII) dava 

jayati. 

Letters on r. blurred. 

Crest jewel of the 
king is clear. Pedestal 
of the Garudadhvaja 
partly visible, as also 
the altar. 

(I) Gamavajatya _ 

. it. 

Pedestal of the 
Garudadhvaja partly vi¬ 
sible. 

(1) .mavajatya ..ra. 

... .pta dava .. ti. 
Many letters are trun¬ 
cated. 

Coin is small in size 
and its letters are also 
small. Pedestal of the 
Garudadhvaja and the 
altar partly visible. 
Gamavajatya sucha .. 

partly truncated. 


Reverse 


% 


R. hand is not so 
much bent up as on 
the above two coins. 
L. hand rests on thigh. 
Symbol 
Sra-Kumdra 

PL XXL 8. 


Noose almost off the 
flan. 

R. hand on thigh. 
Symbol , in¬ 
complete. 

SrI-Kumd ragupta. 

PL XXL 9. 

L. hand of the god¬ 
dess on thigh. 

Symbol or 
, but incomplete. 
Sra-Kumdragu 
PL XXL 10. 

Hands of the goddess 
as above. 

Symbol $, but 
incomplete. 
Sra-Kumdragu 
PI. XXL 11. 

Hands of the 
goddess as above. 
Symbol ^ 
Sra-Kumdraga, 
truncated. 

PL XXI. 12. 












■79 


•77 


•75 


tUMARAGUPTA I 

Obverse 

Pedestal of the Ga- 
mdadhvaja and part of 
the altar faintly visible. 
Crest: jewel is distinct. 

(I) Gamavajatya - 

. va jayati. 

Pedestal of the Gam- 
dadbvaja nearly full; 
altar partly on the flan. 
Gamavajatya su ... 

. dava jayata. 

Letters on the left are 
blurred. 

Pedestal of the Garu- 
dadhvaja partly visi¬ 
ble, but not the altar. 
Gamajatya su... 

. dava jayati. 


<SL 

Reverse 

L. hand is akimbo. 
Symbol ^ 
Sra-Kumdraga 

PI. XXI. 13. 

The hand of the 
goddess as above. 
Symbol ^, incom¬ 
plete. 

Sr a- Kitma ragupta. 

PI. XXI. 14. 

The hands of the 
goddess as above. 
Symbol , but 
incomplete. 
Sra-Kumaragupta. 

PI. XXI. 15 








viorn i°; 



horseman type : 305 coins 

CLASS 1: 47 COINS 

(Goddess alone on rev.) 

Variety A : 9 coins 

(Legend, Pnthmtaldmbarasaii Kumdragupto jayatyajitaft) 


Wt. 


Size 


Obverse 
King on horseback, 


facing r., not nimbate, 
bare-headed _ wearing 
necklace, armlets, coat 
with buttons, half-pant 
and waist-band, some¬ 
times flying behind, 
carrying no weapons, 
foot hanging in stirrup. 
Horse is well capari¬ 
soned; its mane is plait¬ 
ed. There is a circular 
leather ornament below 
the neck strap of the 
horse and a starry one, 
represented by seven 
dots, on its haunch. 
Circular legend, begin¬ 
ning at I, 

Vrithivltaldmbaraiasi 
Kumdraguptojayatyajitah. 
Letter pri has both 
medial i and ri matrds, 
which is quite incor¬ 
rect. The first two 
etters of the legend are 
Detween the heads of 


Reverse 

Goddess, nimbate, 
seated on wicker 
stool facing 1. holding 
a lotus with a long 
stalk with leaves and 
buds in the r. hand, 
1 . hand empty resting 
on waist. 

No symbol. 

Legend on r. 
Ajitamahendarh. 

1 

PI. XXXVII. 57. 






kumaragupta I 


Obverse 

the king and the horse, 
separated from the rest. 

W f cqfs RT: »W w : 
Metre Upaglti. 
Hindmost leg of the 
horse is off the flan. 
(I) Pritbi (III) vitalam- 
bara 

Letters lambara are 
very distinct; both the 
i and ri rnatras of pri 
are distinct. 

9 1 (I) Pritbi (HI) vataldm- 

bara . 

(X) tyajatah. 

Letters vitala are blur¬ 
red but mba is distinct. 
One crack in the edge 
at VIII, but not visible 
in plate. 


(I) Pritbi (III) vttald- 
mbara .. (VI) Knmara- 
.pta jayatyajita. Ku is 
under the horse and 
only traces of ma and 
ra are visible. The 
medial i matra over 
pri is quite distinct. 


77 


Reverse 


<SL 


Prithavatalambara. 
. tyajita. 


Stool has two bands 
and the cushion up¬ 
on it is clear. Pearl 
girdle of the goddess 
is distinct.. Her ear¬ 
ring is rather large. 
R. hand rests on knee. 
Ajitamahendrah. 

PL XXII. i. 
Cushion on the stool 
is distinct. Girdle is 
just visible and ear¬ 
ring is large. 

R. hand not resting 
on knee. 
Ajitamahendra-, 
last three letters are 
blurred. 

PI. XXII. 2. 

Hair tied in a knot 
behind the head; 
girdle very clear. 
Leaves of the lotus 
stalk quite distinct. 
R. hand not resting 
on knee. 
Ajitamahendra. 

PI. XXII. 3. 

R. hand not resting 
on knee. 
Ajitamahendra . 















HORSEMAN TYPE, CLASS I, VAR. B 


Size 

•79 


•79 


.76 


•72 


■75 


Obverse 

(I)P/f(HI)ttz&.. .(V) 
Wtf Kamdraj IX) pto 
jqyafyajita. 

Ku is between the 
feet of the horse and 
the i mdtra over pri is 
quite clear. 

Hindmost leg just vi¬ 
sible. 

(I) Prilhi(l\\)vitaldm- 
barasa\ 

traces of tyajata at the 
end. 

Pritha .. .mbara.. 

. .yatyajita. 

Prithavitaldmbara .. 

... ta. 

Nose, two lips and 
chin of the king clearly 
denoted by thick dots. 

(I) Pritha . 

.(VIII) jayatyaji- 

tah . 

Traces of letters in 
front of the horse. 


24 


Reverse 

Hair of the goddess 
tied in a knot behind 
the head. 

The stool has three 
bands. 

Ajitamahendra. 

PI. XXII. 4. 

Ajitamahendra. 

PI. XXII. 5. 


Ajitamahendra, 

Girdle of the 
goddess is distinct. 
Ajitamahendra. 

Stool of the goddess 
has three bands. Her 
hair is tied in a knot 
behind the head and 
also plaited round the 
forehead. Lotus 
in her hand is not 
denoted by dots, but 
looks natural. 
Ajatamahandra, 
rather blurred. 

PI. XXII. 6. 


Variety B : 1 coin 

(Legend, Jayati nriporibhirajitah ) 


1395 

I2J .6 

•79 

King riding on horse. 

Goddess, 

nimbate, 




probably uncaparison¬ 

seated 1. 

on wicker 




ed, to 1. holding bow 

stool, holding a noose 




in the r. hand, whose 

in the r. 

hand bent 















kumaragupta I 

Wt. Size Obverse 

top is visible between 
the head of the horse 
and that of the king. 

Dress of the king is 
indistinct; his hair is 
falling over his neck 
on the back. 

Circular legend, be¬ 
ginning at XI, 
jayata(j) nriporibhirajitab 
sprftr i 

PL XXXIV. 24. 

The flan seems to 
have been deliberately 
clipped at the top, 
perhaps to adjust the 
weight. 

Variety C : 37 coins 

(Legend, Kshitipatirajito vijayi Kumaragupto divamjayati) 


'SL 


Reverse 

upwards and a lotus 
of long stalk in the 
1 . resting on waist. 
No symbol. 

Legend on r. 
Ajaitamahendra (b). 
srftirnri^: 1 
PI. XXXVII. 57. 

PI. XXII. 7. 


King riding on a 
caparisoned horse tor. 
bare-headed, wearing a 
coat, trousers and high 
boots; he carries no 
weapons. Items in 
the horse’s saddle and 
embroidery are of a dif¬ 
ferent type than those 
in var. a; stars are 
replaced by beaded 
strings. 

Circular legend, be¬ 
ginning at I, 
Kshitipatirajito vijayi 
Kumaragupto divarit ja- 
yati. 


Within dotted bor¬ 
der, goddess seated 
on wicker stool facing 
1 ., holding a noose (in 
rare cases, a flower), 
in r. hand bent up, 
and a lotus with long 
stalk in the 1 . resting 
on waist. 

No symbol. 

Legend on r., 
Ajitamahendrab. 

ariWrt??: I 
PL XXXVII, 57. 












HORSEMAN TYPE, CLASS I, VAR. C 


1396 


1 397 


1398 

T 399 

1400 

1401 


127.3 


126.6 


126.6 

126.8 
127 
127. x 


Size 


.8 


.8 


78 

79 
75 
.8 


Obverse 

t 

The letter Kshi is usual¬ 
ly separated widely from 
the rest and is between 
the head of the king 
and that of the horse. 

for sprfh 1 
PI. XXXV. 25. 

Coat buttons in the 
centre are prominent 
and the arteilet is dis¬ 
tinct. 

(I) Kshatapatarjata vija. 
Kamaragapa dava jayata. 
Letters are small, blur¬ 
red and truncated. 

(I) Ksha(YV)tapata raja- 

fa vaja .(IX) pta 

dava jayata. 

Letters are all blur¬ 
red. 


Kshitapatara . 

. dava jayata. 

Ksbitapata. . 

.. .gupta dava jayata. 

Ksbitapata . 

... gupta dava jayata. 
(I) Kshatapatarajata ... 
... (IX) gapto dava ja- 
jata; 

rather blurred. 


Reverse 


Girdle of the goddess 
is distinct. 
Ajatamahendra. 

PL XXII. 8. 


Goddess holds a flower 
in her r. hand; it is dif¬ 
ferent in nature from 
the lotus held in var a. 
L. hand resting on 
waist holds lotus with 
a long stalk. 

No symbol. 
Ajatamahendra. 

PI. XXII. 9. 
Goddess holds a 
noose in the r. hand. 
Ajatamahendra. 
Ajatamahendra. 

Ajatamahendra. 

Ajitamahendra. 

PL XXII. 10. 












kumaragupta I 


1409 


Wt. 

Size 

Obverse 

126.4 

■74 

Kshatapata . 1 ^ 

.. .gupta dava 

126.4 

.8 

Kshatapata . I s 

.. .gupta dava jayata. 

125.2 

.78 

Kshatipatira . \ s 

_ pta dava jayata. 

128 

.78 

Kshatapatarajata ^ 

. gupta dava ja- 

yati. 

126.3 

.78 

Kshatapatarajata ^ 

127 

.76 

Kbatafyitara . 

... gapta dava jayata 

126.2 

•75 

(I) Kshatipatara . - 

.. (VIII) ragnpta diva j 
jayata 

Letters on the left 
are fairly clear. 

•> 125.5 

.78 

King’s face is long- 
ish and chin pointed. 

(I) Kshatipatarajata ... 

_(IX) pta dava jayata. 

Letters on the left 
are all truncated. 

0 128 

•7 

Kshatapata . 

. dava jayata 

1 127.8 

•75 

Kshitapata . 

. va jayata. 

2 127.2 

•75 

Kshitapataraja . ... 

3 127.2 

•79 

1 Kshitapatara; 
rest blurred. 1 

[4 126.5 

•79 

1 (j) Kshitapatara . 

... (VIII) gupta dava 
jayata. 


Reverse 


<SL 


PI. XXII. IX. 


is truncated. 
Ajatamahendra. 

PI. XXII. 12. 


Ajatamahandra, 

blurred. 

Legend blurred and 
truncated. 

R. hand bent up to 
the level of the face. 
Ajatamaha. 
Ajatamahandra. 


Wicker stool rather 
high and the goddess 
is tall. 

Ajatamaha 

PI. XXII. 13. 















MiNisr^ 



HORSEMAN TYPE, CLASS I, VAR. C 


14x6 

1417 

1418 

1419 

1420 

X 42 I 

1422 

1423 

1424 
X425 


1426 

1427 

X428 

1429 

1430 

1431 

1432 


Wt. 

Size 

Obverse 

Reverse DlJ 

126.7 

•75 

KxMtf... 

dava jay at a. 

R. hand bent up to 
the face. 

Legend blurred. 

126.9 

•75 

Ksbatapa . 

pta dava jayata. 

Legend blurred. 

126.8 

•75 

Kshitapata . 

Legend blurred. 

126.8 

• 7 i 

Kshatapata 

Ajatamahandra. 

126.4 

•74 

Kshatapata . 

.. .gapta dava jayata. 

R. hand raised up to 
the face. 

Ajatamahandra. 

127.1 

.8 

Kshatapata . 

• • • g a p ta dava jayata. 

Ajatamahandra. 

126.6 

.78 

Kshatapata 

Ajatamaha 

126.6 

•7 

Kshatapata . 

.. . gupto dava jayata. 

Ajatamahandra. 

126.2 

•77 

Kshatapata 

Ajitamaha 

126.3 

•77 

Kshitapata 

Ajatamahandra. 

127.3 

.78 

Hair of the mane of 
the horse is peculiarly- 
shown. 

( 1 ) Kshatapatara . 

... gupta dava jayata. 
All letters truncated. 

Ajitamahandra. 

PI. XXII. 14. 

127.5 

.78 

Kshatapata . 

. jayata. 

Legend blurred. 

125.7 

.78 

(I) Kshatapatara . 

... (VIII) gapto dava 
jayata. 

Ajatamahandra. 

PL XXII. 15. 

126.6 

.76 

Kshatapata 

Ajata 

126.4 

.81 

Kshitipata . 

Legend truncated. 

122 

•79 

Kshata . 

_ pta dava jayata. 

Ajatamahandra. 

126.4 

•7 

Kshatapata 

Ajatamahandra. 

I27.9 

•75 

Kshatapataraja 

Ajatamahendra. 














WHlST/fy, 



KUMARAGUPTA I 


CLASS II : 258 COINS 

(Goddess feeding peacock) 

Variety A : 97 coins 

(Legend, GuptakidavyomasasI jayatyajeyojitamahendralj) 
No. Wt. Size Obverse Reverse 


<SL 


1433 


1434 


125.8 


126.6 


.78 


•77 


King, nimbate, riding 
caparisoned horse to 
r., its mane artistically 
plaited, bare-headed, 
wearing coat and pro¬ 
bably trousers, holding 
bow in the 1. hand, its 
upper part being visible 
just above the neck of 
the horse. Circular le¬ 
gend, beginning at I, 
Guptakulavyomaiaii 
jayatyajeyojitamahendrah. 

1 

PI. XXXV. 26. 

Metre, Upaglti. 

The head of the horse 
separates usually the 
first two letters; some 
letters are below the 
feet of the horse also; 
and some are on the left. 
(I) Gupta .... (IV) sala 
.. (VI) tyajayo jitama- 
hendra-, 

tya and ja are between 
the feet of the horse. 


Gaptak ... iasa jaya- 
... jatamabandra. 


Within dotted bor¬ 
der goddess, nimbate, 
seated on wicker stool 
to 1., holding in her r. 
hand a bunch of 
grapes before the pea¬ 
cock in her front. 
The bunch is usually 
shown as hanging 
from a long stalk with 
one twig on either of 
its side. L. hand of 
the goddess rests on 
waist, holding a lotus 
with long stalk with 
leaves and buds. 

No symbol. 

Legend on r. 
Ajitamahendrah . 
3rf3l?mt*sC: 1 
PI. XXXVII. 57. 


Hair on the head 
of the goddess tied 
in a knot behind. The 
bangles on the left 
hand are rather thick. 
Ajatamahendra. 

PI. XXIII. 1. 
Ajatamahendra. 







HORSEMAN TYPE, CLASS II, VAR. A 



*435 


X436 

1437 

1458 

1439 

1440 


X441 


X442 

1443 

1444 

1445 

1446 


Wt. 

Size 

Obverse 

126.6 

.8 

(I) Gupta .lavamasada 
jayatyajeya jatamahandra. 



The legend is almost 
complete, though many 
letters are blurred and 



truncated. It is almost 
continuous after the 
head of the horse, some 
letters being separated 
by the feet. 

127 

.8 

Gupta .. .masasa .... 
ya jatamahandra. 

127.7 

.81 

Gup taka . 

ya jatamahendra. 

127 

.82 

Guptakala . 

jatamahendra. 

126.1 

108.5 

•75 

.76 


handra. 

A well preserved coin 
but small in size. 
Weight remarkably low. 



126.7 

.78 

A coin of crude work¬ 



manship; the face of 
the horse looks like 



that of a donkey. 

(I) Gapa . 

- (XI) ndra. 

129.3 

.78 

King not nimbate. 
Guptakula. mad as a 



. tamahandra. 

126.7 

•79 

Gupta 

126.6 

•75 

.. kula. masasa 
jaya 

127.1 

•77 

King not nimbate. 
Gupta... Jada 

123.7 

.8 

Gupta . lavamadada ja 


Reverse 

Hair tied as above 
Ajatamahendra. 

PI. XXIII. 2. 


Ajitamahendra. 

Ajitamahendra. 

Ajitamahendra. 

Ajatamahendra. 

Ajatamahendra. 


Ajatamahandra , 
blurred. 

PI. XXIII. 3. 


Ajatama 

Ajitamahendra. 
Ajatamahendra , 
truncated. 
Ajitamahendra. 

Ajitamahendra. 












1453 

1454 
145 5 

1456 

1457 


i 45 « 

1459 

1460 

1461 

1462 


Wt. 

Size 

Obverse 

125.9 

•77 

Gupta . 

.tamahandra. 

125.7 

•77 

Gupta..vamasasa 
jayatya .. jatamahandra 

125.6 

.8 

Gupta . 

... handra. 

127.1 

.8 

Guptakulavyamasasa 

1 * 5-5 

•77 

... handra. 

126 

•79 

(I) Gupta.. (Ill) 
vamalala ja. (XI) tya. 
ya (VIII) jitamahendra. 

126.8 

•7 

.tamahandra. 

127.5 

.8 

Gupta . 

jatamahandra. 

126.8 

% 

.78 

Gupta .. 

.tamahandra. 

126.4 

.8 

King not nimbate. 
Guptakulavyamasasa 
jayatyaja. jatamahan¬ 
dra. 

126.2 

.81 

(I) Guptakulavyamasasa 
jayatya.. jatamahandra. 
Some of the letters 
are blurred, but fairly 
distinct. 

127 

.8 

.tamahandra. 

Edges are uneven. 

125.3 

• 7 * 


126.9 

•77 

Gu . 

. tamahandra. 

125.5 

•79 

Guptakulavyamasasa 

127.1 

•75 

Guptakalavyamasaia 


<§L 


Reverse 
Ajatamahendra. 

Ajitamahendra. 

Ajitamahandra. 

Ajatamabandra. 

Ajatamabandra. 

Ajitamahandra. 

PI. XXIII. 4. 

.jatamaha 

Ajitamahendra. 

Ajatamabandra. 

Ajitamahandra. 


The anklets on the 
feet of the goddess 
are rather big. 
Peacock is graceful. 
Ajitamahendra. 

PI. XXIII. 5. 


Ajatamabandra. 

Ajatamabandra. 

Ajatamabandra. 

Ajatamahendra. 


















HORSEMAN TYPE, CLASS II, VAR. A 


1465 

1466 

1467 

1468 

1469 

1470 

1471 

1472 


1473 

1474 

1475 

1476 

1477 

1478 

1479 

1480 

1481 

1482 


126.3 

I2J . I 
I2J 

127.8 

125.9 
127.O 
127.1 

126.7 


127 

126.8 

126.5 

126 

125.6 

124.8 
125.5 

125.5 

124.5 

125.8 


Size 

•75 

•75 

•72 

•75 

•73 

.78 

•73 

•75 

•75 

•73 


Obverse 


•75 

•77 

.78 

.8 

.78 

.78 

.78 


•79 


•79 


.tamhandra. 

Guptakalavyamalala 

ja . tamahendra. 

./a/<7 y'tf 

Gupta..vamalala 

. tamahendra. 

. lata jay a 

. tamahendra. 

. las a jayatya 

Guptakalavyamaiasa 

. masala jay a ... 

jatamahatidra. 

(I) Gupta. lavamatata 
jayatya .. . .mahendra\ 
last three letters trun¬ 
cated; tya is separated 
by hoofs. 

Gupta .. vyomalata 
... .vyamalala jayatya 
.pta.. .masasa jayatya- 
.. .tamahendra. 

Gup taka, .malala 

ja . ndra. 

Gupta ....sasa . 

jatamahendra. 

King not nimbate. 

.... vyamasali jayatyaja 
GuptakulavamaJasa 

. ndra. 

Gupta ... masala ja . 
tya 

Gupta .. .malala 

. ndra. 

Guptakalavamalala 
. tamahandra 


Reverse 
Ajitamahendra. 

Ajatamahendra . 

Ajatamahendra. 

Ajitamahendra. 

Ajitamahandra. 

Ajatamahendra. 

Ajatamahendra. 
Ajitamahendra. 
Ajitamahendra. 

Ajitamahendra. 

PI. XXIII. 6. 


Ajitamahendra. 
Ajitamahendra. 
Ajitamahandra. 

Ajitamahandra. 

Ajitamahendra. 

Ajitamahendra . 

Ajatamahendra . 

Ajitamahendra. 

Ajitamahendra. 

Ajitavikrama. 




















KUMARAGUPTA I 

Obverse 

Guptak.alavamaJa.fa .. 

- y a jatamandrah. 

GuptakulavamasaJa 
ja .... jatamahendra. 

(I) Guptakula (III) 
vamaJasa jayatya (VII) 
jaya jatamahandra. 

The legend is almost 
complete; but only the 
lower part of la is visi¬ 
ble, and the conjunct 
letter vyo is partly 
visible. Jayatya is be¬ 
tween two front hoofs. 

Gupta .... JaJa ja 
. mahandra. 

GuptakalavamaJaJa ja 
.... jatamahandra. 
Guptakalavamasa. 

. handra. 

ptakalavamasasi jaya 
Gupta .. vamaJaJt 
.. tya .... mahandra. 
(XII) Gupiaku. . (II) 
.maJaJa jayatya.. 

... (X) handra. 

Gu ... varna .. ja 

- jatamahendra. 

Gupta . 

.. maha 

Guptaka . vamaJaJa 

. tamahandra. 

. Jasa jayatya .. 

jatamahandra. 


Size 

.8 

. 84 

.8 


•75 

•74 

•79 

•75 

•75 

•73 

.8 

•75 

•74 

■75 


Reverse 

Ajitomahendra. 

Ajitamaha. 

Ajitamahendra. 

PI. XXIII. 7 


Ajatama. 

Ajatamahendra. 

Ajatamaha. 

Ajatamahendra. 
Ajatamahandra. 

Ajatamahendra. 

PI. XXIII. 8. 

Ajatamahandra. 
Ajatamahandra. 
Ajatamahandra. 
Ajatamahandra. 











NIINlSr^ 



HORSEMAN TYPE, CLASS II, VAR. A 


Size 


1496 

126.7 

.72 

1497 

128.7 

.86 

1498 

126.4 

•75 

*499 

125.3 

.78 

r joo 

126.5 

.81 

1501 

125.9 

•74 

1502 

126.3 

•75 

1503 

126.2 

•7 

1504 

126.5 

•7 

v* 5 °J 

126.3 

•75 

1506 

126.5 

•78 

1507 

127.6 

•79 

1508 

126.5 

.8 


Obverse 

(I) Gup taka . 

(VIII) jatamahandra. 
The coin has been 
considerably rubbed; 
so the horse appears 
to be uncaparisoned. 
Gupta, .vamasasa 

ja . tamahendra. 

(I) Gupta .. (Ill) va- 
mafasa jaya (VI) tya- 
.. .tamahandra. 

Last few letters are 

truncated. 

Guptakalavamalasa 

. jatamahandra. 

(I) Gupta .lavamasasa 

jaya (VI) tya . 

(XI) ndra. 

Gupta . 

jayoi jatamahandra. 
Gupta.. .masas a 
jayataja. jatamahandra. 
King not nimbate. 

. (IN) mas as a jaya- 

tajaya - ndra. 

The legend is conti¬ 
nuous from IV to 
VIII and is not inter¬ 
rupted by the hoofs 
of the horse. 
Guptakalavamasasa ja- 

. tya 

Guptakalavamasasa jaya 
Gupta.. .masala ja- 
yatya.. jatamahandra. 
Guptakalavamasasa ja- 
yatya 


Reverse 

Lotus is conven 
tionally shown. 
Ajitamahendra. 

PL XXIII. 9. 


Ajatamahendra. 

Ajitamahendra. 

PL XXIII. 10. 


Ajitamahandra. 

Ajitamahandra. 

PL XXIII. 11. 

Ajitamahandra. 
Completely blurred. 

Ajitamahandra. 

PI. XXIII. 12. 


Ajatama 

Legend truncated. 

Ajitamahandra. 

Ajitamahendra. 

Ajitamahandra. 















1509 106.7 


1510 126.3 

1511 126.5 

1512 125.8 

1513 126.2 

1514 127.3 

1515 127.2 
15x6 126.4 

1517 126 

1518 127.4 

1519 126.6 

1520 126.1 

1521 126.6 

1522 125.2 

1523 125.8 

1524 125.7 



KUMARAGUPTA I 

l 

Size 

Obverse 

Reverse 

• 7 S 

Gup taka . vamasasa 

The string of 


jayatya . dr a. 

girdle between 


Well preserved coin, 

legs. 


but low in weight. 

Ajitamahandra. 

.78 

Guptakalavamasasa 
ja.. . . iatamahandra. 
One crack in the edge 
at X. 

Ajatamahandra. 

.8 

Guptakalavamsdia ja - 
. tamahandra. 

Ajatamahehdra. 

•73 

. mas as a jay a... 

.. .handra. 

Ajitamahandra. 

• 7 i 

Gup taka. ... 

.. .handra. 

Ajatamahandra. 

.78 

Guptakalavamadasa - r ... 
jay a . handra. 

Ajitamahandra. 

.8 

Gupta . 

.. mahandra. 

Ajata 

•75 

Guptakala. is as a 
jaya 

Ajatamaha 

•75 

Gupta . 

. mahandra. 

Ajatamahandra. 

•79 

Gu .. lava mas as a 
jayatya . .jatamahendra. 

Ajatamahandra. 

•77 

Guptakalavamasasa 
.. tya . .jatamahandra. 

Ajatamahendra. 

.78 

(I) .pta .. (Ill) vama¬ 

Ajatamahendra. 


sasa jayatya . 

(XI) ndra. 

PI. XXIII. 13. 

•73 

.. mahandra . 

Ajatamahandra. 

.78 

.... vamasasa . 

Ajitamahandra. 


jatama 


•75 

Gupta . tya- 

.. jatamahendra. 

Ajatamahandra. 

.8 

(XII) Guptakula (II) 

Ajatamahandra. 


vyamasasa jayatyaja- 

PI. XXIII. 14. 


<SL 

















miSTffy. 



HORSEMAN TYPE, CLASS II, VAR. B 


*5 


Size 

Obverse 

(VI11) ya jatamabatidra. 
The legend is almost 
complete; only ja in 
tyajeyo being incom¬ 
plete and indistinct. 

.78 

Gupta . 

... .ndra. 

•75 

Legend off. 

•75 

Guptakalavamasasa 
ja . mahandra. 

.8 

An artistic coin, 

showing the plaited 
hair of the horse. 

(I )Gupta .lavamasasa ja. 
(VI) tya. . . (VIII) 
tamabandra. 

•79 

Gup taka . vamasasa; 
faint traces of illegible 
legend between VII 
and IX. 


Ajatamahandra, 
quite blurred. 

PI. XXIV. 1. 


Variety B : 83 coins 

(Legend, Guptakulamalachandro mahendrakarmajito jayati) 


Reverse 


Ajatamahandra. 

Ajitamabandra. 

.jatama 

Ajitamabandra 

pi. kxm. i 5 . 


King, nimbate, riding 
on caparisoned horse 
to 1., bare-headed and 
with curly hair, wear¬ 
ing coat, waist-band 
and probably trou¬ 
sers, holding bow in 
the r. hand whose top 
is visible between the 
head of the horse and 
that of the king and 
sword on the 1. kept 
in a decorated scabbard. 
Caparison of the horse 
is simple and its hair 


Goddess seated to 
I. on a wicker stool 
cushioned and having 
a very low back, offer¬ 
ing to peacock some 
fruits hanging from 
a twig in her r. hand 
bent up, and holding 
a lotus with long stalk 
in the 1. resting on 
her waist. 

The twig in this variety 
has fewer grapes than 
in var. a. 

Symbol on 1 . 











MI MST/fy- 



KUMARAGUPTA I 


1530 

X53I 

1532 

1533 

1534 

1535 
X536 
1537 


Wt. 

Size 

Obverse 

is plaited ornamentally. 
Circular legend begin¬ 
ning at I, 

Guptakulamalachandro 
mahendrakarmajitojayati. 

0 *V -f*. , 

faRTT «r l 

PI. XXXV. 28. 

Metre, Upagiti. 

The concluding letter 
of the legend is usually 
alone, between the 
head of the king and 
that of the horse. 

X2J 

.78 

Guptaku . 

mahandrakamajitajayati. 

125.1 

•73 

.. kalamalachadra 

I25.9 

.8 

Guptakulamala.. ma- 
handra.. jata jayati. 

125 

.8 

Guptakulamalachandra 

125.6 

•73 

Guptakulamalachandra 

126.3 

.71 

Legend blurred; 

I23.9 

•77 

Guptakala ... 

• • 


' —" 

handrakamajito jayati. 

126.7 

•79 

(I) Guptakulamala.. 
mahandrakamajito jayati. 
Last letter is in front 
of the king’s face, 
separated by the head 
of the horse from the 
rest; letters below the 
horse are blurred. 



Reverse 


Legend on r. 
Ajitamahendrah. 
3(LlOT^: I 
PI. XXXVII. 57. 


Symbol 

Ajitamahendra. 

Symbol 

Ajatamahandra. 

Symbol 

Ajatamahandra. 

Symbol 

.jatamahendra. 

Symbol 

.. tamaha 

Symbol 

Legend blurred. 
Symbol 
Ajatamahandra. 
Symbol 
Ajitamahendra. 
PI. XXIV. 2. 









MiN/sr^ 



1538 125-6 


1539 *26.8 


1540 122.2 
IJ41 124.4 


1542 125.4 

1543 125.4 

1544 127.2 

1545 123.9 

1546 123.3 


horseman type, class ir, var. b 


Size 

Obverse 

.85 

(I) Guptakulama .chadra 


(VI) maha. kamajatajaya- 


(X) ti. 

.8 

(XII) Guptakulamala- 


.76 


.85 


.78 


•79 


.8 


•75 


.78 


chandra ma .. kamajito 
jayati. 

Cba is under the tail 
of the horse and ndra 
between its hind legs. 
Subsequent letters are 
almost continuous with 
the exception of ti. 

. ndra mahandra- 

kama.. jay at a. 

(I) Guptakulamalacha- 
ndra makandrakarmajito 
jayati. 

Legend is complete 
and almost continuous; 
cha is under the tail 
of the horse. 

Medial vowels in the 
latter half are clear. 

(I) Guptakalamalacha- 
ndra mahandrakamajito 
jayati. 

Legend complete and 
almost continuous. 
Guptakala .... ma- 
handrakamajato jayata. 

Guptakulamalachandra 
. jata jayati 

Guptakalamala.. ma- 

handrakamajatajayati. 

Gupta... .cha. 

.majito jayati. 


Reverse 

Symbol jjj blurred. 
Ajitamahe 

PL XXIV. 3. 

In the upper 1 . quad¬ 
rant marginal dots 
appear like traces of 
letters. 

Symbol ;[• , but 

blurred. 

Ajitamahandta. 

PI. XXIV. 4. 

Symbol ;[• 
Ajatamahandra. 

Upper 1. quadrant is 
hazy; so the fruits are 
indistinct. 

Symbol blurred. 

Aj itam abendra , 
in bold characters. 

PI. XXIV. 5. 


Symbol ;|j , 

blurred. 

Ajatamahendra. 

PI. XXIV. 6 . 

Symbol 
Ajatamahendra. 
Symbol 
Ajatamahandra. 
Symbol ;[• 
Ajatamahendra. 
Symbol ;jj 
Ajitamahendra. 


<SL 


1 7 












MINIS T Ry 



KUMAH.AGUPTA i 


X548 


1551 . 


1553 


IJ54 


1555 


1557 


Wt. 

Size 

Obverse 

126.2 

.78 

Guptakulamala. ndra 
... kamajato jayati. 

124.7 

•74 

(I) Guptakulamalacha- 

ndra .(X) jayati. 

Letters on the right 
are big and on the left 
are truncated. 

124 

•75 

Guptakidamala . 

.. jayati. 

126.4 

•75 

Guptakulamala 

125-3 

.8 

Gupta .lamala.. 

123 

.8 

(XII) Guptakulamala. 

(VI )ndra . ta. 

Letters are blurted. 

121.9 

.78 

rmajata jayata. 

Weight is rather low 
for this series. 

124.1 

.78 

(XII) Guptakalamala- 
chandra mahandrakama- 
'jata jayata. 

Complete legend, but 
^somewhat blurred; it 
is almost continuous. 

I 2 J .5 

.78 

Guptakalamalachandra 
mahatidra.. jata jayati . 

127 

•75 

Guptakalama... .. 

ndrakamajata jayata. 

124 

.8 

Gupta .. ma . 

kamajata jayati. 


Reverse 


<SL 


Symbol j[j 

Ajatamahendra. 

Symbol 

Ajatamahandra. 

PI. XXIV. 7. 


Symbol jJj 
Ajitamahandra. 
Symbol jfs 
Ajatamahendra. 

As above. 

Peacock is bending 
back its neck to 
reach the fruits. 
Symbol 
Ajitamahandra. 

PI. XXIV. 8. 

As above. 


Symbol 

Ajatamahandra. 

PI. XXIV. 9. 


Symbol 

Ajitamahendra. 

Symbol 

Ajatamahandra. 

Symbol 

Ajatamahendra. 












misr/fy 


Norseman type, class n, var. b 



T Wt. 

Size 

Obverse 

1558 

125.3 

•79 

(XII) Guptakulamala- 
chandra mahandraka . 
jata jayati. 

Some letters on the 
left are blurred and 
truncated. Legend al¬ 
most continuous. 

1559 

124 

• 7 i 

Guptaka 

1560 

125.7 

•73 

Legend off. 

1561 

125.5 

• 72 

Legend off, only the 
last letter ta is visible. 
One crack in the edge. 

1562 

125.7 

.8 

. patakulamala . 

• • • » • tdt 

ij63 

124.8 

.78 

kamajata jayata. 

1364 

126.9 

.78 

ndrakamajata jayati. 

1565 

124.7 

.72 

Legend off. 

1566 

123 

•73 

Guptakalamalachandra 
mahandrakamajito jayati. 
Complete legend. 

1567 

124.7 

.78 

Gup taka la.... ma- 
handrakamajatajayati. 

1568 

124.9 

•75 

Guptakulamalachandra 

ij6 9 

124.2 

•75 

Guptaka . 

.. . .ta 

1570 

124.9 

.78 

Gupta . ndra 


25 


Reverse 


Symbol 

Ajatamahendra. 

This side is blurred. 
PI. XXIV. 10. 


Symbol 

Ajata 

Symbol 

Legend off. , 

Symbol 

Ajatamaha 

Neck of the peacock 

is straight and long. 

Symbol jjj 

Ajatamahendra. 

Symbol 

Ajatamahandra . 

Symbol 

Ajatamahendra . 

Symbol 

Ajatama 

Symbol jJj 

Ajitamahendra. 

As above. 

Symbol 

.jatamaha 

Symbol 

Ajitamaha 

Symbol j|j 

Ajatamahandra. 












Of WDIA 



KUMARAGUPTA I 


<SL 


No. 

Wt. 

Size 

Obverse 

Reverse 

i 57 i 

125.3 

•79 

Guptakalamalachandra 

Symbol 

Ajatamabandra. 

1572 

123.8 

•75 

Guptakuhunala .. 

.. ndrakama.. jayati 

Symbol j|j 
Ajatamaha 

1573 

i *5 

•79 

(XII) Guptakulamala. 
(VI) ndra ma. ■ kama- 
jito jayati. 

Many letters blurred. 

A crack in the edge 
at III. 

Symbol :[• 
Ajitamahendra. 

PI. XXIV. II. 

1574 

126.9 

.72 

Guptaku .. 

.. ta. 

Symbol :]"• 
Ajatamaha 

1 5 75 

124.4 

•73 

Guptakulamala.. .. 

ndrakamajata jayata. 

Symbol jjj 
Ajitamahe 

1576 

124.2 

.78 

Gupta . 

.. ta. 

Symbol 

Ajatamaha 

1577 

127 

•75 

Guptakula .... .. 
ndrakamaja .. jayata. 

Symbol j|s 
.jatamaha 

1578 

124.7 

•75 

Guptakulamala.. ma- 
handakarma 

Symbol jj* 
Ajatamabandra. 

1579 

124-3 

• 75 

Legend off. 

V 

Symbol 

Ajatamaha 

1580 

122 

.72 

Guptakula . 

. ta. 

Gupta . 

. .ta 

Reverse blurred. 

1581 

\ 

X23.8 

.72 

Symbol :|j 
Ajatamaha 

1582 

123.8 

•75 

Gupta 

Symbol 

Legend truncated 

1583 

X25.5 

•74 

Guptakulamala 

Symbol ;[j 
Ajitamahe 

1584 

122.5 

•75 

Guptakula 

Symbol ;[■ 
Ajitamahandra. 

1585 

i* 5-9 

.78 

Gupta . . 

. . . //. 

Symbol ;[* 
Ajatamabandra. 













HORSEMAN TYPE, CLASS II, VAR. B 


15 861 1^2.7 

1587 125.9 

1588 126.7 

1589 126 

1590 125.6 

1591 124.5 

1592 123 
1 5 93 125.7 

1594 124.5 

1 595 i° 7-8 


1596 125 

1597 125.2 


1598 125.6 
#99 I2< >3 


Siz 

e | Obverse 

Characters are big in 
size. 

• 7 . 

Guptakula. ... 

. ta. 

•75 

Guptakula . 

karmajata jayata. 

.8 

Guptakula . 

jayata. 

•75 

Guptakalama . 

... jayati. 

•75 

Gupta , . 

. ta . 

.8 

Guptakalamalachandra 

•75 

Guptakula .7~,. 

. ta. 

.78 

Guptaku . 

. ta. 

•75 

Guptaku 

•75 

Gupta . 

.. .. ta. 

The weight of this 
coin is very low. 

•7 

.ptaka 

.78 

Guptaka . 

.. ta. 

•73 

.pataka . ; 

•»• • • ta. 

•7 

Legend off, < 

d 




Reverse 


Symbol *[• 

Legend truncated. 

Symbol -Jj* 

Ajatamahendra. 

Symbol 

Ajitamahandra. 

Symbol 

Legend off. 

Symbol 

Ajatama 

Symbol •]• 

Ajitamahendra. 

Symbol •[; 

Ajatamahandra. 

Symbol 

Ajatamaha 

Symbol j|j 

Ajatamahandra. 

Symbol jjj 

jatama 


Symbol 
Ajatamahandra. 
Symbol •[• 












kumaragupta r 


1601 

1602 

1603 

1604 

1605 


1606 


1610 


<SL 


Wt. 

Size 

Obverse 

Reverse 

124.3 

.72 

Guptakulamala 

Symbol 

Ajatamahandra . 

X23.3 

.78 

Oxxly ta of the last 
letter of the legend is 
visible. 

Symbol •[• 

Ajitamaha 

126 

•79 

Legend off. 

Symbol •]• 

.. tamahandra. 

125 

.8 

Guptakulama . .. 

. .ndraka 

Symbol j|j 
Ajatamahandra. 

I 25.1 

.78 

Guptaka 

Symbol 

Ajitamahendra 

124.6 

•75 

(I) Guptakalamalacha. 

. , (VI) tidra . 

(XI) ta. 

Peacock’s neck is 
rather high. 

Symbol j|j , but blur¬ 
red and truncated. 
.jatamahandra. 

PI. XXIV. 12. 

126.2 

•77 

Guptaka 

Symbol :|s 
Ajatamabendra. 

125 . 2 

.78 

Guptakulamala. . .. 

Symbol :j* 
Ajitamahendra. 

I24.7 

•73 

Guptaka .. 

.. jayata. 

Symbol :]• 
Ajatamahandra. 

> 125.X 

•75 

(I) Guptakulamala .. 

Several letters before 
jayati are blurred and 
truncated. 

Symbol 

Ajatamahandra. 

PI. XXIV. 13. 

> 124.6 

•74 

(I) Guptakula .... 
. (XI) ta. 

Peacock’s neck is 
tall and straight; a 
crest upon the head. 
Symbol :|j ' 
Ajatamabendra, 
rather blurred. 

PI. XXIV. 14, 











HORSEMAN TYPE, CLASS H, VAR. C 


l6lZ 


125.9 


•75 


Obverse 

Gup taka .. 

.. jayata. 

(XII) Guptakulama ... 
.... (VII) majata jayali. 
A few intermediate 
letters are blurred. 


Reverse 

Symbol 


% 


Ajatamaha 
Peacock is graceful. 
It is difficult to say 
whether this coin had 
a symbol or not. The 
symbol was probably 
the usual one, but ill- 
engraved; and it has 
subsequently become 
blurred. 

.jatamaha, blurred. 


PI. XXIV. 15. 


Variety C : 69 coins 
(Legend, iv shitipatirajito vijayi Kama ragitpto jayatyajitali) 


King, nimbate, riding 
a caparisoned horse to 
r., bare-headed with 
curly hair; dress indis¬ 
tinct, but the ends of 
the waist-band flying 
behind. The hair of the 
horse is plaited and 
a ring under the neck 


is prominent in its 
accoutrement. King 
carries no weapons. 
Circular legend, be¬ 
ginning at XII or I, 
Ksbitipatirajito vijayi Ku¬ 
maragupto jayatyajitah. 
fSTfavfa'tblrff faRpft fVTT- 
WT I 

PI. XXXV. 28. 

Metre, Upagiti. 

The first letter is 
usually separated from 


Within dotted bor¬ 
der, goddess, nim¬ 
bate, seated to 1., 
feeding peacock in 
her front with fruits, 
usually attached to a 
twig, and holding be¬ 
hind her a lotus with 
long stalk in her 1. 
hand, resting on the 
waist. The hair of 
the goddess is usually 
tied in a big knot be¬ 
hind her head. 

No symbol. 

Legend on right, 
Ajitamahenctrak. 
arfsrenrt 1 ?: 1 
PL XXXVII. 57. 












.miSTfty 



1613 

1614 

1615 


16x6 

1617 


16x8 


1019 


1621 


Wt. 

Size 

127 

.8 

127.6 

.83 

126.9 

.81 

125.5 

.88 

126.3 

.8 

x2 6.6 

.81 

126.1 

.78 

127.1 

•79 

126.2 

.78 

126.3 

.81 


KUMARAGUPTA I 

Obverse 

the rest and is engraved 
between the head of 
the king and that of 
the horse. 
Kshilipatirajito vija 

Kshitapata . 

gu 

(I) Kshitapatirajata ; 
blurred letters under 
the feet of the horse. 
Ksha . patarajata .., 
ga 

(I) Kshatapatarajito (V) 
vijaya ... (IX) gu (XI) 
ta 


Ksha 


Kshatapatirajito va 
Ksbitapatirajito vajaya 
K u 

Kshatapatara . 

... .pta ja 

(XII) Kshatapatarajata 
... (VIII).. .gupajaya- 
tyaji\tah\. 

Letters jayatyaji are 
quite distinct between 
IX and XI, showing 
that the legend ended, 
not with divam jayati or 
jayati divam , but with 
jayatyajitah. Letters on 
the right are all blur¬ 
red. 


Reverse 


<SL 


Ajatamahetidra. 
Ajatamahandra . 

Ajatamahendra. 

PI. XXV. I. 

Ajatamahandra. 

Goddess is apparent¬ 
ly holding a single 
fruit between her 
thumb and forefinger. 

PI. XXV. 2. 

No stalk to the fruit 
offered to the peacock. 
Ajatamahandra. 
Ajatamahandra. 
Ajatamahandra. 

Ajaitamahandra. 

Legend blurred, 
but Aja is clear. 

PI. XXV. 3. 







M mr/fy 



1625 


1626 

1627 

1628 

1629 

1630 

1631 

1632 

1633 

1634 

1635 

1636 

1637 


127.2 


HORSEMAN TYPE, CLASS II, 

I Size I Obverse 

. 79 Kshatapataraja 
.75 Kshatipataraja. 

.. pa 

• 8 j Kshitapataraja 

More letters are visible 
but they are blurred. 


VAR. c 


<SL 


12 6. 2 I . 8 3 J Kshitapatara . 

.. pta jaya 

126.7 1 .82 j Kshitipatarajata 
.... pta ja 

9 1 * 75 1 Ksha . 

.. ragupto ja 

127.11 .76j Crest of the horse is 
clear. 

(XII) Kshatapatirajito 
va 

1 2 7.41 .8 j Kshatapatara . 

. gapta ja 

1291 .83 | Kshitipatirajata ... 

.... pta ja 
127.41 .78 I Kshata 

126. x I . 79 j Kshitapatara . 

. gapta 
127 1 -78 | Kshatapata 

Blurred letters on the 
1. side. 

126 1 .77 1 (XII) Kshitapatirajito 
va 

126.2) .78 j Kshatapata ... ... 

ragu 

126.7! * 8 | Kshitipata . 

pta ja 


Reverse 

Legend blurred. 
Ajatamahandra. 


The end of the twig 
is almost in the mouth 
of the peacock. 
Ajitamahendra. 

A and ji are joined 
together and blurred. 

PI. XXV. 4. 
Legend blurred. 

Ajitama 

Legend blurred. 

> > 114 ; ' } M 

Ajatamahendra. 

PI. XXV. 5. 


Ajatamahendra. 

Ajatamahendra. 

Ajatama 
Legend blurred. 

Peacock is large and 
its neck graceful. 
Ajitama 

PI. XXV. 6 . 
Ajitamaha 

PI. XXV. 7. 

... mahandra. 

Ajitamahandra, 







1640 

1641 

1642 

1643 

1644 

1643 

1646 

1647 


1648 

1649 

1650 

1651 

1652 

*653 

165 

1655 

1656 


127.3 
127 

126.6 

129.8 

127.4 

x 26 

127.1 
127 . X 


127.5 

126.8 

126.2 

127.9 

126.7 

126.7 

126.6 
127.5 
127.3 


•77 

.78 

.76 

•75 

.78 

.8 

.82 

.81 


.8 

•79 

.8 

•79 

•75 

.78 

.8 

•75 

.78 


kumaragupta X 
Obverse 


Ksba 

Kshatapata 


Kshatapatara 
Kshatapataraja 
Kshatapataraja , 
truncated. 

Kc&z. ya 

Ksbata . 

guptaja 

Ksbatapatarajata 
vajaya Ku 
Kshitipatirajata va 

Ksbatapa . 

. jay a 


Ksbatapatarajata va- 

. jaya 

Ksbapata . 

.mara 

Ksba . vaja 

(XII) Kshatapatirajito 
vijaya 

Kshatapatara . 

... .pta 

Kshitipatirajato ... 

*- ja 


Kshitapatara .. 

. M 

Ksba . 

pta ja 

Ksbatapatarajata 

Kama 


<SL 

Reverse 
. tidra. 

Legend is blurred 
and looks like a thick 
convex line. 

Legend blurred. 

Legend blurred. 
Ajatmabandra. 

Ajatamahandra. 

Ajitamaba 

Ajatamabendra. 

Ajatamahandra. 

Peacock is only half 
on the flan. 
Ajatamabendra. 

Ajata , truncated. 

Ajitamabandra. 

Ajatamahandra. 
Ajatamabandrah. 

Visarga is distinct. 

PL XXV. 8. 
Ajatamahendrah. 

Object in the r. 
hand of the goddess 
is blurred. 
Ajatamahandra. 
Ajatamahandra. 

Ajatamabendra. 

Ajatumahandra. 


















Wt. 

Size 

1657 

126.9 

•75 

1658 

126.9 

.78 

t6j 9 

127.1 

.85 

1660 

126.8 

.8 

1661 

126.6 

.8 

1662 

107,8 

•79 

1663 

128.7 

.78 

1664 

125 -3 

•79 

1665 

127.4 

.8 

1666 

128 

.78 

1667 

127.6 

.78 

1668 

127.5 

.85 

1669 

126.3 

. .*■ 

1670 

125.3 

•79 

1671 

126.9 

.85 


HORSEMAN TYPE, CLASS II 

Obverse 

Ksha ... 

Kumara 

Kshitipatarajata ... 
.mara 

Kshatapatirajata vaja . 
.mara 

Kshatapatara 
Kshitapatirajito 
Kshatapatarajata 
Weight is remarkably 
low. 

Kshatapata ... 

... guptaja 

Kshitipatara . 

.... pta ja 

(I) Kshi . 

. OX) jayatyaja 

Letters following Kshi 
are blurred and illegi¬ 
ble, but the last four 
letters are distinct, 
though truncated. 
Kshatapatarajata ... 

Ksbitapatarajata 

Kshitipatara 

Kshata. .ra . 

gupta ja 
Ksh and ta are both 
between the head of 
the king and that of the 
horse. Letters follow¬ 
ing are blurred. 
Kshatapatirajita va.. 
mara 

Kshitapatirajito vaja. 

Ku 


, VAR. C 

Reverse 

Ajatamaha 

Ajatamahandra. 

Ajatamahendra. 

Ajitamaha 

Ajatamahendra. 

Ajata 

Ajitamaha 

Ajitamahandra. 

Ajitamahandra. 

PI. XXV. 9. 

Ajitamahandra. 

Ajatamahandra. 

Ajitamahendra. 

Ajatamahandra. 

Ajatamahandra. 

Ajatamahandra, 











KUMARAGUPTA I 


,l68l 


Wt. 

Size 

Obverse 

125.7 

. 8 

Kshatipatarajata 

127.2 

•75 

Ksbatapatara 

125-7 

•79 

Kshitapatirajata 

126 

.8 

Ksbitapatara . 

.... pta jaya 

127.3 

.8 

Kshatapatirajito vaja. 
.ma 

126.7 

.8 

Ksbatapatara . 

• • • i u P ta J a 

126 

•79 

Ksha .patirajito vajaya 
Kumara 

127.X 

.81 

gupta 

126.1 

.85 

Kshitipatarajata vaja. 

Ku . tyajata 

127.2 

.8 

Kshitapatirajito 


1682 


Reverse 

Ajatama 

Ajatamahandra. 

Ajitamaha 

Ajatamahandra. 

.. tamahandra. 

Ajitamahandra. 

Ajatamahandra. 

Ajatamahandra. 


<SL 


(Legend as 
127.2 .8x 


Object offered held 
between two fingers. 
Ajitamahendra. 
Goddess crudely en¬ 
graved; object in r. 
hand not distinct. 
Ajatamahendra. 

Variety D : 1 coin 

in variety c, but ends with divath jatyati ) 


King, ne>t nimbate, 
riding on caparisoned 
horse to r., bare-headed, 
with curly hair falling 
on the neck, wearing 
coat and (probably) 
trousers, holding no 
weapons. 

Circular legend, be¬ 
ginning at I, 1 
Ksha{i)tipat [irajito vijayi 


Goddess, nimbate, 
seated facing 1. on 
wicker stool, offering 
an object held be¬ 
tween the thumb and 
fore-finger to peacock 
whose neck only is 
just visible, and hold¬ 
ing lotus with long 
stalk in the 1. hand 
resting on waist. 


1 Letters in round brackets represent the emendations of the previous 
ones; letters in square brackets are conjecturally supplied. 












WNlST/f 



HORSEMAN TYPE, CLASS II, VAR. E 


7 Wt. 

Size 

Obverse 

Kimaragu\pta{p) dava 
jayati (divarn jayati). 



frsr 1 

PI. XXXV. 25. 

Metre, Upagiti. 


Reverse 

No symbol. 
Ajitamahendrah. 

: l 

PI. XXXVII. 57. 
PI. XXV. TO. 


•§L 


Variety E : 8 coins 

(Legend, PrithivUalesvarendrah Kumdragupto jayatyajitab ) 


1683 


1684 


125.2 


125.7 


.83 


•79 


King on caparisoned 
horse, riding to r., 
bare-headed with curly 
hair, wearing buttoned 
coat and (probably) 
trousers, holding bow 
in the 1. hand with string 
inwards and sword in 
the r. having a handle. 
Legend beginning on 
left at VIII, 
Prithivltalesvarendrah 
Kumaraguptojayatya (Ji- 
tab). 

3Rc*lf5Rr: I 


PI. XXXV. 29. 
Metre, Upagiti. 
Prithivitaladuarandra 
Kama 


Sword and bow ate 
both distinct. 

(VIII) Pritbivitalasva- 
rendra Ku 


Goddess, nimbate, 
seated on a wicker 
stool facing 1. feeding 
peacock in her front 
with fruits, usually not 
attached to twig. 
Symbol generally on 
the 1. and sometimes 
on the r. also. 
Legend on the r., 
Ajitamahendrah. 
atfsTCHTt??: I 
PI. XXXVII. 57. 


• • • 

Symbol 3 ^;, but with¬ 
out the three upper 
dots. 

Ajatamahandra. 

Entire peacock is on 
the flan; its feathers 
are shown somewhat 
unnaturally. 

Symbol but 

without the three 
upper dots. 














KUMARAGUPTA I 


1685 


1686 


1687 


1688 


1689 


<SL 


Wt. 

Size 

Obverse 

126.6 

.8 

(VIII) Prithavatalasva- 
rendra Ku .. (Ill) gupta 
Only faint traces of 
gupta ate traceable at 
III. Letters on the 1 . 
are blurred but suffi¬ 
ciently clear. 

123 

.84 

Legend on the 1 . is 
blurred; maraguptaja on 
the r. 

125.5 

» 

.82 

Pritbivitalasvarendra 

Ku 

Faint traces of letters 
on the r. 

125.8 

.85 

(VIII) Prithavltalasva- 
rendra Kuma (III) ragap- 
ta jay a 

126.3 

.78 

(VIII) Prithavatalaiva- 
rettdra Kuma (III) ra- 
gupta jayatajata. 


Reverse 

Legend blurred and 
truncated. 

PI. XXV. 11. 
Feathers of the pea¬ 
cock rather unnatural. 
Symbol , but 

without the three 
upper dots. 

.. tamahandra, 
blurred. 

PI. XXV. 12. 
Goddess is crudely 
engraved. 

0 m # 

Symbol , but 

without the. three 
upper dots. 
Ajatamaha 

Symbol either ham¬ 
mered out or not 
engraved; former ap¬ 
pears to be the more 
probable alternative. 
Ajatamahendrah . 

PI. XXV. 13. 

Peacock neat and 
small. 

Symbol on the 1 . 

without the three 
upper dots, 

Symbol on the r. 

• • • 

Ajitamahandra, 

blurred. 

PI. XXV. 14. 
Goddess offers a 
bunch of five fruits. 
Symbol on 1 ., 










Wt. 


127.4 


Size 


Norseman type, class n, var. b 2 

Reverse 


Sl 


.8 


Obverse 

Traces of the last 
two letters look more 
like ja and ta than na and 
sa\ hence the legend 
appears to be ending 
with tyajitah and not 
with tyanisam. 
Vrithavatalasvarendra 
Kumdragupta jayatya 


❖ without the three 
upper dots. Symbol 
on r., 

Ajitatnahandra. 

PI. XXV. 15. 

Symbol on the 1 ., 

• • • 

but without the 
three upper dots. 
Symbol on r., 
Ajitamahandra . 








minis 



<§L 


KlRTIKEYA TYPE : 13 COINS 

Variety A : 10 coins 

(Kartikeya three-fourths to left) 


No. Wt. Size 


1691 


126.3 


•79 


Obverse 

King, nimbate, stand¬ 
ing three-fourths to 1., 
bare-headed, and bare¬ 
bodied, but with waist¬ 
band round the waist, 
whose ends hang down 
behind him, wearing 
short sakachchha dhoti, 
necklace and wristlets, 
offering by his r. hand 
a twig of grapes to 
peacock in his front, 1. 
hand hanging down 
and resting on hips. 
Usually king wears a 
curious conical orna¬ 
ment on the top of his 
head. 

Circular legend, not 
fully read, beginning 
at I, 

Jayati svagunirgundra- 
vindas (?) Sri-Mahendra- 
Kumarah. 

srefa (?) 

PI. XXXV. 33. 
Peacock partly visible. 

(I) Jayati svagunai - 

(XI) Kumdra 


Reverse 

God Kartikeya, nim¬ 
bate, three-fourths to 
1., sitting on peacock 
perched on a plat¬ 
form, holding a spear 
in 1. hand resting on 
waist and r. hand 
bent up, opened out 
and scattering some 
round objects, appa¬ 
rently puroddsas, on 
an indistinct object 
before him, probably 
an altar. The god is 
bare-headed, has pro¬ 
fuse hair and is bare¬ 
bodied; he wears ear¬ 
rings and necklace. 
No symbol. 

Legend on r. 
Sri-Mahetidra-Kumdrah. 

I 

PI. XXXVII. 60. 


Hair of the deity is 
parted on two sides 
like those of ladies. 










miSTffy, 



KARTtKETA TTPE, VAR.-A 


Wt. (Size 


1692 126.7 -79 


1693 127.2 .78 


Obverse 


Reverse 


% 


1694 127.3 .78 


1693 124.8 .82 


Entire neck of the 
peacock is visible a,nd 
it is actually grasping 
the fruits in its beak 
(1) Jayata svagunaigu —■ 
(X) ndraKu\ 
letters blurred; only 
traces of the concluding 
letters are visible. 
Peacock indistinct and 
incomplete. King’s r. 
hand considerably bent 
up. 

(I) .. ta svagunagunara 
Peacock’s outstretched 
feathers and toes are 
clear. King is wearing 
a long dhoti, 

(X) handrakumara 


Peacock is almost en¬ 
tire and is catching 
the twig in its beak. 
(I) Jayata svagunagu (X) 
ndra 


18 


R. hand open but 
nothing falling down 
from it. Altar-like 
object clear. 

Legend blurred and 
truncated. 

PI. XXVI. 1. 
Peacock’s toes are 
resting on the plat¬ 
form before the altar. 
R. hand of the deity 
is apparently holding 
some objects, which 
however are not clear. 
Legend blurred. 

PI. XXVI. 2. 

Altar off the flan. 
Mahetidra 

PI. XXVI. 3. 


Altar (?) is fully 
visible and the deity 
is offering something 
over it. The toes of 
the peacock are clear, 
and its plumage can 
be seen behind Kar- 
tikeya. 

Legend truncated. 

Pl. XXVI. 4. 

Altar (?) is off, but 
round objects like 
purodasas are falling 
down from king’s r. 
hand. 

. Mahandra-Kumara. 

PI. XXVI. 5. 




• MW ISTff 



1697 


126.5 


1698 

I 2 J .4 

•75 

1699 

126.8 

.76 

j'X 



1700 

126.2 

•79 


•79 


KUMARAGUPTA I 

Obverse 

Peacock is only half 
on the flan. King’s 
dhoti is short. 

(I) jay at i svagumirgma- 
ragra (?) 

(IX) Mahandra-Kumdra. 
Peacock is only half 
on the flan, but its toes 
are clearly visible on 
the pedestal. 

Legend is very much 
blurred on the right, 
though several letters 
after gunairgtim are vi¬ 
sible; but they are 
indistinct. 

(XI) —mara. 

Peacock is nearly en¬ 
tire. Legend is blurred; 
(XI) —ndraku 
Peacock is nearly en¬ 
tire. 

(X) — ndrakumdra. 
Jayata iva — 

(IX) Mahandra-Kumdra 


Reverse 

Altar (?) is fully 
visible, as also the 
peacock’s plumage be¬ 
hind Kartikeya. 
Legend off the flan. 

PI. XXVI. 6. 

The platform for the 
peacock is distinct, 
as also its plumage 
behind the deity. 
Neck of the bird is 
graceful. 

. Mahandra-Kumara, 
blurred. 

PI. XXVI. 7. 


Legend blurred, only 
ndraKu being distinct. 

PI. XXVI. 8. 

. Mahandra-Kumara , 
much blurred. 

PI. XXVI. 9. 
Peacock’s platform 
is clear. 

.... Kumara. 

PI. XXVI. 10. 


<§L 


Variety B : 3 coins 

(Kartikeya facing) 

Same as in variety a. 
But the king stoops 
forward slightly and 
wears a coat. He is 
holding no object in 
his r. hand; the pea¬ 
cock also is not try- 


Same as in variety 
a. But peacock per¬ 
ched on a platform, 
facing, with neck sli¬ 
ghtly turned to l. R. 
hand of the deity is 
as in variety a; no 










MIN IST/f 



m. Size 


•73 


.8 


. 82 


CHHATRA TTPF, 

Obverse 

ing to teach it. Its head 
is well under the king’s 
elbow. King is per¬ 
haps pointing out to 
some object by the 
fore-finger of his r. 
hand drawing peacock’s 
attention to it. 

Circular legend appa¬ 
rently the same. 
Fore-finger of the king 
is pointing out at so trie 
object. 

(I) ... svagunagmia 
Legend is fuller here 
than on other coins; 
but not entirely le¬ 
gible. 

(I) Jay at a svagumirguna 
(ravindo ?) (IX) sri- 
Kumdra. 

(I) Jayata svaganaguna — 
(X) Kumara 


Reverse 


% 


objects are however 
seen falling from it. 
No symbol 
Legend the same. 


. nda-Kumara. 

PL XXVI. 11. 


Peacock and Kar- 
tikeya as above. 
Legend blurred. 

PI. XXVI. 12. 


CHHATRA TYPE 


1704 


126.1 

•75 

King, nimbate, stand¬ 
ing to b, wearing dhoti , 
sash, earrings and 
necklace. Torso and 



head bare, curly hair 
hanging down from the 
latter. R. hand of the 



king is extended and 
offering oblations on 
an altar which is off 



the flan. Behind the 



king is a dwarf with 


Legend blurred and 
truncated. 

PI. XXVI 13. 

2 COINS 

Goddess, nimbate, 
standing to'l., wearing 
earrings, necklace and 
bangles, holding a 
noose in outstretched 
r. hand and lotus with 
a long stalk in the 
1., hanging down by 
her side. The hair of 
the goddess is tied 
in a knot behind her 
head. 












m. 


127.2 


Size 


• 7 2 


K UM A R AGtJF 1 A I 

f 

Obverse 

frizzled hair on the 
head, standing and 
holding a chhatra by 
the r. hand, his 1. 
hand resting on the 
1 . leg, bent up. 
Circular legend, be¬ 
ginning at I, 
jay at a mahatala (Jayati 
mabitalam —) 

PI. XXXVI. 57 - 
Normal condition. 

As above. 

Altar is off the flan. 
(I) Jayata 

Normal condition. 


<SL 


Reverse 


• m » 

Symbol on the 1 . 
Legend on the r., 
Sri-Mahendra dityah . 

PI. XXVI. 14. 


As above. 
Symbol ^ 
Sri-Mahendrdditya . 

PI. XXVI. 15. 

*4 


Y 










MINISr/jy 



<SL 


TIGER-SLAYER TYPE : 3 6 COINS 


No, 


1706 




Wt. 


126.9 


Size 


.78 


Variety A : 32 coins 

(With Kh in the field) 
Obverse 


King standing 1 ., wear¬ 
ing a short-sleeved 
coat, short dhoti, turban, 
earrings, necklace, arm¬ 
lets, wristlets, tramp¬ 
ling tiger by r. foot and 
shooting at it with 
bow held in r. hand, 1. 
hand drawing the 
string of the bow; 
tiger falls backwards 
with gaping mouth. 
Crescent-topped ban¬ 
ner adorned with fillet 
to 1 . Ku in field under 
1. arm with crescent 
above. 

Circular legend, usually 
Beginning at X, 

Srimdrn vyaghrabalapa- 
rakkramah. 
sffat arrere emm 1 
PJ. XXXV. 3 j. 

Only fillet of the ban¬ 
ner is visible. 

% 

(X) s'famd (II) vydghra- 
baJaparakkrama. 


Reverse 


Goddess, nimbate, 
standing 1. slightly 
bent on makara (croco¬ 
dile) holding behind 
her, lotus with long 
stalk in 1. hand and 
feeding peacock, us¬ 
ually with fruits, in 
the r. hand. She wears 
sari , bodice, earrings, 
necklace, armlets, etc. 
Symbol on 1 . 

Legend on r. 

Kumd raguptodhirdja. 

1 

PI. XXXVII. 67. << 


Goddess standing 
bending forward. 
Fruit in the hand 
clear. 

Symbol 

Kumdraguptodhirdja 

PI. XXVII. I. 







MINI STffy 



v. Wt. Size 


1707 127.1 


1708 


1709 


1710 


125.6 


118.9 


•79 


•79 


•73 


124.8 


■79 


kumaragupta I 
Obverse 

Legs show the dhoti 
sticking to them in an 
artistic line. Armlets 
very prominent. Only 
the fillets of the bannef 
visible. 

(X) S rim dm (II) vyagh- 
raba lap a rdkk ram a; 
hr a and tna are trun¬ 
cated. 

Crescent top of the 
banner just visible at 
X. Dhoti edge indi¬ 
cated as above. Arrow 
piercing right into the 
mouth of the tiger, 
which is fully visible. 
(X) Srama (II) vyaghra- 
balapara, 
truncated. 


Tiger only partly on 
the flan. King’s 1 . hand 
almost in the mouth 
of the tiger. The dhoti 
edge sticks to legs. 
Faint traces of the cre¬ 
scent of the standard 
above the tiger’s head. 
(X) Srim am (II) vya- 
ghrabalapara 
Letters on the r. most¬ 
ly blurred and trun¬ 
cated. 

Top of the crescent 
standard distinct at 


Reverse 


<SL 


Goddess but slightly 
bent. Her bangles are 
rather big. The fruit 
on the palm is squa¬ 
rish in shape. 

Symbol but in¬ 
complete. 

Kumaraguptodirdjd. 

PI. XXVII. 2. 

Hair of the goddess 
tied in a knot behind 
the head. Peacock is 
graceful. The mouth f 
of the makara is lon- 
gish. 

Symbol, ^ or zjj? 
Kkuma raguptodhi raja, 
slightly blurred. 

Kku is a mistake for 
Ku. 

Pl. XXVII. 3. 

Goddess standing 
considerably bent; two 
fruits (?) in her hand. 
Lotus denoted by lon- 
gish dots. Peacock’s 
plumage is attached to 
its body inartistically. 
Symbol a variation of 
but with a dot 
in the centre of the 
parallelogram. 
Kumaraguptodhardjd. 

PI. XXVII. 4. 

Peacock fully visi¬ 
ble, but object 









WNISfy 



TIGER-SLAYER TYPE, VAR, A 
Size Obverse Reverse 


.76 


•79 


.8 


•77 


•78 


,76 




IX. King’s posture and 
attitude very energetic 
(X) Sr imam 
(III) .ghra 

Hardly any traces of 
tiger or standard on 
the flan. King’s figure 
is blurred. 

. (XI) ma (III) vydgh- 
rabala 


Only faint traces of 
the standard. 

• • vyaghrabalaparakra- 
mab 

• • vyaghrabalaparAkkra 


Standard faintly vi¬ 
sible between the tiger 
and the bow-end. 
Srlmam vyAghra 
Crescent top and the 
fillets of the standard 
clear. Dhoti edges indi¬ 
cated by graceful lines. 
(X) Srima (II) vyaghra- 
bala\ 

letters on the r. 
truncated. 

Only traces of the 
standard are visible. 
Srlmam vyaghra 


offered to it is not 
clear. 

Symbol 

KumAraguptodhiraja. 

PI. XXVII. 5. 

Legs of the goddess 
too much bent; one 
anklet is visible. Hair 
tied in a knot behind 
the head. Peacock just 
visible. 

Symbol 

Kama ragaptadharaja. 

PI. XXVII. 6. 
Symbol off. 

. maraguptodiraja 


Legs of the goddess 
crossing each other. 
Symbol 

Kama raguptodhtraja . 
Symbol ^ 

Kama ragaptadha 


Goddess, peacock and 
the plumage all blurr¬ 
ed 

Symbol ^ 

Kurna raguptodhtraja. 

PI. XXVII. 7. 


Symbol T? 

.. raguptadhard 








KUMAR A.GUPTA I 


1718 


1719 


1720 


1721 


1722 


1723 


1724 


Wt. 

Size 

Obverse 

127.7 

•79 

Tiger off the flan. 

.. vydghrabalaparak- 
rama. 

Two cracks in the 
edge. 

108.2 

.78 

Only the staff of the 
standard visible. 

Sra. vydghrabalapara- 
kra 

A well preserved coin. 

126.5 

.78 

Crescent standard part¬ 
ly visible. 

(X) Sramd (III) vya- 
ghrabalaparakkra 

127.9 

•75 

.. vydghrabalaparakkra 

7.27.4 

.78 

.. vyaghra 

125.7 

•77 

Only the staff of the 
standard visible. 

Srimd vyaghra 

126.4 

•79 

Srimd vya 

. 126.7 

•77 

Only traces of the 
tiger and no traces of 
the standard. 

(X) Sramdm (III) vya- 
ghrabalapardk, 
only traces of the last 
letters are visible. 


Reverse 

Symbol off. 
Kumaraguptadha 


<SL 


Symbol 

Legend almost off. 


Object offered is 
clear, but not easy to 
indentify. 

Symbol 

Kumd raguptodhardjd. 

PI. XXVII. 8. 

Symbol or 
Kumd raguptodhi raja. 
Symbol !3JT or 
Kumar aguptodhiraja. 
Symbol 

Kumd raguptodhirdja. 

Symbol ^ , but in¬ 
complete. 

Kumar aguptodhiraja. 
Peacock is artistic 
but the legs of the 
goddess are crude. 
Object offered is 
apparently a fruit. 
Symbol ^ , but in¬ 
complete. 
Kumaragapta 
Die having slightly 
slipped while striking. 








TIGER-SLATER TYPE, VAR. A 


28 


I72J 


1728 


1729 


1739 

1731 

1732 

1733 


4 /w t. 

Size 

Obverse 

127.6 

.78 

Crescent standard clear. 
Srima vjdghra.... 
krama. 

126.6 

•75 

Srama vjdghra .... k 

126 

•74 

Tiger almost off the 
flan; only traces of 
the standard visible. 
Srima vjdghra 

127.8 

.8 

Crescent top clear. 
Srima vjdghrabalapard- 
krama , 

mostly truncated. 

1 124.9 

.76 

Legend partly blurred 
but legible. 

(X) Srama (II) vja- 
ghrahalaparakra 

Ktt under the arm is 
only faintly visible. 

1 125-7 

•79 

• vjdghrabalapardkra- 
mah. 

126.5 

•75 

Srama vjdghra .... ka 

126.1 

•74 

Srama vja 

127.9 

•75 

No standard is vi¬ 
sible. 

(I) Srama (IT) vja~ 


Reverse 


the legend is blurred 
and there are two 
marginal borders. 

PI. XXVII. 9. 

Symbol ^ 

Kumd raguptodhirdja. 

Symbol 

Kumd raguptodhirdja . 
Symbol ^ 

Kumd raguptodhirdja. 


Symbol 

Kumd raguptodhirdja. 

Hair tied in a knot 
behind the head. 
Object offered is not 
clear. Symbol a varia¬ 
tion of , but with 
four prongs above. 
Kumd raguptodhira 
PI. XXVII. 10. 
Legs of the goddess 
crossing each other. 
Symbol ^ 

Legend truncated. 
Symbol ^ 

Legend blurred. 
Symbol 
Legend off. 
Crocodile only sli¬ 
ghtly visible. Lotus 
is denoted by a 








MiN/$r* 



KUMARAGUPTA I 


1734 


1735 


1736 


1737 

1738 


Wt. 

Size 

Obverse 


1H '" ; 

gbrabalaparakrama, 
partially blurred. 

126.7 

.78 

Srama vyagrabalapard- 
krama, 

pardy truncated. 

Crack at IV. 

126.3 

.78 

Vydghra 

126 

•79 

(X) Srimd (11) vyd- 
ghrabalaparakkra 

126.3 

.78 

Srama vydghrabalapa- 
rakra 

127.8 

.78 

Sra. vyaghrabaJapara- 
kramah. 


<SL 


Reverse 

duster of dots. 
Symbol 
Kumaragupto 

PL XXVII. 11. 
Legs of the goddess 
crossing each other. 
Symbol 

Kama raguptodhirdjd. 
Symbol 

. . raguptodhirdjd. 
Goddess is rather 
tall and not bending. 
The objects offered to 
the peacock look like 
sheafs of corn. The 
lotus is sufficiently 
realistic in appearance. 
Symbol ^ 

Kumaraguptodhirajd. 
The last three letters 
are a little above the 
line of the first five. 

PI. XXVII. 12. 
Symbol ^ 

Kumd raguptodbi raja. 
Symbol 

Kumd raguptodhirdjd. 

Variety B : 3 coins 
(Without Ku in the field) 

Goddess as in variety 
A. Mouth oimakara is 
wide open. Peacock’s 
neck is artistic. 
Symbol 


*739 

126.1 

•75 

King and tiger as in 
variety a; but no Ku 
in the field. Neck of 




the king is bent down 
rather characteristically 
in his effort to stretch 











WNlStyy 



1740 


1741 


124.8 


126.5 


Size 


.78 


•75 


TIGER-SLAYER TYPE, VAR. B 


,@L 


Obverse 

the bow to the maxi¬ 
mum. 

Srama vyaghrabalapard- 
kra 

There is a letter like 
ta or bha before srl, 
but it seems to have 
been due to a mistake 
in engraving the top of 
the crescent standard. 
Neck of the king bent 
as on the preceding 
coin. 

(X) Sr a. (II) vydghra- 

balapardkra, 

rather blurred. 


Tiger is partially visi¬ 
ble; the crescent top 
of the banner is clear. 
(XI) Srimd (II) vya- 

ghra .(X) ma. 

The last letter is en¬ 
closed in the crescent 
at X. 


Reverse 


Kumdraguptodhird 

PI. XXVII. 13. 


Peacock stretches up 
the neck to reach the 
hand of the goddess. 
Lotus in the 1 . hand 
looks like a cluster 
of dots. 

Symbol 

Kuma raguptodhira , 
rather blurred but 
legible. 

PI. XXVII. 14. 

Peacock is comple¬ 
tely on the flan. 
Symbol 

Kamdraguptodbirdjd. 

PI. XXVII. 15. 








misr/} 



<SL 


LION-SLAYER TYPE : 53 COINS 
CLASS I: LION-COMBATANT : 23 COINS 
Variety A : 13 coins 

(Legend, Kumaragupto yudhi sinhavikramah) 


No. Wt Size 


1742 


1743 


126.7 


125.9 


.8 


.82 


Obverse 

King standing to r., 
bare-headed, wearing 
coat, sash, jangina, 
earrings and necklace 
and shooting at lion 
in his front with the 
bow held in 1. hand, 
r. hand stringing it to 
the ear. 

Circular legend, be¬ 
ginning at VIII and 
ending at IV, 
Kumaragupto yudhi 
sinhavikramah. 

^f«r 1 

PI. XXXV. 3 t. 

Metre, VamiSasthavila. 
... (VIII) gupta yu- 
dha (i) sanhavakrama\ 
last letters truncated. 


... gupta yadba sinha- 
vakrama. 


Reverse 

Goddess seated fa¬ 
cing on lion couchant 
to r., 1. leg folded and 
r. one hanging down, 
dropping down some 
circular coins, pro¬ 
bably of gold, by the 
r. hand and hold¬ 
ing lotus of long 
stalk in the 1. resting 
on thigh. 

Symbol on 1 . 
Legend on r., 

Si nbamahendrah . 

* 

PI.'XXXVII. 59. 

Four circular coins 
falling down. 
Symbol 

Sanhamahandra. 

PI. XXVIII. I. 
Five coins are falling 
down. 

Symbol 

Sanhamahendra. 

PI. XXVffl. a. 







MiNisr^ 



LION-SLATER TTPE, CLASS I, VAR. A 


1745 


1746 


1747 


1748 


1749 


1750 


1751 


1 Wt. 

Size 

Obverse 

126.2 

.82 

As above. 

.... pta .dha sarihava- 
krama. 

Last letters very clear. 

126. j 

.8 

(VII) .. yagnpta yu- 
dha. 

126.3 

•79 

...guptayu. .. .kra- 
ma. 

126.9 

.81 

.. ragupta yadha. sariha 

124.5 

.8 

(VIII) . yudha 

Traces of letters on r. 

125 

.81 

Lion snatching at the 
bow. 

(XII ) yudha sarihavakra 
Only r. side of yu 
has come on the flan 
at XII. 

126.7 

•72 

(VII) .. ragupta yudbi 
(I) sari 

125 

•77 

..ragupta .. .riba 

Poor condition. 


Reverse 

Symbol ^ 
Sarihamabandra. 


iL 


Four coins fall down 
from the r. hand of 
the goddess. 

Symbol 

Sirihamahandra. 

PI. XXVIII. 3. 
Goddess as above. 
Symbol 
Siribamahendra. 
Goddess as above. 
Symbol ^ 
Sarihamaha 

Goddess as above, 
but her palm off the 
flan. 

Symbol incomplete, 
but ^ 

Sarihamahendra. 

PI. XXVIII. 4. 
Goddess as above. 
Symbol 'jp 
Sanhamabandra. 

PI. XXVIII. 5. 


Four round coins 
falling from the r. 
hand of the goddess. 
Symbol 
Sanhamabandra. 

PI. XXVIII. 6. 
Symbol 

Legend blurred. 









kUVtARAGUffTA I 


<SL 


Wt. 

Size 

Obverse 

126.4 

.82 

... ,pta yudha 

123.8 

.8 

. sahba 

126.8 

•75 

Lion snatching at the 
bow. 



(VII) .. .gupta yudha 
(XII) sarihavakrama. 


Reverse 


Symbol 
Saiihamakendra. 
Symbol ^ 
Legend truncated. 
Symbol 
Sanhamahendra. 

PI. XXVIII. 7. 


1755 


1756 


1757 


1758 


1759 


Variety B : 6 coins 

(Legend beginning with Ku/xara, but incomplete) 

R. hand of the god¬ 
dess open and empty. 
L. hand bent up and 
holding lotus with a 
long stalk. 

Symbol 'jp 
. hbamahandra, 
blurred. 

PI. XXVIII. II. 

Hands as above. 
Symbol 
Sa nbamahandra. 


126.9 

•77 

King’s bow touches 
the lion’s mouth; but 
he is not trampling the 
lion. He has a diadem 
on the head. 

Kumara 

126.1 

.78 

Diadem on king’s 
head. Arrow piercing 
the lion’s face. 

Kumara 

127.4 

.76 

Diadem on king’s 
head. Lion trying to 
clasp at the bow. 
"Kumara 

128 

•74 

King wears a diadem. 
Bow touches the lion’s 
gaping jaw and the 
arrow almost pierces it. 
Kumara 

) 126.4 

•75 

King wears a diadem. 
His 1 . hand is almost in 
the jaw of the lion. 
Kumara 


Hands as above. 
Symbol 


Sarihamahandra. 


Goddess as above. 
Symbol blurred 
.. mahandra. 


Goddess as above. 
Symbol 


Sarihamahandra, 

PI. XXVIII. 12. 










MINIS Tffy 



LION-SLATER TYPE, CLASS I, VAR. C 


Wt. 

Size 

Obverse 

128.1 

.8 

Kumar a 


Reverse 

Lotus in the 1 . hand 
rather blurred. 
Symbol or ^ 
Sanhamabandra. 


<§L 


1761 


1762 


Variety C : 3 coins 

(Legend beginning with Ksbitipati, 

King, not nimbate, 
standing r., wearing a 
diadem, coat, waist¬ 
band Jangbia, earrings, 
wristlets, armlets, and 
necklace, shooting at 
lion standing in his 
front by bow held in 
1. hand, r. hand draw¬ 
ing the string back to 
the ear. Arrow visible 
on the bow. King’s 
posture is rather awk¬ 
ward; he faces to r. but 
his r. leg is bent behind 
him. 

Only the first word 
of the circular legend, 
beginning at I, is legi¬ 
ble; it is Kshitipati. 
fwftrrfo 1 

126.1 ,73 King has ample hair 

on the head and the 
diadem can be seen 
wound across them. 
Kshata - 

1*6.5 .72 King’s 1 . hand is al¬ 


most in the jaw of the 
lion. 

Kshatapa —,- 


but incomplete) 

Goddess seated on 
lion couchant to r.,1. 
leg tucked up, r. one 
hanging down, rec¬ 
lining on 1. arm rest¬ 
ing on the waist and 
holding lotus with 
leaves with outstret¬ 
ched r. hand. 

No symbol. 

Legend on r., 

S rimahttidrasinhah . 

t 

PI. XXXVII, 58. 


Legend blurred, but 
one can see traces of 
Sramabandra. 

PL XXVIII. 8. 


Srimabendrasinha. 

PI. XXVIII. 9. 















misT^ 



KUMAR.AGUPTA t 


<SL 


1763 


Wt. 

Size 

Obverse 



Traces of the legend 



between VII and IX, 



but illegible. 

124.6 

.78 

Kshatapa 


Reverse 


.handra. 

PI. XXVIII. 10. 


1764 


126 


.85 


Variety D : 1 coin 

(King to 1 . and lion to 

King standing to 1 ., not 
nimbate, bare-headed 
and with frizzled 
hair, wearing buttoned 
coat of short sleeves, 
half-pant, sash and 
necklace and earrings, 
shooting at lion in 
his front with bow held 
in r. hand, 1. hand 
stringing it behind to 
the ear. Legend is 
not sufficiently legible 
to permit decipher¬ 
ment. 


*•) 

Goddess seated fac¬ 
ing on lion couchant 
to 1., r. leg folded up 
and 1. leg hanging 
down, holding some 
indistinct object in 
r. hand bent up and 
a lotus with long 
stalk in the 1. resting 
on knee. 

Symbol on the 1 . at 
the centre (and not 
at the top), 

S ra(J)maha{e ) ndrasiri- 
hah. 

PI. XXVIII. 13. 


CLASS II : LION-TRAMPLER : 30 COINS 
Variety A : 19 coins 

(Legend, Saksbadiva ndrasinhah sinhatnahendro jayatyanisam) 


King, nimbate, stand¬ 
ing r., wearing pagadt 
(head dre.ss),jatigbia, ear¬ 
rings, necklace and arm- 
lets, end of the waist¬ 
band floating behind 
him, and trampling up¬ 
on and shooting at a 


Goddess, facing, seat¬ 
ed on lion couchant 
to r., 1. leg tucked 
up, r. leg hanging 
down, holding in r. 
hand, usually bent up 
slightly, a noose and 
in the 1. hand resting 














misr^ 



LION-STAYER TYPE, CLASS II, VAR. A. 


.85 


•75 


.83 


•75 


.78 


Obvetse 

lion, which falls back 
from a leap, with bow 
in 1. hand being strung 
by the r. stretching 
it to the ear. 

Circular legend, be¬ 
ginning at I, 
Sdkshadiva namsihhah 
sirihamahetidro jayatyani- 
satn. 
srarfer 

PI. XXXV. 30. 

Metre, Upagiti. 

(1) Sdkshadiva narasa- 
nha ... (VIII) bandro 
jaya.msa. 

Letters of the word 
narasihha, though trun¬ 
cated, are fairly dis¬ 
tinct between IV and 
V. 

Sdkshadiva nara. 

Letters on the 1 . are 
blurred. 

Saksbddava .... 

(VII) mahandra jaya- 
tyansa. 

The coin is nearly 
oval. 

Tiger trying to snatch 
at the bow with paw. 
Sdkshadiva trnra.. 

. jayatyanasa. 

Saksbddava . 

jayatyanasa. 



Reverse 

akimbo on waist, a 
lotus treated as a 
comucopiae. Goddess 
wears earrings, neck¬ 
lace, bangles and a 
circular pearl orna¬ 
ment round the head. 
Symbol on 1 , 

Legend on r., 
Sri-Mahendrasinbah. 

: I 

PI. XXXVII. 58. 


Lion’s head slightly 
raised. 

Symbol ^ 
Srf-Mabendrasiriba. 

PL XXVIII. 14. 


Lion’s head stoop¬ 
ing. 

Symbol 

S ra-Mahandrasinba. 
Symbol 

Sra-Mahendrasasinba. 

PI. XXVIII. 15. 


Lion’s head slightly 
raised uf 
Symbol 

Sra-Mahandrasanba. 
Symbol as above. 

. Mahandrasihha. 










mtsT/f 



KUMARAGUWA I 


1770 


1771 


1772 


1773 


1774 


1775 


1776 


Wt. 

Size 

Obverse 

127-5 

.76 

(XII) Sdkshddiva na- 

.(VII) handra 

jayatyanasa. 

126.5 

•75 

Sdkshddiva na . 



.. tidra .. tya 

125.5 

•75 

.kshddava na . 

tidra 

126.6 

.78 

Lion is snatching at 
the bow by his paw. 

(I) Sdksha . 

(VI) sanhamabandra ja¬ 
yatyanasa. 

Letters on the 1 . are 
truncated. 

125.8 

•75 

Muscles of the arm 
are exaggerated. 

(J)Sakshadivana . 

ndra jayatya; 
letters on the 1. trun¬ 
cated. 

126.6 

.76 

Nose point of the 
king is exaggerated. 
(XII) Sakshadava .... 

. nhama (VII) handra 
jayatya.sa. 

> 127-4 

•79 

Wristlet on the r. 
hand looks like a con¬ 
tinuation of the neck¬ 
lace. 1 


<SL 


Reverse 

Symbol ^ incom¬ 
plete and blurred. 
Sra-Mabendrasanha. 

PI. XXIX. t. 

R. hand of the god¬ 
dess is stretched out 
straight. 

Symbol 

Sra-Mahendrasinba. 
Lion is gaping; its 
head is raised. 
Symbol $ , in-, 
complete. 
Sra-Mabandrasahba. 

Symbol ^ 
Sra-Mahendrasinba. 

PI. XXIX. 2. 


Lion’s neck is rais¬ 
ed and the r. hand 
of the goddess is stre¬ 
tched out. 

Symbol ^ 

S ra -Mahendrasi nha. 

PI. XXIX. 3. 
Lion’s head is droop¬ 
ing down. 

Symbol ^ 
Sra-Mahendrasinba. 

PI. XXIX 4. 

R. hand stretched 
out. Lion’s head is 
drooping. 
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LION-SLAYER TYPE, CLASS II, VAR. B 

Reverse 
Symbol 

Sri-Mahendrasi nha. 

PI. XXIX 5. 

1777 124.8 .78 Sakshadava m ... Symbol {$f 

Sri-Mahendrasi riha. 

1778 125.5 .8 Sakshadava nara .... Symbol 

Sri-Mahendtastnba. 

1779 126.4 .78 Sakshadava . Symbol 

Sra-Mahandrastnha. 

1780 127.9 -79 • kshada . ... nha sari- Symbol ^ 

Sri-Mabandrasihha. 

1781 125.8 .79 (I) Sakshadava .... R- hand stretched out. 

Lion’s head drooping. 
Symbol 

Sra-Mahandrasanha. 

PI. XXIX 6. 

1782 126.3 .75 Sakshadavana ... ' Symbol^ 

... ndrasinha. 

1783 127.3 .78 (I) Sakshd . R. hand slightly bent. 

Lion’s neck is raised. 
Symbol $Jor $ 
Sra-Mahandrasanha. 

PI. XXIX 7. 

Variety B : 11 coins 

(Legend beginning with Kumdra; goddess holding a garland) , 


Wt. 

Size 

Obverse 

(I) Sakshadava . 

hhamahandra ja. tya; 
legend on 1. truncated. 

124.8 

.78 

Sakshadava na ... 

. nha . tya 

125.5 

.8 

Sakshadava nara .... 

126.4 

.78 

Sakshadava . 

jayatya 

127.9 

•79 

.kshada. ... nha sari- 
hamahandra .. tya 

125.8 

•79 

(I) Sakshadava .... 

. (VII) hhamahandra 
jayatya.sa. 

Letters on the 1 . are 
blurred and truncated. 

126.3 

•75 

Sakshadavana ... ' 

. tya 

127.3 

.78 

(I) Sakshd . 

(VII) hhamahandra 
jayatyanasa. ' 


King standing f. in 
tense action, bare-head¬ 
ed, wearing waist-band 
with ends flying behind, 
janghia , earrings, neck¬ 
lace and wristlets, 
shooting at lion in his 
front falling back from 
a leap, with the bow 


Goddess, nimbate, 
seated facing on lion 
couchant tol., r. leg 
tucked up, 1. hand 
resting on thigh and 
holding a lotus with 
long stalk and r. hand 
opened out and hold¬ 
ing a garland. 














mutsT/f 



1784 


1785 


1786 


Wr. Size 


131 


126.7 


125.6 


•79 


.78 


•74 


KUMARAGUPTA t 

Obverse 

held in 1. hand, r. hatjd 
stretching it to the 
ear. King is bare¬ 
bodied, but he wears 
a sash whose ends 
float behind. 

Circular legend incom¬ 
plete, but beginning at 
I with Kumdra, and 
probably reading as 
Kumaragupto yudhi siti- 
bavikramah. 
f 4K [>pft afa 
PI. XXXV. 31. 

Arrow is clearly visible. 
(I) Kumdra.. .. 

... (IX) kra 


King’s attitude is en¬ 
ergetic. Arrow is clear¬ 
ly visible. 

(XII) Kumdra.. .. 

.. .kra 

Arrow is clearly vi¬ 
sible. 

(XII) Kumdra 


Reverse 

Symbol on 1 . 
Simha-Mahendrab. 
firmer: 1 

PI. XXXVII. 59. 


<§L 


Posture of the god 
dess is graceful. Gar¬ 
land is suspended 
on the fingers of the 
r. hand. L. hand on 
thigh. Lion seems 
to be sleeping. 
Symbol jj , 
blurred. 

Simha -Mahendra. 

PI. XXIX. 8. 

Symbol 

Garland held as above. 
L. hand on thigh. 
Simbamaha 

PI. XXIX. 9. 
Garland suspended 
from fingers of the 
r. hand. 

L. hand on thigh. 
Symbol , blurred. 
Legend blurred. 

PI. XXIX. xo. 






MW/sr^ 



LION-SLAYER TYPE, CLASS II, VAR. B 


Siae 

Obverse 

•73 

Lion only half on 
the flan. 

(XII) Kumaragu. 

.(IX) krama. 

•77 

King’s body is rather 
bulky. 

(I) Kumar a . 

(IX) kkra\ 

Kumar a is blurred. 

•74 

(XII) Kumaragu 

•79 

(I) Kumar a 

Letters are bold and 
clear. 

•75 

(XII) Kimdragu 

•79 

Kumara 

Crack in the edge at 
IX. 


Reverse 

Garland in r. hand; 
1. hand on thigh. 
Symbol »*• , but in¬ 
complete and blur¬ 
red. 

Simhamahe 

PI. XXIX. II. 

Garland in r. hand. 
L. hand on thigh. 
Symbol ••• 

Simhamaba , blurred. 

PI. XXIX. 12 . 

R. and 1 . hand as 
above. 

Symbol ,***, 

Simhamahendra, 

blurred. 

PI. XXIX. 13. 

R. and 1 . hand as 
above. 

Symbol 

Samhamahandra , 
very much blurred. 

P. XXIX. 14. 

R. and 1 . hand as 
above. 

Lion partly off the flan. 
Symbol sis , but 
blurred. 
Samhamahandra. 

P. XXIX. 15. 

R. and 1 . hand as 
above. Lion’s mouth 
is gaping. 

Symbol ••• 
Simhamahendra . 











b. Wt. Size 


1793 


1794 


126.8 


i2 6.6 


•77 


•75 


KUMARAGUPTA I 

Obverse 


<SL 


Kumar a 


Legend off. 


Reverse 


Garland is off the 
flan. 

Symbol jj* 
Simba-Mahendra 
Garland is visible. 
Symbol 

Simha-Mahetidra. 


ELEPHANT-RIDER AND LION-SLAYER TYPE : 4 COINS 


King wearing coat and 
waist-band, bare-head¬ 
ed, riding a caparisoned 
elephant, furiously ad¬ 
vancing to r., raising 
his r. hand holding a 
dagger in the posture of 
attack. Dwarf behind 
him, holding a parasol 
over his head. A 
lion is in front of the 
elephant, which the 
latter is trampling with 
1. fore-foot; the lion 
tries to bite the r. front 
leg of the elephant by 
opening its jaw. 
Circular legend is un¬ 
certain and incomplete; 
it begins at XII with 
Kshatd ; very probably 
it may have been the 
following:— 
KshataripuKumdragupto 
rdjatrdtd jayati ripiln. 

Tranrr^T 

snmr frj^r 1 

pi. xxx'vi. 40. 

Metre, Upagiti. 


Goddess, nimbate, 
wearing earrings, neck¬ 
lace, bangles and arm- 
lets, with hair on head 
tied in a knot, standing 
three fourths to r. on a 
lotus, but looking to 
1., and holding in r. 
hand some indistinct 
object, before a pea¬ 
cock looking up to¬ 
wards it; 1. hand rests 
on waist and holds 
a lotus with long 
stalk. The goddess is 
wearing a sari, tied 
round the waist by a 
string ( ndcli ), whose 
two ends are seen be¬ 
tween her legs, and 
an upper garment, 
whose ends are hang¬ 
ing on her either side. 
No symbol. 

Legend partly on 
the 1. and partly on r. 
Sinhanihanta Mahendra- 
gaj ah 

rtfg-gfaftnTT : 1 

PI. XXXVII. 68. 










0 f INDIA 



ELEPHANT-RIDER AND LION-SLAYER TYPE 2 

Wt. Size Obverse Reverse 


125.8 


126.8 


•79 


,82 


115.2 


127 


•77 


•75 


Top of the umbrella 
not visible. Elephant is 
not elegant, but its 
fury is well depicted. 
At (XIX) Kshatarapu, 
at (11) trata. 

Normal condition. 
Elephant is more ele¬ 
gant, but equally .fur¬ 
ious. The umbrella in 
the attendant’s hand is 
visible on this specimen. 
Lion is only half accom¬ 
modated on the flan. 

Legend beginning 
at XII, Kshata (rapa ?); 
at (WVLl)yata ra, at (X) 
pun. 

Normal condition. 

Attendant is poorly re¬ 
presented on this speci¬ 
men and the umbrella 
in his hand is off the 
flan. The legend is 
indistinct and incom¬ 
plete; it begins at XII 
with Kshatara. 

One crack in the edge 
at II. Worn out. 

Lion is slightly blur¬ 
red. 

At (1) Kshata, 
at (X) pun. 

Good condition. 




(IX) Saiihanaham- 
(II) ta Mahandragaja. 
Legend blurred. 

PI. XXX. I. 


The plumage of the 
peacock is full and 
beautiful. 

(X) Sinhani (II) hamta 
Mahandragaja. 

The first three letters 
of the legend are 
very distinct on this 
coin. 

PI. XXX. 2. 


Toes of the peacock 
ate distinctly shown. 
No symbol. 

(X) Sinhani (II) hanta 
Mahendragaja, 
rather blurred. 

Pl. XXX. 3. 


Peacock is beautiful. 
No symbol. 

Legend on the I., 
(X) Sinhani (II) hanta 
Mahandragaja , 
blurred and truncated, 
PL XXX. 4. 
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KUMARAGUPTA I 

RHINOCEROS-SLAYER TYPE : 4 COINS 


<SL 


No. Wt. Size 


1799 


127.1 


•75 


Obverse 

King bare-headed, with 
flowing frizzled locks 
( alaka ) on head, riding 
on caparisoned horse 
to r., wearing buttoned 
coat, waist-band and 
trousers, leaning for¬ 
ward and attacking a 
rhinoceros with the 
sword in r. hand. Horse 
raises up its head, 
slightly frightened. 
Rhinoceros stands at 
bay, turning back its 
head to attack, mouth 
being open. Rhinoceros 
is engraved realistically 
and beautifully, the 
horn on the head, two 
ears, 1. eye, circular 
spots on the body, the 
tail and the four feet 
being all clear. ' 
Circular legend is (XII) 
(Bhartd ?) khadgatrdtd 
Kumdragupto jayatya- 
niiam. 

(yrcrf ?)*rjpRrr f*TTW<n 

1 

PI. XXXV. 36. 

Metre, Upagiti. 

King’s head slightly 
off the flan. Buttons of 
the coat clear. All 
four legs of the rhi¬ 
noceros are visible. 


Reverse 


Within dotted bor¬ 
der goddess Ganga, 
not nimbate, standing 
to 1. on an elephant¬ 
headed crocodile, 
holding lotus with 
long stalk in its trunk. 
R. hand of the goddess 
is extended, forefinger 
pointing out at some 
object, not visible’on 
the coin, 1. hand 
hanging down by the 
side empty. Hair on 
the head of the god¬ 
dess is tied in a knot 
behind and she wears 
earrings, necklace 
and bangles. Behind 
the goddess a female 
attendant holding in 
her r. hand a chhatra 
(umbrella), without, 
fillet, its staff being de¬ 
noted by a dotted line; 
her 1. hand is on the 
waist. Symbol to r. 
Legend on the 1 ., 

Sri-Mahendrakhadga (h) 

MfafwSP 1 

PI. XXXVII. 63. 

Stalk of the lotus 
partly visible. 

Symbol on r., 
[Sri-Mahe] ndrakhadga 
PI. XXX, 5. 








MlNlSr^ 



1800 


I80X 


125.4 


128.1 


Size 


.78 


.78 


RHINOCEROS-SLAYER TYPE 
Obverse 

.( 1 ) ta Kumdra- 

guptajayatya (td Kumd- 
ragupto jayatya) 

Letters in sharp relief. 
Good condition. 

The buttons of the 
coat are very clear. 

Legs of the rhinoceros 
are just visible. 

(X).. khagatrata Kumd- 
raguptaja , 

(. .khadgatrdtd Kumdra 
guptoja), 

slightly blurred. 

Normal condition. 


.buttons of the king’s 
coat are not clear on 
this specimen. The 
feet and part of the 
ower part of the body 
of the rhinoceros are 


Reverse 


fi. 


As above, but the 
feet of the goddess 
are turned, as if she 
was about to face to 
r., though actually 
she is facing 1. The 
pointing forefinger 
of the r. hand is not 
clear on this specimen. 
The elephant-headed 
crocodile holding the 
lotus in its snout is 
fully visible. The lotus 
can be clearly seen 
above the r. hand of 
the goddess. Female 
attendant is rather 
tall and blurred, but 
her breasts are promi¬ 
nently visible. 
Sra-Mabandrakbaga, 
blurred, but the letters 
khaga are fairly dis¬ 
tinct. 

Symbol on the r., 

PI. XXX. 6. 
Goddess is turned 
slightly to r., though 
she is actually look¬ 
ing to 1 . Crocodile is 
fully visible, as also 
the lotus stalk in its 







kumaragupta I 


* <SL 

Reverse 


Obverse 

truncated. 

(IX) (Bba ?) tta kha- 
gatata (Bbartta khadga- 
trata). The lower loop 
of the crucial letter 
kba is quite distinct on 
this coin above the 
king’s r. shoulder. 
Good condition. 


Buttons of the coat 
faintly visible. Feet of 
the rhinoceros off the 
flan; the fury on its face 
is remarkable. 

(IX) (Bba ?) ta kha- 
gatata (Bba ?) rtd 
khadgatrata). KJja above 
the r. shoulder has a 
broad triangular base. 
Good condition. 


snout, but the lotus 
is represented merely 
by four dots. The 
female attendant is 
blurred and indistinct. 
The dotted line of the 
staff of the umbrella 
is quite clear. 
Sra-Mahandrakhaga , 
the last two letters be¬ 
ing blurred. 

Symbol on the right 

PI. XXX. 7. 

Crocodile, its tail, and 
snout holding the lot¬ 
us stalk, as also the 
lotus are all very clear. 
Attendant is dwarfish 
as usual. 

Symbol on the r., 
but partly off. 

S'ra-Mabandakbaga. 

PI. XXX. 8. 








MIN ISTfy 



<8L 


No. 


1803 


1804 


Wt. 


126.7 


127.6 


ASVAMEDHA TYPE : 4 COINS 
Variety A : 2 coins 

(Caparisoned horse to right) 

Size Obverse Reverse 


.82 


.8 


Caparisoned horse with 
plaited mane standing 
to right before a yiipa, 
from which a pennon 
flies above the animal. 
The rasatid (girdle) and 
chashdla of the yiipa not 
shown. There is no 
string of beads above 
the horse, nor the letter 
si under it. Circular le¬ 
gend, not completely 
read, seems to be: 

Devo jitaiatruh Kumdr 
ragupto’ dhiraja. 

^fr frRrsnj: fJTTT^r- 
hrtrsjT 1 

PI. XXXVI. 39. 

Yiipa and pedestal off" 
the flan. Deva jat a sat a 
(IX) Kn 

There are three illegi¬ 
ble letters before dava. 

Yiipa and a part of 
its pedestal are partly 
visible. Pennon flies 
over the horse. 

Blurred traces of trun¬ 
cated legend between 


Within dotted bor¬ 
der, queen standing to 
left, wearing sari and 
upper garment, hold¬ 
ing chouri in right hand 
over right shoulder, 

1. hand hanging down, 
holding a small towel. 
In front of the queen 
is an ornamental 
siichi with fillet hang¬ 
ing down. 

No symbol. 

Legend, 

Sri-asvamedha-Mahen- 

drab. 

PI. XXXVIT. 66. 

Queen’s hair is falling 
on her back. 
Sra-asvatnadha-Mahmd- 
ra , 

blur r fid. 

PI. XXX. 9. 
Queen’s hair is tied 
in a knot behind the 
head. 

No symbol. 

S ri-asvamedbamaha 

PI. XXX. 19. 










KUMARAGUPTA I 


Wt. 

Size 

Obverse 



IX and I, probably 
reading Dava jataiata 
Kama . 

Ku is fairly clear at XII. 


Reverse 


<SL 


Variety B : 2 coins 

(Bare horse to left) 


1805 


1806 


126.7 

.88 

Bare horse, standing 
to 1. in front of ny/ipa 
on a pedestal, pennon 
flying over it. 

At (XII) jata (?), 
at (V) Kw/tdragupta 
Good condition. 

126.5 

.83 

Yupa and pedestal are 
more fully visible than 
on the above. 



(XII) Dava jatasatru 
Ku (V) maragupta. 

Good condition. 


elephant-rider type 

King bare-headed, with 
diadem, coat, waist¬ 
band, necklace, ear¬ 
rings, armlets and wrist¬ 
lets, riding a capa¬ 
risoned elephant, fu¬ 
riously marching to 1., 
holding goad in r. hand, 
1. hand resting on 
waist. Behind the king, 
a seated attendant hold¬ 
ing an umbrella over 
him. Circular legend, 
rather uncertain, but 


Queen as in variety 
A. 

No symbol. 
Sri-aJvamedhaa-Maha 

PI. XXX. II. 


Queen’s features in¬ 
distinct. Towel in 
the r. hand looks like 
a rope. 

No symbol. 

S ri-ahamedha-Ma 
PI. XXX. 12. 

3 COINS 

Wi thin dotted bor¬ 
der, Lakshml, nim- 
bate, standing on a 
lotus, facing, wearing 
earrings, necklace, 
bangles, anklets, a pe¬ 
culiar flat headdress 
on the head, sari 
and an upper garment, 
whose ends fall on 
her either side. Her 
r. hand is bent up 
and holds a lotus 
creeper with buds 
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1807 


1808 


Wt. Size 


126 


. 8^. 


129.1 


.85 


KI-iEPHANT-RIDER TTPfc 

Obverse 


most probably, 
KshataripuKumd ragupto 
rdjatrdta jayati riptln , 
ti being widely separat¬ 
ed from pit. 

TFsprrar 

sprfa 1 
i 1 . XXXVi. 40. 
Metre, Upagiti. 

Only the staff of the 
umbrella is visible on 
this coin. The legend 
begins at ill; its first 
four letters are indis¬ 
tinct, but the subscript 
of Ksha is clear. Under 
the feet of the elephant 
we have the letters, 
{K)umdragupta ra; ma 
and ra are blurred and 
only the medial u of 
Ku is visible. Between 
the front foot and the 
trunk, we have jatrata, 
tra being quite distinct. 
Between X and I, there 
is jayata rapu , rather 
blurred. 

Normal condition. 

The umbrella is fully 
visible. Legend be¬ 
ginning at II, n. Ksha- 
tara behind the um¬ 
brella bearer; then fol¬ 
low puKuwaragupta; the 
letter Ku is between the 
hind legs; the next five 


Reverse 



and flowers; 1. hand 
rests on waist holding 
a cornucopiae. 

Conch in lower r. 
corner. 

No symbol. 

Legend on r., 

S rl-Mabendragajah . 

: I 

PI. XXXVII. 67. 
Besides the lotus on 
which Lakshmi is 
standing there is a 
half lotus near her 
r. foot and the plant 
has two more lotuses, 
one at X and one 
near the halo. 

Srd -Mabatidragaja; 
the second and third 
letters are indistinct 
and can be determined 
only with the help 
of other coins. 

PI. XXXI. I. 


Cornucopiae is in¬ 
distinct. 

Sri-Mahendragaja. 

PI. XXXI. 2. 
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KUMARAGUPTA i 


1809 


Wt. 

Size 

Obverse 



letters are blurred; 
above the elephant’s 
head, yata rapu. 

Normal condition. 

125.4 

•75 

Staff and fillet of parasol 
visible, but not its top. 



Legend beginning at III 
n. Kshatarapu, under 
the elephant’s feet, tra¬ 
ces of ragupta ; above 
the elephant’s head. 



tarapu. 

Good condition. 


l8lO 


125.3 


Reverse 


<SL 


Legend, 

Sr a-Mahendragaja. 

PI. XXXI. 3. 


•75 


LYRIST TYPE : 2 COINS 

King, nimbate, wear¬ 
ing earrings, necklace 
and armlets, sitting 
on a straight-backed 
couch ( paryankikd ), 
whose three sides are 
clearly visible; r. leg 
folded on the couch, 1. 
leg over the r. one and 
hanging below the 
couch. Fingers of the 
king’s r. hand are 
playing over a four 
stringed lute placed in 
the iap, the 1. hand 
above the lute, its 
fingers gesticulating 
appreciation. Legend 
beginning at I, 
Mabarajadhirajasri-Ku- 
maragupta. 

( Maharajadhiraja-srl - 
Kama raguptah.) 

PL XXXVI. 38. 


Within dotted border, 
goddess (orqueen?), 
with earrings, sitting 
on a couch with 
straight back. Two 
sides of the couch, as 
also its four legs of 
the fa pda r design are 
clearly visible. R. leg 
of the goddess is fold¬ 
ed under the couch and 
the 1. leg is hanging 
down in its front. R. 
hand of the goddess is 
bent up and holds a 
flower of long stalk; 
the 1. hand rests on 
the couch. 

No symbol. 

Legend on the L, 
Kumaraguptah, 

I 

PI. XXXVII. 61. 
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At»RATlGHA TYPE 



l8ll 


Wt. Size 


126 


Obverse 

Letters Kumar a are 
under the couch and 
gupta at XI. The begin¬ 
ning letter is just behind 
the king’s head above 
the back of the couch. 
Very slightly worn at 
the edge. 

As above. 

Halo visible only on r. 
Only two legs of the 
couch are visible. 
Legend as above, but 
rather blurred on r. 
(I) Mabarajadharajasra- 
Ku. .(X) gupta. 


Reverse 

The second letter is 
doubtful, but it can 
hardly be any thing 
other than md. 

PI. XXXI. 4. 


As above. 

Three legs only of 
the throne are visible. 
No symbol. 

Legend on the 1., 
Kumar agupta. 

PI. XXXI. 5. 



APRATIGHA TYPE : 8 COINS 


A male figure stand¬ 
ing in the centre, wear¬ 
ing a dhoti , with folds 
hanging between the 
legs; hands folded at 
the waist, a protube¬ 
rance on the head as on 
the Buddha images, or 
hair tied in a knot. To 
the r., a female figure, 
standing to 1. slightly 
bent forward, her hair 
tied in a knot on the 
head, wearing a sari 
and tight kahehukr, 
1. hand on the waist, 
r. hand bent up and 
raised in the attitude of 
vitarka (argumentation); 
fingers almost touching 


Within dotted border, 
goddess Lakshml, nim- 
bate, seated facing on 
a beautiful, full blown, 
double petalled lotus, 
her left hand on waist 
akimbo; right hand is 
bent up, holding a 
lotus with a long stalk. 
The lotus is conven¬ 
tionally denoted by 
four thick and elon¬ 
gated dots, looking 
like the symbol j;*, 

but as a regular sym¬ 
bol occurs lower be¬ 
low, is to be ta¬ 
ken as a conventional 
lotus. 

Crescent in the r. 












. Wt. Size 


18x2 


123 


1813 


121.4 


•75 


.72 


KUMARAGUPTA I 
Obverse 

the face of the central 
figure. To the 1 . of 
the central figure, an¬ 
other figure a male, st¬ 
anding to r., wearing 
a close fitting cap, 1. 
hand holding a shield 
in front of the torso, r. 
hand bent up and hold¬ 
ing Garudadhvaja just 
behind the central fi¬ 
gure. 

Legend written hori¬ 
zontally but in lines 
placed vertically be¬ 
tween the central figure 
and the figures on its 
either side; on r. side, 
to be read from top to 
bottom, Kumdra ; on left 
side to be read from 
bottom to top, guptah. 
None of the figures is 
nimbate. 

Circular legend, not yet 
read. 1 

Folded hands fairly 
clear; no crescent above 
the king’s head. Kumara 
is blurred, but guptah 
is quite distinct. 
Circular legend, 

Papu rapapa rapa (?) 

No crescent above the 
king’s head. Palms fold¬ 
ed at the chest rather 


Reverse 


<8L 


upper corner in most 
cases. 

Symbol on 1 . in the 

♦ M 

centre, 

Legend on the r., 
Apratighah. 
srcrfow: i 

PI. XXXVII. 69. 


Crescent to the r. of the 
head of the goddess. 
Symbol 
Apratagha. 

PI. XXXI. 6. 


Lower bud on the 1 . 
slightly truncated. 
Crescent on the r. in 


Tor the discussion of the legend, sec Introduction pp. 


cxi-xii. 











MIN/Sr^ 



APRATIGHA TYPE 


1814 


l8lj 


l8l6 


1817 


121. j 


Size 


120.7 


X2I .5 


121 


•73 


■73 


Obverse 

indistinct. Staff of the 
Garudadhvaja is clear. 
Kumaraguptah, written 
as above; the visaraga 
at the end being very 
distinct. 


Reverse 


% 


the upper corner. 

Symbol 

Apratigba. 

PI. XXXI. 7. 


•74 


71 


Circular legend con¬ 
siderably truncated. 
The bump (kakud) or 
the knot of hair on 
the head is very pro¬ 
minent. Garudadhvaja 
is clear. Crescent above 
the king’s head to right. 
Kumaraguptah. under 
two arms. Circular le¬ 
gend considerably trun¬ 
cated. 


Crescent in the upper 
r. corner. Left lotus 
bud only partly visi¬ 
ble. 

Symbol $ 
Apratagha. 

PI. XXXI. 8. 


No crescent above the 
king’s head. Kumdra- 
guptah under two arms. 
Circular legend fairly 
well preserved on the 
right, but illegible. 
Crescent above the 
central figure. 

Kumaraguptah, , rather 
blurred. 

Circular legend not 
legible. 

A crescent between 
the central figure and 
the one on the right. 
Kumaraguptah , as us¬ 
ual. Circular legend 


r. 


No border of dots. 
Symbol ^ 
Apratighah. 

Medial vowel of ti 
is quite distinct. 

PI. XXXI. 9. 
Crescent in the 
upper corner. 
Symbol 
Apratighah, 
quite distinct. 

PI. XXXI. 10. 

No crescent in the 
r. upper corner. Dot¬ 
ted border on the left. 
Symbol 
Apratighah, 


20 









1818 


1819 


Wt. 


120.5 


122.3 


Size 


.78 


•75 


KUMARAGUPTA I 


Obverse 
fairly well preserved 


on the 1 . Good condi¬ 


tion. 

Gatuda on the stand¬ 
ard quite distinct. Ku- 
mara is quite clear, so 
also guptah. 

Grcular legend, in¬ 
distinct and truncated. 


Crescent above the 
king’s head. Garuda 
standard very distinct. 
Kumdragupta written 
as usual but Kumdra 
rather blurred. 

Circular legend 
distinct. 


m- 


Reverse 


<SL 


very distinct. 

PI. XXXI. II. 


The flan was ill adjus¬ 
ted on the 1., and as a 
result only one of three 
lotus buds has come 
out on the 1.; the 
symbol is truncated 
and only three out of 
the four dots above 
it are visible. 

Symbol 
Aparatigha , 
very clear. 

PI. XXXI. 12. 
Dotted border not 
on the flan. Crescent 
in the r. upper corner. 
Two buds of the lotus 
stalk are visible. 
Symbol 
Apratigha. 

PI. XXXI. 13. 


KING AND THE QUEEN TYPE : 1 COIN 


1820 


126.7 


• 7 J 


King standing to r., 
bare-headed and with 
frizzled hair, wearing 
coat, waist-band, dhoti, 
earrings, necklace, 
wristlets and armlets. 
The king’s 1 . hand is 
on the hilt of the sword 
at his waist and he is 
offering by the r. hand, 
bent up, a bunch of 
flowers to the queen 


Goddess, nimbate, 
seated facing, on lion 
couchant to r., hold¬ 
ing a lotus in r. hand 
bent up and leaning 
on the 1. hand resting 
on the thigh. 

This posture of the 
goddess is similar to 
her posture on the re¬ 
verse of some of the 
Archer type coins of 










3 


Size 


KING AND THE QUEEN 
Obverse 

standing to r. facing 
him. The queen wears 
earrings, necklace and 
bangles; her r. hand is 
on the waist and the 1. 
one is hanging down. 
Crescent between the 
king and the queen. 
Traces of legend on 
the r. 

Kamara can be seen 
truncated from III; 
ma is of eastern variety. 
Good condition. 


TYPE 

Reverse 

this ruler, see PI. XX. 
8. The goddess wears 
earrings, necklace, 
bangles, armlets and 
a girdle. The folds of 
her sari are clearly 
visible on the folded 
feet. 

Dotted border all 
round. 

No symbol. 

Legend on the r., 

Sri-Kumd raguptah. 

PL XXXI. 14. 








MIN isr^ 



<SL 


[SKANDAGUPTA] KRAMADITYA 
CHHATRA TYPE : i COIN 


No. 

1821 


Wt. 

130 


Size 
.8 


Obverse 

King with curly hair 
and bare body stand¬ 
ing to 1 ., wearing dhoti, 
waist-band, earrings, 
necklace and wristlets, 
offering by outstretch¬ 
ed r. hand oblations on 
altar, (off the flan); 1 . 
hand on the hilt of the 
sword. Behind the king 
a fat-bellied dwarf 
with waist-band and 
curly hair, standing 
with legs slightly bent, 
holding a parasol with 
fillets in the r. hand 
(invisible on the coin), 
1 . hand hanging down. 
Only the staff and the 
fillets of the parasol 
are visible on the coin. 
Legend beginning at 
I, incomplete; Vijitava- 
na. Probably its full 
form was Vijitavanira- 
vani 


to divarit jayat't. 

n^cft fer sptfo 1 [? ] 
PI. XXXW41. 
Metre, Upagiti. 
Good condition. 


Reverse 

Goddess Lakshmi, 
nimbate, standing 
three-fourths to 1 . 
holding a noose in the 
r. hand, slightly bent 
and extended and a 
lotus with long stalk 
in the 1 . hanging down 
by the side. The lotus 
stalk penetrates the 
nimbus on the 1 . and 
the lotus is within 
it. The goddess wears 
earrings, a> necklace, 
and bangles. 

Symbol , in¬ 
complete. 

Legend on the L, 
Kkramaditya (h). 
spWTfc*?: I 
PI. XXXVII. 7o. 

PI. XXXI. 15. 








SUCCESSORS OF KUMARAGUPTA I 

(Not represented in the Hoard) 

Skandagupta 
Archer type, small size 


Jo; 


Wt. 

130.2 


Size 

•75 


142.8 


.85 


•75 


Obverse 

King standing left, 
holding bow in left 
hand and arrow in 
right. Garuda stan¬ 
dard behind his right 
hand. Under left 
arm, Skanda written 
perpendicularly. 

Circular legend, 

Jayati mahitalam . 

sudhanvi, only partly 
visible. 

Archer type, large size 

King as above. 

Skanda with crescent 
above under left arm. 
Legend, not fully read; 
probably it was Para- 
hitakdrl raja jayati 
divarn dri-Kramadityah. 
King and Lakshmi type 1 


Reverse 

Goddess, nimbate, 
seated facing on lotus 
with noose in right 
hand and lotus in left. 
Symbol 

S ri-Skandaguptah. 
[B.M.C.G.D. XIX. 1] 

PI. XXXII. 1. 


Goddess Lakshmi, as 
above. 

Symbol incomplete. 
Kramadityah. 
[B.M.C.G.D. X IX. n] 
Plate XXXII. 2. 


Skandagupta stand¬ 
ing to right wearing 
dhoti and usual orna¬ 
ments, torso bare, 
holding bow by the 


Goddess Lakshmi as 
above. 

Symbol incomplete. 

Sri-Skandaguptah. 

[Bibl. Nat.] 


1 Some scholars regard the lady on the obverse as the cjuecn. 















SUCCESSORS OF KUMARAGUPTA I 
Size! Obverse Reverse 


<SL 


middle by his left 
hand near his left 
knee; right hand, hold¬ 
ing arrow, rests on 
right hip. In his 
front goddess Lak- 
shmi standing to left, 
holding some indis¬ 
tinct object in her 
right hand, to which 
the king is looking 
with interest; there 
is a lotus in her left 
hand. Garuda stan¬ 
dard between the 
king and the goddess. 

Ghaptkachgupta 
Archer type 

King, nimbate, stand¬ 
ing to left holding 
bow in left hand and 
arrow in right. The 
Garuda standard be¬ 
hind right hand. 
Under left arm, Ghato, 
with crescent above. 
Circular legend, in¬ 
distinct. 

Narasimhagupta 
Archer type 


[B.M.C.G.D. XIX. 9] 

Plate XXXII. 3. 


•9 

King, nimbate, stand¬ 


ing to left holding 


bow in left hand 


and arrow in right. 


Garuda standard be¬ 


hind tight hand. Under 


Lakshml, nimbate, 
seated facing on 
lotus holding fillet 
in right hand and 
lotus in left. 

Symbol 

Kramadityak. 

Leningrad Museum. 
[B.M.C.G.D. XXIV. j] 
PI. XXXII. 4. 


Goddess Lakshml 
seated as above. 
Symbol incomplete. 
Baladityah. 

[B.M.C.G.D., XXII. 7] 
PL XXXII. j, 














MIN (STfy 



KUMARAGUPTA II, BUDHAGUPTA AND VISHNUGUPTA 


Size 


149 


Obverse 

left arm, Nara. Bet¬ 
ween king’s feet, Go. 
Legend, incomplete, 
ending with jayati (?) 
Narasimhaguptah. 

Kumaragupta II 

Archer type 


Reverse 


*§L 


148.7 

.8 

King standing with 
bow and arrow as 



above. Under left 
arm, Ku. Between his 
feet, jd. 


Budhagupta 
Archer type 

King standing to left 
as above with bow 
and arrow. Garuda 
standard behind right 
Under left arm, 


hand 
Budba. 

Grcular legend off. 


Vishnugupta 
Archer type 


.8 


King standing as 
above with bow and 
arrow. 

Garuda standard be¬ 
hind right hand. 

Under left arm below 
crescent, Vishnu. 

Between feet, ru. 
Circular legend off. 


Goddess Lakshml as 
above. 

Symbol ^ 

S rl-kkramddityah. 
[B.M.C.G.D.XX III. 4] 
PL XXXII. 6. 


Goddess Lakshml, 
seated as above. 
Symbol 
Legend off. 

[Banaras Hindu Uni¬ 
versity.] 

[J.N.S.I.X II p. 112] 
PL XXXII. 7. 


Goddess Lakshml, 
as above. 

Symbol off. 

S ri-Cbandradityah. 
[B.M.C.G.D. XXIII. 9] 
Pl. xxxn. 8. 


















rntsr^ 



SUCCESSORS OF KUMARAGUPTA I 

Vainyagupta 
Archer type , 


<SL 


Wt. 

Size 

Obverse 

148 

.8 

King standing with 
bow and arrow as 
above. 


1 ' ' ■ ; 

Garuda standard be¬ 
hind right hand. 


/ y • 

1 '• if 

Under left arm Vainya. 
Between feet, Bha. 



Circular legend, not 
yet completely read; 



Para - 

Dvadaladityah. 


XO 


I4J.8 


Reverse 
Lakshml 


as 


Goddess 
above. 

Symbol incomplete. 
Sri-Dva dasadityah. 

[B.M.C.G.D.,XXIII. 7 ] 
PI. XXXII. 9. 


.8 


Prakaladitya 

Horseman-Lion-slayef 

King on horseback 
to right, attacking 
lion in his front leap¬ 
ing at horse, by a 
sword; 1 bow round 
his body with string 
over left shoulder; 
Garuda standard be¬ 
hind right hand. Be¬ 
neath the horse, ru or 
u. 

Circular legend end¬ 
ing with Vijitya vasu- 
dham divam jayati. 

Jayagupta 
Archer type 


type 

Lakshml, nimbate, 
seated as above. 
Symbol ^ 

Srl- P rakaJddityah . 
(Indian Museum) 
[B.M.C.G.D., XXII. 5] 
PI. XXXII. 10. 


IX 

131.8 

.8 

King, nimbate, stand¬ 
ing to left; holding 
bow in left hand and 




arrow in right. 


Goddess Lakshmi 
seated facing on 
lotus. On the left, 
an elephant sprinkl- 















^SINIW 



Sa&anka and samacharadeva 


12 


145-3 


*3 


148.2 


•75 


Obverse 

Chakra standard be¬ 
hind right hand, not 
visible on the present 
piece. 

Beneath left arm, 
Jaya. 

No trace of circular 
legend. 

SaSanka 
Siva type 

Siva, nimbate, reclin¬ 
ing on the bull in 
his front, his left 
hand uplifted. 

Moon on the left. 
On right, written ver¬ 
tically, Sri-Sa. 

Below Jaya. 


Reverse 


■<sl 


ing her with water. 
(Not clear on this spe¬ 
cimen). 

No symbol. 
Sri-Prakdftdayalah. 
[B.M.C.G.D., XXIV. 6] 
PI. XXXII. II. 


Lakshmi, nimbate, 
seated facing on 
lotus with lotus in 
left hand; right hand 
empty. Above, on 
either side of the god¬ 
dess, elephant sprink¬ 
ling water over her. 
No symbol. 

On right, 

Sri-Saiankah 
[B.M.C.G.D., XXIII. 
16.] 


PI. XXXII. 12. 
Samacharadeva Narendraditya 


King standing to left 
with bow in left 
hand and arrow in 
right. Bull stan¬ 
dard behind right 
hand. Beneath left 
arm, Sama , between 
feet cha. No trace 
of circular legend. 


Goddess Lakshmi, 
seated facing on 
lotus, holding fillet 
in right hand and 
lotus in left. 

Symbol on left. 
Sri-Narendradityah. 1 
(Indian Museum) 
[B.M.C.G.D., XXIV. 4] 
PI. XXXII. 13. 


This legend has been read as Sri-KarendravinHu by N. K. Bhattasali. 














SUCCESSORS OF KUMARAGUPTA I 

Ancient imitations of Gupta coinage 

(Issuers unknown) 


Wt. 

Size 

Obverse 

Reverse 

86. j 

.85 

King standing to left 

Within border of 



with bow and arrow. 

thick dots, eight¬ 



Under his left arm, a 

handed goddess stand¬ 



horse. Behind right 

ing. 



hand, horse-headed 

No symbol. 



(?) standard. Sri in 

On the right, crude 



front of king’s face. 

imitation of a Gupta 




legend. - 




[B.M.C.G.D., XXIV. 17] 




PI. XXXII. 14. 

9a. j 

• 8j 

As above, but with¬ 

As above. 



out the horse, on the 

[B.M.C.G.D., XXIV. 



right and the letter 

18.] 



Sri in front of the 

PI. XXXII. 15. 



king’s face. 



\ 







DESCRIPTION OF THE FIGURES 
On the Bayana Hoard Coins 

ILLUSTRATING COSTUMES, FURNITURE AND WEAPONS 

(Plates XXXVIII-XLVH) 

The reference to the Plate in Clarendon type at the beginning 
of each entry refers to the Plate where the figure is drawn; the 
subsequent reference to the plate in the bracket given in the ordi¬ 
nary type refers to the original photograph of the coin in the 
plates of this work from which the drawing is prepared. This 
will enable the reader to judge whether the figure drawing is 
accurate or not. 

Male costume 

CHANDRAGUPTAI 
Standard Type 

PI. XXXVIII, Fig. i (PI. I. i). Beaded helmet with peaked top ; 
tunic with buttoned or embroidered front and pointed ends; 
shoes decorated with a vertical series of bosses or buttons. 
PI. XXXVIII, Fig. 1 (PI. I. a). Tunic in front has a panel of 
oblique lines, perhaps indicating embroidered pattern or 
fasteners; full boots decorated with buttons, reaching 
little below the knees; the pleated fold of the dhoti seen 
in between the legs. 

PI. XXXVIII, Fig. 3 (PI. I. j). Tunic tied securely with kamar- 
hand in several folds, with one end hanging freely on the 
right; dhoti and shoes. 

PI. XXXVIII, Fig. 4 (PI. I. io). Skull-cap decorated with a boss ; 
the tunic decorated on both sides with curved panels of 
circles, perhaps indicating sequins or embroidered patterns. 

SAMUDRAGUPTA 
Standard Type 

PI. XXXVIII, Fig. 5 (PL i. ii). Skull-cap with beaded edge; 
tunic with pointed end, the sleeves folded at the elbows; 
kamarband in several folds; light churiddr trousers. 



DESCRIPTION OF COSTUMES 


<SL 


XXXVIII, Fig. 6 (PL i. 12). Tunic with pointed, ends; 
sleeves folded; dupatta worn across the chest; buttoned 
shoes. 

PI. XXXVIII, Fig. 7 (PL I. 13). Skull-cap with scalloped edge; 
tunic with folded sleeves; shoes with buttons. 

PI. XXXVIII, Fig. 8 (PL II. 1). Dome-shaped cap with upturned, 
scalloped edge; tunic with pointed end, its sleeves either 
folded or pleated ; trousers with wrinkles. 

PL XXXVIII, Fig. 9 (PL II. 3). Conical cap decorated with 
streamers ; tunic with pointed ends ; kamarband ; trousers 
with buttons. 

PL XXXIX, Fig. 10 (PL II. 6). Conical cap ; tunic with pointed 
ends; dupatta wrapped round the right hand; dhoti and 
boots. 

PL XXXIX, Fig. 11 (PL II. 9). Tunic with pointed ends; folded 
end of dupatta visible on the waist; dhoti and boots. 

PL XXXIX, Fig. 12 (Pl. II. 10). Skull-cap with beaded edge, 
tunic with pointed ends secured with a belt; shalwar 
decorated with buttons or bosses. 

PL XXXIX, Fig. 13 (Pl. II. n). Peaked conical cap ; loose 
pointed tunic ; shalwar with bosses ; shoes. 

Pl. XXXIX, Fig. 14 (Pi. V. 6). Skull-cap with streamers; tunic 
with folded sleeves ; kamarband ; dhoti ; shoes. 

Pl. XXXIX, Fig. i j (Pl. V. 13). Hemispherical cap ; tunic with 
pointed ends ; dhoti with pleated end ; kamarband ; button¬ 
ed boots. 

Lyrist Type 

PI. XXXIX, Fig. 16 (PL VI. 3). Skull-cap decorated with pearls 
running from the forehead to the back of the neck ; short 
dhoti. * 

Archer Type 

Pl. XXXIX, Fig. 17 (PL VI. 10). Turban with a plaque; tight 
fitting tunic ; kamarband ; dhoti with its pleated end tucked 
behind. 

CHANDRAGUPTAII 
Archer Type 

Pl. XXXIX, Fig. 18 (PL Vm. 10). Skull-cap with streamers. 



MALE COSTUMES 


SI! 


eavily embroidered tunic; kamarband tied in a knot on^- 
the proper left; dhoti with the pleated end tucked behind; 
shoes. 

Pi. XL, Fig. 19 (PI. VIII. u). Beaded conical cap with streamers; 
tunic secured with a kamarband, its ends dangling between 
the legs ; dhoti reaching upto the knees. 

PI. XL, Fig. 20 (PI. VIII. ij). Close fitting skull cap; tunic 
with pointed ends secured by a kamarband tied in a knot 
on the proper left; dhoti with pleated end tucked behind; 
shoes. 

PI. XL, Fig. 21 (PI. VIII. xj). Tasselled cap; pointed tunic 
tied with a kamarband on the proper left; slxort dhoti. 

PI. XL, Fig. 22 (PI. IX. 2). Full sleeved tunic; short dhoti ; 
shoes decorated with buttons. 

PI. XL, Fig. 23 (PI. X. 5). Beaded helmet; heavily embroidered 
tunic; short dhoti with its pleated end tucked behind; 
dupatta on the shoulders ; short dhoti or shorts ; full boots 
with buttons. 

PI. XL, Fig. 24 (PI. IX. 14). Tunic; kamarband ; shalmr\ 
shoes. 

PI. XL, Fig. 25 (PI. X. j). Tunic embroidered at the middle 
and the neck; kamarband ; long pleated dhoti. 

PI. XL, Fig. 26 (PI. X. 13). Tunic; shorts or short dhoti ; 
buttoned boots. 

PI. XL, Fig. 27 (PI. XI. 13). Tunic; kamarband tied on the 
proper left; dhoti ; shoes. 

PI. XLI, Fig. 28 (PI. XII. 12). Bare body; shorts ; kamarband 
tied on the left. 

PI. XLI, Fig. 29 (PL XII. 13). Bare body; shorts (, janghiya ); 
kamarband. 

Horseman Type 

PI. XLI, Fig. 30 (PL XIII. 8). Tunic; kamarband with its two 
ends fluttering in the air; shorts. 

PL XLI, Fig. 31 (Pl. XIII. 12). Shorts; kamarband. 


PI. XLI, Fig. 32 (PL 
kamarband ; shoes. 


XIV. 10). Scull cap; tunic; shorts; 



DESCRIPTION OF COSTUMES 



PI. XLI, Fig. 33 (PI. XIV. 12). Skull cap with streamers ; tunic; 
kamarband ; dhoti. 

PI. XLI, Fig. 34 (PL XIV. 13). Tunic; kamarband; trousers; 
stirrup. 


Chhatra Type 


PI. XLII, Fig. 35 (PL XV. 6). Turban with a plaque; tunic; 
shorts secured by a kamarband ; shoes. 

PI. XLII, Fig. 36 (PI. XV. 14). Tunic secured with a kamarband ; 
short dhoti or shorts ; paryastaka. 


Lion-slayer Type 


PI. XLII, Fig. 37 (PL XVI. io)i Flowered cap; half-sleeved 
tunic without pointed ends secured with a kamarband tied 
on the left; dhoti with its ends hanging freely ; shoes. 

PI. XLII, Fig. 38 (PL XVI. 14). Light turban or tiara with a 
plaque; shorts. 

PI. XLII, Fig. 39 (Pl. XVII. 5). Shorts (Jaiighiya) secured with a 
kamarband , its knotted end fluttering in the air. 

PI. XLII, Fig. 40 (Pl. XVII. 10). Lafigot secured with a kamar¬ 
band, its free ends hanging on the right. 

Pl. XLII, Fig. 41 (PL XVII. 11). Hair covered with a scarf; 
half-sleeved tunic secured by a kamarband tied on the 
proper left; short dhoti with its pleated end tucked behind. 

Pl. XLII, Fig. 42 (Pl. XVII. 14). Light turban decorated with a 
plaque; half-sleeved tunic secured with a kamarband tied 
on the proper left; its ends hanging freely; short dhoti 
with its pleated end tucked behind. 


Couch Type 


Pl. XLII, Fig. 43 (PL XVIII. 13). Beaded hemispherical cap; 
dupattd and dhoti. 


KUMARAGUPTAI 

Archer Type 


Pl. XLIII, Fig. 44 (Pl* XIX. 3)* Light tiara; half-sleeved tunic 
secured with a kamarband tied on the left. 

Pl. XLIII, Fig. 4j (Pl. XIX. 12). Tunic beaded at the sleeves, the 
neck and front; dhoti with its pleated end tucked behind. 


Ml NlSiff 



FEMALE COSTUMES 


Fig. 46 (PI. XX. 2). Tunic as in Fig. 45 ; belt; 
knickers; shoes. 

PI. XLIII, Fig. 47 (PI. XX. 5). Half-sleeved tunic with pointed 
ends; dhoti reaching the knees with its pleated end tucked 
behind. 

PI. XLIII, Fig. 48 (PI. XX. 8). Half-sleeved tunic as in Fig. 45 ; 
short heavily pleated dhoti with one end tucked behind. 

PI. XLIII, Fig. 49 (PI. XX. 15). Half-sleeved tunic with beaded 
sleeves and the front secured with a belt; short dhoti. 

Swordman Type 

PI. XLIII, Fig. 50 (PI. XXXI. 8). Half sleeved tunic secured 
with a belt; short dhoti with its pleated end tucked behind. 

Chhatra Type 

PI. XLIII, Fig. 51 (PI. XXVI. 15). Pleated dhoti secured with a 
kamarband ; its ends hanging freely on either side. 

The Costumes of Women 

CHANDRAGUPTA I 

PI. XLIV, Fig. 52 (PI. I. 1). Beaded veil; full sleeved tunic 
secured with belt; heavily pleated sari; chddar or dupattd 
covering the shoulders. 

PI. XLIV, Fig. 53 (PI. I. 2). Veil; dupattd ; bodice and sari 
reaching the ankles. 

PI. XLIV, Fig. 54 (PI. I. 6). Veil decorated with pearls ; tunic; 
dupattd on the shoulders, its free end hanging loose ; sari. 

PI. XLIV, Fig. 5 5 (PI. 1 .6). Full tunic reaching the feet; dupattd. 

SAMUDRAGUPTA 

' ' X 

Standard Type 

PI. XLIV, Fig. j6 (PI. I. n). Bodice, heavily pleated chddar 
and sari. 

PI. XLIV, Fig. 57 (PI. I. 12). Tunic; dupattd worn transversely 
on the chest; sari. 

PI. XLIV, Fig. 5 8 (PI. II. 3). Beaded veil; heavily pleated chddar ; 
bodice; sari reaching the feet. 

PI. XLIV, Fig. 59 (PI. II. 6). Beaded veil; chddar ; bodice; 
sari to which p ary as taka is attached. 
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XLIV, Fig. 60 (PI. IV. 5). Dattadevi wears a veil; dupatta', 
sari with its pleated end hanging in front and kamarband 
with its loose end hanging freely on the right. 

Battle-axe Type 

PI. XLIV, Fig. 61 (PI. II. 8). Chadar, bodice and sari. 

Lyrist Type 

PI. XLV, Fig. 62 (PI. VI. 5). Dupatta, long sari and bodice. 

KACHA 

PI. XLV, Fig. 63 (PI. VI. 14). Bodice ; dupatta on the shoulders 
with both ends hanging freely ; sari reaching down the feet 
with the pleated end tucked in front. 

CHANDRAGUPTAII 
Archer Type 

PI. XLV, Fig. 64 (PI. XI. 7). Half-sleeved bodice and sari. 

PI. XLV, Fig. 65 (PI. XI. 11). Half-sleeved bodice; sari with 
zone. 

Horseman Type 

PL XLV, Fig. 66 (PI. XIH, 12). Bodice; sari with many folds 


reaching the feet. 


Chhatra Type 


PL XLV, Fig. 67 (Pl. XV, 4). Sari-, bodice; dupatta on the 
shoulders, its ends hanging loosely. 

Pl. XLV, Fig. 68 (Pl. XV. 10). Spiralled headdress ; the dupatta 
hanging loose; kamarband ; shorts underneath. 

Pl. XLV, Fig. 69 (PL XV. 14). Bodice; sari, broad zone. 

Lion-slayer Type 

Pl. XLV, Fig. 70 (Pl. XVII. 11). Bodice; dupatta ; kamarband ; 
sari. 

Furniture 

Chowkis 

There are many kinds of stools with machine-turned legs; 
Pl. XLVI, Figs. 71-74 (Pis. I. 12; III. 12, 14; V. 15). Their 
forms are either rectangular or oblong. Some of the sofas, 
Pl. XLVI, Figs. 75-77 (Pis. VI. 2, 7 ; II. 14), are provided with 
high backs and were probably cushioned. The bed resembles its 
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prototype ; PI. XLVI, Fig. 78 (PI. XVII. 12). It was at 
oes provided with a back, PI. XLVI, Fig. 79 (PI. XVIII. xi). 

I he modha or dsandt seems to have been used very exten¬ 
sively. It was hour-glass-shaped, PI. XLVI, Fig. 80 (PI. VI. 6) 
or bell-shaped, PI. XLVI, Fig. 81 (PI. VI. 6). The modha, which 
was apparently made of cane, was decorated with zigzag and leafy 
pattern, PI. XLVI, Figs. 82-86. The umbrella was a simple 
affair without ribs, PI. XLVI, Fig. 87. 

The Gupta coins also represent certain interesting types of 
weapons. The recurved bows are of many kinds, PI. XLVI, 
Fig. 88, PL XLVII, Figs. 89-92. 

The battle axes, PI. XLVII, Fig. 93, swords and knives PI. 
XLVII, Figs. 94-100 have also been represented in different forms. 
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KNOWN DISTRIBUTION OF THE HOARD COINS 


In this Appendix, information is given about the distribution 
of some of the coins in the Bayana Hoard in the different Museums 
of India. Many of these coins have been identified with those 
in this printed Catalogue. 

Valace Cabinet, Bharatpm 

This cabinet possesses 78 coins and includes all the rare and 
unique types and varieties. The following 68 could be identified. 

CHANDRAGUPTA I 
King and Queen type, No. 1, PI. 1.1 

SAMUDRAGUPTA 
Standard type, var. A, No. 79, PI. II. n 
„ „ var. B, No. 103, PI. III. 1 

„ „ var. C, No. no, PI. III. 3 

„ „ var. D, No. 133, PI. III. 10 

„ „ var. E, No. 151, PI. HI. 14 

AJvamedba type, No. 159, PI. IV. 6 
„ „ No. 168, PI. IV. 15 

Battle-axe type, var. A, No. 174, PI. V. 6 
„ „ var. B, No. 181, PI. V. 13 

-Archer type, var. A, No. 184, PI. VI. 1 
Lyrist type, var. A, No. 186, PI. VI. 3 
„ „ var. B, No. 189, PI. VI. 6 

Tiger-slayer type, var. A, No. 192, PI. VI. 9 

kAcha 

Chakradhvaja type, N0.A07, PI. VII. 9 
Garudadhvaja type, No. 209, PI. VII. 11 

CHANDRAGUPTA II 

Archer type, class I, var. B, No. 235, PI. VIII. 13 
„ „ class II, var. D, No. 981, PI. XII. 8 

„ „ class II, var. E, No. 983, PI. XII. 9 


via ni 4° 



APENDIX IX 


Archet type, class II, var. F, No. 984, PI. XII. 10 
class II, var. G, No. 985, PL XII. 11 


„ „ class II, var. H, No. 994, PI. XIII. 1 

„ „ class II, var. I, No. 1004, PI. XIII. 3 

Horseman type. Class I, var. B, No. 1044, PI. XIII. 15 
,, ,, Class I, var. C, No. 1054, Pi. XIV. 5 

„ „ Class II, No. 1060, PL XIV. 8 

„ „ Class II, No. 1061, PI. XIV. 9 

,, ,, Class II, No. 1062, PI. XIV. 10 

„ ,, Class II, No. 1064, PI. XIV. 12 . 

„ „ Class II, No. 1068, PI. XIV. 13 

„ Class II, No. 1087, PI. XV. 2 
Chhatra type. Class II, var. A, No. 1099, PI. XV. 7 

„ „ „ „ var. A, No. 1100, Pi. XV. 8 

„ „ „ „ var. A, No. 1105, Pi. XV. 10 

„ „ „ „ var. B, No. nix, PL XV. 12 

„ „ „ „ var. C, No. 1114, PL XV. 15 

„ „ „ „ var. D, No. 1130, PL XVI. 5 

„ „ „ „ var. E, No. 1146, PL XVI. 7 

Lion-slayer type, class I, var. D, No. 1167, PL XVII. 10 
„ „ class II, var. D, No. 1173, PL XVII. 14 

Couch type, var. B, No. 1x90, Pl. XVIII. 12 
Chakravikrama type, No. 1x92, PL XVIII. 14 


KUMARAGUPTA I 

Archer type, class I, var. A, No. 1206, PL XIX. 5 

„ ,, class I, var. B, No. 1236, Pl. XIX. 11 

„ ,, class I, var. B, No. 1263, Pl. XX. 1 

„ „ class II, var. B, No. 1312, Pl. XX. 11 

„ ,, class III, var. A, No. 1360, Pl. XXI. 1 

„ „ class III, var. B, No. 1376, Pl. XXI. 6 

Horseman type, class I, var. B, No. 1395, PL XXII. 7 


class I, var. C, No. 1396, PL XXII. 8 
„ „ class II, var. B, No. 1612, Pl. XXIV. 15 

Kartikeya (Peacock) type, var. A, No. 1696, Pl. XXVI. 6 
„ „ var. B, No. 1702, PL XXVI. 12 

Chhatra type, No. 1705, PL XXVI, 15. 

Tiger-slayer type, var. A, No. 1706, PL XXVII. x 
„ var. A, No. 1740, Pl- XXVII. 14 
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slayer type, class I, var. A, No. 1754, PI. XXVIII. 7 

» „ class I, var. C, No. 1763, PI. XXVIII. 10 

„ „ class I, var. D, No. 1764, PI. XXVIII. 13 

„ „ class II, var. A, No. 1765, PI. XXVIII. 14 

Elephant-rider Lion-slayer type. No. 1795, PI. XXX. 1 
Rhinoceros-slayer type. No. 1799, PI. XXX. 5 
Asvamedha type, var. B, No. 1806, PI. XXX. 12 
Elephant-rider type, No. 1808, PI. XXXI. 2 
Lyrist type. No. 1810, PI. XXXI. 4 
Apratigha type. No. 18x7, PI. XXXI. 11 
King and Queen type, No. 1820, PI. XXXI. 14 

SKANDAGUPTA-KRAMADITYA 

Chhatra type, No. 1821, PI. XXXI. 15 

Bharata Kald Bhavana, Banaras Hindu University 

The Kala-bhavana possesses 78 coins, of which the following 
64 could be identified. 

CHANDRAGUPTA I 
King and Queen type, No. 8, PI. I. 8. 

SAMUDRAGUPTA 

Standard type, var. A, No. 24. 

„ „ var. B,.No. 102, PI. II. 15 

„ „ var. B, No. 91 

„ „ var. C, No. 119, PI. III. 6 

„ „ var. D, No. 123, PI. III. 9 

„ „ var. E, No. 149 

AJvamedha type. No. 163, PI. IV. 10 
Archer type, var. B, No. 185, PI. VI. 2 
Battle-axe type, var. A, No. 177, PI. V. 9 
Lyrist type, var. B, No. 189, PI. VI. 6 

KACHA 

Cbakradhvaja type. No. 208, PI. VII. 10 

CHANDRAGUPTA II 

Archer type, class I, var. A, No. 214, PI. VIII. 2 
„ „ class I, var, B, No. 241, PI, IX. 1 
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Archer type, class I, var. D, No. 244, PI. IX. 3 
„ „ class II, var. A, No. 823 

„ „ class II, var. B, No. 953 

„ „ class II, var. C, No. 972 

„ ,, class II, var. D, No. 981, PI. XII. 8 

„ „ class II, var. H. No. 997, PI. XIII. 2 

„ „ class II, var. I, No. 1007, PI. XIII. 5 

Horseman type, class I, var. A, No. 1008 
„ „ „ ,, var. A, No. 1018 

„ „ „ „ var. B, No. 1036, PI. XIII. 13 

„ „ „ „ var. C, No. 1052 

„ „ „ „ var. C, No. 105 5 

Lion-slayer type, var. A. No. 1149, PI. XVI. 10 

„ „ „ „ var. A, No. 1159, PI. XVI. 12 

„ „ „ „var. B,No. 1158, PI. XVII. 2 

Lion-slayer type, var. C, No. 1163, PI. XVII. 6. 

Chhatra type, class I, No. 1092, PI. XV. 5 
„ „ „ II, var. A, No. mo 

„ „ „ II, var. B, No. 1112, PI. XV. 13 

„ „ „ II, var. C, No. 11x3, PI. XV. 14 

„ „ „ II, var. D, No. 1143 

Couch type, var. C, No. 1191, PI. XVIII. 13 

KUMARAGUPTA I 

Archer type, class I, var. A, No. 1204, PI. XIX. 3 
„ „ „ I, var. B, No. 1259, PI. XIX. 15 

„ „ „ II, var. A, No. 1300, PI. XX. 7 

„ „ „ II, var. B, No. 1308, PI. XX. 8 

„ „ „ III, var. A, No. 1351, PI. XX. 14 

Horseman type, class I, var. A, No. 1394, PI. XXII. 6 
„ „ „ I, var. C, No. 1397, PI. XXII. 9 

„ „ „ I, var. C, No. 1409, PI. XXII. 12 

„ „ II, var. A, No. 1436 

„ „ „ II, var. B, No. 1538, PI. XXIV. 3 

„ „ II, var. C, No. 1665, PI. XXV. 9 

„ „ „ II, var. E, No. 1688, PL XXV. 14 

Tiger-slayer type, var. A, No. 1710, PI. XXVII. 5 
„ „ var. B, No. 1741, Pi. XXVII. ij 

Lion-slayer type, class I, var. A, No. 1745, PI. XXVIII. 3 
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slayer type, class I, var. B, No. 1759, PI. XXVIII. 12 
„ class II, var. A, No. 1774, PI. XXIX. 3 

„ „ „ II, var. B, No. 1784, Pi. XXIX. 8 

Kartikeya (Peacock) type, var. A, No. 1695, PI. XXVI. 5 
„ „ var. A, No. 1700, PI. XXVI. xo 

„ „ var. B, No. 1703, PI. XXVI. 13 

Swordsman type. No. 1378, PI. XXI. 8 
„ „ No. 1380, PI. XXI. xo 

Elephant-rider Lion-slayer type. No. 1797, PI. XXX. 3 
Apratigha type, No. 1816, Pi. XXXI. 10 
Elephant-rider type. No. 1809, Pi. XXXI. 3 
Asvamedha type, No. 1804, PI. XXX. 10 

The Prince of Wales Museum, Bombay 
This Museum possesses twenty coins of this hoard, of which 
the following 12 could be identified. 

SAMUDRAGUPTA 
Standard type, var. C, No. 112 
Asvamedha type, No. 167, PI. IV. 14 

CHANDRAGUPTA II 
Archer type, class I, var. D, No. 245 

„ „ class II, var. C, No. 973, PL XII. 5 

„ „ class II, var. H, No. 1002. 

Chhatra type, class I, No. 1093, PI. XV. 6 
„ „ class II, var. C, No. 1121 

„ „ „ II, var. D, No. 1141 

KUMARAGUPTA I 
Swordsman type, No. 1377, PI. XXI. 7 
Horseman type, class II, var. A, No. 1456 
» „ „ II, var. A, No. 1475 

» 93 33 II, var. B, No. 1566 

In addition to the above 12 coins, the Museum possesses four 
coins of the Archer type, class II, and one coin of the Chhatra 
type of Chandragupta II and three coins of the Horseman type 
of Kumaragupta I, which were not possible to identify. 

Patna University Coin Cabinet 

This coin cabinet possesses the following 18 coins of the 
hoard. 
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SAMUDRAGUPTA 

Standard type, vat. A, No. 55, PI. II. 3 
„ „ vat. B, No. 89 

„ „ far. D, No. 134 

KACHA 

Chakradhvaja type, No. 107, Pi. VI. 14 

CHANDRAGUPTA II. 

Archer type, class II, var. A, No. 618 

» „ „ II, var. A, No. 637 

„ „ „ II, var. C, No. 978 

„ „ „ II, var. H, No. 992 

Horseman type, class I, var. B, No. 1041 
Chhatra type, class II, var. C, No. 1123 

KUMARAGUPTA I 

Horseman type, class I, var. C, No. 1417 
„ „ class II, var. A, No. 1507 

„ „ „ II, var. A, No. 1509 

„ „ „ II, var. B, No. 1610 

„ „ „ II, var. C, No. 1662 

Tiger-slayer type, var. A, No. 1718 
Lion-slayer type, class I, var. A, No. 1746 

„ „ „ II, var. A, No. 1770, PI. XXIX. 1 

The Patna Museum 

This Museum has got 59 coins from the Bayana hoard, of 
which the following 30 were possible to identify. 

CHANDRAGUPTA I 

King and Queen type, No. 2; PI. I. 2. Mus. Reg. No. 18573 
SAMUDRAGUPTA 

Standard type, Var. B, No. 90; Pi. II. 12. Mus. Reg. No. 18577 
Ahamedha type, No. 158; Pi. IV. 5. Mus. Reg. No. 18583 
„ „ No. 166; PI. IV. 13. Mus. Reg. No. 18582 

Battle-axe type, var. A, No. 178; PI. V. 10. Mus. Reg. No. 18584 

KACHA 

Chakradhvaja type, No. 200; PI. VII. 2, Mus. Reg. No. 18576 
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Archer type, class I, var. A, No. 231. Mus. Reg. No. 18599 
„ „ „ I, var. B, No. 236. Mus. Reg. No. 18597 

„ „ „ I, var. D, No. 246. Mus. Reg. No. 18600 

„ „ „ II, var. C, No. 974 Mus. Reg. No. 18588 

„ „ „ if, var. H, No. 974, Mus. Reg. No, 18589 

Horseman type, class I, var. A, No. 1031. Mus. Reg. No. 18611 
„ „ „ I, var. B, No. 1039 Mus. Reg. No. 18609 

„ „ „ I, var. C, No. 1055. Mus. Reg. No. 18608 

Chhatra type, class II, var. A, No. 1103 Mus. Reg. Nc|. 18603 
„ „ „ II, var. C, No. 1121, Mus. Reg. No. 18602 

icumAragupta I 

Archer type, class I, var. A, No. 1197. Mus. Reg. No. 18632 
„ „ „ I, var. A, No. 1198. Mus. Reg. No. 18633. 

Swprdsman type. No. 1381, PI. XXI. 11. Mus. Reg. No. 18618 
Horseman type, class I, var. A, No. 1392. Mus. Reg. No. 18622 

„ „ „ I, var. C, No. 1422. Mus. Reg. No. 18619 

„ „ „ II,,var. A, No. 1487. Mus. Reg. No. 18629 

„ „ „ II, var. A, No. 1510. Mus. Reg. No. 18623 

„ „ „ II, var. C, No. 1613. Mus. Reg. No. 18627 

„ „ „ II, var. C, No. 1617. Mus. Reg. No. 18625 

„ „ „ II, var. D, No. 1683. Mus. Reg. No. 18631 

Peacock or Kartikeya type, No. 1691; PI. XXVI. 1. Mus. Reg. 
No. 18621 

Lion-slayer type, class I, var. B, No. 1756 Mus. Reg. No. 18607 
„ „ „ II, yar. A, No. 1775. Mus. Reg.JMo. 18612 

„ „ „ „ „ No. 1779, Mus. Reg. No. 18615 

Among the 29 coins, which could not be identified, are 
three of the Standard type of Samudragupta, eight of the Archer 
type of Chandragupta II, two of his Lion-slayer type, three of 
his Chhatra type, two of his Horseman type, two of the Lion- 
slayer type of Kumaragupta I, one of his Archer type, and four 
of his Horseman type. 

The National Museum of India 

The National Museum of India possesses 209 coins of the 
Bayana hoard; 73 of these, which are among the rare coins of the 
hoard, were presented by the Maharaja saheb of Bharatpur 
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^ to President of India for the Museum, and the rest were 
quired by it. j, 

It was possible to identify the following coins. 
CHANDRAGUPTA I 
King and Queen type. No. 6, PI. I. 6 
» „ No. 9, PI. 1.9 

SAMUDRAGUPTA 
Asvamdha type. No. ijj, PI. IV. z 
„ „ No. 165, PI. IV. 12 

Battle-axe type, var. A, No. 11, PI, V. 179 
var. A, No. 175, PI. V. 7 


Archer type, Var. A, No. 183, Pi. V. 15 
Tiger-slayer type, var. B, No. 193, Pi. VI. 10 

KACHA 

Chakradhvaja type, var. A, No. 202, Px. VII. 4 
H X* 20J, h* VII. 7 


>5 

>5 


, „ „ 208, Px. VII. 10 

CHANDRAGUPTA II 


yy 

yy 

yy 

yy 

yy 

yy 

yy 

yy 

yy 

yy 

y> 

yy 

yy 

yy 

II, 

yy 

yy 

yy 
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yy 

yy 
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9> 
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A, 

No. 

1150, 

Pl. XVI. 11 

yy 

yy 

1152, 

Pl. XVI. 13 

c. 

yy 

1164, 

Pl. XVII. 7 

A, 

yy 

1168, 

Pl. XVII. 11 

F, 

yy 

Ix 77 > 

Pl. XVIII. 4 

G, 

yy 

1181, 

Pl. XVIII. 6 

H, 

yy 

1183, 

Pl. XVIII. 7 


Couch type, var. A, No. 1189, pl - XVIII. n 

kumAraguptai 

Swordsman type. No. 1379, PI. XXI. 9 
„ „ „ 1383, PI. XXI. 13 

Kartikeya (Peacock) type, var. A, No. 1694, PI. XXVI. 4 

„ „ >, 1695, PI. XXVI. 5 

„ „ „ 1697, PI. XXVI. 7 

x, >, „ 1698, PI. XXVI. 8 

„ var. B, ,,1701, PI. XXVI. 11 
Chhatra type. No. 1704, Pl. XXVI. 4 


yy 

yy 

yy 

y> 
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Tiger-slayer type, var. A, No. 1715, PI. XXVII. 7 
, » » >> „ „ „ 1719, PI. XXVII. 8 

” » » j> » „ 1733, PP XXVII. 11 

» » » » „ „ 1736, PI. XXVII. 12 

» » » „ B, „ 1739, P 1 - XXVII. 13 

Lion-slayer type, class I, var. A, No. 1742, PI. XXVIII. 1 

1743, PI- XXVIII. 3 


II, 


B, 


>> 


1750, PI. XXVIII. 6 
1767, PI- XXVIII. 15 
1781, PI. XXIX. 6 
1785, PI. XXIX. 9 
1787, PI- XXIX. 11 

wsiw«wi™™w — 1 788, PI. XXIX.* 12 

Elephant-rider Lion-slayer type. No. 1796, PI. XXX. 2 

Rhinoceros-slayer type. No. 1800, PI. XXX. 6 
Asvamedha type, var. B, No. 1806, PI. XXX. 12 
Elephant-rider type. No. 1808, Pl. XXXI. 2 
Lyrist type. No. 1811, PI. XXXI. 5 
Apratigha type. No. 1812, PI. XXXI. 6 
„ „ „ 1813, PI. XXXI. 7 

„ „ „ 1814, PI- XXXI. 8 


It may be added that in addition to the above coins, the 
National Museum possesses a large number of the ordinary types 
of the Bayana hoard. There are 9 coins of the Standard type 
of Samudragupta. The Archer type of Chandragupta II is re¬ 
presented by 34 coins, the Horseman type by 18 coins and the 
Chbatra type by 10 coins. There are 16 coins of the Archer type 
of Kumaragupta 1,13 of his Lion-slayer type, 6 of his Tiger-slayer 
type and 63 of his Horseman type. 



Appendix iii 

Genealogical and chronological table oe 

GUPTA KINGS 

N. B.—Dates are given in A. D. 

(1) Gupta (C. 270-290) 

(2) Ghatotkacha (C. 290-305) 

(3) Chandragupta I—KumaradevI (C. 305-325) 

Kacha (C. 325-330). (4) Samudragupta (C. 330-370) 

(5) Ramagupta (C. 370-375). (6) Chandragupta'lI—Dhruvadevi 

—(C. 375-414)—Kuberanaga 

i : 1 . i, t 

(7) Kutnaragupta I—Anantadevi Govindagupta Ghatotkacha- 

1 (C. 414-45 5 ) __ S u P ta 

(8) Skandagupta (C. 455-468) (9) Purugupta (C. 468-9) 

(10) Narasimhagupta (C. 469-72) (12) Budhagupta (C. 475-496) 

(11) Kumaragupta II (C. 472-475) 

(13) Vishnugupta (C. 496-505) 

(14) Vainyagupta (C. 505-510?) Bhanugupta (C. 510-525) 

N. B.—Kings are indexed in Appendix VI. 
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Appendix iv 


INDEX TO TYPES AND MOTIFS 

Altar, Samudragupta offering sacrifice on altar, 6 

-— horse standing on a low platform or altar, 38 

—-—- small altar under the horse, 39 

Ambika-Lakshmi, seated facing on couchant lion with noose in r. 

hand and lotus in left, 1-li, lxxxvii-viii, 193- 
7, 200, 203. 

' ' as above, but right hand empty, Ixxxvii, 197-8, 202. 

——-seated to left astride on lion with raised head, r. 

hand holding flower and 1. hand hanging 
empty by side, lxxxviii, 199, 203. 

----seated facing on lion walking to r. with noose in 

r. hand and lotus in 1., lxxxviii, 100, 200. 

-seated facing on couchant lion with noose in r. hand 

and cornucopiae in 1., lxxxviii, 199, 201. 

--— seated astride on lion walking to 1., r. hand empty, 

1. hand holding a cornucopiae, 204. 

-seated facing 1., on lion walking to 1. with noose in 

r. hand and lotus in 1., lxxxviii, 204. 

-- seated facing, but face turned to 1., lxxxix, 204-5 • 

--seated facing 1., with her feet dangling over the 

head of the lion walking 1., r. hand holding 
noose and 1. hand resting empty on waist, 
lxxxix, 20 j. 

-seated facing on couchant lion, scattering coins by 

r. hand, 1. hand holding lotus, civ, 284. 

--as above, but right hand bent up and empty, 

civ, 286. 

as above, but reclining on 1. arm resting on waist 
and holding a flower in r. hand, civ, 287. 

- as above, but holding noose in r. hand and a lotus 

treated as a cornucopiae in 1., cv, 288-91. 
as above, but holding some indistinct object in r. 
hand and lotus in 1. cv, 288. 
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^^Arnbika-Lakshrni, as above, holding a garland or rosary 

and lotus with long stalk in left, cvi, 291-4. 
Apratigha type, cx-cxii, Tratapa type not its correct name cx; 

its resemblance to a coin of Huvishka, cxi; 
eight coins of the type, 303-06. 

Archer type of Budhagupta, cxvi; mistaken for that of Purugupta, 
cxvi; coin described, 312. 

-of Chandragupta II; four vars. of class I, lxxix; 

twenty five coins of var. A; 68-73; seven coins 
of var. B, 73-4; one coin of var. C, 75; eight 
coins of var. D, 75-77; nine vars. of class II, 
lxxx-i; seven hundred coins of var. A, 77-152; 
eighteen coins of var. B, 153-5; ten coins of 
var. C, 155-57; four coins of var. D, 157-8; 
one coin of var. E, 158; one coins of var. I 7 ,. 
159; two coins of var. G, 160; seventeen coins 
of var. H, 161-63; four coins of var. I, 165-4; 
heavy weight coins of bond. 

-of Ghatotkacha, cxvi, 310. 

—-of Jayagupta, 312. 

——-— of Kumaragupta I; classes I-III; xciv-vi; fourteen 

coins of class I, var. A, 210-13; fifty eight coins 
of class I, var. B, 213-22; ten coins of class I, 
var. C, 222-24; thirty three coins of class II, 

var. A, 224-28; thirty four coins of class II, 

var. B, 228-32; six coins of class II, var. C, 

232-33; twenty seven coins of class III, var. A, 

234-37; one coin of class III, var. B, 257. 

-of Kumaragupta II, cxvi, 311. 

-.-of Narasimhagupta, cxvi, 3x0. 

-of Samacharadeva, cxvii, 3x3. 

-of SamudJ|jupta, lxci-viii, coins of this type in 

Bharsar hoard ? lxviii; three coins of this 

type, 54-j6- 

of Skandagupta, cxv, 319. 
of Vainyagupta, cxvii, 31 1 , 
of Vishijiugupta, cxvii, 312. 
rude imitation of, cxvii, 3x4. 


\ 
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edha type of Kumaragupta I, xxix, cviii-ix; two coins of 
var. A, 299; two coins of var. B, 300. 

- of Samudragupta, lviii, briv; twenty coins of the 

type, 38-49. 

Battle-axe type of Samudragupta, Ixiv-lxvi; seven coins of var. A, 
49 A 3 ; two coins of var. B, 53-4. 

Bull, on the coins of Sasarika, 313. 

Chakradbvctja type of Kacha, lxxiii, 62-66. 

Chakr,avikrama type of Chandragupta II, xci-iii, 208-9. 

Chandragupta I, standing to 1., holding crescent-topped banner 
in 1. hand and offering a present by r. hand to 
Kumaradevi, standing facing him, xlvii-1, 1-6. 

Chandragupta IT, riding to 1 . on fully caparisoned horse without 
weapons, lxxii, 165-8. 

-riding to 1. with sword, lxxii, 169-70. 

-riding to 1. with bow, lxxii, 171. 

riding to r. without weapons^ lxxiii, 173-77. 

~~~—- seat ed on couch, and offering lotus bud, xci, 206. 

— ___ seated on couch, and holding flower, xci, 207-8. 

- standing to 1. and extending his r. hand to 

receive divine gift from Vishnu in his front, 
xci, 208-9. 

standing 1., holding bow in 1. hand and arrow 
in r., Garuda standing on 1 ., Ixxviii-lxxx; 
68-152, 157. 

-as above, but bow held at middle, xcv, 75-77. 

-- as above, but having a hunter hanging by his 

side, xcv, 153-55. 

-- as above, but with a sword hanging by his side 

Lxxx, 15 5-157. 

--as above, but with bow in r. hand and arrow in 

1., xcv, 160-1. 

1 ’ " standing facing t., with bow in 1. hand and 

arrow in r., xcv, 161-3. 

as above, but bow held at the middle, xcv, 163-4. 

standing, offering oblations on altar by r. hand, 

1. hand resting on the hilt of the sword, 
with dwarf holding umbrella over him, 
lxxxiii, 178-191. 
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andragupta II, standing to 1 . and shooting with bow at lioi 
front, lxxxvii-viii, 193-4. ^ 



- standing to r., and as above, lxxxvii-viii, 194-198. 

-- standing to r. and trampling on the lion which 

he is shooting, lxxxviii-ix, 201-5. 
-standing to 1. and as above, lxxxviii-ix, 198-201. 

--— standing to 1. and shooting at retreating lion, 

lxxxix, 205-6. 

—— --standing to r., but not stringing the bow, lxxxvii, 

198. 

— -•— standing to r., lxxxiv, 205-06. 

Chashala, lxii, 38. . 

Chhatra type of Chandragupta II, classes I and II, lxxxiii-v, five 
coins of class I, 178-80; sixteen coins of class 
II, var. A, 180-4; two coins of class II, var. B, 
184-5; seventeen coins of class II, var. C, 186-8; 
sixteen coins of class II, var. D, 189-91; one 
coin of class II, var. E, 191. 

-Kumaragupta I, cii; two coins of the type, 275-6. 

——- of Kratnaditya (Skandagupta), 

Ghatotkacha ? cxiv, one 
described 308. 

Cornucopiae, lxxxviii, 7-38, 54-60, 62-9, 71-2, 199,201,204, 237, 
288-9, 3°°- 

Couch type of Chandragupta II, xc-xci; 206-7. 

Conch in field, 208. 

Crescent standard, lxv, lxx,ci.ii, 1-6, 49-54, 60-1, 277-83. 

Dattadevi, the chief queen, standing to 1 . and holding chowrie. 
Hi, 38 - 49 : 

Elephant-rider type of Kumaragupta I, cix, -three coins of the 
type, 300-2. 

Elephant-rider Lion slayer type of Kumaragupta I, cvi; four coins 
of the type, 294-5. 

Ganga standing to 1 . on makara , holding lotus in 1 . hand and 
stretching out the r. which is empty, lxxi, 60-1. 

Ganga standing on makara , left hand empty, r. hand pointing out 
to some object, a female attendant holding an. 
umbrella over her, cvii-viii, 296-8. 


cxiv, issued by 
coin of the type 
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idhvaja, on Standard type of Samudragupta, all varieties 
liii, 6-30. 

■, on the coin of Kacha, var. B. lxxiii, 66. 



on the Archer type of Chandragupta II, all varieties, 
lxxviii, 68-164. 

on the Archer type of Kumaragupta I, all varieties, 
210-37. 

-, on the Apratigha type of Kumaragupta I, cxi, 303-6. 
on the Archer and King and Queen types of Skanda- 
gupta, 309. 


> on the Archer types of Ghototkacha, Narasimha- 
gupta, Budhagupta, Visbnugupta, Vainya- 


gupta, and Jayagupta, 310-312. 

Ghatotkacha, standing left and holding bow and arrow, 310. 
Goddess seated on wicker stool to 1., with noose in r. hand and 
lotus in left resting on waist, lxxii, 165-177. 

-as above, but scattering coins by r. hand, 173. 

~~~ as above > holding lotus with long stalk in r. hand, 1. being 
empty, resting on waist, xcviii, 241-43. 

-- as above, but holding noose in r. hand and lotus in left, 

xcviii, 243-7. 

as above, but holding a flower in r. hand, xcviii, 245. 
- ?lS above, holding in r. hand a bunch of grapes and lotus 

in 1. resting on waist, 248-55." 

as above, but stool has a low back and grapes in the 
bunch are few, 255-63. 

as above, but stool has no back and grapes are very few, 
263-71. 

-Goddess, standing to left on makara, holding lotus in 1. 

hand and feeding peacock in front by r., 277. 
- eight-handed, standing to r. 3x4. 

-- standing three fourths to r., but looking back to 1. and 

offering by r. hand some object to peacock, 1. 
hand resting on waist and holding a lotus, 


cvj, 294-5 

See also under Lakshml and Ambika-Lakshmi. 
dorse, bare, standing to 1. before with penons flying over it, 
_ lix, 38-49; cviii, 300. 

Horse, caparisoned, standing to r, as above, cx, 299. 
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'orseman type of Chandragupta II, lxxxi-iii; fifty two coins 

class I, var. A, 165-68; thirteen coins of class I, 
var. B, 169-70; ten coins of class I, var. C, 171- 


73; thirty coins of class II, 175-77. 
of Kumaragupta I class I and II, xcvii-ci; nine coins 
of class I, var. A, 241-3; one coin of class I, 
var. B, 243; thirty seven coin of class I, var. C, 
244-47; ninty seven coins of class II, var. A, 


248-56; eighty three coins of class II, var. B, 
25 5-63; sixty nine coins of class II, var. C, 263- 


68; one coin of class II, var. D, 268; eight coins 
of class II, var. E, 269-71. 

_of Skandagupta, cxvi. 

Horseman-Lion-slayer type of PrakaSaditya, cxvii, 3x3 


Jaya (gupta) standing 1. holding bow in 1. hand and arrow in r. 312. 

Kacha, standing and holding chakradhvaja in 1. hand and offering 
oblations on altar by the r., lxxiii, 62-67. 

Kartikeya, nimbate, standing three-fourths to left on a platform 
with spear in 1. hand over 
offering oblations on altar, 
facing, di, 274-75. 


the shoulder, and 
ci-cii, 270-4. 


King and Lakshmi type of Skandagupta, cxv-vi, 309-10. 

King and Queen type of Chandragupta, xlvii-li, 10 coins of the 

type, 1-6. 

_____--Kumaragupta I, cxiii; one 

type, 306-7 


coin of the 


King and Queen on the couch type of Chandragupta, king' offering 
a drink to the queen, xciii. 

Kumaradevi, standing to 1, receiving a present frdm Chandra¬ 
gupta I, xlix, 1-6. 

Kumaragupta I, riding on elephant, marching left, an attendant 
holding an umbrella, over him, cix, 300-2. 

-_-- riding on elephant, marching r. and trampling 

on a lion by 1. front foot cvi-vii, 294-95. 

_riding on well-caparisoned horse to r., w r ith no 

weapons, xcviii,241-43; 244-47; 268-9. 

___ riding as above, but holding bow in r. hand, 

xcviii, 244. 

_as above, but holding bow in 1. hand, xcix-c, 

248-55. 
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agupta I, as above, but holding bow in 1. hand and sword 


in r., xcix-c, 269. 
riding on caparisoned horse to 1. holding bow in 
r. hand and sword in 1., xcix-c, 255-63. 

- as above, but king has no weapons, c, 263-68. 

- to r. and attacking a rhinoceros in his front by a 

sword, cvii, 296-8. 

• sitting on couch to left, playing on a lute, cx, 302-3 
standing to 1. holding bow at the top in 1. hand 
and arrow in r., Kumar a being under 1. arm, 
xcv, 210-13. 

as above, but holding bow by middle, string 
• outside, Kumara being outside the bow¬ 
string, xcv, 213-224. 

standing to 1., bow being held at the top, and 
Ku being under the 1. arm, xcv, 224-33. 
standing as above, with no letter under 1. arm. 


xcv, 234-37. 

standing to 1. offering oblations on altar by r. 
hand, left hand resting on sword, xcvi, 237-40. 
standing to r. and shooting at lion by bow, 

... - -- | 


civ-v, 284-88. 
standing to 1. and the rest as above, civ-v, 288. 


- standing to r. and trampling upon the lion, which 
he shoots with an arrow, cv, 288-94. 

standing to 1. and shooting at tiger by arrow and 
trampling upon it by foot, cresent-topped 
banner being between him and the tiger; 
ciii, 277-82. 

standing to 1. and feeding a peacock with a bunch 
of fruits held in wrih hand, 1. hand resting 
behind him, ci, 272-75. 

standing to 1. and offering oblations on altar, 
dwarf holding an umbrella over his head, 
cii, 275-6. 

standing to 1. and offering bunch of flowers to 
the queen standing before him, cxiii, 306-7. 

standing facing, hands folded waist, in non¬ 
royal dress, with a male on his r. holding a 
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Garuda banner in r. hand and 
left, and a female on his right with her r. hand 
up in an attitude of argumentation, cx-xi, 
303-06. 

Line between the goddess and legend, 76,174-77, 181-83, 200. 

Lion-slayer type of Chandragupta, lxxxv-xc, class I, Lion-comba¬ 
tant, 92; six coins of class I, var. A, 193-4; tea 
coins of class I var. B. 194-97, four coins of 
class I, var. C, 197-8; one coin of class I, var. D, 
198; one coin of class II, (Lion-trampler), 
var. A, 199; one coin of class II, var. B, 199; 
four coins of class II, var. C; 199-200, one coin 
of class II,var. D, 200, two coins of class II, 
var. E, 201-2; four coins of class II, var. F, 
202, five coins of class II, var. G, 203-4; three 
coins of class II, var. H, 204-5; G ^ ass Lion¬ 
retreating, one coin, 205-06. 

— -of Kumaragupta I, ciii-cvi; thirteen coins of 

class I (Lion-combatant) 284-86; six coins of 
class I, var. B, 286-87; three coins of class I, 
var. C, 287-88; one coin of class I, var. D, 288; 
nineteen coins of class II (Lion-trampler), var. A, 
288-91; eleven coins of class II, var. B, 291-94. 

Lyrist type of Kumaragupta, cx; two coins of the type, 302-3. 

-Samudragupta, Ixviii-lxx; two coins of var. A, 56-8; 

four coins of var. B, 5 8-60. 

Makara, see under Ganga. 

Narasimhagupta, standing left and holding arrow in r. hand and 
bow in left, cxvi, 310-11. 

Paras'u, see Battle-axe type. 

Peacock, facing r. being fed by goddess seated on wicker stool, 
xcix, 248-271. 

— -being fed by king, ci, 272-4. 

-- being fed. by goddess standing, cvi, 294. 

Peacock type, see under Kartikeya type. 

Pen on, flying over the horse, see under Asvamedha. 

Prakasaditya on horseback, attacking a lion, cxvii, 312. 

Pratapa type, a wrong name cx, 










TYPES AND MOTIFS 

from king, xlix, cxiii, 1-6, 306-7. (?) seated 
on couch, cx, 302-3. 

standing 1. holding chouri over r. shoulder in r. 
hand, left hand hanging by her side with a 
towel, lxii, cviii, 38-49, 299-300. 

Rhinoceros-slayer type of Kumaragupta I, king attacking the beast 
from horseback cvii-viii; four coins of the 
type, 296-98. 

Samacharadeva, standing to 1 . holding bow in 1 . hand and arrow 
in right, cxvii, 314. 

Samudragupta, seated cross-legged on couch, playing on lute, 
Ixix, 56-60; standing to 1. holding .standard 
or sceptre or spear in 1. hand and offering obla¬ 
tions on altar by i\, liii, 7-37. 

--holding batde-axe in 1. hand, r. hand resting on 

hip, dwarf before him, crescent-topped banner 
between them, lxv, 50-54. 

— ---standing to 1. shooting tiger with arrow, while 

trampling him, crescent-topped banner before 
the king, lxxi, 60-61. 

——- standing to 1., with bow in 1. hand and arrow in 

r., lxvii, 54-56. 

Siva type of Sasanka, 3x3. 

Skandagupta, standing to 1 . holding bow and arrow, 309. 

-——-standing to r. before Lakshmi in his front, 309. 

Standard type of Samudragupta, lii-lviii; discussion of the name, 
lii-liii, with the biruda Vikrama, lviii; seventy- 
seven coins of var. A, 7-23; 16 coins of var. B, 
23-27; 18 coins of var. C, 27-32 twenty five 
coins of var. D, 32-36; seven coins of var. E, 
36-38. 

Standard type of Chandragupta II, Ixxvi. 

Silchi, lxiii, cviii, 38-49, 299-300. 

Swrodsman type of Kumaragupta I, xcvi-vii; its ten coins, 237-40. 

Tiger-slayer type of Kumaragupta, cii, thirty three coins of var. A, 
277-80; three coins of var. B, 282-3. 

— -__ Samudragupta, lxx-lxxii; its significance; lxxiii; 

one coins of var. A, 60; one coin of var. B, 

61, 
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Towel in Queen’s hand, lxiii, cviii, 38-49, 299-30. 

Vainyagupta, standing to 1 . and holding bow and arrow, cxvii, 312. 
Vishnugupta, standing to 1 ., and holding bow and arrow, cxviii, 311 
Yiipa, its main features, lx-xi, 38-49, 299-300. 
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APPENDIX V 

* 

INDEX TO SYMBOLS 

N.B.—References in Arabic numerals are to the numbers 
of coins in the Catalogue; references in Roman numbers are to 
the pages in the Introduction. 

mi 

-jy cxxxiu 

Tf TT 

cxxxu-v; x, 13, 18, 20-1, 28, 49, 79, 84, 89, 91, ioj, 123, 
§jM“ 4 > 1 37 > * 39 ) 140, 144 ) 146, 181, 201, 210, 214, 215, 
2x9, 220, 224, .226, 232, 247, 472, 776, 805, 8x3, 939, 
9 8 3> 1068, 1092-3, 1094, 1147, 1148, 1171 
^ cxxxiv 
uu . 

7 % 26,40,100,175, 177-80, 199-200, 20 J, 223, 227-8, nil, 

1169,1709 

uu 

j 7 > 3 A 9 8 > 202, i°9* 

uu 

^ 218 

UH . 

7 ST, 2 °3) 207, 523, 695, 776 

142 

ijr 1072-1075,1095-8 
^ 56, 225, 235-9, 2 4b 244, 246 
33 1063, 1077 
"rr 1109, 1110 

-rr 22, 41, 63, 67, 69, 78, 83, 122, 126-7, 131, 145 

:::: 

cxxxii, 2 

^ 603, 1090, 1147, 1161 
X102 

^ 1104-5 


SEE cxxxv 
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46, IO 99 


% 

II, 14, 15, 31, 33 , 42, 47 , 53 

, 60, 

82, 85, 90, 

96, 

124, 

I2'5, 

135 , 15 °, * 74 , 182-3, 229- 

■30, 

242-3, 

249 , 

3 °°, 

333 , 

359 , 


364, 446-7, 475 , 786, 855, 

902, 

923, 

948, 

949 , 

95 i, 

999 , 


119°, 1191, 1350, 1353, 

1358, 

, 1708, 1710, 1 

718, 

1722, 


1726, 1732, 1733, 1739-41, 1 

783, 

1799-1 

802 




* 

34, 44, 54,60, 65, 80,128-29, 

147 - 49 , i 5 1 

-2, 176, 308 

, 1709 

$ 

45 - 4 , 58, 217, 337 







mi 

© 

102 







uu 

*<?• 

2,3, 212-13,294, 316, 326, 

33 °, 

, 349 , 

476 , 

477 , 

606, 

756 , 


760, 877, XI50. 







678, 1185, 1188, 1375. 








194-98, 201, 204, 206 







^§? 

XO99 







•••• 

' 609, 6l6, 807, 834 







• *•• 

27, 8l, 266, 306, 467, 478, 

503 , 

5 5 °, 

669, 

672, 

795 , 

799 , 


888, 889, 905, 910, 926. 








321, 332, 467, 1x53, 1155 







•••• 

*?r 

1716 







•••• 

1720, 1721 








208 







¥ 

1x88 







im 

• 

52, 103, 183 


lipli 





Ml* 

T 

48, 401, 402, 962 







•»•• 

680, 700, 734, 781, ,866, 867 






JUU 

23, 29, 3 °, 36, 38, 39 , 49 , 5 °, 

74 , ! 

97 , 137 , 138 

, 185 

, 189 

-191, 


211, 221, 231, 240, 250, 253, 

, 31° 

, 34 °, 

524 , 

578 , 

642, 

691, 

ill 

729, 774 , 1706 







475 , 705 , 7 i 5 







1 X 1 

481, 772 , 79 8 > 895, 1223. 








Ml NtST/fy 



INDEX TO SYMBOLS 


68-9, 299, 307, 378, 388, 396, 412,414,438,434,459, 487/ 
505,509,510, 512, 517, 552, 574, 575, 579, 580, 585,652, 
662, 780, 790, 793, 808, 809, 820,824,827, 845,873,911, 
919, 1000, xooi, 1132, 1209, 1258, 1304-07, 1382 
W 3 * 5 , 556 

ILL 

O' 35 

^ 1185 

• • » 

3 OI > 5 2 4 > 43 2 » 633, 702, 711, 719, 728, 750, 801, 830, 839 
1152, 1x60, 1162 

rjp 296 

1053, I0 7°» 1080, noo, 1101-3, U07 
1106 


• * « 


v" 74 i, 1215. 1219 
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m 


o 362-3,610,629,654,853 

, cxxxvii 

^ 5> 1 , 10, 12, 24, 68, 75, 88, 143, 222, 245, 248, 286, 311, 
368, J75, 383, 390, 426, 440, 49 °> 537> 582, 592, 607,647, 
667, 670, 673, 692, 763, 771, 806, 836, 838, 864, 881, 882 
89 1 , 899, 900, 943, 963, 982, 994, 1004, 1007, 1034, 1056, 
1065, 1067, 1069, 1073, 1089, 1136, 1146, 1166, 1175, 
1195, 1286, 1292, 1297, 1298, 1300, 1348, 1349, 1352, 
1 354 > 1 357 » 1 35 9> I 3 < ^o, 1363-74, 1380, 1381, 1706, 1707, 
1711-15, 1725, 1727, 1728, 1730, 1731, 1734-38, 1742-44, 

I 75°'53> I7 6o > 1 764-83 

in 

$ 1112 

1149, 1185, 1205, 1232, 1351, 1355, 1724, 1729 

i it 1184 

^ 276, 329, 365, 415, 419, 425, 441, 469-71, 497, 520, 534, 
541, 546, 557, 614, 621, 623, 721-23, 732, 740, 749, 817, 
819, 880, 915, 918, 955, 964, 1011, 1014, 1019, 1024, 
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I025, 1028, IO32-33, IO36, IO39, IO43, 1046, IO50-52, 

1058, IIl6, II30, II34, 1138, II41-44, II77, II78, II96, 

1201, 1204, 1206, riu, 1213-14, 1224, 1226, 1231, 1760. 

77 

130, 655 


37°, 39 8 , 48o, 518, 522, 577, 581, 584, 593, 752. 762, 785, 
945, 971, 973 

4, 6, 8-10, 64, 104-21, 188, 209, 211, 216, 223, 251-52, 
254-58, 259-61, 264-65, 267, 271-74, 277-79, 282-83, 285, 
288, 290-91, 293, 295, 299, 302, 305, 312,318, 320,322, 

3 2 3 , 3 2 5 , 33 1 , 334 . 33 6 , 338 - 39 , 34 I- 4 2 , 345 - 4 8 , 357 - 5 8 , 

366, 372-74, 376, 379, 381, 384-87,392, 394-97, 404-09, 

416-18,420-22, 430-31, 433-34, 436 - 37 , 439 , 44 2 , 444 - 45 , 
450-52, 455,461-62, 465-66, 474, 479, 482-86, 488, 492, 
494-96, 49 8 -99, 501-02, 506, 508, 51X, 513-15, 5 2 5, 5 2 6, 
528-30, 531, 533, 535, 537, 538-39, 542, 544, 547 - 49 , 55i, 
553-55, 5 58, 560-62, 566, 568, 570, 571, 573, 576, 586, 

587, 589, 591, 595-96, 598, 600,601,608,612-13,615,618, 
619, 622, 624, 625, 627, 631, 634, 636, 637-43, 645-46, 
649-50, 653, 656, 657-61, 663-66, 671, 674, 676, 677, 

679, 681-83, 688, 697, 698, 701,704,706-08, 713-14,716-17 
724-25, 726-27,730, 733, 737 - 3 8 , 744 , 746 , 747 , 748 , 75 i, 
753 , 755 , 761, 764, 765-70, 773 , 775 , 777 ~ 7 8 , 7 8 3 , 7 8 4 , 
787,788,792,796-7,802, 810, 812, 814-5, 818, 823, 825-6, 
831, 833, 835, 837, 840-44, 846-50,851, 854, 857, 860, 904, 
905-09,912-14,916-17, 920-22, 924, 930, 941-42, 946, 95°, 
953, 957-6o, 965-66, 968, 972, 979, 980, 981, 985-93, 

995, 996-98, 1003, 1005, 1006, 1008, 1013, 1016, 1018, 

1023,1029-31, 1034, 1037, 1038, 1040-42, 1044-45, 1047-49 
1074, 1114-15, 1117-22, 1125-26, 1128-29, ir 4°, n 45, 

1151, 1154, 1156-59, 1163-65, 1167, 1174, 1192, 1202, 

1208, 1210, 1221, 1234, 1235-49, 1256-57, 1259-74, 1276- 
85, 1288, 1289, 1291, 1293-95, 1299, 1300, 1302-03, 1362, 
1376-80, 1383-85, 1704-05, 1719, 1745-48, 1754-60, 1811-12 

70,545, tii3, 1197 
^ 794 
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969, 971, 97J-77,1027, 1062,1173, 1251-55, 1688-90, 1749 
400, 521, 6 fx, 630 

• » » . 

np 7 6 , 3 ° 3 > 3 6 7 , 377 ) 393 ) 4*°, 460, 462, 519, 620, 626, 635, 
644, 651, 828, 883, 925, 1124 

• ft • 

^ 263, 304, 317, 319, 343, 355-56, 399, 403, 457-58, 464, 
469-71, 563, 564, 572, 588, 632, 684, 685, 689, 7x8, 739, 
742 , 743 , 754 , 758 - 59 ) 779 , 781, 800, 804, 811, 856, 868, 
8 79 ) 8 94 , 9 2 7 , 9 2 9, 933, ,935, 954, 1010, 10x2, 1015, 1017, 
1020-22, I12 7 , H 3 1 * II 35 , 1139 , “ 77 , 1179, II 93 , 1194, 

II98, 1207 , 1212, 12X6, 1218, 1222, 1225, 1227-29, 1683 
T“7 1081 

0 

• • * 

snc 1055 

1192,1684-86,1688-90 

19, 32, 66, 72, 86, 184, 360, 1217 

^ cxli 

1076 

:: i 3 ° 9 , 131O) 1312-15, 1317-22, 1325-27, X352, 1334-35, 

1342,1344,1346, 1784 

1312, 1316, 1323, 1326, 1343, 1347, 1786-88, 1791-94 
* 1311, 1530-1612 

18, 53 

41 , 50-52, 57 , 67, li , 95 , 139 , T 45 
1, 48, 59, 66, 78, 79, 84, 123, 132-33, 144, 235 
cxiii ~ 
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GENERAL INDEX 
Abhiras, conquered by Samudragupta, xix 

Achyuta, king of Ahichchhatra, conquered by Samudragupta, xviii 
Adityavarman, king, xxxix 
Ahichchhatra, xviii 
Allahabad hoard, vi 

Allahabad Pillar Inscription of Samudragupta, xvii 

Anantadevi, queen of Kumaragupta I, xxxi 

Apratigha type, see Appendix IV 

Archer type, see Appendix IV 

Ardbatuppika, clvi 

Ardhoruka, clvi 

Arjunayanas, conquered by Samudragupta, xix 
Aryavarta, kings of, conquered by Samudragupta, xviii 
Ashmolean Museum, coins given to, iv 

Asvamedha sacrifice, of Samudragupta, lxiii-iv; 38-49; of Kumara¬ 
gupta I, xxix; cviii-ix; 299-300 
Babu, one of the discoverers of the Bayana hoard, ii 
Baladitya, see under Narasithhagupta. 

Balavarman, conquered by Samudragupta, xviii 
Balia hoard, viii 

Bamnala hoard, see Addendum. 

Barentha, palace at, vii 
Basti hoard, vii 

Battle-axe type, see Appendix IV 

Bayana hoard, how discovered, i-ii; its contents, ii-iii; its impor¬ 
tance, iv, x; when buried, xxxiv 
Bhanugupta, king, xxxvii-viii 
Bharasivas, xii 
Bharsar hoard, v 
Bhoreya Gujar, field of, ii 
Bihar under the Kushana rule, xii 
Bij'ayagadh, ii, clvii 
Boots, cliv 
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jendra Singhji, Maharaja of Bharatpur, narrates the discovery 
of the hoard, i; sanctions publication of the Catalogue, x 
Budhagupta, king, xxxv-vii; his coinage mistaken for that of 
Purugupta, cxvi; coinage described, 312 ' 

Ceylon, king of, xxii 
Chandasena, xvii 
Chandataka, cliii 

Chandra of Mehrauli pillar inscription, xvii, xxvi 
Chandragupta I, extent of his kingdom, xiv; marries KumaradevI, 
xiii; takes the title of Maharajadhiraja and starts the Gupta 
era, xiv; his coin type, xvifxlvii-li; his coin legends, lii; Chhatra 
type not issued by him; lxxxv; his coins in the Bayana hoard, 
1-6 

Chandragupta II, his history, xxvi-vii; introduces silver coinage, 
xxviii; his gold coin types, lxxvi-vii. For his Archer, Chakra- 
vikrama, Couch, Chhatra , Horseman, Lion-slayer, King and 
Queen on the Couch and Standard types, see Appendix IV. 
Chandragupta HI, non-existing, mistaken for Vainyagupta, xxxviii 
Chandravarman, conquered by Samudragupta, xviii 
Chandravarman of Pushkarana, xvi-vii. 

Chilikita, king, identified with Srigupta, xi 
Chimcholaka, cliii 
Chinese pilgrims, xiii, xxviii 
Chudidar trousers, cliv 
Commemoration Medal Theory, xlvi 
Couch type; see Appendix IV 

Costumes, their characteristics in the Gupta period, xlii-iv; their 
analysis, cliv-vi; description of costume plates, 31 j-21. 

Damana, king of Erandapallaka, conquered by Samudragupta, 
xviii 
Darics, ii 

DattadevI, queen of Samudragupta, lxii 
Devarashtra, xviii-ix 
Devichandraguptam play, xxii 

Dhananjaya, king, conquered by Samudragupta, xviii 

Dharana, Gotra of the Guptas (?), xi 

DhruvadevI, wife of Ramagupta, xxii-iii 

Dronasimha, king of Valabhi, xxxvi 

Directors of the East India Company, melt Gupta coins, iv 
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ery of the Bayana hoard, how made, i-ii. 
patta, cliv-vi 
DvadaSaditya, see under Vainyagupta. 

Elephant-rider type, see Appendix IV 

Elephant-rider Lion-slayer type, see Appendix IV 

Erandapallaka, xviii-ix 

Fa. Hien, xxviii 

Ganapati, Naga king, xviii 

Gariga, see Appendix IV 

Ghatotkacha, son of king Gupta, xii; did not issue coins, xiv; xl. 
Ghatotkacha, a later Gupta prince, coins of, xl; did he issue Cbhatra 
type ? cxiv; his Archer type, cxvi; 310 
Gopalpur, coins found at, ix 
Gorakhpur, coins found at, vii, ix 
Govindagupta, a Gupta prince, xxix 

Gupta coinage, not started by Gupta or Ghatotkacha, started by 
Chandragupta I, Allan’s view to the contrary examined, xli- 
xlvii; its coin types, xl-cxx; its metrology, cxx-viii; its palaeo¬ 
graphy, cxxviii-cxxxi; its symbols, cxxxi-cli; costumes, furni¬ 
ture and weapons, as disclosed by, clvii 
Gupta empire, its beginning, xi-iii; its expansion under Chandra¬ 
gupta I, xiv-v; under Samudragupta, xvi-xxv; under Chandra¬ 
gupta II, xxvi-viii; under Kumaragupta I, xxix-xxx; under 
Skandagupta, xxxi-iv; its struggle with the Hunas; xxxiii-iv; 
its history under Skandagupta, xxxi-iv; its decline and down¬ 
fall, xxxiv-xl. 

Gupta kings, later, of Magadha, xxxix 
Hajipur hoard vii 
Harigupta, king, cli 

Harishena, writer of the Allahabad eulogy, xvii 
Harivarman, xxxix 
Harshagupta, xxxix 

Hastivarman of Vengi, defeated by Samudragupta, xviii 
Hissar dt. ix 

Hoards of Gupta coins, ii-x 

Horse-sacrifice of Samudragupta, lviii-lxiv; 38-49; of Kumaragupta 
I, xxix; cviii-ix; 299-300 
Hugli hoard, vi 

Hullanpura, actual place of the find of the Bayana hoard, i 
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Hunter, museum of iv 

Imitations, ancient, of Gupta coins, cxvii; 314 

Isanavarman, king, xxxix 

Ishtabraka, cliii 

Isvatavarman, xxxix 

I-tsing, xi 

Jagannatha, views of, xi 
Jaichand’s mahal, ix 
Jaunpur hoard, ix 
Jessore hoard, v 
Jhunsi hoard, ix 

Jitmal, one of the discoverers of the Bayana hoard, ii 
Jivitagupta, later Gupta king, xxxix 

Kacha, king, xvi; his coin types, xvi, xxiii; his identity, xxiv-vi; 

his coins, 64-66 
Kadambas, xxvii 
Kakas, xviii 
Kakusthavarman, xxvii 
Kakas, xviii 
Kalidasa, xxviii 
Kamarband, cliv 

Kanchi, Vishnugopa of, defeated by Samudragupta, xviii 

Kancbuki , clv-vi 

Karoli, ancient site at, i 

Kartikeya type, see Appendix IV 

Kartripura, xxi 

Kasarva hoard, viii 

Kaimudimahotsava, a play, xvii 

Kausambi, xii 

Khallaka, a variety of shoes, cliv 
Khapusa , a variety of shoes, cliv 
Kharaparikaras, xix 
Kidara-Kushanas, xix, xxv-vi. 

King and Queen type, see Appendix, IV 

King and Queen on the couch type, see Appendix, IV 

Kosala, king Mahendra of, conquered by Samudragupta, xix 

Kotwa hoard, vii 

Kshatrapas, Western, xxvii 
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nagupta, a later Gupta king, xxxix 
ramaditya, title of Skandagupta, 309 
Kubera, king of Devarashtra, conquered by Samudragupta, xviii 
Kuberanaga, queen of Chandragupta II, xxvii 
KumaradevI, queen of Chandragupta I, xiv, 1 
Kushana rule in Bihar, xii 

Kumaragupta I, career of, xxviii-xxxi; his silver and copper cur¬ 
rency, xxx; his coin types in gold, xciii-iv; for his Apratigha , 
Archer, Chhatra , Asvamedha Elephant-rider, Elephant-rider 


Lion-slayer, Horseman, Kartikeya, King and Queen, Lion- 
slayer, Lyrist, Rhinoceros-slayer, Swordsman and Tiger- 
slayer types, see Appendix IV. 

Kumaragupta II, xxxv-vii; coinage of, cxvi, 312 
Kumarkhan hoard, see Addendum. 

Kurpdsaka, cliii, civil 
Kusumbhi hoard, see Addendum. 

Lakshmi, see Appendix IV 

Legends, in original script. Plates XXXIII-XXXVII 
Lichchhavis, history of, xiii-iv; in Nepal, xiv 
Lion-slayer type, see Appendix IV. 

Lyrist type, see Appendix IV. 

Madras of the Punjab, xix 
Magadha, see under Bihar. 

Maharaja , title, significance of, xii 
Maharajadhirdja, title, importance of, xii 

Mahendraditya, title of Kumaragupta I, see under Kumaragupta. 

Mahendra, king, defeated by Samudragupta, xviii 

Mahendra or Mahendraditya , a title of Kumaragupta I, xcv, cii 

Mahesvarasuri, a Jain saint, clvii 

M’aitrakas of Valabhi, xxxvi 

Majmal-ut-Tamrikh, xxiii 

Malavas and Samudragupta, xix 

Mantaraja, king, xviii 

Matila, king, xviii 

Matrivishnu, king, xxxviii 

Maukharis, xxxix 

Meghavarman, king of Ceylon, xx 

Metrology of gold Gupta coins, cxx-cxxviii; of Greek and Roman 
coins, cxx; Roman aureus weight imitated by the Kushanaj 
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and the Guptas, cxxi; not that of suvarna , cxxi; coins of Chandra- 
gupta I follow x 21 grains standard, cxii; abnormally low weight 
coins explained, cxxii; metrology of the Asvamedba coins of 
Samudragupta, cxxiii; metrology of Kacha’s coins, cxxiv; 
coins of Chandragupta II issued to three weight standards, 
cxxiv; some varieties issued to particular weight standards, 
cxxv; 127 grains the prevailing standard of Kumaragupta I, 
cxxvi; his varieties have usually definite weight standards, 
cxxvi-vii; metrology of later Gupta kings follows the suvarna 
standard, cxxviii 
Mihirakula, xxxviii-xxxix 
Mirzapur hoard, viii 
Mithathal hoard, ix 
Mriga^ikhavana, xi, xiii 
Muhammadpur hoard, v 

Nab Kishan, discoverer of the Kalighat hoard, iv 
Nagadatta, king, defeated by Samudragupta, xviii. 

Nagasena, king, defeated by Samudragupta, xviii 
Nagas of Padmavati, xii 
Nagla Chhela, i 
Nalanda, xi 

Nandi, king in Aryavarta, defeated by Samudragupta, xviii 
Narasimhagupta Baladitya, xxxv-viii; his coinage, cxvi, 310-u 
Narendraditya title of Samacharadeva, 304 
Narendrasena, xxx 

Natyadarpana , a work on dramaturgy, xxii 

Nepal, Lichchhavis in, xiv; king of, submits to Samudragupta, xix 

Nllaraja of Avamuktaka, xviii 

Padmavati, Naga kings at, xviii 

Palakka, king Ugrasena of, xviii 

Palaeography of Gupta coin legends, cxxviii-cxxxi 

Parakrama, a bint da of Samudragupta, 7 

Parivrajaka kings, xxxvi 

Pataliputra, xiv, xxxviii 

Piro, Kidara Kushana king, xxv 

Pishtapura, king Mahendra of, defeated by Samudragupta, xviii 
Prabhavatigupta, daughter of Chandragupta II, xxvii 
Prakasaditya, coinage of, cxvii, 312 
Prarjunas, defeated by Samudragupta, xviii 
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'xz type, a wrong name, cx 

igupta, xxxi-ii; xxxiv-v; xxxvii; did not issue coins, cxvi 
Pushyamitras, xxx; xxxiii 

Ramagupta, king, xxii-xxv; his copper coins, xxv; cxx; 
Rhinoceros-slayer type, see Appendix IV 
Rudradeva, king, defeated by Samudragupta, xviii 
Rudrasena, Vakataka king, xxvii 
Saka Kshatrapas, xxvii 
Samacharadeva, coins of, cxvii; 314 
Samatata king of, xviii 

Samudragupta, xvi-xxii; extent of his kingdom, xix; relations with 
foreign powers, xix; his ASvamedha sacrifice, xx; estimate of 
his personality, xx; his coin types, xxi; 'lii-lxxvi; introduces 
metrical legends, lv; for his Archer, Asvamedha , Battle-axe, 
Lyrist, Standard and Tiger-slayer types, see Appendix IV 
Sanakanikas, xix 

Sarvarajochchhetta , title of Kacha, lxxiii-lxxiv, 62-7 
Sasanka, coinage of, cxvii; 314 

Silver coins of the Guptas, v, vi, issued by Chandragupta II, 
Kumaragupta I, Skandagupta, and Budhagupta, cxviii-ix 
Skandagupta, his career, xxxi-xxxiv; war with Purugupta (?), xxxi; 
his gold and silver coinage, xxxiv; for his Archer, Chhatra , 
Horseman, and King and Lakshmi types, see Appendix IV 
Smith, views of, xli, liii, lxxi-ii, lxxiv 
Srigupta, founder of the Gupta dynasty, x-xii 
Sripatha, ancient name of Bayana, clvii-viii 
Svamidatta, king, defeated by Samudragupta, xviii 
Symbols, on Indo-Greek and Kushana coins, cxxxi; no religious 
significance, cxxxii-iii; not indicating mint cities or mint 
masters, cxxxiii; as decorative elements, cxxxiv-v; associated 
with particular varieties only in later times, cxxxv; their number 
reduced later, cxxxvi; two symbols on one coin rare, cxxxvii; 
usually on the reverse, their place there, cxxxviii; symbols 
when dropped, cxxxix; on the coins of Chandragupta cxl-li; 
on the coins of Samudragupta, cxli-ii; on the coins of Kacha, 
cxliii; on the coins of Chandragupta II, cxliii-vii; on the coins 
of Kumaragupta I, cxlvii-cl; on the coins of later Gupta 
emperors, cl-li 
Tekri Debra hoard, viii 





Tanda hoard, viii 

Tiger-slayer type, see Appendix IV 

Toramana, Huna king, xxxviii 

Types of coins, discussed, xl-cxx 

1 'ulsi, one of the discovers of the Bayana hoard, i 

Tunic, cliv-vi 

Uchchhakalpa kings, xxxvi 

Ugrasena, king of Palakka, defeated by Samudragupta, xviii 
Ukhamandara, a locality in Bayana, clvii 
Vaikakshja, cliii 

Vainyagupta Dvada^aditya xxxviii; coinage of, cvii^y13 
Vakatakas, their relations with the Guptas, xvii; xix; king Rudra- 
sena, xxvii; king Narendrasena, xxx 
Vdrabdna , clvi 
Varendra, xi 

Vasubandhu, his relations with Samudragupta, xx 

Vengi, king Hastivarman of, defeated by Samudragupta, xviii 

Vikrama, title of Chandragupta II, 68 ff. 

Vikrama, title of Budhagupta, cxvi 
Vlrasena, king, cli 

Vishnugopa, king of Kanchi, defeated by Samudragupta, xviii 

Vishnugupta, coinage of, cxviii; 312 

Vishnuvardhana of Bijaygadh, ii 

Vyaghraraja of Mahakantara, xviii 

Warren Hastings, sends Hughli hoard of London, iv 

YaSodharman, xxxviii-xxxlx 

Yaudheyas, their inscription at Bijaygadh, ii; rule of, xii 
Yiipa , its main features, lx-i; see also Appendix IV 
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CONVERSION OF INCHES AND GRAINS INTO CENTI¬ 
METRES AND GRAMMES 

A 

One centimetre is equal to 0.397 inch 

B 

TABLE OF THE RELATIVE WEIGHTS OF ENGLISH 
GRAINS AND METRIC GRAMMES 


Grains 

Grammes 

Grains 

Grammes 

9 * 

5.896 

116 

7.516 

92 

5.961 

”7 

7.581 

93 

6.026 

118 

7.646 

94 

6.091 

119 

7.711 

95 

6.156 

120 

7-776 

96 

6.220 

121 

7.840 

97 

6.285 

122 

7 - 9°5 

98 

6.350 

I2 3 

7.970 

99 

6.415 

124 

8.035 

100 

6.48O 

125 

8.100 

IOI 

6.544 

126 

8.164 

102 

6.609 

127 

8.229 

103 

6.674 

128 

8.294 

104 

6.739 

^29 

8.359 

105 

6.804 

130 

8.424 

106 

6.868 

131 

8.488 

107 

6.933 

132 

8-553 

108 

6.998 

03 

8.618 

109 

7.063 

134 . 

8.682 

no 

7.128 

135 

8-747 

in 

7.192 

136 

8.812 

112 

7 - 2-51 

137 

8.877 

113 

7.322 

138 

8.942 

114 

7-387 

D 9 

9.007 

115 

7-452 

140 

9.072 

i'VA- 
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Grains 

Grammes 

141 

9.136 

142 

9.200 

i 43 

9.265 

144 

9.330 

i 45 

9-395 

146 

9.460 

i 47 

9-525 

148 

9.590 


Grains 

Grammes 

149 

9.655 

XJO 

9.720 

151 

9.784 

152 

9.848 

153 

9.9x4 

i 54 

9.978 

155 

10.044 

156 

xo. 108 
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ADDENDA 

Further Hoards of Gupta Coins. 

On p. ix, after 30, add, 

BAMNALA HOARD. In 1940, a small hoard of Gupta gold 
coins was discovered at Bamnala in Nimar district of Madhya- 
bharat, scattered under the surface of a road, along with 
a gold bar weighing 11 tolas and 10 tndsbcts. Out of these 
coins 8 were of Samudragupta (7 of the Standard type and 
one of the Lyrist type, var. B), nine were of Chandragupta II, 
(all of the Archer type, class II), and four of Kumaragupta I 
(z of the Archer type, 1 of the Horseman type and one of the 
Tiger-slayer type). One of the Standard type coins of 
Samudragupta in this hoard had the biruda Vikarma on it; 
the Horseman type coin had the letter si inscribed under the 
foot-stool of the goddess. 1 

KUSUMBHI HOARD. In 1947 a hoard of Gupta gold coins 
was discovered at Kusumbhi in the Unnao district of U.P., 
while digging for the extension of a distributory canal of the 
Ganga. 29 coins were recovered from this hoard of which 
3 were of Samudragupta, all of the Standard type, 19 of 
Chandragupta II (17 of the Archer type and one each of the 
Lion-slayer and Cbhatra type) and 2 of Kumaragupta I, one 
of the Archer and one of the Horseman type. 2 

KUMARKHAM HOARD. In 1952 a hoard of Gupta gold coins 
was for the first time discovered in Gujarat at Kumatkham 
in Viramgaon Taluka of the Ahmadabad district. It consisted 
of only nine coins, 2 being of Kacha, 1 of Samudragupta, 
Battle-axe type and six of Chandragupta II, all being of the 
Archer type. 3 

1 J.N.S.I., V. p. 135 
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2 Ibid, XV. p. 82 


Ibid , 8 XV, p. 195 
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Bayana Hoard of Gupta Gold Coins 


Chandragupta 1:1-10 
Samudragupta: Standard Type, 11-15 
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Bayana Hoard of Gupta Gold Coins 
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Samudragupta: Standard Type 
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Bayana Hoard of Gupta Gold Coins 
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Bayana Hoard of Gupta Gold Coins 


Samudragupta: Asvamedha Type 
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Bayana Hoard of Gupta Gold Coins 


Samudragupta: Asfvamedha (1-5), 
Battle-axe (6-14) and Archer (15) Types 




Bayana Hoard of Gupta Gold Coins 



Samudragupta: Archer (1-2), Lyrist (3-8) and 
Tiger-Slayer (9-10) Types 
Kacha: fll-15) 
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Bayana Hoard of Gupta Gold Coins 


Kacha: (Ml) 

Chandragupta II: Archer Type (12-14) 
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Chandragupta II : Archer Type 





Chandragupta II: Archer Type 
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Chandragupta II: Archer Type 
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Chandragupta II: Archer Type 



Bayana Hoard of Gupta Gold Coins 
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Chandragupta II: Archer Type 




Bayana Hoard of Gupta Gold Coins 


Plate #1 


Chandragupta II: Archer (1-5) and 
Horseman (6-15) Types 


Bay ana Hoard of Gupta Gold Coins 



Chandragupta II: Horseman Type 
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Bayana Hoard of Gupta Gold Coins 


Chandragupta II: Horseman (1-3) 
and Chhatra (4-15) Types 




Bayana Hoard of Gupta Gold Coins 
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Bayana Hoard of Gupta Gold Coins 


Plate X' 


Chandragupta II: Lion-Slayer Type 
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Bayana Hoard of Gupta Gold Coins 


Plate XV/IT 


Chandragupta II 


Lion-Slayer (1-10), 
Couch (11-13) and Chakravikrama (14) Types 
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Bayana Hoard of Gupta Gold Coins 
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Kumaragupta I: Archer Type 
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Plate MX 


Kumlragupta I: Archer (1-5) and 
Swordsman (6-15) Types 
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Bayana Hoard of Gupta Gold Coins 


KumSragupta I: Archer Type 
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Kumaragupta, I: Horseman Type 
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Bayana Hoard of Gupta Gold Coins 


Plate 


Kumaragupta I : Horseman Type 
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Bayana Hoard of Gupta Gold Coins 


Plate XXL 


KumSragupta I : Horseman Type 



Kumaragupta I : Horseman Type 


Bayana Hoard of Gupta Gold Coins Plate XX] 
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Kumaragupta I: Tiger-Slayer Type 
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Bayana Hoard of Gupta Gold Coins 


KumSragupta I : Peacock (1-13) and 
Chhatra (14-15) Types 
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Plate XXVI| 


Bayana Hoard of Gupta Gold Coins 


Kumaragupta Is Lion-Slayer Type 



Bayana Hoard of Gupta Gold Coins 


Plate XXi: 


Kumaragupta I : Lion-Slayer Type 







s/ KumSragupta 1: Elephant-Rider—Lion-Siayer (U4), 
Rhinoceros-Slayer (^-S) and As'vamedha (9-12) Typ^s 


Bayana Hoard of Gupta Gold Coins 





Kum5ragupta I: Elephant-Rider (1-3), Lyrist (4-5), 
Apratigha (6-13) and King-and-Qucen (14) Types 
Skandagupta: Chhatra Type (15) 
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Supplementary Gupta Gold Coins 


Plate X: 
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V'\:/V 

Mr? 

V Va M 


Skandagupta, 1-3; Ghatotkacha, 4; Narasimhagupta, 5; 
Kum5ragupta II, 6; Budhagupta, 7; Vishnugupta, 8; 
Vainyagupta, 9; PrakasSditya, 10; Jayagupta, 11; 
S'as^nka, 12; Later Imitations, 13-15 
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A\"W Sj-V _. 


1 <3^A;L| 

2 

3 AjXJ^A^AEci ii EcU^ 

4 fecllE: LJ<^X^ l'& E<*J$jlr*)A^<]: 

5 fe^fE.-^ci^E^A ih EO^^A^C: 

6 KLr/'EdfE^^Oiy: 

8 if6 u ^ : 

'N » - \-l ) -\. 'lifc'V . •*) 

9 Hy*TG 3^ £A e <jj '*i 

10 ii EcJj2, 
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Obverse legends on the coins of Chandragupta I, Samixlragupta, 
Kacha and Chandragupta II 







Coin Legends in original Script Plate XXX 
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Obverse legends on the coins of Chandragupta II and Kumaragupta I 














Coin Legends in original Script Plate X 
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Obverse legends on the coins of KumaraguptS. I 
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Obverse coin legends of Kumiiragupta I and reverse coin legends of Chandragupta I, 
Samudragupta, Kacha and Chandragupta II 
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Reverse coin legends of Chandragupta II and Kumaragtipta I and legends under the arm. 














Varieties of Costumes Plate XXXVI 



Male Costumes 

( From the coins of Chandragupta I and Samudragupta) 





















































10 


II 


12 



Male Costumes 

(From the coins of Samudragupta and Chandragupta II) 
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Male Costumes 

( From the coins of Chandragupta II ) 


















Male Costumes 

(From the coins of Chandragupta II) 

















Varieties of Costumes 


Plate XL 



Male Costumes 

( From the coins of Chandragupta II) 
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Varieties of Costumes 
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Male Costumes 

( From the coins of Kuroaragupta I ) 
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Female Costumes 

(From the coins of Chandragupta I and Samudragupta) 
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Female Costumes 

( From the coins of Samudragupta and his successors) 
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Furniture and Weapons 
































































Weapons 















Plate XLVJII 
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SYMBOLS ON KUSHANA COINS 
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Symbols on Gupta and Kushana Coins 




